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Television Show Goes Out, But 
Coast Fans Mum if They Get It 


Los Angeles, Sept. 25. 

One can now sit home at the tele- 
wision set and see a complete daily 
motion picture program of two 
hours in length—that is if. 

The if means if you have a tele- 
Yision set and if it is perfected suf- 
ficiently to pick up the feature 
length Paramount picture, the 
Pathe newsreel and the trailer sent 
daily from the Don Lee television 
@tation in connection with KHJ. 

Although this two-hour show 
goes out into the ether every day 
it’s still a it goes 
to. Station informs inquirers that 
@ chap five miles away from the 
station is believed to be enjoying 
the picture show every day, that a 
fellow seven miles away is also un- 
derstood to be getting good recep- 
tion, and that a customer in the 
mext block has given up spending 
dough for the movies, and stays 
home to get them. But don’t ask for 
more detail. 

Answer’s always the same—‘You 
gee, television fans are not like ra- 
dio bugs. They don't write to the 
station and tell us about reception. 
So far as we know there may be 
thousands of televisionists getting 
our stuff every day.’ 

Nevertheless, the full show goes 
into the air every day from 7 to 9 
p.m. except Sunday and on Monday, 
Wednesday and Friday mornings 9 
to 11. 


mystery where 


L.A. STATION TAXES 
MAMAS AT 10c EACH 


Hollywood, Sept. 25 


Trying to cash in on the ‘see and 


hear’ phases of its weekly amateur 
night, KMTR is broadcasting the 


feature from a hall and charging 
10c admissions. 

This is to put a tab on the fond 
mothers and aunts of the simon 
pures who heretofore had crowded 
the station. 


Cherry Sisters Back 


Chicago, Sept. 25. 
Cherry Sisters are back in tne 
business. Now playing their first 
date in years at the Gayety burles- 
que cpot in Milwaukee. 
Management used the old screen 
piece in front of them but took it 
down after the first day. Nobody in 


the audience would throw anything 
as was the custom in the old days. 
Women are reported getting busi- | 


ness and howls. 


Progress of Repeal 
Gars ore now wide open on 
United States Line boats to Europe 
for the first time since prohibition. 


Just like the foreign skiffs, the 
American boats are serving any- 
thing up to the 12-mile limit 





Services for Sime 

Services for Sime Silverman 
will be held Thursday (28) 
afternoon, 2 o’clock, at Temple 
Emanu-El, Fifth avenue and 
65th street, New York. Inter- 
ment in the family vault at 
Salem Fields. 

Arthur Ungar (VARIETY), 
companying the body from 
Hollywood, left Saturday (23) 
and arrives tomorrow morning, 
Wednesday (27). Body will 
repose at Riverside Memorial 
Chapel, Amsterdam avenue 
and 76th street, New York, 

On Wednesday night (27), 
from 8 o'clock, services at the 
Riverside Memorial Chapel 
will be conducted by and under 
the auspices of the Actors’ 
Betterment Ass'n, Jewish The- 
atrical Guild, Catholic Actors’ 
Guild, Episcopal Actors’ Guild, 
National Variety Artists, Ac- 
tors’ Equity Ass’n, Actors’ 
Fund, Friars and Lambs Clubs. 


ac- 














Dave Hutton Gives 
B’way Boys That Good 
Old Angelus Tempo 


Hutton breezed 
theatrical offices 
the pre- 
around 


‘Big Boy’ 
Sroaiway 

last week and startled 
occupied folks that hang 
such places with his bluff western 
heartiness. Baritone soloist of An- 
gelus Temple says ‘hello’ to every- 
body, not bothering with or waiting 


Dave 
into 


for introductions. 


This probably results from his 
association with Angelus Temple 
where Sister Aimee habitually 


opens her services by making every- 
body in tle congregation turn 
around in their chairs and shake 
hands with at least two persons. 

Hutton gaily alludes to himself as 
‘the one and only big boy’, After 
getting over their surprise at a 
choir singer with such a chummy 
approach the Times Square mob 
rather liked him. 


Edna May II! Abroad, 
Her Home Town Hears 


Svracuse, Sept. 25. 


Mrs. Oscar Lewisohn, who as 


M iy of 
international 
of New York,’ 
Baden Baden sanatorium, ac 
to private advices today 
Since her marriage 
quent retirement she 


Syracuse became an'! 
Belle 
is seriously ill in a 
cording 


Edna 


favorite in ‘The 





subse- ; 
resided | 
4 


and 
has 


abroad 


STAGE COIN DOES A NIP-UP 
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WILD BOOKING 
ANYTHING GOES 


——_— 


Hectic Booking Pace Makes 
Past’s Crazy Salaries Look 
Sick — Pre-Cut Figures 
Back, Plus More—Names 
and Units—Loew’s $25,- 
000 Offer for Jolson- 
Keeler-Whiteman Tops 





SMALLIES NEGLECTED 


Furious booking pace of the past 
two weeks now has the circuits on 
a salary bender that threatens to 
eclipse anything in the name book- 
ing line of the past. All resolutions 
made over the summer have been 
forgotten and the boys are talking 


salaries ‘hat make the so-called 
fancy figures of the past look 
stingy. 


Every available name act or at- 
traction that a booker might think 
will draw business is not only get- 
ting its old, pre-cut salary, but in 
most instances more. The _ limit 
was reached last week with Loew’s 
offer of a $25,000 guarantee and a 
percentage split to a Jolson-Keeler- 
Whiteman show at the Capitol, New 
York. (That’s cold now through 
Jolson’s decision not to do any va- 
riety work just now). 

Amidst the hectic bidding for 
names in the booking, office, the less 

(Continued on page 58) 


WHEEL FRANCES 
TOURIST BAIT 





Paris, Sept. 15. 
Practically set for roulette to 
make its official entry into France 


as a legal gambling game, although 
with government supervision, of 
course. Tourist trade and general 
biz have fallen so far that it’s fig- 
ured the wheel may help put some 
pep back. 
Roulette in has been 


the past 


Sime Silverman, Founder of ‘Variety, 


? 


Dies Suddenly in Hollywood at 6) 











Sime 





Promoting Grunt Man’s 
Social Graces as Lure 
To Femme Trade 


Cleveland, Sept. 26. 

Ballyhooing rasslers for’ social 
graces, as well as their tricks in 
toeholds, is the resort of local pro- 
moters in their campaign to build 
up the femme trade for their mat 
hippodromes, 

Steve McPherson, from Boston, is 
out to make Leo Numa the social 
lion of the town before his grunt- 
ing debut in Public Auditorium, 
Sept. 27. 

Virst thing the manager did was 
to throw a polite dinner party for 
sport commissioners and reporters. 
Then he hire* Ben Truesds'e, local 
p.a., to help Numa crash into so- 
ciety columns. Two lectures by 
rassler before women’s clubs are 
lined up, although he hates speach- 
making, and a sculptor has been 
hooked to chisel a statue of him. 
But the pay-off is a department 





strictly forbidden in France, largely |store tie-up in which the grunter 
because legal in Monte Carlo, a sep-|will pose in window in a G-string 
arate municipality under French |first and then in what the well- 
protectorate with France cutting in| qressed-man-should wear. It’s all 
on the profits. In Paris gambling|got Numa a bit rattled, but he’s | 
is supposedly forbidden but plenty | doing his best. 


of chemin de fer and baccarat 


around, 














Theme Song 











Football for Women 


Sept. 25. 


| 


San Francisco, 


Coast's leading football referee 
I'red Allen, informed that | Herb Dana, is spieling on gridiron 
Lee Shubert would produce a i lope — . the housew'ves for 
Marie Antoinette operetta for betes sot Be oa ve ~ ming ul, ‘ _— | 
the Shubert receivers, Sug - 7 —. gh nalbtbon be ejects” 
ested a theme song: work last Wednesday (20). | 
‘Let Them Eat Jake.’ —— ae een Bae” been 
| brought to the commercial atten i 
' tiew of the housewife and kiddies | 





born May 19, 
made 


Sime Silverman, 
1873, small town boy who 
good -on the toughest, roughest 
street in the world—his beloved 
Broadway—was found dead in his 
apartment at the Ambassador hotel, 
Los Angeles, on Friday (Sept. 22). 
away from the street that was the 
epitome of what Sime personifies, 
and away from the 


really mattered the most to him. 
Primarily these concerned Sid Sil- 
verman, his son, present editor and 
publisher of Variety, his wife, 
Hattie, his relatives and his legion 


people who 


of friends. And his staff—the 
VARIETY muggs. 

The VARIETY muggs who nursed 
for Sime the same _ hard-shelled, 


cynical love which they know exe 
isted for them. 

This is the worst kind of news 
story in the paper so notorious for 
its errors in rhetoric and every 
accepted form oof grammatical 
expression. it’s contrary to the 
cardinal rule of this paper to ‘get 


it all in the front so it can be 
chopped from the end, anywhiere, 
any time.” That was about the 


only instruction issued by Sime. 


But this is the Muggs’ story. Sid 
nor any of the editors but the 
Muggs are handling this story. It's 
about Sime. 

The Old Boy is gone. 


His monument 
Sime’s monument, 

When, as in the last few years, 
Sime was something akin to an 
editor-emeritus (what does that 
mean any way) and Sid and the 
muges were running the _ sheet, 
Sime in the abstract was as vital 
a shadow of guidance to every 
stumbling typewriter key as he will 
continue to be. 


isn’t. Variety ig 


Sime left for Hollywood six days 
before he died. He went for his 
health. The winter before he spent 


in California, 
tween Palm 
geles. The 


dividing his time bee 
Springs and Los An- 
winter before that he 
was also at Palm Springs. Only 
last year he thought he had found 
the right method of curing a chron- 
ic bronchial condition. 

He left New York Saturday (16), 
arrived in Hollywood the following 
Tuesday (19). Thursday night he 
was in fine spirit. He tele- 
phoned his wife and son in New 
York that he had gained two 
pounds, was dining out, and was 
taking in a preview. The next mid- 
day he was found dead on the bathe 
room floor of the Hotel Ambassador, 


Los Angeles, suite. 


Arthur Ungar, Variery coast edie 
tor, and Ben Piazza, Metro studio 
caster, with whom Sime had a 
luncheon date, became alarmed at 
the delay and went upstairs t in- 
vestigate. Incidentally, Ungar be- 
came a medical « > through a mild 


heart attack at »vering Sime in 


so tragi k cire nstance. 
Ungar was in ufficiently good 
ape to travel with Sime’s body 
rom L. A.to N.Y. the following day 
(Continued on paige 50) 
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aterial-Shy Studios Hearten 


Hollywood, Sept. 25. 

With the source of supply foi 
gsereen stories becoming more lim- 
ited daily, studios are becoming 
panicky over the _ situation and 
writers specializing in original 
stories are beginning, to take heart. 
Magazines have for the past year 
been cutting down the number of 
stories printed in each issue. A 
good example is the ‘Saturday Eve- 
ning Post,’ which three years ago 
was running from eight to 12 short 
stories weekly. Current issues 
show that the number of shorts has 
been cut to three and four. Inroads 
made by depression on their adver- 
tising gets the chief blame for the 
curtailing of the mag yarn buying. 

Pulps Kicked Hard 


Book publishers have gone 
through two lean years with the 
prospects that for the next year is- 
suing of new novels will be small. 
Pulp mags have experienced same 
cutting as the class mags, with only 
those selling airplane stories get- 
ting a good play. Mystery mags 
also have had a rapid decline in 
sales in the past year. 

Studios feel that within the year 
most stories purchased will be 
originals, with studios forced to go 
to that field for material. 

Purchase of original screen yarns 
has been gradually mounting for the 
past six months, with the -percent- 
age now about 50-50. Last year it 
was almost impossible for a writer 
to peddle an original yarn at any 
of the major lcts. 

Studios went strong for plays 
last season, but with that field also 
narrowed down to the bone and a 
none-too-heavy legit season in the 
offiing it is doubtful if the stage 
will be able to supply more than 
a small percentage of the yarns 
necessary to supply the coming 
season’s demand. 





Sally Eilers Balks Role, 
Now Its ‘Jimmy & Claire’ 


Hollywood, Sept. 25. 


Not liking her part in ‘Jimmy 
and Sally’, Sally Eilers refused to 
start the picture, due before the 


lenses today ‘25) and Claire Trevor 
was thrown into the breach. 

Last minute switch will necessi- 
tate a title change. 

Picture had been revamped and 
built up with three musical num- 
bers which were written last week 
by Sidney Claire and Jay Gorney. 
They are ‘It’s the Irish in Me’, 
*You’re My Thrill’ and ‘Eat Mars- 
don’s Meat’. 


BOOTS MALLORY A BRIDE? 


Hollywood, Sept. 25. 
Reported from ‘Tia Juana, Boots 
Mallory and William Cagney, 
brother of James, married Sunday 
night. 
No confirmation, 


‘VILLA’S’ DIRTY SPOTS 
Hollywood, Sept. 25. 
Jack La Rue and Joseph Schild- 
kraut being tossed up for the dirty 
work spot in Metro’s ‘Viva Villa.’ 
Donald Reed added to the roster. 
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Hollywood's Original Writers 





$1,000 Designer 


Russell Patterson, the scenic ar- 
tist, is slated for 16 weeks’ contract 
with Fox in Hollywood commencing 
about Oct. 25, when he will start to 
design the costumes and scenery for 
the Fox Movietone Follies and 
‘Mary, Queen of Scots,’ forthcoming 
productions. 

Patterson is reported set at 
$1,000 a week. Also privileged to do 
outside designing for legit produc- 
tions and his usual publication 
work. 





COLLAPSE OF KEATON 
BREAKS UP VAUP START 


Cleveland, Sept. 25. 

Buster Keaton collapsed 10 min- 
utes before his first appearance 
Friday (22) at Charles Doty’s Hip- 
podrome, and was so ill that all of 
his shows on the opening day were 
cancelled. 

Three doctors who were called in 
diagnosed his illness as ‘nervous 
indigestion,’ gave him emergency 
treatments and ordered him to bed, 
but said that he might be well 
enough to appear following day, so 
theatre officials arranged for nurse 
and bed in his dressing room. 

Evelyn Brent and Harry 
pinch-hitted for Keaton. 





Fox 





Fox’s Kidnap Yarn, 
Other Prods. Chary 


Hollywood, Sept. 25. 

Though it’s topical and good pic- 
ture material, major studios, with 
the exception of Fox, have laid off 
stories which have the_= snatch 
racket for the theme. All fear that 
anything to do with snatching will 
bring censor frowns and may run 
afoul of the Hays organization. 
Fox will try to get away with it in 
‘The Mad Game.’ Kidnapping, how- 
ever, is not the paramount idea of 
the picture. 

All studios have been flooded with 
yarns based on the nationally pub- 
licized kidnappings of the past two 
months, with practically every 
free-lance writer taking a turn at 
a snatch story. 


Columbus Hears WCAH, 
WAIU Changing Hands 


Columbus, Sept. 25. 

Two important changes in the 
radio broadcast picture in this city 
are reported about to take place. 
WCAH, Columbia chain station, is 
expected to be sold to local capital 
by the end of this week. 

WAIU, first station in the city, is 
going to one of the newspapers, 
and allied capital, according to re- 
ports, and will then also become a 
link in the NBC chain. 


Edw. G. as Napoleon 


Warners has closed with Emil 
Ludwig to make his own adaptation 
of his life of Napoleon for screen 
purposes. Edward G. Robinson will 
play the Little Corporal role. 

Ludwig arrived from Europe on 
the S.S. Paris today (26) and will 
spend a week in New York before 
going west to begin the adaptation 





Fried Aids Yost at Fox 


Hollywood, Sept. 25. 
Harry Fried has been transferred 


to the coast from Fox’s eastern 
scenario department. He is at the 
Western avenue lot handling de- 


velopment of new story ideas under 
Robert Yost. 

Fried edited Fox's story 
in New York. 


bulletin 


MARLENE’S STORY CONFAB 

Marlene Dietrich is due back from 
her European visit on the Paris to- 
day (Tuesday) and will stay in New 
York three days before going on to 
the coast. 

George Palmer Putnam, Par’s 
story editor, coming in from Europe 
on the same boat and is supposedly 
discussing a story with her for her 





next production, 





WILL MAHONEY 


The Cincinnati ‘Times Star’ said: 


“Will Mahoney’s dance on_ the 
xylophone is one of _ the best 
achievements seen in the theatre in 
a long time. His dancing is cause 
in itself for admiration, but that 
tap dance on his Mahoneyphone is 
worthy of actual amazement.” 


Direction 
RALPH G. FARNUM 


Roosevelt Hotel, 
Hollywood, Cal. 








Doris Kenyon’s Ether 
Feeler, Favors Pops 


Hollywood, Sept. 25. 

Doris Kenyon, under an assumed 
name, has been singing over KFI 
here to feel out what kind of songs 
the public wants from her type of 
voice. 

Miss Kenyon has been handling 
a sustaining program under the 
name of Marget Taylor, and from 
the response has decided that she 
will in the future do semi-classical 
and pop warbling rather than the 
heavier ditties that she has done 
on her concert tours. 

Likely that she'll step into the 
Shell hour from San Francisco soon 
for a broadcast or two. 


‘Fledermaus’ in Both 
Film, Stage Versions 


With a Broadway legit produc- 
tion of ‘Die Fledermaus’ pending 
for the next month, Gaumont-Brit- 
ish is releasing its filmization of 
the operetta next week. Picture is 
entitled ‘Waltz Time’ and goes into 
the Little Carnegie Playhouse, New 
York. 

Johann Strauss musical has been 
very poular on the Continent as a 
legit. 








Nervous but Artistic 


Hollywood, Sept. 25. 

Despite her being dropped from 
‘Eight Girls in a Boat’ because of 
hysterics, Jean Rouverol, from Pas- 
adena Community Players, has had 
option picked up. 

Charles Rogers is 
her future. 


optimistic of 


Fox’s New ‘Two Cities’ 


Fox is preparing to remake ‘Tale 
of Two Cities’ as a talker. Fox 
made a silent version some years 
back and has ordered talker adapta- 
tion made. 

Mentioned as a posibility that the 
picture will be done in England, on 
the actual ground story is spotted. 








— 


Other Major Cos May Ditto WB 


Loan Ban 


Jean Malin Disc 


Chicago, Sept. 25. 


Columbia phonograph is making a 
posthumous release of a Jean Malin 
record. Record was not originally 
planned for the market but follow- 
ing the death of the nite club en- 
tertainer on the coast it was de- 
cided to sell ’em. However, Colum- 
bia is not advertising the disc at all, 
but relying only on word-of-mouth 
for sales. 

Two-sided platter has ‘That's 
What’s the Matter With Me’ on 
one half and ‘I’d Rather Be Span- 
ish’ on the other. Only dise of its 
kind ever made for distribution. 


WARNERS DESIRE MAX 
REINHARDT FOR H’WOO0D 


An exile 
Reinhardt 








from Germany, Max 
may find a permanent 
haven in picture production in 
America. He is being sought by 
Warner Bros., who want to bring 
Keinhardt over from Europe. 

Negotiations with the famous 
German spectacle stager is to have 
him come over to work with Mer- 
vyn LeRoy on ‘Wonder Bar’ to get 


the feel of American film produc- 
tion. 
Rowland-Brice have two more 


features at the Long Island planned 
for this winter, one a musical and 
the other ‘hcir first straight talker. 
‘Singing Gondolier’, original by Yip 
Harburg, Sig Herzig and Bill Row- 
land, will be the musical, starting 
production about Nov. 1. 

Other is ‘Ex-Judge’, annnymously 
written novel. Monte Brice will 
direct both. 





Stokowski to Compose 
B’more-Hepburn Music 


RKO has arranged for Leopold 
Stokowski, conductor of the Phila- 
delphia Symphony, to write musical 
material for ‘Break of Hearts,’ in 
which RKO will team John Barry- 
more and Katherine Hepburn. 

Stokowski will go west early in 
October, when picture is slated to 
go into work. 





Riesenfeld’s Brit. Call 


Hugo Riesenfeld has been called 
to London by Gaumont British to 
write a musical score for ‘The 
Wandering Jew,’ being made there 
by Hagen-Twickenham for Gau- 
mont. release. Picture will star 
Conrad Veidt. 

First time a musical director has 
been recruited across the coean for 
any picture. 


Rogers-Baxter Co-Star 


Hollywood, Sept. 25. 
Warner Baxter will go into ‘Da- 
vid Harum’ at Fox on a co-star 
basis with Will Rogers. First i:.- 
stance in which Rogers will have 
another actor equally billed. 





Looks, Not Talent, Still Get Tests 





Hollywood, Sept. 25. 

It’s practically a pushover to get 
a screen test for a girl who has 
looks, but for an actress who doesn’t 
appear so hot in person or in a still 
picture, it remains as tough as ever. 

Agents after the studios to test 
newcomer femmes, find that execs 
will always fall for a pretty face. 
Even though agents admit the gal 
has no experience, usual reply is 
‘never mind, we'll have a look at 
her anyway.’ 

Dezens of such tests 
when gal has little 
than beauty, but after execs have 
one look at her in the projection 
room, their ardor cools. Recently a 
10-percenter was pestered by friends 


are made, 


prospect other 





to get a test for a society femme 


Studio’s Execs Soon Chill Upon Seeing 
Newcomer Gals Emoting 





visiting from Chicago. He showed 
photegraphs of her to execs at a 
certain studio, and they went into 
raves. 

Skin Deep 

Talent coach spent a day with the 
girl showing her how to read lines. 
and then studio took another day 
filming her. In the cool air of the 
projection room, the girl’s screen 
antics made execs wonder why they 
ever wasted time on her. 

When the agent has a prospect 
With plenty of talent, but lacking in 
looks in her street appcarance, he 
has to talk himself out of wind to 
get attention. Even then he won't 
be given the time allotted on test 
of a good looking newcomer with 
a maybe I will expression, 





on Stellar Players 


+ aeons 


Hollywood, Sept. 25 

Looks now as if all studios will 
follow the Warner Brothers’ leade 
and ban the loaning of contract 
players to one another. 

Indications are that the practice 
will be dropped generally, even 
though the NRA code does not con- 
tain a clause banning it. Academy 
actors, of course, are demanding it, 
however. 

Claimed to have been forced into 
the borrowir and loaning system 
because of a scarcity of name sup- 
ports, no one now has a good word 
for the scheme. 

Borrowers claim that those on 
other company’s contract lists act 
hi-hat, refuse to co-operate in ex- 
ploitation schemes and tie-ups and 
are generally hard to handle be- 
cause they owe no allegiance to the 
particular company. for which they 
are then working. 

Step-Child Treatment 

Correspondingly the lenders pout 
because they say their contractees 
are treated like step-c:ildren on 
other lots and suffer in prestige and 
popularity because the borrowing 
company does not co-operate with 


the players in getting them pub- 
licity breaks. 

System has been in vogue for a 
long time, even though every one 
pans the scheme. Player pawns 
shifted from one lot to another don’t 
like it because they say if they 


weren't loaned they might go fish- 
ing. Freelance actors say it’s the 
bunk, because it keeps them out of 
jobs that they otherwise might get. 
Producers don’t like it because they 
say that they are helping to popu- 
larize a rival’s possession. 


Jess Smith Passes Up 


Craven’s ‘Gratitude’ 


Hollywood, Sept. 25. 
Option that he held on the screen 
rights to Frank Craven's ‘That’s 
Gratitude’ was not taken up by Jess 
Smith, who was going to produce 
it in New York for Universal re- 
lease. 
William Morris office has 
script on the market again. 


the 





Gloria’s Bernhardt 





Hollywood, Sept. 25. 
Gloria Swanson will make ‘Divine 
Sarah’ for J. J. Schnitzer and Same 
uel Zierler of Screen Artists. 
Based on the life of Sarah Berne 
hardt. No release set. 


Director, Boss Disagree 


Hollywood, Sept. 25. 
Disagreements with Carl Laemmle 
Jr. as taken Robert Wyler off 
megaphone on ‘By Candlelight.’ 
James Whale is replacing him. 
Picture had been in work 
days. 


ten 


BERKELEY TESTING 
Busby 3erkeley, Warner dance 
stager, arrived in New York Sune 
day (24) by plane from the Coast. 
Berkeley will test 24 girls at the 
Vita, Brooklyn, studio. 


‘SAILINGS » 


Sept. 30 (New York to Paris) Mr. 





and Mrs. Barney Glazer (Conte di 
Savoia). 

Sept. 29 (New York to London), 
Johnny Green (Majestic). 

Sept. 28 (London to New York), 
Marie Pauli (Mrs. Al Samuels) 


(Manhattan). 


Sept. 27 (London to New York), 
Harris Twins and Loretta (Lafay- 
ette). 

Sept. 23 (New York to Paris) 
Maurice Chevalier, Carl Laemmle, 


Sr., May Ruppa, Frank Joyce, Erik 
Charrel, Charles Laughton, W. R. 


Wilkerson, William Dewart (Ile de 
France). 

Sept. 23 (New York to London), 
Oscar Hammerstein and family 


(Georgic). 
Sept. 23 (New York to London), 
Mr. and Mrs. Peter Higgins, Frank 


Dixon (Majestic). 
Sept. 20 (New York to Paris) 
Charles Bickford, Bob Kane, Louis 


Hasselmans, Don Alvarado (Champ- 
plain). 


Sept. 20 (London to New York), 
Francis Dean (Olympic). 

Sept. 20 (London to New York), 
B. P. Schulberg, Sylvia Sydney, 
Marlen Dietricl George Palmer 


Putnam, Emil Ludwig (Paris). 
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Veteran ‘Variety Mugg Gives Some 
Inside Stuff on Sime’s Starting ‘V 





By Epes W. Sargent 
(Chic) 

Probabaly it was written on the 
Preserved ‘Tablets, as the pious 
Moslem puts it, that Sime Silverman 
should become one of the outstand- 
ing figures in the amusement busi- 
ness. His love for the theatre and 
his firmness of purpose makes the 
inevitable conclusion that he would 
have his goat in 


achieved some 


fashion. But getting back to orig- 
inal sources, it was a tiff between 


a racing paper and a tipster ccncern 


which lLodded in chance that seed 
which was to germinate _ into 
VARIETY., 


It may seem a far ery from George 
Graham Rice’s Maxim-Gay tipster 
concern to the paper in which this 
is printed, but it was the first link 
forged in the chain of events, and 
the direct step toward this publica- 
tion. 

Blakeley 
N. Y. ‘Morning Telegraph,’ 
notice that 
insert in his Maxim-Gay advertis- 
ing the name of any winner not 
contained in his letter of advice to 
bettors, filed 


Hall, then owner of the 
served 


on Rice he could not 


in the early morning 
before the race. Rice, a lavish ad- 
vertiser, blustered, but the thing 
had become a scandal and Hall was 


adamant. In retaliation, Rice took 
Leander Richardson, dramatic 
critic, away from the ‘Tetegraph’ 
as the nucleus of a staff and fo. «ed 
‘Daily America.’ 

Sime Gets Job 


A column of vaudeville criticism 
was necessary to fight a similar de- 
partment which at that time was a 
sales feature. of the ‘Telegraph.’ 
Richardson's secretary Joe (Joshua) 
Lowe (Jolo) now London represen- 
tative of Variety, offered the posi- 
tion to his friend, Sime Silverman. 

For years Sime had been intense- 
ly interested in the stage anc r.ore 
particularly in vaudeville. He made 
his home in the Wilhemina apart- 
ments, Seventh avenue at 116th 
street, New York, because Alan 
Dale, then the most feared critic 
in America, was a tenant of the 
floor above. It was a walk-up 
apartment and some kudos to be 
on the lower floor.» It did not hurt 
any that the building was owned 
and operated by George Huber, also 
owner of the dime museum in 14th 
street. 

Sime jumped at the chance and 

‘The Man in the Third Row’ he 
as a vaudeville re- 
viewer. His period of glory was 
brief. Hall made peace with Kice, 
bought the paper and suppressed it. 
Sime was out of a job, but he had 
enjoyed his brief printer’s ink ex- 
perier:ce and would never be the 
same again. 

He got his next impetus from the 
same ‘Morning Telegraph,’ but a 
couple of years had intervened. He 
was engaged to write under the 
office signature of Robert Spear, 
which was used by Karl] Decker, 
Algernon St. John Brenon or who- 
ever had the vaud:ville job until 
Sam McKee broke through to use 
his own name. 

The cards were stacked against 
the recruit from the start. William 
Eugene Lew:., for years the editor, 
had leased the paper from Mrs. E., 
H. Thomas and was in control. 
Whiie the paper was still under 
Blakeley Hall’s management, Lewis 
had put on as advertising solicitor, 
B. €. Hart, who had been a mid- 
west theatre manager and who had 


as 
made his bow 





staked Alfred Henry Lewis and his 
brothers in their early days. 
Sime Loses Job 

It was Hart's plaint that he could 
not, get ads if the criticisms ra 
vild, but under Hall and under} 
Walter H. Turner, who followed | 
him, it was felt that the paper sales | 
induced hy the criticisms were more 
important than the revenue from ar 
the ads When Lewis came into; 


full control, his first move wa to 
ruie that any act willing to pay 
for a Christmas issue advertisement 
was a ‘good act’ and not to be ad- 
versely commented upon. 

Sime heard the rule, but it didn’t 
mean a thing to him. Hart raved 
and Lewis frothed a couple of weeks 
and then an especially tart com- 
ment on Radford and Winchester, 
a team of knockabouts, brought the 
cancellation of their Sunday ad and 
Sime’s job, almost simultaneously. 

Lewis threw in the excellent ad- 
vice that he (Sime) ‘would never 
get anywhere under such a policy.’ 
Sime retorted that he felt that he 
could and intimated that he would 
presently prove it. Lewis’ derisive 
snorts only made him the more de- 
termined. 

The idea for a trade paper had 
been mulling around in his head for 
a long time, for shortly thereafter 
he. discussed the idea and he had it 
all schemed out, even to the green 
paper cover, for newsstand distinc- 
tion, and the extended flourish of 
the initial letter of the title. The 
plan dragged a little, but presently 
he was able to promote $1,500 from 
his father-in-law, George Freeman 
(his widow, Hattie F. Silverman’s 
father, a Syracuse alderman). 

Modest Start 

He took a two-room suite in the 
Knickerbocker theatre, put in his 
brother-in-law, Charles Freeman, 
as business manager, hired a typist 


and with this writer brought out 
the first issue on Dec. 16, 1905. Ac- 


the critic of the N. Y. 
wrote an article for 
the first issue. There was a little 
advertising, but the bulk of the 
sheet, barring a page of criticisms 
and some editorial comment, he 
wrote himself. He even then had 
the nose for news to which he later 
owed the greater portion of his 
success. 

The office boy was John J. O'’Con- 
nor. Johnny was an usher in the 
Percy Williams Alhambra who by 
his alertness had won Sime’s notice. 
He put it to him whether he wanted 
to continue earning around $12 (in- 
cluding tips) as an usher or work 
for less money and an opportunity. 
Johnny came down. In a few weeks 
he was sent on the road as circula- 
tion man and Lester Rose was put 
in as office boy. At the same time 
Al Greason, whom he had met on 
the ‘Telegraph,’ was added to the 
staff and the late Joe Raymond 
given a job hustling ads. 

VARIETY met with a most flatter- 
ing reception, but it was not imme- 
diately profitable and _ collections 
were tough. -The actors would give 
the ads, but“tthey hung off payment 
to see whether the paper would fail. 

At first it was written in the Eng- 
lish language, and the paper never 
really bit into the business until 
Sime changed his policy and wrote 
as a majority of the actors of that 
day spoke. It was their own lan- 
ruage, and they felt that he was one 
of them. It was not that Sime 
could not write good English, but 
that most variety actors of the day 
did not speak it. When he saw 
what a hit the new style was mak- 


ton Davies, 
Evening ‘Sun’ 


ing, he not only encouraged his 
growing staff to follow the style, but 
he developed it into a hterary tech- 
nique. 

Some few years later a writer 
suggested to Albert Borie, manag- 
ing editor of the ‘Clipper,’ that it 


might be a good idea to pitch in and 
fight VARIETY. Borie wrote Lack 
that he did not believe in mention- 


. 





ing his rival as the ‘Clipper’ ‘was 
known in hundreds of towns where 
VARIeTY never had been heard of. 
In 1922 Sime bought the ‘Clipper’ 
and after running it long enough 
to assure himself that there was 
faint spark of life in the 
up. The net result | 
was the acquisition 
file of the ‘Clipper’ | 


the only ec secutive 


not even a 


‘sheet, folded it 


fh 
or n 


of a 


is purchase 

complete 
giving probably 
history of the stage 
years or more. 

And all because Blakeley Hall} 
let Maxim-Gay adve:tise 
winners’ when the ] "7 
bo) ns ips 


would not 
mms of 


their clients 
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SUME STARS Beal 
AWAY FROM HOME 


—_—_ — 


Popular in America, Some 
More So in Foreign Terri- 
tory—U.S. Femmes Who 
Feature Continental Man- 
ners Don’t Mean a Thing 
on the Continent —Lu- 
bitsch Sole Directorial In- 
stance—Keaton, Fair- 
banks, Sr., Not Forgotten 
—Chaplin, of Course 


LANGUAGE ANGLE 


There are some picture stars in 
the U. S., very popular here, who 
are even more popular abroad. 
There exist about a dozen actors 
who outdraw themselves abroad, 
whose films will bring in more cash 


from European and other world 
trade, than from the b.o. count-up 
at home. 


Most prominent Is Jeannette Mac- 
Donald, with Buster Keaton a close 
second. Keaton has pretty nearly 
collapsed in the U. S. as a drawing 
card. In Eucope and South Amer- 
ica, however, they still form queues 
to see his pictures. Miss MacDon- 
ald’s extra strength abroad is ac- 
credited to the fact that she’s most 
prominent as a singer and there- 
fore could coutinue to impress 
abroad, where the English language 
has hurt so many U. S. actors who 
merely talked. Now, with the return 
of the mu ical era here, and with 
more musicals being turned out 
from these shores, it’s possible this 
may be reversed. : 

Ramon Novarro 
considerable foreign puil, though 
spotty, while the Sr. Fairbanks is 
another who can, today, count more 
cash accruing abroad on films than 
athome. Europe hasn't forgotten its 
heroes. It never does. In the U. S. 
you have to continue showing what 
it takes. That, partially, explains 
the recent announcement of Fair- 
banks that he wouid make his films 
abroad henceforth. 

Same thing is not quite true of 
Mary Pichford, who still can draw 
at home and never reached the 
heights abvsoad of some others be- 
cause not sophisticated or Conti- 
nental enough. 

Charles Chaplin is probably the 
biggest money maker of all Ameri- 
cans abroad, but that is equally 
true of him in the U. S. His last 
picture, ‘City Lights,’ seemed to 
prove that Chaplin is stronger at 
!«cme, howver, since he insisted on 
verv high rentals, with the result 
the picture was passed up com- 
pletely in Japar and other coun- 
tries. If a European can completely 
pass up a star, he must be on the 
wane. 


is another with 


Foreigns in U. S. 


The foreign stars in the U. S., of 
course, like Marlene Dietrich, Mau- 
rice Chevaliey and Lilian Harvey 
can be figured on to garner at least 
as large a harvest outside the 
American boundaries as_ within 
them. Not true of Greta Garbo or 
Ronald Colman, however, because 
of the amazing strength both have 
at home. Colman is prci»vably the 
biggest individual draw from the 
U. S. in England, but falls down in 
other spots. 

George Arliss is an 
in controversial statistics. 

universally respected, 
alone is not enough to com- 
mand box office anywhere. In his 
home country, E..gland, he is al- 
ways. eulogized, but his films draw 
the selective audiences only. Same 
thing is true, of course, in the U. S. 


interesting 
Al- 


his 


case 
most 
name 


lalso. 


Wallace 
few 


Beery, 
others like 


Marie Dre ssler, 
Fddie Cantor and a 


| that have recently been making ter- 


Denmark 
for in- 
outdraw 
Carbo 


yet be 


In 
Spain, 
will 
even 

not 


strides abroad. 
England, Italy and 
stance, Miss Dressler 
nerally speaking, 
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Ducking Press Tough for Celebs 
Taking Week-Ends by Airplane 





Stephani, Playwright, 
Added to Par Story Bd 


Frederick Stephani is swinging 
to Paramount as a member of its 
editorial board at the studio, an 
added fourth member. Jeff Lazarus 
is chairman of the board, 

A playwright and stage director, 
four of Stephani’s pieces were done 
in Germany. He has been a story 
scout for Warner Bros. 





Build Special DeLuxe 
Hut on MGM Lot for Mob 
Of Dave Selznick Aides 


Hollywood, Sept. 25. 
David Selznick is having erected 
for his personal staff a special two- 
story building adjacent to his bun- 
galow cn the Metro lot. 
The building, besides offices, will 


have a private dining room for 
Selznick and his staff, which in- 
cludes George Cukor, director; Ben 


Hecht, O. H. P. Garrett, Benn Levy. 
Allen “ivkir P. J. Wolfson and 
Wells Root, writers; Jerry Sack- 
heim and Ph.! Siff, assistants; and 
Hal Kern, cutter. 

This staff will have four secre- 
taries to do the mechanical chores, 
so as to speak. 


Jack Hoxie and Dixie 
Starr’s Divorce Suits 








Oklahoma City, Sept. 25. 


Two divorce’ _ suiis involving 
screen and arena stars filed in Kay 
county district court at Newkirk; 
abandonment involved in each case. 

Jack ‘Hart’ Hoxie is asking a di- 
vorce from Marion Hoxie; married 
in Santa Ana, Caiif., in 1921. 


Mrs. Juanita Weber would be 
separated from W. B. Weber, whom 
she married in Gold Colo., in 
1928. Both plaintiffs ave their 
residence as 101 Ranch, near Ponca 
City. Mrs. Weber is Dixie Starr, 
cowgirl extraordinary. 

Both plaintiffs are on the road 
With Col. Zack Miller’s 101 Show 


at present. 


HANLINE OFF WB, TO METRO 


Maurice Hanline has a new berth 
on the Metro writing staff. 
He left Warners a few weeks ago. 





come universally accepted. Past 
year has helped her a lot due to 
dubbing by Metro in several Euro- 
pean countries. It’s the language 
barrier that has annoyed thus far. 
Stars of the Ann Harding, Con- 
stance Bennett, Kay Francis ilk are 
another curious’ contradiction. 
They're the most sophisticated la- 
dies of the U. S. screen. They are 
quite frequently in foreign roles; 
they frequertly (in their films) go 
to and play around the Continent. 
But the Continent, or for that mat- 
ter, other corners of the world, 
knows them not. They don’t be- 
long from a Continental stand- 
point. A Continental, looking at 
Connie Bennett or Ann Harding, 
immediately classifies the gals as 
Americans. He won't accept them 
speaking foreign languages, he 
doesn't understand, and doesn't 
want to understand their English. 
Another interesting exception is 
Ernst Lubitsch, the director, who 
has personal drawing power. His 
films very, very strong in the 
UL. S. almost constantly, but he oc- 
casionally lemon 
Paradise,’ which 
from the critics but 
Abroad the film did well, 
any other Lubitsch film 
that should Lubitsch lose 
the American 
still retain it 
the world. 


are 


turn: out a as 


‘Trouble in got 
nice comment 
no biz. 
as well as 
indicating 
his held on 


tion he can 


imagina- 
in other 


corners of 


Hollywood, Sept. 25. 

Yen of motion picture personal< 
ities to travel incognito by air be- 
tween here and the east has the air 
officials and their p.a.’s in a quan- 
dary. Perhaps the speedy sched- 
ules which prevail cnables the celeb 
to spend a week-end with a friend 
in some eastern spot and be back 
on the job Monday without anyone 
being the wiser, especially the chat- 
terers who find this kind of topic 
food for their sheets. 

Ruses which are used to do this 
undercover traveling would give a 
Sherlock Holmes a run for his 
money. These celebs will call the 
ticket office and order passage un- 
de. a fictitious name, and then to 
further their purpose have the ducat 
sent to a phoney address which a 
friend is standing in for the deliv- 
ery. 

Last-Minute Dash 

With the ticket in tow these pub- 
licity dodgers will wait till the last 
minute and then make a mad dash 
fcr the airport. 

Majority of the ruses are success- 
ful, although many of the pilots, 
having excellent memories, recog- 
nize the stars and radio the info to 
the destination point without the 
cargo getting wise. 

Two femme players now using the 
air exclusively for travel, although 
for biz reasons only, have several 
aliases and the same number of 
phoney addresses so as to avoid the 
ballyhoo which for years has fol- 
lowed the arrival and departure of 
celebs by train and is rapidly find- 
ing its place at the air terminals. 


FOX’S WHITE ‘SCANDALS’ 
FOR WINTER RELEASE 


George White will leave for the 
Coast in about two weeks to pre- 
pare for the first of his ‘Scandals’ 
shows which he will film for Fox, 
There may be one a year for five 
years. Fox wants White to start 
his first by Nov. 1 at the latest, for 
release shortly after the first of the 
vear, 

Producing as a unit, White is to 
have full charge of the conversion 
of his ‘Scandals’ revues to the screen, 
including direction, story matter, 
talent, etc. 





Stunters Form Troupe 





Hollywood, Sept. 25. 

Asserting that shooting of stunt 
sequences is a special branch of 
film making, Hubert Diltz, stunter, 
and Ernie Crockett and Al Nicklin, 
cameramen, have formed the Studio 
Chase Troupe, 

Organization will have a dozen 
stunt men on call, as well as equip- 
ment. They say they can even film 
an underwater chase if necessary. 


Exhib on Wheels Goes 
To Screenless Spots 


Pittsburgh, Sept. 25. 

Earl Reeser, former manager of 
the Cameraphone for Warner 
srothers and before that with the 
Harris Amusement Co., has become 
an indie exhibitor with a motorized 
theatre. Roeser nas acquired a 
truck with portable sound equip- 
ment and is gunning around for 
dates in private homes, clubs and 





small parties. e 
in addition, the exhib-on-wheels 
plans to ‘nake regular stops at a 


flock of small outiying communities 
where there are no theatres, setting 
up in town halls and tents. 


DOROTHY DELL TO PAR 





Paramount has given a term pa- 
per to Dorothy Dell, singer, from 
legit. No date set for her coast 
departur . 

Miss Dell is the second to be 
picked up by Par as the result of 
| New York testing by Oscar Serlin 
jand Eddie Blatt. First was Lanny 
‘Ross, from radio 
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Par Hearings Over 


Bonuses, Etc., 


Referee Curbs Zirn’s Quizzing 


—___—__——_ 4 


Legal action to recover bonuses 


paid Paramount executives in 1929 
and 1930, together with the $135,000 
paid Sidney R. Kent under settle- 
ment of his contract with Par, is 
threatened by Samuel Zirn, bond- 
holder attorney who has legally 
harassed Par for a long time. Zirn 
into both the State and 
Federal courts on more than a 


dozen occasions in an attempt to 
prove troublesome to Paramount, 
its trustees and the referee there- 
under in bankruptcy. 

Henry K. Davis, who has up to 
now held Zirn in tow more than 
any other attorney representing 
bondholders or attorneys, presided 
with an iron hand at last week’s 
meeting at which Zirn struggled to 
embarrass Paramount through its 
general counsel, Austin C. Keough, 
and frequently gaveled the attor- 
ney down because of the nature of 
his questioning. 

Keough’s showing up, in substi- 
tution for Ralph A. Kohn, at the 
outset angered Zirn, because, in his 
own words, ‘Keough refuses to re- 
member anything,’ and his efforts 
to examine on the Columbia Broad- 
casting sale and other matters 
which he believed to be in the in- 
terest of stockholders were no more 
effective, as Referee Davis ruled 
out this line of questioning. 

It’s In the Record 

One of the angles in connection 
with independent attorneys on such 
questions as the CBS transaction is 
that these deals have been gone 
over before, on examination by 
trustee attorneys, and papers placed 
on the record, although at that 
time attorneys such as Zirn and 
Saul BE. Rogers were not given an 
opportunity to cross-examine. They 
leok for that opportunity now and 
are ruled against by the referee be- 
cause, at this late date, it looks like 
an encumbrance of the record with 
a lot of data on transactions which 
already have been explained. 

Zirn not only attacked the large 
bonuses paid Par execs in good 
times as ‘looting,’ because these 
earnings should have gone to the 
stockholders, but: by implication 
tried to make it appear that the 
$200,000 settlement of S. R. Kent’s 
contract (of which $135,000 was 
paid) was agreed to because they 
wanted to ‘keep his mouth shut’ 
Zirn couldn’t understand why $200,- 
000 was. paid in settlement of a 
contract having two and a half 
years to go, whereas if he worked 
it out the amount paid would be 
only around $240,000. 

Papers in the A. C. Blumenthal 
action, settled by Par for $36,000, 
were admitted into evidence, but 
not read nor examined by opposing 
counsel at last week’s hearing. 

Counsel is now permitted to ex- 
amine the papers placed in evi- 
dence, the same papers which were 
taken from public access in the 
courts through a special stipulation, 
signed by a Supreme Court justice 
to allow that. Because of the vol- 
uminous nature of the papers, cred- 
itors or counsel did not ask their 
public reading before the referee. 

Hearings will be resumed at 
10:30 a. m. tomorrow (Wednesday). 


Majestic Distribution 
Not Set for Chicago 


Chicago, Sept. 25. 

Setup for local distribution of the 
indie Majestic product still in the 
air. Cost of the franchise for the 
Chicago territory is causing most 
of the states-righters here to back 
away. Likely that Majestic may 
have to set up its own distribution 


has gone 





office here to take care of its 
flickers. 
Ben Judell office which had the 


pictures last year not hot for the 
product this season because of the 
rates, particularly since this zone 
has tossed out double features. Un- 
derstood, however, that Judeil still 
has $15,000 up for the franchise 
which had not yet been returned. 


Lillian Albertson to Par 


Hollywood, Sept. 25. 
Lillian Albertson, after years as 
a Coast stage producer, joins Para- 
mount as dialog writer on west- 
erns. 
Her 
Herd.’ 





first spot is on ‘Thundering 





a 


Les Kaufman with Col 





Les Kaufman, nephéw of Adolph 
Zukor, has joined Columbia in an 
exploitation capacity. 

With Paramount many years in 
advertising and exploitation, last at 
the Par, N. Y., Kaufman has been 
vacationing this summer in St. 
Louis, home of wife’s folks. 


5 Union Officials 
Arrested in B’klyn: 











Five officials of the Empire State 
Motion Picture Operators’ Union 


were arrested in Brooklyn, N. Y., 
om Saturday (23) and held for ex- 
amination on charges of homicide. 
The quintet are Arthur Farkash, 
president; James Adesso, v. p.; 
William Sontosera, recording secre- 
tary; Ernest Muro, treasurer and 
Joseph Blatt, walking delegate. The 
arrests followed the killing of the 
Negro night watchman of the 
Windsor theatre, 4001 15th avenue, 
Brooklyn, early Saturday morning 
and the extensive destruction of 
property. 

Not alleged that these men were 
the actual offenders, but gathered 
in as heads of the Union which has 
been at outs with the theatre since 
the Empire _ projectionists were 
ousted in favor of Local 306 men. 
The watchman was found locked in 
a closet by his relief and rushed to 
the hospital, where he died Satur- 
day afternoon. His skull had been 
fractured and he had been badly 
gashed. 

Property damage included the de- 
struction of three sound projectors, 
the sound screen, torn hangings and 
the slashing of about 300 uphol- 
stered seats. 


INDIE EXHIB, WILBY, 
GOES OUTSIDE OF NRA 


Washington, Sept. 25. 
R. C. Wilby, Georgia and Alabama 
independent theatre owner, is the 
first codist to take Deputy Admin- 
istrator Rosenblatt’s advice to go 
outside the NRA with a problem. 
He declared that the attorney 
general's office now has the charge 
which he made at the open code 
hearings about union labor and in- 
timidation. Through the attorney 
general's office Wilby says he un- 
derstands his complaint may again 
come up before the NR as a busi- 
ness problem to be treated under a 
clause in the industry’s code, if 

such a course is found possible. 








Homicide Charges 





Trendle Detroit Theatre 
Thing Again Postponed 


Further postponement on ratifica- 
tion of the George W. Trendle part- 
nership to cover Detroit, Mich., 
which John Balaban wants to dis- 
place by trustee consideration of 
a new offer he will make, and 
other matters, has been taken to 
Oct. 6 by Paramount Publix. 

Trendle came into New York to 
attend the meeting, not knowing in 
aavance of plans to postpone. 

In addition to the Detroit part- 
nership, scheduled to have come up 
Friday (22) for ratification was the 
Karl Hoblitzelle setup with Par in 
the South and several minor mat- 
ters, including approval of com- 
prémise of a claim with Walter 
teade. 

The Trendle and Hoblitzelle deais 
may have been okayed by this late 
date had not Balaban put in a new 
offer direct with trustees of Para- 
mount and retained counsel in New 
York, Nathan Burkan, to represent 
him, 





Dallas, Sept. 25. 

Karl Hoblitzelle acquired on 
Thursday (21) the Publix Melba in 
Dallas, Worth in Fort Worth, and 
Metropolitan and Kirby in Houston, 
when Southern Enterprises’ receiver 
in federal court returned these 
houses to the bondholders’ trustee, 
Straus of Chicago, from whom 
Hoblitzelle secured long leases, 





B way-Harlem 
Day-and-Dater 
Costly to Riv 


Estimated that the Rivoli, N. Y., 
losses conservatively between $8,000 
and $10,000 through booking by 
United Artists of ‘Emperor Jones’ 
day-and-date with a colored house 
in Harlem, the Roosevelt. It marks 


the first time in the memory of 
Broadway showmen that any pic- 
ture, getting first run on Broadway, 
has day-and-dated in any other 
house within street car distance of 
Greater New York. 

‘Jones’ went into the Roosevelt 
up in Harlem, an independently 
operated picture house scaled at 
25c, against the Rivoli’s higher ad- 
mission, and up in colored town will 
get $10,000 on its first week. It 
opened in Harlem Tuesday night 
(19), same date as premiering for 
$5 a throw at the Rivoli. 

Although the unusual day-and- 
date tooking costs the Riv a pos- 
sible $10,000 and SRO balcony busi- 
ness, the Broadway house will fin- 
ish its first week at $37,500, tre- 
mendous business. With the $3,000 
taken on the Tuesday night (19) 
premiere and turned over to char- 
ity, the gross would be $40,500. 





Question of Authority Between 
Officers Threatens Academy Split 





Hollywood, Sept. 25. 

Factional differences have arisen 
in the Academy over the NRA set- 
up with J. Theodore Reed, president 
of the organization, and now here, 
at loggerheads with Lester Cowan, 
executive secretary, who is attend- 
ing the Washington hearings. 

Scrap started in Washington while 
Reed was there over the question of 
who had the authority to speak for 
the Academy and resulted in Reed 
leaving the capital to return to Hol- 
lywood to lay his pout before the 
board of governors. 

Following this meeting a wire was 
sent to Washington asking Cowan 
to return immediately unless urgent 
business kept him there. Cowan 
wired back that the urgency was 
sufficient to keep him there to the 
close of the sessions and in a state- 





ment to ‘VARIETY’ stated that guys 
in Hollywood are trying to knife 
him. 

Cowan denied vehemently’ the 
charges that he is laying down on 
the job and described himself as 
fighting his head off. Asked if he 
and Reed were friendly, he hesi- 
tated before replying, ‘Well, we're 
okay.’ 

In calling Thursday’s meeting 





Reed had intended to resign, but he 
cooled before the session started. 
Reed had returned from Washing- 
ton when he found Cowan had let- 
ters from the chairman of five 
Academy branches investing him 
(Cowan) with full authority in case 
of a disagreement with Reed. The 
actual split between Reed and 
Cowan came in Washington when 
Cowan produced his letters of au- 
thority, which Reed questioned via 
telephone to Hollywood. He found 
out they were genuine and grabbed 
a rattler. 

Cowan is also understood to have 
told Reed he was there to check on 
him and see that Reed did not play 
into the producers’ hands. 

At Thursday’s meeting charges 
were hurled that Cowan misrepre- 
sented his reasons for getting the 
letters and the various branch 
heads burned, with-the result a wire 
was sent to Cowan in Washington 
virtually odering him home, 

Reason that Reed changed 
mind about resigning was pressure 
brought to bear on him by members 
who feared it would blow up the 
Academy and affect its chances at 
Washington. He agreed to postpone 
action until Cowan returns, at least 


his 





Bush, Pine Swap 


With Rodney Bush on his way 
to New York by that time, Bill 
Pine leaves New York Sunday (1) 
to return to his post at the Para- 
mount studio. He goes back by 
way of the Canal. 

Bush leaves Hollywood on Thurs- 
day (28) to return to his home of- 
fice post-in the advertising depart- 
ment, after changing spots with 
Pine under Par’s plan to _ inter- 
change h. o. and studio men in the 
ad-pub division. 


‘ADELINE’ MAY BE R-B’S 
NEXT; PROD. IN MIAMI 


The Kern-Hamerstein II oper- 
etta, ‘Sweet Adeline,’ which Arthur 
Hammerstein produced some years 
ago, may be filmized by Monte 
Brice and Bill Rowland this winter. 
Brice has his eye on shooting in 
Miam] during the winter. 

Rowland-Brice-Laurence Schwab 
screen version of ‘Take a Chance’ 
for Par release is currently in the 
cutting process. Film was brought 
in for $225,000. Rowland and Brice’s 
first for Universal, ‘Moonlight and 
Pretzels,’ came in for $133,000, in- 
cluding a $25,000 pre-shooting fixed 
charge for Karl Freund, director- 
cameraman, and Stanley Berger- 
man,, U’s gupervisor, both brought 
east from Hollywood. 

If some more of the eastern-made 
musicals continue up to par, the 
eastern production idea—particu- 
larly in view of the minimum budg- 
ets—may catch on. The advantage 
so far as talent is concerned is ob- 
vious. 








PICKETING 0.K. IN MINN., 
ANTI-INJUNCTION TEST 


St. Paul, Sept. 25. 

In a controversy which has at- 
tracted national attention in union 
circles, Judge Gustavus Loevinger 
of local district court Thursday 
(21) handed down a decision which 
won for the anti-injunction law 
enacted at the 1933 session of the 
Minnesota legislature its first test 
case. 

The Judge denied the Forest the- 
atre its motion for an injunction 
to prohibit the picketing of the the- 
atre as ‘unfair to organized labor.’ 
The decision declared that the man- 
agers had violated a written agree- 
ment with the union to employ 
union operators and that the union 
had a grievance justifying the dec- 
laration that the theatre was un- 
fair to organized labor, and that 
the picketing was without force or 
fraud, 

The court held that the defend- 
ants were justified in accusing the 
plaintiffs as being unfair to organ- 
ized labor from the time they dis- 





charged the moving picture ma- 
chine operator furnished by the 


union to the time of the expiration 
of the contract; end the court held 
further that while the terms ‘unfair’ 
or ‘unfriendly’. cunnot be based 
merely upon any attitude or feeling 
but must be grounded on some act 
which is harmful or disadvanta- 
geous to organized labor, the 
breaching of the contract and deny- 
ing a contract liability must be con- 
strued as a harmful, hostile act dis- 
advantageous to organized labor. 
The court held further that until 
the claimed breach is disposed of 
by a judgment or an adjustment, 
the court, under the statute, ought 


not to interfere. The court goes 
further and, in effect, gives the 
Forest theatre an option, for 15 


days after notice of the decision, to 
employ a union operator for the 
term of the agreement referred to, 
or subject itself to further picket- 
ing by the local union until the ob- 
ligation of the theatre under its 
agreement is fulfilled. 

Leon O. Crosland, business agent 
of M. P. M. O., St. Paul Local No. 
356, hailed the decision as a sweep- 
ing victory. ‘We carried this fight 
because it involved a principle,’ said 


Crosland. ‘We wanted to. serve 
notice on every theatre owner in 
the State that a union contract is 
just as binding as any other duly 
acknowledged contract. We wanted 
to establish the fact that an anti- 
injunction law means just what it 


says.’ 





“Stated to be 





Par Theatre Net Profit Averaging 
$100,000 Weekly in Past 2 Months 


All along the Paramount line, and 
since the reorganization of Par's 
theatre properties got under way 
with the trustees and S. A. Lynch, 
acting for the latter and the 
creditors, a marked improvement in 
income is noted. The Par theatres 
are now stated to be in the black 
for an average net during the past 
two months of around $100,000 
weekly. The figure is an estimate 
but downtown the improvement is 
openly admitted. 

Conditions have helped plenty but 
at the same time, reductions in fixed 
charges and other reorganization im- 
provements have been achieved 
through Lynch's committee, so that 
today the Par theatres, as.,is, are 
meeting conditions. More than $5,- 
000,000 in reduced rentals have been 
achieved. That includes reductions 
negotiated prior to Lynch’s entrance 
into the picture. It is hoped that 
with the cooperation of the land- 
lords the fixed charges on properties 
so far not reduced will be cut and 
that Par will be enable to record 
something like $9,000,000 or more in 
the way of a rental reduction in the 
aggregate over its 800 theatres in 
the U. 8S. 

That’s a 50% cut, for Par’s rentals 
have amounted to an annual figure 
of around $18,000,000. Should this 
be achieved, besides other reduc- 
tions in other branches of the 
Paramount stronghold, it’s handed 
downtown not to be a far cry for 
the Par stockholders to achieve a 
100% satisfaction on their claims as 
approved. 

The Par theatre net began to ap- 
pear around the first week in July 
which is about when the first big 
affect of the reduction in fixed 
charges began to be felt. The past 
three weeks or so, however, the 
grosses fell off but with the-way 
the reorganization is progressing 
and if conditions continue on the 
upgrade outside the b.o., the Par 
theatres have a chance of staying 
in the black definitely. 

Par’s distribution income is also 
on the upgrade, al- 
though given as not equalling the 
improvement which the theatres 
are showing and comparatively is 
behind the theatre department’s 
weekly net. That’s authoritative, 
although unofficial. , 

The Par’s foreign division under 
Emil E. Shauer is running close to 
50% better than last year and in 
England alone Par’s foreign film 
grosses are said to run to around 
25,000 pounds or roughly $125,000 
weekly. 

In the German speaking countries 
and in Czechoslovakia, the income 
is not so hot. That’s as expected 
for all the biz, generally speaking. 

All of which, plus conditions, are 
impelling a new outlook at Par, 
which looks to retain all its thee 
atres everywhere, where feasible, 
That includes England where Par 
had no intention of letting its 
houses go,as was reported once. 
Just a couple of lots in Britain fore 
merly bought to build on may go. 
In the U. S., except for the partner- 
ship agreements so far agreed upon 
and awaiting creditor or court ap- 
proval, likely no more partnership 
agreements will be made. 

The present attitude downtown 
and uptown at Par is known to be 
against further partnership deals 
and instead to retain all the houses 
intact under Par’s own operating 
banner or the banner of whatever 
name the reorganized company may 
assume later. 

The idea is to draft the best pos- 
sible manpower for a localized and 
territorial operating scheme. Ap- 
parently the chain idea is out as the 
bankers long ago decided, but likely 
to retain a certain home office di- 
rection which may be mostly 
financial over the men in the field. 








WARNER PLANS COAST 0.0. 


Harry M. Warner plans to visit 
the coast studios in October, date 
tentatively set as the 14th. 

Further code developments alone 
would force a postponement. 








Vincent Set East 


Frank Vincent of the Harry Ed- 


ington-Vineent ageney in  Holly- 
wood came in on a quick trip to 
New York with a view to estab- 
lishing a New York office. 

Rosalie Stewart's brother, Stuart 


Stewart, will probably be placed in 
charge. Vincent returned Sunday 
(24) by plane, 
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AT. &T. After Loew Control, 
Figure $18,000,00 Could Swing It; 
Fox-Par Merger Mulled but Nixed 





American Telephone & Telegraph 
Co. may move into the commanding 
control of show biz. That's the 
feeling downtown as 660,000 shares 
of Loew stock, which may soon be 
up for sale, looks to be ultimately 
acquired in toto by A. T. & T., thus 
replacing Film Securities control. 

Involved in the scheme, so far 
as downtown observers can make 


out, is a desire on the part of A. T. 
& T. to see Paramount and Fox 
merged. That A. T. & T. thing. 


while spoken of directly by observ- 
ers, very likely looks to be more 
nearly the indirect hand of Elec- 
trical Research Products. 

The merger thing, however, 
doesn't look to be altogether feas- 
ible. This angle is garnered from 
indications that powerful bankers 
close to Par do not look with favor 
on such a merger. 

The A. T. & T. connection on the 
merger thing looks to be a John FE. 
Otterson angle, Electrical Research 
Products, Inc., of which Otterson 
is president, is the holder of the 
largest amount of Film securities 
notes. Film Securities holds the 
640,000 shares of Loew stock. Ad- 
ditionally ERPI is among the larg- 
est individual creditors of Par for 
something like $1,300,000 and there- 
fore entitled to a voice in Par re- 
organization plans. 


Fox Move Blocked 


The Loew control angle looks all 
the more definite for A. T. & T. 
takeover by the fact that the Tele- 
phone company, according to ac- 
counts, is the one that blocked the 
renewal of the $20,000,000 Film Se- 
curities notes, as asked by Fox 
Film. Fox asked for such renewal 
t» protect the J.ox company inter- 
est in the Film securities common 
stceck, amounting on paper to 
around $45,000,000. 

It was Sid Kent who made the 
request for Fox Film, pointing out 
that interest on the notes had been 
paid and that Fox was entitled to 
consideration on that score. The 
Telephone company, however, via 
the ERPI holdings in Film Secur- 
ities, however, negatived’ the ob- 
jective. 

It’s a peculiar angle on the whole 
thing, this A. T. & T. turndown. 
That's because Kent is regarded as 
pretty close to the Telephone peo- 


ple, who regard him highly as an 
executive and apparently are for 
him. Probably just one of those 


things with the Telephone company, 
through ERPI figuring its own po- 
sition is stronger the other way. 

The Film Securities notes are in 
default, which is how come the pos- 
sibility of a takeover by A. T. & T. 
of the original amount of $20,000,- 
000. Around $18,000,000 is still out- 
standing. 

The 660,000 shares of Loew 
were the original shares as 
quired by William Fox, and 
later by Harley Clarke to FSC. 

Iilm Securities acquired the 
shares for $29,000,000, of which 
$9,000,000 was in cash and $20,000, 
000 in notes. These notes are held 


stock 
ac- 
sold 


by Chase, Hayden Stone, Erpi and 
what was Bancamerica Blair. Chase 
has around $3,000,000 of the issue, 
and the old Bancamerica Blair out- 
fit around $1,000,000. 

Fox Film additionally got all the 
outstanding ‘A’ common stock of 


FSC, roughly appraised at that time 


as worth a nominal $45,000,000. 
Only Needs $18,000,000 

Around $2,000,000 of the notes 
have been taken up, which would 
mean that at a sale anybody with 
$18,000,000 could acquire control of 
the Loew shares. The shares repre- 
sent working control of Loew's and 
roughly amount to around 48% of 
the Loew stock outstanding The 
FSC stock at present market quo- 
tations would be valued somewhere 
at around $25,000,900 


It is figured that only A. T. & T. 


is bie cnough to command so much 
money at one time ind unless 
somebody with enough cash to over- 
bid A. T. & T., the stock may go 


jerthneless 
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WB CAUTIOUS 


Not Going Overboard on Too Many 
Musicals 


No telling how long musicals will 
last, Warners is scheduling one at 
a time. Idea is that if producers 
are suddenly caught with mu- 
sicals, WB will be caught only to 
the extent of one. 

With ‘Footlight Parade,’ its third 
since revival of musicals ready for 
early showing, WB is readying an- 
other, ‘Broadway and Back.’ Al- 
though a musical, this one will em- 
ploy Warners players such as Kay 
Francis and George Brent. Ruby 
Keeler and Genevieve Tobin will 
also be in the tunefilm, 


B. S. MOSS, VINCENT 
INDIE FILM PRODS. 


Hollywood, Sept. 25. 

B. S. Moss is due here this week 
on an independent picture produc- 
ing venture with Frank Vincent of 
the Edrington-Vincent agency. 

D. W. Griffith and Ernest Hem- 
ingway are also mentioned as being 
involved, as director and author, re- 
spectively, of the first picture. Vin- 
cent is reported to be making over- 
tures to Paramount and Radio for 
a loan of Fredric March and Ann 
Harding. 

Moss 
date back to 
vaudeville circuit days. 
eastern circuit of theatres was 
booked out of the Keith office. He 
retired a couple of years ago when 
selling out to RKO, but has made 
several attempts to return in a 
small way. 

Moss left New York Sunday (24), 
accompanied by Danny Simmons. 
Latter was called back by Moss 
from Paris, where he had been liv- 
ing in retirement. 





connections 
Keith 
Moss’ 


and Vincent's 
the old B. F. 





PLAN SEMI-OFFICIAL 
PATRIOTIC SHORTS 


Cooperation of the government is 
said to have been obtained for the 
production of a serial picture, made 
up of a short each around President 
toosevelt and each department 
headed by a cabinet member. 

First episode will be in four reels 
and deal with outstanding presi- 
dential leaders since Washington. 
It will have Roosevelt as the ‘star,’ 
while others will star the respective 
cabinet members heading Treasury, 
Army, Navy and other posts. 





Serial as a whole will be known 
as ‘The Spirit of '33’ and largely 
confine itself to historical rather 
than political interest by tracing 
heads of various cabinet depart- 
ments down to the present. 
for the $18,000,000 or less to 
A. TT. & TF 


The telephone company through 
Erpi already holding around $8,000,- 
000 of the notes would thus require 
only $10,000,000 additional to gain 
this control. 

William Tox originally 
around $75,000,000 for the 
stock, buying it at an average 
of around $112.50. 

It’s all pretty strange to 
town observers who, while figuring 
this A. T. & T. control thing as 
desiined for the Loew stock, nev- 
hold curious’ thoughts 
believing the telephone 


paid 
same 
price 


down- 


about one 


company preferred to stay out of 
the film biz. 

The only answer seemingly would 
be that the telephone company 
either has plans which the observ- 
ers know nothing about, that ZO 
further than mere control of Loew's, 
or that the recent upswing in iene 
impelled the telephone company to 
stay in the picture biz 


> 
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ALMOST ALL GU’ 
MAY BE AFFECTED 


Financial Mentors Down- 
town and Up Becoming| 
Vitally Interested in 
Amusements Again— 
Mulling Mergers Once 
More or New Set-Ups— 
Recently Upping Film 
Grosses Seen Behind It 


—_--—- 


PROSPEROUS OMEN 





Filmistic plans are bobbing again 
in Wall Street. The next 90 daws 
may see the beginning of an almost 
wholesale financial end of the pic- 
ture biz. Informal discussion and 
formal meetings are on all along the 
line downtown. These are destined 


to affect all companies in the near 
majors, remains unmentioned so far. 

Companies in the upswing of 
downtown discussion include among 
others General Theatres Equipment, 
Fox, Paramount, Loew’s, United 
Artists, RKO and Universal. 

Control of possibly three of these 
companies may shift during the 
next three months or so. The finan- 
cial say-so of others may also 
change or become affected. 

Companies mentioned to shift 
financial control, as present discus- 
sions indicate, include Paramount, 
Universal and Loew's. 

Among the things going on or dis- 
cussed are: 

Possible merger between Par and 
Fox. 

Reorganization of General 
atres Equipment. 

Reorganization of the financial 
structure of RKO, maybe with new 
bankers. Probably in this way 


(Continued on page 46) 
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Pars Reorg. Plan 


- Balaban | Indef 


Sept. 25. 
Balaban and family re- 
turned to Chicago last week. He 
has decided to do nothing what- 
ever until January at least. This 
kills report that he would return 
to B&K immediately or go to the 
coast for the William Morris 
agency. 

Balaban will take himself and 
family to Boston, where he will set 
up a home for the time being, with 
the children going to school there. 
He will spend the first three days 
of each week in New York. 


MANNIE COHEN EAST 
FOR PROD. POWWOWS 


Emanuel Cohen, who flew in from 
the Coast Sunday (24), will remain 
in New York for about a month 
contacting all departments aligned 
with production. 

He will discuss mid-season pro- 
duction plans, go over budgets with 
the distribution department, confer 
with Russell Holman on story mat- 
ters and with publicity-advertising 
and other divisions. 

On Friday (22) A. M. Botsford 
left New York for the Par studio 
to assume charge while Cohen is 
in the east. 

Frank Pope, 


Chicago, 
A... J, 





on Emanuel Cohen's 
executive production staff at the 
Par Hollywood studio, arrived in 
New York Saturday (23) for a brief 
visit. 

He came on to make various con- 
tacts essential to his recently ac- 
quired duties at the studio. 








Ending of RKO Receivership By Ist 
Of the Year Seen With New Set-up 





Financial reorganization of RKO 
and the ending of the company re- 
ceivership is in the offing. That de- 
termination of M. H. Aylesworth to 
clean up the reconstruction of the 
company by the first of the year 
looks feasible by then. May be 
sooner. 

It is probable that with the re- 
organization now being maneuvered 
certain new financial backing may 
enter the RKO picture. Unofficial 
accounts would have negotiations 
on downtown already this way. The 
position which Stadium Theatres, 
new RKO subsid, will play in the 
future reorganization plan looks to 
be open. 

There is some talk that this 
downtown end may have a Rocke- 
feller affiliation, but that’s mostly 
conjecture. Also, accounts would 
have it that maybe Owen D. Young 
and a group linked closely and per- 
sonally to the chairman of the 
Board of General Electric may fig- 
ure prominently in the new financ- 
ing plan. 

Since Aylesworth 
the RKO works by 


charge of 
and 


took 
invitation 


Without pay, overhead economies 

have been achieved all the way 

through the firm and its subsids. 
Runs into millions annually. 
Waiting for Aylesworth 

The new financing angle will 


probably pop as soon as this inside 
reorganization will have been com- 
pleted to Aylesworth’s satisfaction. 

On the theatre end the company 
still has properties to be washed up 
reconstructed. Exactly what the 
position of the Orpheum branch of 
the company will be from a financial 
point, is still to be announced 

RKO looks to retain many of the 
Orph under own 
ang operation 


or 


spots its 


banner 
Probable that in the! 


new financing scheme the Orph 
bondholders and stockholders may 
be given an exchange of stock as 
has been offered previously, but 
maybe on a new basis. So far as 
the RKO stock goes, this is mostly 
divided between RCA and _ the 
Rockefeller people. That's outside 
of Mike Meehan’s interest in Keith. 





TEST SUITS BY PUBLIX 
TO DISCLAIM RENTALS 


The 
Irving 


Publix Enterprises trustee, 
Co., 
awaiting the result of its first test 
of 


espe - 


Trust is anxiously 


case on landlord claims, many 


which PE wishes to disclaim, 
future 
as provable. Jor the purposes 
of testing the revised bankruptcy 
laws in connection with leases on 
property, whether guaranteed or 
not, Publix Enterprises has the 
leases of a theatre each in Kansas 
City, Kan., Joplin and Springfield, 
Mo., under attack. 

PE seeks to disqualify 
around $209,009 the ground re- 
ductions in rental were made with- 
of the guarantor and 

repossessed the 
corporations. These corpora- 
last Wednesday (20) 
counsel filed its fight to 
uphold Is and Irving 
Trust eady h entered its re- 
ply, which dé largely with the 
trustee's interpretation of the 
leases 


cially where rents 


tered 


are en- 


a claim of 
on 
out consent 
the 


lessor 


theatres by 


tions through 
briefs 


is 
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Probabilities; How Kohn, Lynch 
Figure: Maybe 1007, Settlement 


talk 
past 
to 
talph Kohn head- 


Paramount's reorganization 


has taken a turn during the 


week with indications pointing 
the possibility of I 
ing the 
president with Adolph Zukor, chair- 
of the board, 
talked 


as president with 


reorganized company as 


man The other pos- 
Zukor 
Kohn 
being in charge of the business end 


sibility about is for 


to remain 


of Par's coast activities. 

There is also the possibility pres- 
ap- 
proved claims against Par may re- 
ceive 100 cents on the dollar. That's 
a hope. Stockholders in the reor- 
ganization scheme will share prob- 
ably on the basis of 1 to 8 of their 
present holdings. 

The banks interested in the $13,- 
500,000 negative loan may receive 
a 50% preferred stock position for 
their claims and the balance in 
cash as represented by notes of a 
new issue which will be floated for 
the reorganized That's 


by way of compromising the banks’ 
claims and avoiding expensive liti- 
gation for both, 

What S. A. Lynch's position may 
be in the reorganization is open and 
apparently up to him. 


Downtown End O.K.’s Lynch 


He is a creditor of Par's to the 
extent of $500,000. Lynch's capable 
handling of Par’s theatre situation 
in the financial maelstrom has rec- 
ommended him to the bankers and 
inter*sted parties involved. Para- 
mount presently is unanimous in 
voting him credit, so far as obser- 
vation goes, and that includes the 
downtown end. 

The question of what future po- 
sition the three Par trustees may 
have in the reorganized plan ts 
open, but it’s certain that two if 
not all three will figure largely in 
the future of the company. The 
bankers want them, besides certain 
creditors. 

Ralph Kohn is presently head of 
the theatre operating end at Par. 
He was formerly the treasurer of 
the company. 

The exchange of stock is about 
similar to the Fox reorganization 
plan which was 1 for 6. 

So far as the banks’ claims 
against Par on the 26 negatives, or 
the first half of the year’s product 
output, it’s still a matter of negotia- 
tion, but the negatives involved are 
stated already to be on the releasing 
schedule. 

Actually what the creditors get 
can't be given. It’s mostly conjec- 
ture and dependent on conditions 
and according to how the claims 
are approved. During the last few 
days before the deadline on Sept. 
14, many millions of additional 
claims were filed, all of which have 
to be gone over. 

Satisfaction of the claims and toe 
what extent depends on what kind 


ently looming that creditors of 


company. 


of co-operation the landlords of 
Par properties hand the company. 
Much of the landlord stuff is still 


in negotiation. 


DE MILLE “AGE’ PIC IN 
75G PLAGIARISM SUIT 


Los Angeles, Sept. 25 

Like several of his preceding pice 
tures, Cecil B. DeMille’s latest ica- 
ture, ‘This Day and Age,’ has been 
made the target of 1 plagiarism 
suit. James ©'Hanlon ha filed a 
complaint in Superior Court de- 
manding $75,000 damages, charging 
ha Paramount Produ ipproe 
priated the writer’s original story, 
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Amusement Stocks Fool ‘Em All 
By Holding Against General Down 


Drift; Loew's 





By Al Greason 


Amusement stocks rather 
spotty in yesterday’s dull market. 
Loew’s as leader of the group came 
to the close with a trifling gain, 
while some of the others registered 
losses equally trivial, notably War- 
ners which ended the day an eighth 
the Saturday close. Film 
shares held better than the gen- 
erality of issues, upsetting all fore- 


were 


below 


casts, 

What had taken place over the 
week-end apparently was that the 
cliques working in these issues had 
determined that, inflation or no in- 
flation, the autumn situation sur- 
rounding the picture shares was 
worth some sort of a demonstra- 
tion, if for no other reason than 
to give them a front for some fu- 
ture campaign. 

The rest of the market was ex- 
tremely dull and reactionary to the 
extent that the gains of Friday and 
Saturday were about’ cancelled. 
Volume was small amounting to 
around 1,300,000 shares against the 
Friday turnover of 3,300,000. 

Probably the outstanding detail 
of trading in theatre stocks was 
that in no case did they break 
through last week’s lows, while in 
the general body of equities there 
were violations of critical levels here 
and there. 

Eastman Kodak was rather con- 


(Continued on page 23) 


NEW SETUP AND MGRS. 
AT FOX-WC HOUSES 


Hollywood, Sept. 25. 
Following changes have been 
made in Fox West Coast man- 

agerial epots and theatre setups: 
In Ontario, Calif. Granada was 
closed Sept. 17 when the bankrupt 
West Coast, Jr., circuit and the 
owners agreed to lease cancellation. 


Ontaria Theatre Corp., has effected 
an operating agreement with the 
California whereby the two houses 
will be jointly operated on 50-50 
basis under management of J. W. 
Anderson. 








At San Bernardino, Cal. the 
California went dark indefinitely 
Sept. 16. At the West Coast, Ger- 


ald T. Gallagher was made man- 
ager Sept. 17, replacing Carl Mil- 
ler, not yet reassigned. 

In Berkeley, Cal., the Campus re- 
opened Sept. 16 with LE. C. Gates 
managing. On the same date Dave 
Richards took over management of 
the U. C., replacing Gates. 


Roscoe F. Kernan is managing 
the reopened [Rainbow at Great 


Falls, Mont. 


PAR AND COL ANCHOR 
TO MG IN SCRIBE FITE 


Hollywood, Sept. 25. 


Paramount and Columbia have 
joined Metro in a tacit opposition 
to the Screen Writers’ Guild. 


While Metro’s plan of protection 
is to sign key writers on straight 
year contracts, Paramount and Co- 
lumbia are eliminating all term 
contracts to scenarists in order to 
keep their writing staffs liquid and 
easy to replace in case of trouble. 











Injun Epic 





Feature length film based on the 
American Indian is being planned 
by Leonie Kniedler Productions, a 
new concern, with an all-native 
cast. 

Floyd Crosby will photog, Henwar 
Rodakiewicz assistant director, but 
no megger chosen yet. Supposed to 
start into production Cct. 15 with 
a schedule calling for eight months 
of work on the film. 

John Collier, U. S. Commissioner 
of Indian Affairs, has made avail- 
able to the producers’ material 
necessary to make it an aythentic 
epic. 
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Even Shows Gain 


Sunday Films Win 2-1 
In Atlanta Primaries 


Atlanta, Sept. 25. 

Sunday films and baseball won a 
two-to-one victory in the local pri- 
maries last week, 

State blue laws still stand in the 
way, but the city council feels that 
the Atlanta triumph gives it the 
first round in its fight for Sunday 
amusements. 


Par Not Risking City 
Slant Gives ‘Harvest’ 
Direct to Farm Belt 


Seeking to avoid the loss of ex- 
tended playdating in the farm belt 
for ‘Golden Harvest’ in case the big 
cities gave it the snub, Paramount 
shipped special prints on picture 
to Kansas City, Des Moines, Min- 
neapolis, Omaha and Portland, Ore., 
for screening to exhibs in the farm 
areas. 

Result, according to advices to 
the Par h. o. distribution depart- 
ment, is that exhibs out where the 
wheat waves and the tall corn 
grows are booking ‘t for double 
time or more, 

- Par invited the largest list of 
exhibs to the K. C. branch to see 
the picture in advance of release. 














Yesterday’s Prices 


. Net 

Sales. High. Low.Last chze. 
100 Am. Seat... 3% 3% 38%+ % 
200 Col. Pic.. 23 23 


23 
500 Con, F. pf. 10 9 10 
1,200 East. Kod. 80% 80 
200 Fox A.... 16% 16 16 
3.800 Loew's ... 32% 305 
100 M-G-M .. 21 21 21 
2.800 Par-P cfs. 1% 1% 1% 
600 Pathe .... 1% 1% 1% 
14,400 RCA esoee 8 7% 7 
900 REO cases 
5,100 W. B....- 7% 7% 





4% 


848, 
30% 
30% 
45% 


$8,000 Gen. Thr.. 5 

5,000 Keith .... 46% 
4,000 Loew's ..- 
1,000 Par-F-L .. « 
1,000 Par-Pub .. + 
12,000 W. B 


500 Tech 7% 7% 

80U Trans-L .. 2% 2% 2% + \ 
PRODUCE EXCHANGE 

800 Par-P .... 1% 1% 1% 











LIBSON COMING BACK 
WITH THEATRE CHAIN 


Cincinnati, Sept. 25. 
Ike Libson is stepping out for a 
fast comeback into show business. 
He’s rounding up his former staff 
and picking up a string of theatres 
in Ohio and Indiana, 


Already has lined up theatres in 
Cincinnati, Dayton, Columbus and 
Indianapolis. In several spots he 
is aligned with the Switow Bros. of 
Louisville on the operation end. 








TALENT AGENCY HOOKUP 

Jack Curtis and Lyons & Lyons, 
Batchelor and Cargill! are working 
out a film talent deal. Curtis & 
Allen already handles all of L&L 
people for vaude. 

Jack Curtis will prob: 
this to include coast representa- 
tion for the Lyons agency which 
formerly had its own Hollywood 
branch. 


bly extend 








Hollywood 





Sundays and holidays 
‘Variety.’ 


department. 


Briefly rewritten extracts from ‘Daily Variety,’ published daily except 
in Hollywood apart from the regular weekly 


News from the Dailies in Los Angeles will be found in that customary 





Louis B. Mayer comes out flat- 
footed against the Screen Writers’ 
Guild. 


Warners has put a ban on loan- 
ing out people to other studios. 
Jack Warner order hits actors, di- 
rectors, writers. 

Receiver puts Tec-Art under the 
mallet Monday (25) to wind up af- 
fairs of defunct corporation. 

MG, by rushing production, will 
deliver all but two of the 48 fea- 
tures and four specials sold for 
1932-33. 

Heirs of Anna E. Mayhew seek to 
recover $18,000 deeded Aimee Sem- 
ple McPherson Hutton because she 
believed Aimee could heal her ill- 
nesses. 

James Cagney set to do a lot of 
crooning on the CBS-Warners 
‘Footlight Parade’ hour next Tues. 
(26) night. 

Fighting price cutting, Indies of 
Southern Calif., protested deal be- 
tween L. A. Railway and trio of 
downtown houses on a ride-admish 
scrip tie-up. 

Warren William and Jean Muir 
get top spots in Warners ‘Bedside,’ 

Warners want Ruth Etting to 
play with Al Jolson in ‘Wonderbar,’ 

Writers’ Club will give a dinner 
tomorrow (Tues.) to Walt Disney 
and Mickey Mouse, 

Forum theatre (Warners), after 
six months of single bills, is revert- 
ing to double features to meet com- 
petish, 

With 45-day clearance on the 
Chinese run up, ‘Golddigzers of 
1933’ opens Thursday (28) for first 
pop. price showing here at Warners 
Hollywood and Downtown. 

Arlen and Kohler, writers of 
‘Stormy Weather,’ protested using 
song’s name as new tille for ‘Cap- 
tain Jericho’ and Paramount is now 
looking for another handle. 

Jack Brower, WB-FN western 
district manager, flew to N. Y. Sat- 
urday (23) on product deals. 

Columbia picked up option of Roy 
William Neil, director. 

Irene Dunne east last Friday (22 
and Arthur Landau, agent, flies east 
Tuesday (26). Landau will stay 
three weeks. 

Joel Sayre joins Sam Goldwyn to 
work on script of ‘Barbary Coast,’ 
next for Anna Sten, 

Harry M. Coetz, president of Re- 
liance, and Joe Moskowitz, flew east 
Saturday (28) night. 

Gladys Lehman is 
Takes a Holiday’ 
mount. 

Harry Cottrell, still man, given a 
contract by Paramount, 


on ‘Death 
script at Para- 





Orders have been issued from the 


Hearst ranch to kill the gush stories 
on Jean Harlow and her new hubby, 
Hal Rosson. 

James Parrott, who had been 
working on the ‘Duck Soup’ script, 
is off the Paramount payroll. 

Director John Waters took a 
Metro technical crew east Thursday 
to return by bus to get sequences 
for ‘Transcontinental Bus.’ 

David Miller, cutter, and Troy 
Orr, p.a., have completed ‘Guate- 
mala,’ first of a short series. 

Sheila Terry goes to Warners for 
‘Convention City’ after doing the 
legit, ‘Louder, Please.’ 

Lenita Lane, N. Y. actress, gets 
her initial film part in Fox’s ‘Olsen’s 
Night Out.’ 

Radio wants Douglas Fairbanks, 
Jr., in London, to return here for 
one picture. 

Nigel Bruce, English comedian, 
given a Contract by Fox. First job 
is in Jesse Lasky’s puppet pic. 

Grace Moore and Metro are talk- 
ing a deal for two pictures. First 
would be with Chevalier in ‘Merry 
Widow.’ 

Una Merkel and Maureen O’Sul- 
livan had options lifted at Metro. 

Consolidated Film Industries is 
suing Audible Pictures and Joseph 
H. Weiter, Sr., for $2,773 for as- 
serted lab work. 

Phil Berg is latest agent to move 
his office from: Hollywood to Bev- 
erly Hills. 

David Burton will direct ‘Let’s 
Fall in Love,’ musical, for Columbia. 

Associated Theatre Productions, 
Inc., is title of new production com- 
pany which has taken over Tiffany 
studio. 

Karen Morley, still indisposed 
since the birth, of her baby, loses 
out on the femme lead in Para- 
mount’s ‘Come on Marines.’ 

Radio would like its signature on 
a contract purchasing ‘Her Excel- 
lency the Governor’ from Nina Wil- 
cox Putnam. 

Benjamin F. Glazer is charged in 
Municipal court with an indebted- 
ness of $1,273 for stock deals. 

I. E. Chadwick has spotted Lil- 
yan Tashman and Estelle Taylor in 
the two principal femme parts in 
‘Wine, Woman and Song.’ 

William Rankin headed for Louis- 
iana to submit Warners’ story, ‘The 
Kingfish,’ to Huey Long. 

Universal is ealling off deals for 
outside product and intends to make 





a majority of its program itself. 
Most recent deal shelved is that 
with Sig Algiers for two. 

A. M. Botsford back from New 
York. 

Jack Nelson moves from Sennett’s 
to Metropolitan to start series of 
shorts, 


| Inside Stuff—Pictures 





Metro’s ‘Eskimo’ which was previewed at San Diego last week carrieq 
an explanatory subtitle that all players in the cast were natives of tha 
Arctic. Studio also refused to give any cast credits claiming the playerg 
were natives. 

All principals were taken north from Hollywood, and while they werg 
more or less unknown, they had had screen experience. 

Ray Wise, the Eskimo lead, is an unusual mixture of blood, being hal 
Eskimo and half Jewish. Before acting he was a cameraman. He al 
played lead in an Edward Small’s production. Femme lead is Lulu Wong, 
a sister of Anna May Wong, and is experienced in pix. Two mounted 
policemen are Joe Sowers and Edward Deering, both with picture ang 
stage experience. The police inspector is W. S. Van Dyke, director off 
the pic. 


How play deals for pictures are sometimes made is always a funny 
story. Most recent case is of a prominent Broadway producer who wag 
offered $12,500 for a play a year ago, immediately after production. H@ 
turned the offer down. He got no subsequent good offers and severaj 
weeks ago Warners asked him whether he’d like $10,000 for the play, 
He said he would. Warners then had a spell of change of heart ang 
came back with a $7,500 offer. Producer said he’d rather burn the script, 
Warners proposed an $8,500 sale. Producer sniffed a couple of days ang 
was just about to give in when Warners pkoned again. It was a dif< 
ferent executive; he wanted the story for a certain star and didn’t know 
about the negotiations. He offered $10,500. Sale was consummated 
quickly. 





Ed Sullivan’s ‘Mr. Broadway’, travelog of the Broadway niteries, an@ 
sponsored by Broadway-Hollywood Productions, has the ‘News’ columns 
ist and Johnny Walker, director-actor, financially interested. Film cost 
$68,000 gross, including a $28,000 o ation for a mellerette which was 
taken over from a studio man and orporated into the ‘Mr. Broadway’ 
feature. » 

Cast more or less co-operated on-the-cuff in view of the journalistie 
angle. Some of the names billed nevér showed at the Mayfair, New 
York, where it was first shown. A Harlem sequence which was totally, 
omitted, the nite life tour ending at the Central Park Casino instead of 
in Harlem, There is talk of cutting out the meller angle and reinstating 
the Harlem stuff in the release print to round out the running time. 





More back and forth talk on double bills has the indies complaining 
because of the reissuing of old pictures by major companies. Indies 
point to the reissuing in answer to statements of majors that the indieg 
will flood the market with cheap pictures if double bills are permitted, 

Pathe’s announcement that it would bring out a number of old negas 
tives and Universal’s revival of ‘The King of Jazz’, have ired the indies, 
They say the reissues are worse for the box office than cheap indie 
pictures, and if there weren’t double bills, the reissues would get few 
bookings. 





Prop man casually showing a director-writer a script being readied 
for an indie production blew up an attempted story purloining when th@ 
director recognized the scenario as his own, written several years prea 
viously for another studio. Checkup showed that the indie company, 
had made an honest purchase of the two-timed yarn at $250. Offending 
writer had merely substituted his own name on the label pasted over thé 
original author’s on the script. Producer recovered purchase price frong 
the purloiner, paid the original owner an additional $100 for the rights, 





That dismantled duo Warners has been using in its advertising will] 
come under institutional copy, according to WB intent. It will be res 
called that the undraped boy and girl first flashed as watching ‘Gold 
Diggers’ during the summer’s intense heat. Last week they reappeared 
cepicted as returning to see ‘Footlight Parade.’ 

Charlie Einfeld, Warners’ ad head, has made an agreement with th@ 
team whereby neither will pose, dressed or undressed, for any othe# 
picture company for five years. 





Loew's State, on Broadway, is in such good position for choice of filma 
with the Warner, Metro and Paramount programs at its disposal, that 
it’s doing considerable sloughing and shooting. Most surprising was @ 
slough of its own picture, ‘Broadway to Hollywood’. Film was to go in, 
following the Capitol, and paper was out on it, but theatre management 
suddenly decided picture wasn’t strong enough so shoved it aside. It'll 
go straight to split-week nabes. 





Sam H. Harris is reported as breaking with Sam Katz over latter’@ 
inability to get started on ‘Of Thee I Sing’ with the Four Marx Bros. 
av planned a year ago, when the play was hot for picture productiom, 
It is now regarded as out of date. Harris felt he could have sold ‘Of 
Thee I Song,’ but at the time preferred to string with Katz in the face of 
latter’s then extensive plans for film-making. 





Southern California independent exhibitors voted seven to one agains® 
double bills and against giveaways and other inducements by a largef 
proportion. Ballot was to guide Ben N. Berinstein, president of the Indes 
pendent Theatre Owners of Southern California, who is attending code 
conferences. Included in the giveaway category were service passe 
two-for-ones, scrip books, coupons, premiums, drawings and lotteries. 





George Palmer Putnafn, Paramount’s story editor, rushed off to Eus 
rope some weeks back on a leave of absence without explaining what 
his mission was. Due back in New York today (Tuesday). Inside rumog 
is that his idea was to take up on option he’s holding on New York dise 
tribution of a brand of champagne when and if. 





The Sol A. Rosenblatt-Nathan Burkan connection, a popular impress 
sion, is minimized by those who know the NRA Deputy Administration 
handling the film code: Rosenblatt’s NRA standing is predicated on @ 
long friendship with General Hugh S. Johnson, long antedating hid 
Burkan law office affiliations. 

It has been explained officially that Alex Reoch came into RKO with 
the approval of Harold Franklin, to handle commercial real estate only, 
for the company. The RCA people, anxious to find a spot for Reoch 
where his ability could be used to best advantage, fixed the RKO spot 
for him, 





Paramount’s new import from England is named Frances Dean& 
There’s a previous Frances Deane in pictures but using the name France@ 
Dee, on the Radio payroll currently. : 


N. Y. to L. A. 


Sol Lesser. 
Frank C. Vincent. 


D’ARCY’S PIC COMEBACK | 
Hollywood, Sept. 25. 
Roy D’Arcy returns to the scree 








Sam Schwartzman. after two years’ absence, in ‘Orient 
A. M. Botsford. Express’ for Fox. 
Bill Pine. 


L. A. to N. Y. 


‘LITTLE MAN’ SOLD TO U 








‘Little Man, What Now?’, best 
Arthur Ungar. seller by Hans Fallada, has been 
Irene Dunne. purchased by U for an unnamed 
Arthur Landau. amount. 
Harry M. Goetz. It goes into production as soon 
Joe Moskowitz, as a suitable adaptation can be Oob« 
Rodney Bush. tained. 
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_ Over Transferred Theatre Deals 


A special meeting of creditors of 
Publix Enterprises to pass upon 
proposed transfers by trustees of 
its rights in various’ subsidiary 
companies of PE and others mat- 
ters has been called for Oct. 2 be- 
fore Referee Henry K. Davis. 

In addition to transfers, the Irv- 
ing Trust Co. asks for authoriza- 
tion to organize a corporation or 


corporations to purchase personal 
property and equipment from the 
trustee in bankruptcy of Tennessee 
Enterprises for $40,000, to be fur- 
nished out of the funds of PE and 
to acquire leases on theatres in 
Chattanooga and Nashville. 


Tennessee Enterprises, a link in 
the Publix Ent. setup, has itself 
been under a separate receivership. 

This and the petitions filed with 
Referee Davis for transfers of right 
and title, mark new steps in the 
complicated unscrambling of the 
P.E. holding company and its in- 
terests. , 

Blank, Hoblitzelle, Et Al. 


One transfer, taking in a claim of 
$1,520,771, has to do with the A, H. 
Blank Theatre Corp. and _ arises 
out of the parntership between Par 
and Blank over the Iowa and Ne- 
braska territory for which a new 
corporation is being set up. In con- 
sequence of this partnership the 
P.E. trustee will transfer its rights 
and interest in the capital stock of 
Blank Theatres, including the $1,- 
620,771 claim to the new company. 

A similar transfer is called for 
in connection with the Karl Hob- 
litzelle partnership, officially known 
as Interstate Circuit, Inc. Claims in 
which P.E. transfers its rights to 
the new company include $1,696,636 
on the books as of Dec. 31, 1932, 
against Southern Enterphises, and 
$632,720 on the books against the 
Dallas Realty & Building Co. 

Additional claims of P.E. under 
its bankruptcy are proposed for 
transfer to a new corporation that 
will be set up between Par and 
Hunter Perry over Virginia proper- 
ties. These include P.E.’s interest 
in capital stock and all claims 
against Virginia-Tennessee The- 
atres, Publix-Virginia, Ine. and 
Publix Newport News, Inc., on books 
as of Jan. 26, 1933, and amounting 
to $94,964 against Virginia-Tennes- 
see Theatres; $115,787 against Pub- 
lix- Virginia, Inc., and $41,768 
against Publix Newport News, Inc. 


N.W. STILL CAUTIOUS 
ABOUT UPPING SCALES 











Minneapolis, Sept. 25. 

Plenty of desire in territory to 
raise theatre admission prices in 
line with present rising trend of 
costs generally, but so far it has 
been mostly talk. Feeling is that 
conditions have not improved suf- 
ficiently yet to sustain a boost and 
fear is a deterring factor. It is 
pointed out that purchasing power 
in smaller communities is lower 
than ever, if anything, because farm 
prices haven't risen as fast as those 
of: goods which ruralites must buy 
and because most sections have 
suffered crop failures. Too many 
Twin Cities’ theatre customers, po- 
tential and otherwise, are still hav- 
ing plenty tough financial sledding, 
theatrical survey shows. 

Independents are waiting for 
Publix circuit to take the lead in 
raising prices, but it hasn’t shown 
any inclination in this direction yet. 
The independents hope that when 
Publix starts its greater fall and 
winter season it will announce a 
boast of five to 10c in admission per 
house, but John J. Friedl, Publix 
division manager, disclaims any 
present intentionin this respect. The 
suggested boosts would put the 
scales back where they were before 
the recent Publix cuts. 

So far Publix has made one price 
boost, at the Capitol, St. Paul nabe, 
from 15c to 20c. Friedl says reac- 
tion has been splendid, no com- 
piaints and business better. 
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The Code’s Teeth 


How tough picture men now 
serving in their own states as NRA 
officials can be was illustrated Fri- 
day when Ed Kuykendall, head of 
the Motion Picture Theatre Owners 
of America and an administrator 


for all industries in Mississippi, or- 
dered license revoked and office 
padlocked of a friend of his who 
has been a Miss. contractor for the 
past 40 years. 

Kuykendall mentioned this case 
in the same breath with propaganda 
which he said had been circulated 
among exhibs during the past week. 
This, he said, was in belittlement 
of the film code and advices that 
pictures don’t have to have a 
permanent code and that there is 
nothing for theatre men to be con- 
cerned about. 


The MPTOA head warned that 
some exhibs may wake up when it 
is too late and possibly find them- 
selves in the position of the Mis- 
sissippi contractor. This builder, 
Kuykendall said, he had repeatedly 
cautioned. Finally he turned the 
case over to the local district at- 
torney and when the d.a. advised 
him in New York Friday he had 
affidavits confirming violation of 
the code, Kuykendall said he wired 
to close down on him. 


Mgr. Says Small Town 
Critic Alone in US. 
Panning ‘Lady for Day’ 


Louisville, Sept. 25. 


Jack Schwartz, manager of the 
Brown theatre here, believes he has 
convicted the film reviewer of the 
Louisville ‘Times’ of being excess- 
ively hard-boiled and a poor judge 
of what audiences like. 

Critic panned ‘Lady for a Day’ 
(Col), which got marvelous notices 
all over the country. Schwartz has 
made a check of the entire country 
without finding a single critic that 
rapped the film. 


DAVIDGE INVENTS NEW 
DEVELOPING METHOD 


Hollywood, Sept. 25. 

New blanket process of develop- 
ing him, with which the Davidge 
laboratory has been experimenting 
the past three months, will be used 
exclusevily in the new lab Davidge 
is to build. 

In the process a separate film or 
‘blanket’ of celluloid is wound along 
wth regular film on reels. The blan- 
ket is perforated, allowing solution 
t» reach the film, tut protecting the 
latter from strain or swishing while 
churning in the solution. Blanket 
also permits film to be moved more 
rapidly in the solution, aiding the 
developing. Roy Davidge is credited 
with inventing the process. 


Par Detroit Trustee 
Makes Proposition 

















Detroit, Sept. 25, 

A representative of the trustees 
of Paramount Theatres is rec- 
ommending that all claims be 
waived on the Paramount Theatre 
here. In return the bondholders’ 
committee is getting a rec- 
ommendation that all back rents, 
ete., be waived in favor of Para- 
mount Theatres. 

Local management was given a 
certain time to decide whether they 
wanted the house before other of- 
fers were acted upon. With the 
recommendations being made the 
theatre will be used for concert 
work and opera. 





¥ 





GOV'T STEPPING 
IN NOW-OR ELSE 


Rosenblatt Im patient— 
Sends ’Em All Home Save 
a Hand-Chosen 25— 
Thinks Considerable Prog- 
ress Has Been Made De- 
spite the Diehards on 
Duals by Indies, Right to 
Buy, Et Cetera 


NO H’WOOD EDICT 


By TOM WALLER 


Washington, Sept. 25. 

Late tonight the Government 
virtually took the film code ‘nto 
its own hands. It will assemble 
it and probably present it to the 
industry on Monday or Tuesday 
next, for the film savants to 
formally okay it. 

This means everybody scrams 
home tonight. The radio code 
hearings start Wednesday (27) 
morning, in the meantime. 
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Washington, Sept. 25. 
Deputy Administrator Sol A. Ro- 
senblatt officially announced tonight 
(25) that fucther film code confer- 
ences will be continued with skele- 
tonized committees and that others 


may return home tomorrow. It is 
figured all committeemen_ repre- 
senting trade organizations and 


branches of the industries may not 
exceed 25. The Government figures 
it may expedite a code with few 
members, although it is setting no 
deadline and is keeping the abbre- 
viated committees on right through 
the radio code hearing which starts 
on Wednesday (27).. 

Press conference tonight gave the 
Deputy a laugh when he said, ‘Con- 
siderable progress has been made, 
even though no one knows it’, 

He stated he has his own ideas on 
a number of points, but will not re- 
veal them to the industry until he 
finds clauses satisfactory. 

Exhibitors this afternoon and 
evening are in their second session, 
devoted entirely to the right to buy. 
No one as yet, Rosenblatt said, has 
been able to define this proposal. 
He declared that this and all clauses 
must be clearly interpreted before 
they can get into the code. 

The deputy also announced that 
major producers and distributors 
have expressed a willingness to omit 
all mention of double features in 
the code. 

It is known, however, that indie 
producers want duals protected by 
having it stated in the code that 
no exhibitor will suffer any restric- 
tion of product if he continues to 
double. 

Last minute proposals was re- 
ceived by the Government this aft- 
ernoon from a west coast property 
interest. This asked that the code 
enjoin producers from borrowing 
each other’s sets and costumes. 

Rosenblatt said he has lost 18 
pounds since he started work on 
the film code. It was reported 
around the lobby that he was taken 
ill after the conference with ex- 
hibitors which broke up early this 
morning. The Deputy figures he 
has not been averaging four hours 
sleep during film conferences. 


Everybody Dizzy 


The film merry-go-round in 
Washington is whirling faster than 
ever through a fog which hourly is 
thickening over codism. One grand 
series of snags, clinches and dead- 
locks which get stronger and more 
plentiful as the time passes, has 
literally gotten the picture mind to 
the standstill point awaiting action 
by the government. 

But the government in the form 
of a sole deputy, now hollow-eyed 
and leg-weary from racing from 
floor to floor, meeting after meeting, 
day after day and night after night, 
making progress one hour only to 
retrogress in the very next, is now 
commencing to lay the first of cards 
in the next deal on the table. 

It wants the mob to go home and 


CODE COST TO DATE-4006 


Special P. E. Creditors Meeting 


VARIETY 7 


= — 
———— 





? 





Piva 


: 
ee ee 





Hollywood Salary 





the mob already is figuring codism 
to date has cost the industry over 
$400,000 in top representative sala- 
ries and lawyer fees. 

Depgty> Administrator Sol A. 
Rosenblatt early this morning 
made known he would like trade 
associations to designate on an 
average of three spokesmen and 
ship all the others back. The Dep- 
uty had voiced his opinion two 
weeks ago and additions were made 
until the present convention-like 
proportions were evidenced in the 
existing code-continuing commit- 
tees. 

The peculiarities of the business 
as compared to other industries 
make a national formula of fair 


trade practices hopeless in the 
opinions of some of the shrewdest 
showmen. 


There is talk among them of go- 
ing directly to the President and 
asking the Government to set up a 
control board which would deal 
with the hundreds of varying box 
office situations individually. 

The Deputy Administrator has 
already indicated appreciation for 
a need of local autonomy on some 
practice phases such as referring 
them to zone vote. But just when 
he thought this could be done with 
premiums and double _ features, 
submitting their destiny to a 75% 
vote of indies and a 75% majority 
of indie exhibs in each territory, 
the usual happened and the Deputy 
announced new wrinkles. 

In this dizzy atmosphere with 
everybody seemingly concentrated 
on maneuvering the other fellow 
the calm high light is simply that 
the business today is exactly where 
it was, only badly shaken up and 
self-conscious. of its ‘injustices.’ 

That H’wood Situash 


The Hollywood situation for in- 
stance, with all the forebodings and 
repercussions of a few days back, 
is stalled on adjusting salaries. The 
Deputy referred all questions as to 
whether the NRA can establish a 
maximum salary in pictures to 
Gen, Johnson. Major producer 
spokesmen frankly admitted over 
the weekend that controlling art- 


ists’ remuneration is out of the 
question. 
All of that talk about railroad 


heads taking a cut is now held up 
as no analogy since films are not 
attempting to borrow money from 
the government and since it is up 
to stockholders to exercise their 
rights if they think they are being 
cheated. Also the fact that farm- 
ing of stars is omitted doPsn’t pre- 
vent producers from’ continuing 
that practice. Of course the Gov- 
ernment is the Government and 
anything is liable to happen before 
it’s all over. But right now, that 
ultimatum credited as emanating 
from Pres. Roosevelt, is reported by 
insiders to have been a _ rehash 
within the industry of what the 
President said generally about the 
entire NRA idea some time ago. 
It is true that the deputy is still 
credited with ‘a stench in the nos- 
trils’ line, but he as well right now 
remains unspecific about salary ad- 
justments. His observation that 
producers are busily redrafting is 
met by certain company neads that 
high salary regulation is as good as 
shelved, 
MPTOA’s Stands 

When the celebrated right to buy 
had its innings in exhibitor caucus 
early today it was reported a num- 
ber of brands were eveloped and 
that there were some 19 interpreta- 
tions for each brand. The MPTOA 
for the first time went clearly on 
the record as opposed to any brand 
that would give a barn or tent show 
the privilege of showing day and 
date with the biggest emporium in 
any locality. It wanted the clause 
thrown out entirely unless a clear 
cut definition could be recorded. 
‘Rights,’ now, is a slogan for every- 
t?.ing. The Academy wants the 
right to live, the dis.ributors the 
right to sell, and the producers the 
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Mindful tHat for 10 years the in- 
dustry itself has been unable to do 
anything about most of its bitter 
conflicts, filmdom returned to 
Washington Friday night reconciled 
to admitting Hollywood is beyond 
its control and that only the gov- 
ernment can call a halt to the as- 
cent of salaries. In industry high 
places it was regarded as a cer- # 
tainty that before the end of this 
week a code will come out written 
50-50 by pictures and the Govern- 
ment with Washington left to 
handle all of the snarls such as 
right to buy and double features 
along with the Hollywod plight. 

Meetings during the past week in 
New York served chiefly to build up 
new arguments on conflicting points 
for presentation in the series of 
final star chamber debates under 
Way over the week-end with Dep- 
uty Administrator Sol Rosenblatt. 

The President’s brief talk with 
Rosenblatt relayed and interpreted 
from all angles, no two persons 
back from Washington having the 
same version. Persons who stayed 
on at the capital, not returning until 
late last week or just in time to 
make a round trip, report that 
Roosevelt called Rosenblatt’s atten- 
tion to numerous complaints being 
received by the Department of Jus- 
tice from small picture interests all 
over the country. Everyone, how- 
ever, quoted the Government as ex- 
pressing the Hollywood situation to 
be a hard nut to crack. 

As summarized by one of the in- 
dustry’s chief strategists, this is the 
picture: 

Must Settle Question 


‘The President will insist that i 
something be worked out in the ee 
code that will limit or cure the Hol- * 
lywood financial excesses, Many 4 
persons in official Washington for 
a long time have viewed with alarm 
statements from Hollywood that 
another player has become dissatis- 
fied with a salary of $2,000 a week 
or $50,000 for a feature and is about 
to receive $4,000 a week or $100,000 
for a feature. | 35 

‘Many of the present administra- : 
tion regard with raised eyebrows 
such statements, t.ue or untrue, 
while 13,000,000 people are unem- 
ployed and while labor is fighting 
for 40 cents per hour as a minimum 
wage scale. 

‘Add to this condition the fact 
that many prominent film execu- q 
tives have frankly admitted to of- | 
ficial Washington that the industry 
has no plan to check certain mount- 
ing costs of production and it is no 
wonder that official Washington has 
expressed a desire to help the in- 
dustry crub what is commonly re- 
ferred to as its toughest problem.’ me 

The majors on the day of depart- > | 
ure for the last round at the capital i - 
also conceded that the very fact it 
has never been able to tabulate unit 
costs is proof that the Federal Gov- 
ernment cannot come to its aid by 
way of specific stipulations. The | 
theatre can’t figure its admission 
costs because it can never tell how 
many people are going to buy into 
each show. And the distributor 
who sells the same article to many 
more customers can’t figure an avy- 
erage price, 

Much of the private New York 
Sessions were taken up with de- 
bates over the right to buy prin- 
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ciple. When the majors entrained, 
according to the conferees, they 
did so with the impression that 


Washington has not a clear picture ' 
of what this clause means. There- 
fore in support of their latest con- 
tention that the distributor should 
have the right to use his own judg- 
ment in selecting customers they 
are prepared to put these principles 
on the record: 
Distributor Points 3 
(1) The distributor must have an 3 
outlet for his entire season’s prod- 
uct. He cannot accommodate the 


exhibitor who wants one picture 
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LA Coasting, Paddy and ‘Harvest, 
With Stage Bolstering, ‘Dinner’ 
Each $17,000; ‘Woman’ Fair H.0. 


Los Angeles, Sept. 25. 

Temperate and warm weather has 
biz pretty well down. Loew’s State, 
Chinese and Paramount will run at 
about an even pace. The State has 
‘Paddy’ as its magnet and should 
hit around $17,000. 

The Paramount with ‘Golden 
Harvest’ and Al Pearce’s Radio 
Gang on the stage will come within 
that sphere. 

The Chinese’s ‘Dinner at Eight’ 
in its fourth week will-be over the 
$17,000 mark. 

The Warner houses both held 
over ‘I Loved a Woman,’ which only 
did a fair business on the first week. 
Looks as though the Downtown will 
hit around $8,000, surprising, while 
the Hollywood will go to around 
$9,000. 

Orpheum, with its double feature 
screen offering and 10-act vaude- 
ville show, flipping around a $6,000 
gait. 

‘The Masquerader’ is in its fifth 
week at the Criterion and may come 
home at around $3,600. 

Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.65)—Dinner at Eight’ (MG) and 
stage show (4th week). Trade has 
tapered off a bit; nights, however, 
consistently good; around $17,000. 
Last week, third stanza, registered 
$18,000. 

Criterion (Tally) (1,600; 25-40)— 
*‘Masquerader’ (UA) and stage show 
(5th week). Being carried along on 
account of an eight-week contract 
and will hit around $3,600. Fourth 
week, around $4,500. 

Downtown (WB) (1,800; 25-70)— 
~ Loved a Woman’ (WB) and 
vaudeville (2d, final week). Sur- 
prising by getting $8,000. For first 
six days last week it got close to 
$7,000. 

Hollywood (WB) (2,756; 25-63)— 
‘I Loved a Woman’ (WB) and 
vaudeville (2d, final week). Hold- 
over trade fair, around $9,000. First 
week with a $3 premiere not up to 
expectations at $13,000. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—"Wives Beware’ (Regent), 
and ‘Platinum Blonde’ (Col). Went 
along very nicely to close to $4,000. 
Last week ‘Laughing at Life’ 
(Mase), and ‘Big Town’ (Trojan) 
brought in around $3,700. 

Orpheum (B’way) (2,270; 25-35)— 
‘Shanghai Madness’ (Fox) and 
‘Don’t Bet on Love’ (U) and vaude- 
ville. Sitll doing heavy matinee 
business at 25ec and around $6,000. 
Last week ‘Before Dawn’ (RKO) 
and ‘Devils’ in Love’ (Fox) helped 
to around $6,000. 

Paramount (Partmar) (3,595; 25- 
55)—‘Golden Harvest’ (Par) and 
stage show. This Charlie Rogers 
picture and will come home with 
around $17,000, okay. Last week 
four days of “To the Last Man’ 
(Par), not hot, $8,500. 

RKO (2,950; 25-40) — ‘Brief 
Moment’ (Col). Not strong for this 
house against stage and screen com- 
petition, looks below $4,000, with 
Jay Clarke drawing better than pic- 
ture. Last week ‘One Man’s Jour- 
ney’ (RKO) disappointing at about 
ditto. 

State (Loew-Fox) (2,024; 25-55)— 
‘Paddy’ (Fox) and _ stage show. 
Gaynor opus and Ed Lowry’s stage 
show look like box office winners 
at $17,000. Last week ‘Power and 
Glory’ (Fox), with Tex Guindgn as 
the stage magnet, hit a little over 
$18,000, very hey-hey. 





Tacoma Fair Over, That 
Helps; Biz Pretty Oke 


Tacoma, Sept. 25. 

Roxy having good success with 
full week and longer runs, with 
‘Song of Songs’ on for this week. 
‘Dr. Bull’ last‘held two strong weeks. 
Other houses follow splits. 

Puyallup Fair is over, and that 
helps. Weather spotty, but Fair 
held strong draw. Still the same 
fe ¢ at the Fair, but still they go. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25- 
385)—I Loved You Wednesday’ 
(Fox), ‘Voltaire’ (WB) split. Latter 
for four days, anticipated a good 
$3,200. Last week ‘Her First Mate’ 
(U) five days, oke $2,200; ‘Moon- 
light and Pretzels’ (U) three days, 
$1,200, fair. 

Roxy (J-vH) (1,300; 25-35)—‘Song 
of Songs’ (Par). Dietrich pretty 
good at $4,000. Last week ‘Dr. Bull’ 
(Fox), second big week, $4,600. 
Management says they hated to let 
it Zo. 

Blue Mouse (Hamrick) (650; 15- 
25)—‘Zoo in Budapest’ (Fox), ‘Se- 
crets of Blue Room’ (U) split. Fin 
route to usual $800. Last week ‘Ari- 
zona to Broadway’ (Fox), ‘Blind 
Adventure’ (RKO), split, average 
$725. 








‘BEAUTY’ PLUS MILLS 
UNIT WHAMS PROV. 186 


Providence, Sept, 25. 

Things popping all along the line 
this week, but in the main the most 
forte pace is with the spots sport- 
ing stage entertainment. The hot- 
test spot in town this week is 
Loew’s State where ‘Beauty for 
Sale’ is sprinting way past nearest 
opposish on the strength of a stage 
show that features the Mills Broth- 
ers and Don Redman’s band. 


Opening was big, and other stands 
got only the overflow. Saturday 
Loew's hit big stride and four shows 
were all packed. There’s no sign 
of a let-up in the pace, and most 
likely house will come near the rec- 
ord established few weeks ago by 
‘Tugboat Annie.” Every indication 
of grossing $18,000 at least and 
more if the house can find some 
way of accommodating the custom- 
ers. 

Fay’s, the other vaude stand in 
town, is doing nicely on the strength 
of flesh also. ‘Heroes for Sale’ on 
the screen, and while Barthelmess 
always does fairly well in Provi- 
dence, it’s the vaude that is bring- 
ing them around this week. 


The biz seems to be pretty well 
distributed among the straight pic- 
ture stands, but just now it seems 
as though the Paramount has-a 
slight edge with a twin bill featured 
by ‘Torch Singer.’ Plenty of com- 
ment on the bill. Pace indicates 
something like $6,500. 

The Majestic also sporting twin 
bill with ‘Dr. Bull’ as the main at- 





traction. ‘Goodbye Again’ is the 
companion picture. Ordinarily this 
would be a corker bill, but this 


week certain features are against 
it. First the legit house, Modern, 
is playing ‘Goodbye Again’ in stock, 
the attraction booked purposely 
against the picture to see what ef- 
fect films can possibly have on 
stage attractions. Last year the 
Modern stock people played shy of 
several plays because they had been 
done in films. If ‘Goodbye’ clicks 
against the film around the corner 
Modern plans to stage productions 
that have already been picturized 
by Hollywood. 

Rave reviews for Will Rogers in 
‘Dr. Bull’; can’t possibly mooch 
over $6,000. 

RKO Albee started off rather well 
but the double bill headed by 
‘Rafter Romance’ is not likely to 
turn out good. Not more than $4,- 
000 in prospect. 

Estimates for This Week 

Fay’s (1,900; 15-40)—‘Heroes for 
Sale’ (FN) and vaude. Stage show 
rather forte, with Sammy White 
heading the parade, but opposish 
from Loew’s is very likely going to 
cut in somewhat this week. How- 
ever, anticipated gross of $5,800 is 





oke. Last week ‘Private Detective 
62’ (FN) nice at $6,500. 

Loew’s State (3,200; 15-40)— 
‘Beauty for Sale’ (MG) and vaude. 
Mills Brothers in these parts for 
first time packing them in. House 
forced to do four shows Saturday, 
and still turned them away. On 
strength of present pace there’s no 
doubt of $18,000, if not more, if they 
can accommodate them. Almost as 
good as ‘Tugboat Annie’ record. 
Last week ‘Penthouse’ (MG) went 
even better than expected, and tilted 
a great $15,000. 

Majestic (Fay) (2,200; 15-40)— 
‘Dr. Bull (Fox) and ‘Goodbye Again’ 
(WB). Too many elements against 
this one from grossing a decent fig- 
ure; most house can hope for is 
$6,000. Last week ‘Voltaire’ (WB) 
and ‘Charlie Chan’ (Fox) gave the 
house the best. showing in months. 
House came near garnering $9,000, 


great. 

Paramount (Indep) (2,200; 15-40) 
—Torch Singer’ and ‘Avenger’ 
(Mono). Bill well liked, especially 
the first one. Papers giving Colbert 
great break, and word of mouth 


most likely will keep gross well over 
$6,500. Last week ‘One Sunday Aft- 
ernwn’ (Par) and ‘Tarzan’ (Prin) 
plenty good, around $6,000, even 
though ‘Tarzan’ was taken for a 
ride by the cricks. 

RKO Albee (2,500; 15-40)—‘Rafter 
Romance’ (RKO) and ‘Midshipman 
Jack’ (RKO). About the weakest 
bill house has had since it quit 
vaudtilm policy. The cards are 
against it, and even though it 
opened fairly good, gross cannot 
possibly hurdle $4,000, poor. Last 
week ‘Lady for a Day’ (Col) and 
‘Flaming Gold’ (RKO) $4,900. 

RKO Victory (1,600; 10-25)—‘Re- 
venge at Monte Carlo’ (Mayfair) 
and ‘The Wrecker’ (Col). Close to 
$1,100 for three days on split week. 
‘Shriek in the Night’ (FD) and 
‘Crossfire’ opened nicely Sunday 
and should go through Wednesday 
for at least $1,300, oke. 


‘Dr. Pull’ Health-Giver 
To Birmingham, $9,000 


Birmingham, Sept. 25. 

There’s a Dr. Bull in town this 
week and the whole town’s consult- 
ing him. ‘Baby Face’ across at the 
Ritz will rank next but the Alabama 
has the dough this week. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—‘Dr. Bull’ (Fox) ticking away 
to the tune $9,000. Last week “Torch 
Singer’ (Par) and makeshift stage 
show of local talent $7,000. 





Ritz (Wilby) (1,600; 25)—‘Baby 
Face’ (WB), $4,000. Last week 
‘Broadway to Hollywood’ (MG) 


weak, $2,200. 

Strand (Wilby) (800; 25)— 
‘Sweepings’ (RKO). A fairly good 
week on account of Lionel Barry- 
more, $1,700. Last week ‘Forgotten 


Men’ and ‘Tomorrow at Seven’ 
(RKO) around $1,300. 

Empire (BTAC) (1,100; 25)— 
‘Heroes for Sale’ (FN). Dick 
3arthelmess may mean a pretty 
gzood week, $1,500. Last week 
‘Blondie Johnson’ (WB) around 
$1,300. 

Jefferson (Indie) (2,000; 15-25)— 


‘Sucker Money’ and stage show. 
Around $1,700. Last week ‘Riot 
Squad’ and stage show $1,500. 





Vaudhlm Riding the Waves in Hub, 
‘Midshipman’-Benny 206, Met $37,000 





Boston, Sept. 25. 


Flesh spots stride the show biz 
peak this week, with the Met lead- 
ing for a smash $37,000 on ‘Too 
Much Harmony. One striking fea- 
ture is that Orpheum, instead of 
suffering in the outstanding success 
of the reopened rival Boston, is 
itself hitting its biggest stride in 
months. Loew house has been 
standing ’em up. 

Keith’s bettered recent weeks in 
the draw of ‘Emperor Jones.’ At this 


spot Tom Meehan caused talk by 
trailer announcing booking in of 


Jesse Crawford and his wife in new 
organ ideas next Saturday. Craw- 
fords come. for four weeks, with op- 
tion, for long time consoles have 
been generally disused. 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-35-50)— 
‘Emperor Jones’ (UA). Bringing in 
the biz for a happy change at this 
de” luxe spot, $18,000 in prospect, 
satisfactory. Last week ‘Ladies 
Must Live’ (U) weak sister, for sad 
$5,600, new low for house. 

Boston (RKO) (4,000; 30-40-50)— 
‘Midshipman Jack’ (RKO) and Jack 
Benny topping his own revue on 
stage. Flesh doing the work unaid- 
ed by screen. Benny wows ’em, and 
house may expect $19,000, plenty 
velvety. Last week ‘Vanities’ bust- 
ed the all time house record, intake 
going a few hundred above $29,000. 
Screen fare, ‘Headline Shooter’ 
(RKO) of little aid. 

Orpheum (Loew) (3,000; 30-40-50) 








—‘Penthouse’ (MG) and good vaude 
bill. Pulling ‘the brass rings in 
grand _ style. Good daylight biz, 
packed evenings. Film apparently 
unusual in audience reaction of 
pleasure and outside praise. Step- 
ping fast for $16,500, perhaps shade 
better. Last week vaude and ‘Broad- 
way to Hollywood’ (MG) had gravy 
in gross of $14,000. 

State (Loew) (3,000; 30-40-50)— 
‘Solitaire Man’ (MG) and-one act, 
special stage bill Sundays, stagnant 
film draw. Lucky to get $8,000: Last 
week “Beauty for Sale’ (MG) not so 
hot, $9,000. 

Met (M&P) (4,330; 30-40-50-65)— 
‘Too Much Harmony’ (Par) and 
stage show. Perhaps it’s Bing Cros- 
by, but there’s far better than aver- 
age vep at the box office; $37,000 is 


aces. Last week ‘Torch Singer’ 
(Par) and stage show, $22,900, good, 
Scollay (M&P) (2,800; 25-35-45- 


55)—This Day and Age’ (Par) and 
vaude. Might pull through to $8,000, 
margin of profit in that. Last week 
‘Song of Songs’ (Par) and vaude, 
better, for $8,500. 

Paramount (M&P) (1,800; 35-45- 
55)—Pilgrimage’ (Fox). Clicking 
and making ’em laugh and weep 
copiously. Co-feature, ‘To the Last 
Man’ (Par), the tear-jerker pulling 
okay $8,000 for this house. Last 
week ‘India Speaks’ and ‘Blind Ad- 
venture,’ former surprisingly suc- 
cessful and latter minus, and the 
gross was excellent $9,000 plus a 
good deal of praise for the Hallibur- 
ton adventure fil-lum. 





Philly So-So, ‘Ist Mate, Thurston, 





VAUDE’S MILD RETURN 
TO COL., ‘TARZAN,’ 5G 


Columbus, Sept. 25. 

Vaudeville is back in town. J. 
Real Neth is the chance-taker. 
Booker is Pan-Fisher, into his re- 
cently re-oped Hartman. Five acts 
and a full length feature film make 
up the bill, but opening biz at this 
policy cool. 

Reopening of Ohio State U. and 
six other local colleges this week 
and next is expected to do much to 
bolster the take everywhere, but 
even now biz is better than fair de- 
spite the fact that the town is sup- 
porting 30 some night clubs in heavy 
fashion, with black and tan layouts 
favored. ‘Tarzan’ at the Majestic 
going big. 

Cool weather also doing its share, 
with record cold toward end of last 
week doing plenty to bump pros- 
pects at all theatres. Warner 
Baxter being in ‘Penthouse’ and also 
a local lad made that film more than 
a surprise at the Ohio last week. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
‘Power and Glory’ (Fox). Off mild- 
ly after heavy exploitation and no 
world beater. Lucky to top $4,500. 
Last week ‘Lady for a Day’ (Col) 
picked up every day for fair $6,300. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘This Day and Age’ -(MG) started 
weak but should do good enough 
$7,000 and maybe better. Last week 


‘Penthouse’ (MG) surprise’ with 
$10,400 in the bag. 
Hartman (Neth) (1,200; 30-40)— 


‘Sing, Sinner, Sing’ and vaude going 
rather light and hardly better than 
$5,000 in sight. Last“week ‘Life of 
Jimmy Dolan’ (FN) and ‘Crazy 
Quilt’ on stage very nice $10,800. 
Grand (Neth) (1,100; 25-40)—4I 
Loved a Woman’ (WB) off to amaz- 
ing biz and should get mighty fine 
$6,500 for the week. Last week 
‘bureau of Missing Persons’ (FN) 
up near close and took $3,500. 
Broad (Loew-UA) (2,500; 22-32)— 
‘The Solitaire Man’ (MG) and ‘I 
Have Lived’ (double billed) no 
better than the average $2,600. Last 
week ‘Beauty for Sale’ (MG) and 
‘Private Scandal’ (Tower) just 
passed $2,200. 
Majestic (RKO) 
‘Tarzan the Fearless’ (Principal) 
taking hold nicely and ought to 
come off with big $5,000. Last week 
‘Rafter Romance’ (RKO) $1,500. 


Every K. C. Flicker 
On Upbeat, ‘Dr. Bull’ 
$4,500, ‘Lady’ 1236 


Kansas City, Sept. 25. 
Manager Lawrence Lehman, of 
the Mainstreet, got behind ‘Lady 
for a Day’ in a big way and pros- 
pects are for one of the best weeks 
the house has given a picture for 
months. It will all depend on the 
picture as there is no stage show. 
Loew's Midland’s ‘Beauty for 
Sale,’ too, drew strong publicity. 
‘Voltaire’ opened easy at the New- 
man Friday, not expected to do 
anything sensational as Arliss has 
never been strong in this house. 
The Uptown with another Will 
Rogers flick, ‘Dr. Bull,’ started 
counting up before the opening as 
Rogers is always good for a better 
week than most of the others. 
Estimates for This Week 
Liberty (Dubinsky) (860: 10-15- 
20), ‘Professional Sweetheart’ 
(RKO), ‘Silk Express’ (WB), split. 





(1,100; 22-32)— 


House holding fairly normal and 
expected to get $2,200, good. Last 
week ‘Melody Cruise’ (RKO) and 


‘Little Giant’ (FN) not so hot, just 
a shade under $2,000. 

Mainstreet (RKO) (3,000; 25-40), 
‘Lady for a Day’ (Col). Opened 
Strong and as the reviewers gave it 
their best will come close to $12,- 
500, big biz. Last week ‘One Man’s 
Journey’ (RKO) and ‘Shuffle Along,’ 
colored stage unit, a strong $14,000. 

Midland (Loew) (4,000; 25), 
‘Beauty for Sale’ (MG). House has 
been building a large following of 
regulars with its 25¢ policy, and 
this week brought the usual lines 
in front for the week-end openings. 
Lots of good laughs in the feature 
and that’s what many of the fans 
seem to want. Should take close 
to $13,000, good. Last week ‘Pent- 
houne’ (MG), $13.600. 

Newman (Par) (1,800: 25-40), 
‘Voltaire’ (WB). Heavily billed but 
got away to only a fair start. Will 
draw the Arliss fans but not the 
youngsters who will pass it up; not 
expected to get over $7,000, fair. 
Last week ‘Torch Singer’ (Par). 
good $10,000. 

Uptown (Fox) (2,040: 25-40), ‘Dr. 
Bull’ (Fox). Strong advance bill- 
ing, Will Rogers big: week looks 
like close to $4,500, oke. Last week 
‘Charlie Chan’s Greatest Case’ 
(Fox), fair at $3,500. 





Get $14,000: Bittersweet’ $6,000 


Philadelphia, Sept. 25. 
Business in the downtown picture 
houses eased off a little last week 
and promises to be about the same 
this week, although a couple of the 
houses have real names to sell. 


Thurston is proving a good draw- 
ing card at the Earle and should 
give this vaude house .n above- 
average week. Picture is ‘Her First 
Mate,’ with Zasu Pitts. An okay 
$13,000 expected. The Karlton has 
a first run in ‘The Secret of the 
Blue Room,’ but won't get over $3,- 
800, while ‘Midnight Club’ looks only 
fair for the Arcadia (second run). 

‘Bittersweet,’ second of UA's films 
to be shown at the Addine, received 
some pannings. How it can be held 
beyond a week is hard to figure, but 
apparently it will be. 

Keith’s is now open again, this 
time with a straight picture policy 
(second run Fox films), under the 
management of Sablosky. Current 
film, ‘Paddy the Next Best Thing,’ is 
doing right well. 

Estimates for This Week 

Aldine (1,200; 40-55-65), ‘Bitter- 
sweet’ (UA). Will probably be 
lucky to get $6,000 in first week and 
hard to see how it can be held in, 
Last week ‘The Masquerader’ (UA), 
Down to $6,200 in third and last 
week. 

Arcadia (600; 25-40-50), ‘Midnight 
Club’ (Par). Shoved in suddenly 
and looks only fair with $2,000 in- 
dicated for this second run. ‘Her 
Bodyguard’ (Par). Floppo with $800 
in three days and off pronto. 

Boyd (2,400; 40-55-65), ‘Pent- 
house” (MG). Didn’t start so well. 
Weak $10,000 indicated and no more 
than a week. ‘I Loved a Woman’ 
(FN), $11,000 last week, disappointe 
ing for a Robinson pix. 

Earle (2,000: 40-55-65)‘ ,Her First 
Mate’ (U) and vaude. Thurston on 
the bill should pop gross up to $13,- 
500 and maybe to $14,000 which 
would be okay all around. Last 
week ‘No Marriage Ties’ (RKO) and 
vaude. Mediocre $12,000 registerec 
with show lacking names. 1 

Fox (3,000; 35-55-75), ‘Power and 
the Glory’ (Fox) and stage show. 
mus Van headlined. Combination 
figured to cet $17,000—pretty good. 
Last week ‘Charlie Chan’s Greatest 
Case’ (Fox) and stage show. $15,- 
500—off from recent pace. 

Karlton (1,000; 30-40-50), ‘Secret 
of the Blue Room’ (U). First run 
for a change. Nothing over $3,800 
indicated. Last week ‘Morning 
Glory’ (RKO). Very big $5,500 for 
this second run. 

Stanley (3,700; 30-55-65), ‘One 
Man’s Journey’ (RKO) and stage 
show. Barbara Stanwyck head- 
lined and Herb Williams on bill. 
Not more than $18,000 expected, 
which is well under recent pace, 
Last week ‘Torch Singer’ (Par) and 
stage show headlining Ethel Barry- 
more. $19.000—about $4,000 under 
gait of previous two weeks. 

Stanton (1,700; 30-40-55), ‘Broad- 
way to Hollywood’ (MG). Good noe 
tices and fair biz. $7,000 forecast. 


Last week ‘This Day and Age’ 
(Par). Disappointed a lot. - Only 
$6,500. 





BUFFALO VERY BULLISH: 
276’S FOR SHEA’S PAIR 


Buffalo, Sept. 25. 





Business on the whole showing 
improvement this week, only the 
Hippodrome and Hayman’s indie 


Lafayette slipping back, but that 
because both went to smash figures 
the previous week. 

Buffalo looks to a fine $15,000, 
while the other Mike Shea house, 
rreat Lakes, with vaude, comes up 
to a $12,000 or more and the Cen- 
tury has a chance to hit a nice 
$7,000. 

Lafavette also will do $7,000, after 
a smash take of $10,000 last week. 

Estimates for This Week 

Buffalo (Shea) (3.600; 20-40-55), 
‘Morning Glory’ (RKO) and stage 
show. Much better this week at a 
chance for $15,000, good. Tast week 
‘Broadway to Hollywood’ (MG) and 
stage show, house slipped back to 
near four figures at $10,700. 

Hipp (Shea) (2,400; 25-40), ‘Vol- 
taire’ (WB). Indications point to 
$7,200, okay, but not comparing with 
the fine $9,000 last week by ‘Song 
of Songs’ (Par). 

Great Lakes (Shea) (3,400; 25- 
40), ‘Silver Cord’ (RKO) and vaude. 
Checking in strongly, this week's 
show looks to about $12,000 or bet- 
ter, good. Last week ‘Storm at 
Daybreak’ (MG) and yaude got a 
mild $8,800. 

Century (Shea) (3,400: 25) ‘Mid- 
night Mary’ (MG). Exhibiting good 
draft and ought to finish with $7,000, 
nice. Last week ‘Pilgrimage’ (Fox), 
$4.400, mildish. 


Lafayette (Ind.) (3,400: 25), ‘Brief 
Moment’ (Col). Will do a neat 
$7,000 after last week’s ‘Lady for 
a Day’ (Col) smash _ gross at 
$10,400. 
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Loop Awaiting Legion Spurt: 
Woman,’ Ellington Band to 426: 
Palace Zooms, ‘Lady $29,000 


Chicago, Sept. 25. 

Town now waiting for the Ameri- 
can Legion convention for its one 
big spurt as the Fair goes into its 
final month. Expected to hop thea- 
tre grosses for the large splurge 
before everything settles down to 
the pre-Fair normal. While the 
pace of the Fair has slacked slightly 
the effects of out-of-town attend- 
ance are still favorable at the box- 
office. 

Apparent mecca for visitors is 
the Chicago theatre but this week 
slips to $42,000, good, however, as 
compared to pre-Fair grosses. 

Currently the show includes ‘I 
Loved a Woman’ (FN), the Duke 
Ellington band and the additional 
holdover of Sally Rand, fan dancer. 

Other top grosser of town is the 
vaudfilm Palace where ‘Lady for a 
Day’ (Col) is reaping box-office 
fodder from a sheaf of capital let- 
ter notices. Lou Holtz on the stage 
is exhibiting his new-found box- 
office strength for Chicago since he 
went the ether route. Palace has 
been establishing itself recently as 
the house with human _ interest 
flickers. Hasn't had an s.a. picture 
on the screen in some weeks, all 
of the product being character work 
and that heart throb business has 
been paying heavy dividends at the 
register. 

Both Oriental and United Artists 
held off switching flickers last week, 
*‘Tugboat Annie’ managing a full 
fourth week to continued profits 
and ‘Paddy’ picked up at the finish 
on the announcement of closing 
date. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
‘I Loved a Woman’ (FN) and stage 
show. Duke Ellington band on first 
visit to town in some time and Sally 
Rand once more the only fan dancer 
in the loop, looks like only $42,000, 
good, but away below houses’s re- 
cent average. Last week ‘Dr. Bull’ 


.(Fox), and Ted Lewis unit on the 


stage smacked ’em over at pace that 
spelled plenty profit at $60,100. 

McVicker’'s (B&K) (2,284; 25-35) 
‘Bureau of Missing Persons’ (WB), 
and Ross-Canzoneri fight. Both 
flicker and fight reels attracting 
patronage. Will turn in one of the 
neatest figures for this house at in- 
dicated $17,000. ‘Captured’ (WB) 
fell away swiftly in its second half 
of the fortnight to finish lamely 
with $4,200 on four days. 

Oriental (B&K) (3,200; 30-40-65) 
*Tugboat Annie’ (MG). Finishing 
today (25) and will be replaced by 
‘Too Much Harmony’ (Par). Switch 
due last week was postponed at the 
last minute when ‘Annie’ exhibited 
renewed vigor. Will finish after 
more than a month’s stay to fair 


$9,500 for the final week. Previous 
week $13,700, okay. 
Palace (RKO) (2,583; 40-65-83) 


‘Lady for a Day’ (Col) and vaude. 
Lou Holtz headlining. Picture is in 
the big money from the gong start- 
‘ing with the biggest overflow in the 
loop on the opening day. Building 
on word-of-mouth and will touch 
high up on the gross list. Maybe 
$29,000, high-de-high. Last week 
‘Pilgrimage’ (Fox), held the pace to 
hot $25,600. 


Roosevelt (B&K) (1,500; 25-35) 
*Shanghai Madness’ (Fox). Maybe 
$11,000, okay. ‘Beauty for Sale’ 


(MG), clicked previous session $10,- 
400. 

State-Lake (Jones) (2,700; 20-40) 
‘Tomorrow at Seven’ (RKO) and 
vaude. Smoothest box-office pace 
in town, seldom varying from its 
steady take. Not off more than two 
grand either way on any week. 
Currently looks like $15,000. Last 
week ‘Don’t Bet on Love’ (U), ex- 
cellent at $16,200. 

United Artists (B&K-UA) (1,700; 
35-55) ‘Paddy’ (Fox). Will stretch 
it out to three weeks with ‘Voltaire’ 
in on Wed. (27) after having been 
pushed back and_ back. ‘Paddy’ 
perked will finish at $9,000 for final 
week. Previous session okay at 
$12,600. 


No L’ville Labor Jams, 
‘Power Glory’ Big $4,300 


Louisville, Sept. 25. 

Threatened labor trouble in the- 
atres did not take place. Rialto, 
Strand, Loew’s and Mary Ann, rated 
as A theatres, now paying operators 
$56.50 each week. Brown, rated as 
B, paying $50 each, and the Alamo 
and Kentucky, rated as C theatres, 
employ only three operators at sal- 
ary of $55 each. 

Stagehands’ 
nade. 

Estimates for This Week 

Loew’s (3,400; 25-40), ‘Beauty for 
Sale’ (MG). Fair gate, $3,500. Last 
week ‘Penthouse’ (MG), better at 
$4,100. 

Mary Anderson (Switow) (1,100; 
25-409), ‘Goodbye Again’ (WB). Good 





decision not yet 








vv 


goin’ for $3,400. Last week ‘Mayor 
of Hell’ (WB), $2,800, light. 

Rialto (Fourth Ave.) (3,000; 25- 
40), ‘I Loved That Woman’ (WB). 
Edw. G. as a pash hero liked here 
for $3,300, fair. Last week ‘Torch 
Singer’ (WB), $3,500, more hotcha. 

Strand (Fourth Ave.) (1,786; 25- 
40), ‘Power and the Glory’ (Fox). 
Corking gross, $4,300. Last week 
‘Voltaire’ (WB), $2,500. 

Brown (Schwartz-Pierson) (1,500; 
25-40), ‘Her Bodyguard’ (RKO). 
Off, only $1,500. Last week ‘Lady 
for a Day’ (Col) bowled ’em over 
for a big $3,000. 

Alamo (Schwartz-Pierson) (950; 
15-20-25), ‘Sing You Sinner’ (Maj). 


Average at $1,100. Last week 
‘Stranger’s Return’ (MG) and 
‘Rafter Romance’ (Radio), _ split, 
$900. 





‘GLORY,’ ‘LADY FOR DAY’ 
‘BULL’ BULLISH, INDPLS. 


Indianapolis, Sept. 25. 

Things are breaking right for the 
Indiana this week and it looks like 
the town’s ace deluxer will finally 
turn in a winning gross with the 
figures dancing along towards the 
$12,000 mark on ‘Morning Glory’ 
plus a strong stage bill. In its 
fourth week of trying to turn the 
trick since its reopening under the 
Katz-Feld banner, the Indiana is in 
good shape to show a profit for the 
first time this season. Hepburn is 


developing into a_ strong picture 
name here and Johnny Perkins on 
the stage is helping considerably. 
In addition, the Lyric is still closed 
since its squabble a week ago with 
the operators’ union. That elimin- 
ates the only stage show competi- 
tion in town and the holdover at 
the Apollo cuts down further on 
the downtown competition. 
Smiling faces are in evidence at 
the Circle for the first time in sev- 
eral weeks as ‘Lady for a Day’ 
heads confidently for a very good 
$5,000. Rave reviews, national ads, 
and excellent word-of-mouth are 





helping this one build, and it’s pos-* 


sible that the Circle will do even 
better than the current pace indi- 
cates. At any rate, the picture is 
sure to come out ahead of anything 
shown at the Circle for some time. 
The Apollo is faring well in its 
holdover of ‘Dr. Bull,’ the Palace is 
still having its troubles as ‘Beauty 
for Sale’ lags along at a snail’s pace, 
and Keith’s is doing only moder- 
ately well with ‘Picture Snatcher’ 
as its second attraction since its 
opening. 

No announcements have _ been 
made concerning the reopening of 
the Lyric which was closed Sunday 
(17) by Charles -M. Olson, owner, 
as a result of the ultimatum by the 
operators’ union demanding the 
signing of a new contract at an i»- 
creased scale amounting to $11 
man more than the current wa-eces. 
Olson claims it was a walkout, and 
the union claims it was a lockout. 
The outlook for reopening is 
gloomy. The Indiana and Circle, 
which were involved with the Lyric 
in the same squabble, have man- 
aged to reach an agreement with 
the operators’ union forestalling the 
increased scale at least until De- 
cember. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40), ‘Dr. Bull’ (Fox). In its second 
week, the gross is justifying the 
holdover with figures of $3,400 in- 
dicated. Last week the picture led 
the town with its strong $5,700. 

Circle (Katz-Feld) (2,600; 25-40), 
‘Lady for a Day’ (Col). Is steady 
and looks like it will build to some- 
thing more than good with a gross 
of at least $5,000 looming up. Last 
week ‘Tarzan the Fearless’ (Prin) 
was disappointing at $3,500 after a 
big opening. 

Indiana (Katz-Feld) (3,100; 25- 
35-40-55), ‘Morning Glory’ (RKO) 
and stage presentation. Into the 
black for the closing week of its 
first month under the present man- 
agement with figures of $12,000, oke. 
Last week was dismal with ‘This 
Day and Age’ (Par) and stage pres- 
entation hitting the bottom at a 
bad $7,000. 

Keith’s (Switow) (1,200; 15-25), 
‘Picture Snatcher’ (WB). The low 
price scale is attracting a fair busi- 
ness but it hasn’t had a chance to 
reach par figures yet. This one 
looks no better than fair at $1,700. 
Last week, in its opening stanza, 
the house did $1,800. with ‘Little 
Giant’ (WB). 

Loew’s Palace (Loew's) (2,800; 
25-40), ‘Beauty for Sale’ (MG). This 
house still in the doldeums with a 
bad $3.000. Last week was sour at 
$2,900 with ‘Penthouse’ (MG). 


' Afternoon’ 





Legion’s ‘Forgotten Men’ 
Tie-In Counts in N. H. 


New Haven, Sept. 25. 

College getting oke results from 
a plug on ‘Forgotten Men,’ by ad- 
vertising ‘not recommended for 
those with shattered nerves or weak 
hearts!’ A nightly parade by Amer- 
ican Legion, under whose sponsor- 
ship film is offered, stirred up some 
telling publicity. 

Palace, working Columbia's ‘Lady 
for a Day’ stunt locally, drew 
enough free space to send picture 
off to great start. 

Spreading of openings for delux- 
ers over four nights beginning 
Wednesday seems to give everybody 
a better break. 

Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50), ‘Three Cornered Moon’ (Par) 
and ‘To Last Man.’ Headed for a 
nice $8,500. Last week ‘This Day 
and Age’ (Par) and ‘Her Splendid 
Folly,’ $4,900, mild. 

Palace (Fox-Poli) (3,040; 35-50), 
‘Lady for a Day’ (Col) and ‘Ladies 
Must Love.’ Indicates big $8,500 
to equal last week’s ‘Doctor Bull’ 
(Fox) and ‘Chan’s Greatest Case 
(Fox). 

Roger Sherman (WB) (2,200; 35- 
50), ‘I Loved a Woman’ (WB) and 
‘Dance Girl Dance.’ Probably a 
nice $6,000. Last week ‘Bureau 
Missing Persons’ (WB) and ‘Rafter 
Romance,’ okay at $5,500. 

College (Fox-Poli) (1,565; 35-50), 
‘Forgotten Men’ and ‘Flying Devils’ 
(RKO). Best opening to date should 
build to a satisfactory $4,000. Last 
week ‘Turn Back Clock’ (MG) and 
‘Brief Moment,’ with Ross-Can- 
zoneri fight at $3,500 meant no com- 
plaint. 


Penthouse Off 
To Good Start 
In Pittsburgh 


Pittsburgh, Sept. 25. 

Looks like a week of in-and- 
outers, but with possibilities of a 
better than average showing at that. 

‘Penthouse’ started big at the 
Penn and on strength of excellent 
notices and inevitable word-of- 
mouth should have no trouble build- 
ing to an attractive $15,000. At 
Stanley, ‘Torch Singer’ has Claud- 
ette Colbert for a marquee name 
and some good entertainment to 
back it up, with a $10,500 week in 
prospect. 

Nothing to account for good get- 
away of ‘Shanghai Madness’ at the 
Fulton unless it’s Spencer Tracy. 
This one gave house a good open- 
ing and unless there’s a serious re- 
action ought to sail along to an all 
right $4,700. ‘Ladies Must Love,’ 
with a flock of censor deletions, will 
have a struggle on its hands to 
crack $2,000 at the Davis, where 
elimination of duals in favor of 
single features, has affected busi- 
ness materially. 

At the Warner, ‘One Sunday 
shapes up like a sur- 
priser on a chance for $6,500. 

Main Stem, eyeing steady and 
profitable business of Fulton, 
wondering what house will do when 
next-door Alvin opens up and if 
picture code, eliminates two-for- 
ones. 

Estimates for This Week 

Davis (WB) (1,700; 15-25-40)— 
‘Ladies Must Love’ (U). No 
marquee names and less entertain- 
ment, which means magnolia. Will 
be lucky to struggle through to 
$2,000. Elimination of double fea- 
tures obviously costing this site 
business. Last week ‘Brief Moment’ 
(Col) around $2,150. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40)—‘Shanghai Madness’ (Fox). 
House seems to have struck a happy 
average since reopening. Doing 
nice business and turning a fair 
profit. Current session. looks like 
$4,700, all right. Last week ‘Tarzan 
the Fearless’ (Small) slightly over 
the $5,000 mark, 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Penthouse’ (M-G). Brisk en- 
tertainment should account for a 
fine $15,000. Hearst paper started 
to run the. story serially 10 days 
before picture got to town. Even 
so, this one can stand on its own 
merits. Last week ‘This Day and 
Age’ (Par) pretty brutal at $7,500. 

Stanley (WB) (25-35-50)—‘Torch 
Singer’ (Par). Has a good femme 
angle and should capture a nice 
matinee trade. A $10,500 week at 
least looked for, which isn’t bad. 
Last week ‘I Loved a Woman’ (FN) 
came through for good $12,500. 

Warner (WB) (2,000; 25-35-50) 
‘One Sunday Afternoon’ (Par). 
Shapes up as a surprise grosser and 
climbing to a big $6,500. Last week 





‘Bureau of Missing Persons’ (WB) 
crashed through to $6,200 on 
strength of some first-rate ballyhoo. ' 





Sister Aimee $5,000 Flop at Cap; 


‘Harmony’ $60,000; ML H. $86,000; 
Jones’ Wow 37446, ‘Woman’ 326 





MacPherson, sav- 
Capitol at $5,000 
a week, as the current issue of 
Paramount News facetiously puts 
it, has the wrong kind of an act for 
New Yorkers from all indications. 
Her routine may be big box office 
at the Angelus Temple in L. A., but 
at the Cap the Loew people are 
finding it of little appeal. 

Theatre and Aimee are dying as 
New Yorkers, avoiding the evangel- 
ist, are filling all the other houses 
instead. ‘Solitaire Man’ on _ the 
screen, isn’t helping, either. 

On the basis of the snubful be- 
ginning the Cap will be lucky to 
hit $35,000. It’s a blow in the face 
for Loew's, paying a juicy $5,000 
for Aimee in expectation of packing 
‘em in. 

If it was publicity, Aimee’s an- 
nouncement she planned an An- 
gelus Temple here to save the souls 
of sinful New Yorkers, it’s okay as 
such, but if the pulpit spell-binder 
was serious about opening a branch 
here, she might look at her Capitol 
flop for guidance, 

While the rule along the street 
is good business it’s the Paramount 
this week which kites itself away 
above this year’s house average to 
a striking $60,000 on ‘Too Much 
Harmony.’ Theatre has Ethel Mer- 
man and Borrah Minevitch on the 
stage as an aid. 

This is the finest business the Par 
has done in so long memory doesn’t 
serve. Its average has been around 
half of that right along all summer. 
Picture will be held over. 


Aimee Semple 
ing souls at the 


Encouraging 


Outstanding grosses are also flow- 
ing into the Music Hall, Rivoli, 
Strand and Rialto, With ‘My Weak- 
ness’ the giant in Radio City start- 
ed out stoutly, public probably pre- 
ferring that title to what an Aimee 
sermon promised, and on the week 
expectations are high for $86,000 or 
better. Rivoli and Rialto both have 
unusual attractions which either 
would die or go above average, ‘Em- 
peror Jones’ and ‘Thunder Over 
Mexico,’ respectively. The ‘Jones’ 
picture, with a big time premiere 
Tuesday night (19), finishes its first 
week today (Tues.) at $37,500, big, 
while the Rialto’s ‘Mexico’ will get 
$18,000 or more, also very fine. Both 
hold. 

Curiously enough, with the whole 
street walking away from the Capi- 
tol, Sister Aimee’s estranged hus- 
band, Dave Hutton, is doing better 
at the Palace than his more illus- 
trious wife. Pal should get around 
$12,500 or better, good. 

At the Strand the Edward G. 
Robinson picture, ‘I Loved a Wom- 
an’ is up in the big money and 
thumbing its nose at the MacPher- 
son opposition with a large $32,000. 
Picture will get a second and per- 
haps a third week at this rate. 


‘Wild Boys of the Road’ picture, 
at first booked for the Strand but 
later switched to the Hollywood, is 
not doing as good by comparison 
but won’t be so bad at $13,000. 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20), 
‘Dinner at Eight’ (MG) (5th week). 
Maintaining strong appeal on what 
looks like a healthy run at the tilted 
scale, Last week (fourth) $20,000. 

Capitol (5,400; 35-72-83-$1.10- 
$1.65), ‘Solitaire Man’ (MG) and 
Aimee Semple McPherson in per- 
son. Evangelist upset all expecta- 
tions by failing to lure, although 
business everywhere else _ better 
than average. Sister Aimee’s draw 
very weak at around $35,000. She’s 
getting $5,000 of that as salary and 
probably is the poorest freak draw 
yet found. Last week ‘Beauty for 
Sale’ (MG) did $44,000, okay. 

Gaiety (808; 55-$1.10-$t-659, ‘Ber- 
keley Square’ (Fox) (2d week). 
Having a class draw, holding up 
well on this engagement. Got $11,- 
500 the first week, very good. 

Criterion (875; 40-83-$1.10-$1.65), 
‘S. O. S. Iceberg’ (U). Opened Fri- 
day night (22) and on first two 
days, $3,500, good. 

Hollywood (1,553; 25-35-55-75-85- 
$1.10), ‘Wild Boys of Road’ (WB). 
Not strong b. o., will have to be sat- 
isfied at $13,000, not bad in view of 
reduced operating nut here. 

Mayfair (2,200; 35-55-65), ‘Devil’s 
Mate’ (Mono). Offers fair appeal 
and about $10,000, good. Three days 
on holdover week of ‘Mr. Broadway’ 
(B’way-Hollywood), $4,700. 

Palace (1,700; 25-40-55-75) —‘Lady 
for a Day’ (Col) and Dave Hutton 
on vaude show. Sister Aimee’s hus- 


seems assured, sensational and like 
the old pre-depresh days. Will hold 
a second week, maybe three. Last 
week, second of ‘Song of Songs’ 
(Par), $35,600, unusually good on a 
holdover here. 

Radio City Music Hall (5,945; 35- 
55-75) —‘My Weakness’ (Fox) and 
stage show. Getting a nice play 
and ought to come out with $86,000 
or over. Last week ‘Power and the 
Glory’ (Fox) hit $77,000. 

Rialto (2,000; 40-55-65)—‘Thunder 
Over Mexico’ (Prin). Eisenstein 
picture going big and will get 
$18,000 first week, with holdover for 
two or three weeks in sight. Final 
four days of ‘Secret of Blue Room’ 


(U), $5,800, okay after first week's 
take of $13,000. 
Rivoli (2,200; 40-55-75-85)—‘Em- 


peror Jones’ (UA). Eugene O'Neill 
piece, getting a large slice of car- 
riage trade, is taking the hurdles 
for a_ swell $37,500 first week. 
Last week, ‘Masquerader’ got $12,000 
on final four days of third week. 
RKO Roxy (3,525; 25-40), ‘Lady 
for a Day’ (Col), four days, and 
‘Three-Cornered Moon’ (Par), three 
days. Duo on split week should get 
about $14,000, »seating previous 
week’s $12,000 on ‘One Man’ Jour- 
ney’ (RKO), four days, and ‘No 
Marriage Ties’ (RKO), three days. 
Roxy (6,200; 25-35-55), ‘Shanghai 
Madness’ (Fox) and stage show. 
House won't be as good as previous 
week, but at nice $23,000 will have 
no complaints. ‘F. P. 1’ (Fox-Gau- 
mont) last week drew a handsome 


$26,500. 
State (2,900; 35-55-75), ‘Mary 
Stevens, M.D.’ (WB) and vaude. 


Indications point to the Kay Francis 
picture enticing around $16,000, 
good. Last week's ‘Penthouse’ 
(MG) soared to a high and hand- 
some $26,000. 

Strand (2,900; 35-55-75), ‘I Loved 
a Woman’ (WB). Eddie Robinson's 
latest there at the ticket windows. 
Opening stoutly, it looks to garner 
a smash $32,00¢ on the first week, 


and holds. Last week, second of 
‘Missing Persons’ (WB), $16,000, 
okay. - 





ALL’S BUT FAIR IN ST. L., 
‘QUILT’ ALONE BIG, 246 


St. Louis, Sept. 25. 


After several weeks of unex- 
plained big box office, things are 
easing off. But it’s due not so much 
to the unwillingness of prospective 
patrons to turn loose the coin as 
to the fact the screens offer noth- 
ing outstanding. Same goes for the 
stages with the exception of Billy 
Rose's ‘Crazy Quilt’ at the Ambas- 
sador. 

Believing the names the produc- 
tion carries would stand it, that 
house has hoisted its prices a dime 
and as a result will enjoy another 
big week. Looks like around $24,- 
000, which means plenty of profit, 
despite a big price paid for show. 

Offering its second production 
with former muny opera stars, a 
tab of the musical comedy, ‘Queen 
High,’ the Fox isn’t finding the re- 
sponse nearly as pleasing as on the 
first occasion when recent box- 
office records came tumbling down. 
Then Gaynor and Baxter were on 
the screen; now it is only ‘Charlie 
Chan.’ 

The St. Louis, which took it on 
the chin for a week or two after 
its recent reopening, apparently has 
hit its stride and with a stage pro- 
gram of film and radio names is 
holding its own at most of the 
other houses. Except for the Am- 
bassador, the profits will be great 
nowhere, although little red ink 
may be spilled. 


Estimates for This Week 
Ambassador (Skouras) (3,000: 25- 
35-55), ‘Goodbye Again’ (WB) and 
Billy Rose’s ‘Crazy Quilt’ on stage. 
A big $24,000. Last week ‘I Loved 

a Woman’ (WB), only $14,000. 





Fox (Fox) (6,000: 25-35-55), 
‘Charlie Chan’s Case’ (Fox) and 
‘Queen Hich’ tab on stage. Head- 


ing for a fair $14,000. Last week 
‘Dr. Bull’ (Fox), $15,000, oke. 
Grand Central (Skouras) (2,000: 
25-35-50), ‘Below the Sea’ (Col) and 
‘Blind Adventure’ (RKO).  Fairish 
$4,000. Last week ‘She Done Him 
Wrong’ (Par) (3rd St. Louis week), 
and ‘Secret of Blue Room’ (UU), good 


for $5,000. 

Loew’s State (Loew's) (3,000; 25- 
35-55), ‘Beauty for Sale’ (MG). $9,- 
000 is good money. Last week 


‘Penthouse’ (MG) big $11,800 
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Overseated Frisco 


in B.O. Battle, 





Reopened Orph, VAG, ‘Goodbye’ 206 


or 


San Francisco, Sept. 25. 

The war is on. Never in the his- 
tory of Frisco has competition been 
so stiff and never has there been so 
much hope for the sock shows, so 
little for the weak sisters, 

With eight first run houses 
downtown the burg’s total of seats 
is brought to approximately 100,000 
for a total population of 650,000, 
meaning one seat to every six San 
Franciscans, and also meaning that 
the town is plenty over-seated. 

It’s questionable if the friendly 
spirit of co-operation that has char- 
acterized the past will continue. 
That low 40c. admish of the Or- 
pheum has everyone keeping an eye 
on that house. And if the Orph 
sails to the grosses Marco and Wag- 
non hope, it may mean a lowering 
of tariffs for Fox-West Coast, RKO, 
and UA alike. 

Meanwhile, the problem is to hold 
up the quality of all shows. Any 
name that might draw its own sal- 
ary and a little more is a cinch for 
booking in Frisco. Any unique idea, 
any outstanding campaign, any 
freak booking that has a dollar and 
cents sign on it, will find open arms 
and purses. Because it’s a battle 
now, let the’ weak ones fall where 
they may. 

It looks like no one will suffer 
this week, except the naborhoods 
which are bound to take it on the 
chin because of the downtown at- 
tractions. Beyond a doubt, the total 
Market street attendance this stanza 
will be something of a record, and 
the total first run take is a cinch 
to hit at least $80,000. 

Of this $11,500, meaning 40,000 
people, is likely for the Orpheum, 
which got under way Friday (22) 
with Fanchon & Marco and Bill 
Wagnon operating. With ‘Headline 
Shooters’ and a big stage show 
headed by Rube Wolf, Mitchell and 
Durant, and .*&M’s ‘Ballet in Blue’ 
house is off to a good start and 
$11,500 ig just about capacity. 

‘Lady for a Day’ is no less a 
sock for RKO’s Golden Gate, where 
take has been exceptionally fine and 
building daily since opening. Co- 
lumbia film has had extra plugging, 
and May Robson took a bow first 
night to get it going, and it’s been 
gathering momentum since. 

Texas Guinan, as rough and ready 
as Frisco likes ’em, is the Warfield's 
bait along with ‘Goodbye Again’ on 
stage. Tex is drawing ’em in, and 
the house is holding up to the ex- 
ceptionally fine average it has ¢s- 
tablished these past months. 

Then there’s Edward G. Robin- 
son in ‘I Loved a Woman’ at the 
Par. Robinson’s the Romeo this 
time, not the tough guy, and that 
means less dollars for him; still the 
Paramount is getting its fair share 
of the natives’ dough. 

Naborhood Fox El Capitan play- 
ing Cagney in ‘Mayor of Hell’ but 
thre days, dumping it Monday in 
favor of ‘Gold Diggers of 1933,’ slat- 
ed to do 11 days. 

Estimates for This Week 

Embassy (F WC)—‘Dr. Bull’ (Fox). 
After good week at the W arfield 
okay here at $5,000. “fugboat An- 
nie’ (MG) after two big weeks at 
the Par got $6,000, not bad. } 

Fox (Leo) (5,000; 15-25)—‘Plati- 
num Blonde’ (Col) and ‘Wives Be- 
ware.’ Harlow in a reissue, a life- 
saver, getting $7,000. Last week's 
‘One Year Later’ (Mono) and ‘His 
Private Secretary’ (Coop), fair 
$7,000. 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘Lady for a Day’ (Col) and 
vaude. A wow, and $16,500 is sweet- 
est biz here in some weeks. Last 
week ‘Her First Mate’ (U) wound 
up with fairish 11 grand. 

Orpheum (F&M) (2,800; 25-40)— 
‘Headline Shooters’ (RKO) and 
stage show with Rube Wolf, Mitch- 
ell and Durant, others. Opening 
stanza with much publicity, stars, 
ete., sending house to possible $11,- 
500, which is a lotta dough at such 
prices. 

Paramount (F*°WC) (3,700; 30-40- 
55)—I Loved a Woman’ (WB). 
Robinson, not the rough one they 
like here. Only $10,000, below ex- 
pectations. Last week ‘One Sunday 
Afternoon’ (Par) sagged to $5,500. 

St. Francis (F WC) (1,500; 25-40) 
—‘Chan’s Greatest Case’ (Fox) and 
‘Heroes for Sale’ (WB). Jarthel- 
mess and Charlie Chan mean aver- 
age biz of $7,000. It was about the 
same last week on ‘Shanghai Mad- 
ness’ (Fox) and ‘Midnight Club’ 
(Par). 

United Artists (1,400; 25-35-50)— 
‘This Day and Age’ (Par) (2d week). 
A featherweight take $4,000 on six 
days, while first stanza got around 
$8,000. ; 

Warfield (FWC) (2,700; 35-55-65) 
—‘Goodbye Again’ (WB) with stage 
show topped by Tex Guinan and 
gang. Guinan’s a Frisco natural 
and sending house to around $20,000. 


Last week Anson Weeks and his 
Hotel Mark Hopkins band, with 
‘Penthouse’ (MG) on screen, 


smashed an attendance record for 
the year—$25,000—and kept building 
each day until the last session was 
bigger than the first. 


PORT’S B.0’S BULLISH, 
PILGRIMAGE’ BIG 66 


Portland, Ore., Sept. 25. 

All b. o. biz is better and picking 
up steadily wherever good product 
warrants additional exploitation. 
Parker’s Broadway went over the 
top with ‘Moonlight and Pretzels’ in 
a big way. Pic was supplemented 
by style show stage unit, which got 
extra attention. 

‘Masquerader’ somewhat disap- 
pointing at Parker’s United Artists. 
Pic grossed well for one good week, 
but failed to hit a mark that war- 
ranted holding. UA now has ‘Three 
Cornered Moon,’ and that comedy 
pic is getting along briskly and will 
close strong. 

‘Morning Glory’ is getting big re- 
sults in its second week at the 
Music Box. Hepburn pic connected 
from the start and never slackened 
its b. o. pace all through the first 
week. May hold for three. ‘Head- 
line Shooters’ at the Oriental got 
along well and followed by ‘Flying 
Devils’ hitting an average. 

Liberty having success with its 
upped admish. ‘Pilgrimage’ is hold- 
ing this house in line with improved 
biz. Last week ‘Tarzan’ got strong 
matinee biz, but fell off nites. Vaude 
helps at this house. 
Practically no opposish in the 
burg. Bill McCurdy planning to 
bring road shows into the Play- 
house; house dark at present. 


Estimates for This Week 


Broadway (Parker) (2,000; 25-40) 
—‘Penthouse’ (MG). Looks good and 
will hold this house up to its high 
average, around $6.000. Last week 
‘Moonlight and Pretzels’ (U), with 
stage style show, and clicked splen- 
didly for $7,800. 

United Artists (Parker) (1,100; 
25-40)—’Three Cornered Moon’ 
(Par). Getting along nicely for an 
okay $5,000. Last week ‘The Mas- 
querader’ (UA) connected for the 
strong week at $4,700, but not 
enough to hold. 

Music Box (Hamrick) (1,500; 25- 
40)—‘Morning Glory’ (RKO). Good 
second week, around $3,500. First 
splendid at $5,900. 

Oriental (Hamrick) (2,500; 25-35) 
—‘Fying Devils’ (RKO). Getting 
some attention and should close for 
good enough $3,000. Last week 
‘Headline Shooters’ (RKO) just av- 
erage at $2,700. 

Liberty (Evergreen) (2,000; 25- 
40)—‘Pilgrimage’ (Fox) and vaude. 
Off with big strides and should close 





strong around $6,000. Last week 
‘Tarzan the Fearless’ (Prin) and 
vaude well exploited, got okay 
$4,600. 


Better Pix, Weather 
Combine for Better 
Grosses in Capital 








Washington, Sept. 25. 

Better pictures, closing of open- 
air spots and cooler weather are 
starting the annual return to better 
times. Opening of schools have cut 
into mats, but nights have picked 
up proportionately. 

Big thing this week is ‘Lady for 
a Day’ at Keiths. Same stunt as 
was worked in N. Y. was staged 
three days before opening taking 
old lady newspaper vender and giv- 
ing her 24 hours in best shops, ho- 
tels and night clubs. Papers went 
for it head over heels, with ‘News’ 
giving it three-column spread on 
page one. Result was big opening 
and promise of a $12,000 week. Pic 
is backed up with stage appearance 
of Art Godfrey, local air announcer, 
and contest winners. 

Met opened last week after re- 
painting with ‘I Loved a Woman,’ 
and is doing second week with it. 
Fox is celebrating sixth anniversary 
with ‘This Day and Age,’ Critics 
scoffed at idea that pic is DeMille 
triumph, but were nice to it as en- 
tertainment. With Boswell Sisters 
on stage should see nice week. 

Estimates for This Week 

Keith’s (RKO) (1,830; 15-25-35- 
50-60)—‘Lady for a Day’ (Col). 
Beautiful bally is resulting in prom- 
ise of big $12,000. Last week ‘Bitter 
Sweet’ (UA) went out after six days 
with light $6,800. 


Fox (Loew) (3,434; 15-25-35-50- 
60)—‘This Day and Age’ (Par) and 
vaude. Boswell Sisters helping on 
stage. Should see nice $23,000. Last 
week ‘Dr. Bull” (Fox) and Mme. 
Alda kicked in o. k. $24,600. 

Earle (WB) (2,424; 25-35-50-60- 
70)—‘Toreh Singer’ (Par) and 
vaude. Phil Spitalny staying week 


on stage. Colbert getting youth and 
Phil getting musically curious of 





all ages. Looks like o. k. $16,000. 
Last week ‘One Sunday Afternoon’ 


(Par) missed out on younger ele- 
ment with light $13,500. 

Palace (Loew). (2,363; 15-25-35- 
50-60)—‘Pilgrmage’ (Fox). Disap- 
pointing, maybe $8,000. Last week 
‘Paddy’ (Fox) held up to o. k. $11,- 
500. 

Met (WB) (15-25-35-50-60-75)— 
‘I Loved a Woman’ (FN). In second 
week and may see fair $3,500. Last 
week house opened after two weeks 
redecorating and played same pic to 
nice $7,900. 

Columbia (Loew) 
‘Shanghai Madness’ (Fox). 
get o. k. $3,000. Last week 
Wrecker’ (Fox) acceptable 
2,000. 


NEW’K ALL HOPPED UP 
OVER EXCHANGE MOVE 


Newark, Sept. 25. 

Town is all pepped up over the 
transfer of the stock exchange to 
the Centre Market here. It will 
benefit directly the Terminal but if 
it is not stopped by lawsuits and 
goes through 100% it means plenty 
for everybody. 

The Little has opened under the 
management of Exhibitor’s Film 
Exchange (Fierstein and Kleinman) 
with an English picture, ‘Money 
Talks.’ Has good bookings includ- 
ing ‘Thunder Over Mexico’ in two 
weeks. 

Shubert will open shortly with 
films. Said to be controlled by the 
Brandts. Rialto is not set but 
negotiations are on. 

‘Lady for a Day’ at Proctor’s 
should lead with $12,000 which is 
great here. 


Estimates for This Week 
Branford (WB) (2,966; 15-65)—‘T 
Loved a Woman’ (WB). Beautiful 
opening but this Robinson opus had 
weaknesses and doubtful of pulling 
over $10,000 which is nice. Last 
week ‘Bureau of Missing Persons’ 
(FN), $10,200. 

Capitol (WB) (1,200; 15-25-35- 
50)—Tugboat Annie’ (MG). Film 
has played two weeks downtown 
and this house not so good with a 
single feature. Maybe over $4,000. 
Last week ‘Mary Stevens, M. D.’ 
(WB) and ‘Three-Cornered Moon’ 
(Par) grand at $5,000. 

Little (Indie) (299; 35-55)— 
‘Money Talks’ (HK & A). Prices 
maybe a little high save for sensa- 


(15-25-40)— 
Should 
‘The 
with 








tions. Starting slowly and maybe 
$650. 
Loew’s State (2,780; 15-75)— 


‘Broadway to Hollywood’ (MG) and 


vode. Nice opening but hardly 
$11,000 expected. Last week ‘Mas- 
querader’ (UA) okay with nearly 
$14,000. 


Newark (Adams-Par) (2,248; 25- 
99)—‘Song of Songs’ (Par) and vode 
2nd week). No smash holdover but 
looks as if it might go over $8,000, 
okay if so. First week fine at 
$15,300. 

Proctor’s (RKO) (2,300; 15-25-30- 
40-55)—‘Lady for a Day’ (Col). Go- 
ing great and can hardly fail to 
swing $12,000 even at these prices. 
Last week ‘One Man’s Journey’ 
(RKO) okay at nearly $11,000. 

Terminal (Skouras) (1,900; 15-40) 
—‘Morning Glory’ (RKO) and 
‘Flaming Gold’ (Fox). New policy 
brings with it prices cut to 25c mats 
and 40c nites. Should be around 
$3,400. Last week ‘Shanghai Mad- 
ness’ (Fox) and ‘Last Trail’ (Fox) 
good at $4,800. 


Mpls. Temporarily 





‘PADDY’ LIKELY $7,000; 
MONT’L LOOKS GOOD 


Montreal, Sept. 25. 
Marie Dressler pictures repeat in 
this town and pay plenty at that, 
so His Majesty’s has a second week 
of ‘Dinner at Eight’ at $1.50 top and 


can look for a further $8,000. Pal- 
ace tried ‘Tugboat Annie’ for an- 
other seven days and got away with 
$7,000. 

Weather conditions have been 
ideal for pix and this town is well 
away to a reasonably good fall sea- 
son with strong hints of vaude com- 
ing back to Loew's about mid-Oc- 
tober, following a meeting of Fa- 
mous Players’ big shots at that the- 
atre Thursday (21). This house 
has done poor biz on pix alone and 
needs variety. 

Palace is showing ‘Paddy’ with 
Gaynor-Baxter combo liable to pull 
in up to $7,000. Capitol brace ‘Pil- 
grimage’ and ‘Charlie Chan’s Great- 
est Case’ should get $6,000. Loew’s 
‘Emergency Call’ and ‘Turn Back 
the Clock,’ which may do better 
than average at $5,000. Princess 
goes British, showing ‘Soldiers of 
the King’ and ‘Sally Bishop’ with 
fair chances on week-end outlook 
of $6,500. Imperial has ‘La Pieuvre,’ 
maybe $2,300. Cinema de Paris 
ends long run of ‘Gars de la Ma- 
rine’ and tries out ‘Mr. Quick’ for a 
probable $1,800. 

Nabes are beginning to look a 
little livelier with a few more of 
them out of the red. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50- 
1.50), ‘Dinner at Eight’ (MG) (2d 
week). Good for a further $8,000 
afteg last week’s $10,000. 

Palace (FP) (2,700; 60), ‘Paddy’ 
(Fox). Gaynor-Baxter duet sure to 
bring in the femmes and may get 
$7,000, good enough. Last week’s 
repeat of ‘Tugboat Annie’ (MG) 
held up well at $8,000. 

Capitol (FP) (2,700; 50), ‘Pilgrim- 
age’ (Fox) and ‘Charlie Chan’s 
Greatest Case’ (Fox). Around 
$6,000, fair. Last week ‘One Sun- 
day Afternoon’ (Par) and ‘This Day 
and Age’ (Par) had good reception 
at $7,000. 

Loew’s (FP) (3,200; 50), ‘Turn 
Back the Clock’ (MG) and ‘Emer- 
gency Call’ (Fox). May gross $5,000. 





Last week ‘No Marriage Ties’ 
(RKO) and ‘Big Brain’ (RKO), 
$4,000. 

Princess (CT) (1,900; 50), ‘Sol- 


diers of the King’ (Brit) and ‘Sally 
Bishop’ (Brit). Maybe $6,500. Last 
week repeat of ‘Lady for a Day’ 


(Col) and ‘Dangerous Crossroads’ 
(Col), $6,000. 

Imperial (France-Film) (1,600; 
50), ‘La Pieuvre’ (French). Pretty 


good $2,300. Last week ‘La Belle 
Aventure’ (French), $2,000. 
Cinema de Paris (France-Film) 
(600; 50), ‘Mr. Quick’ (French). Up 
a bit, “$1,800. Last week, fifth of 
‘Gars de la Marine’ (French), $1,250. 








Denver Still Ga-Ga Over Vaudfilm 





‘Three Cornered Moon’ and ‘Woman’ Plus 


Acts, Wow $10,500 and 12G 





Denver, Sept. 25. 

They're still ga-ga over stage 
shows with Denham doing stand- 
outs every day, sometimes two and 
three times daily since going stage 
shows five weeks ago. Rush keeps 
up in spite of boosting of tariff. 
For probably first time in first run 
history stage show, with the addi- 
tion of one more act, was held over 
and better than ever. Campaigns 
by Manager Louis Hellborn doing 
lot in getting crowds in. 

Orpheum slightly under last week 
with better stage show. Holdouts 
Saturday, opening day, and mighty 
close Sunday indicate exceptional 
week. Again film gets big share in 
draw. Boost in tariff seems to have 
helped here also as well as at Den- 
ham, 

Night football game Friday with 
14,000 gate seems to have made no 
difference in crowds at any of the 
stage show houses. 

Closing Elitch amusement park 
Sunday night should further help 
downtown theatres. Elitch theatre, 
which closed month ago, was stiff 
competition with Tic top. Park 
better patronized than past two or 
three years. 

Estimates for This Week 


Aladdin (Huffman) (1,500; 25- 
40)—‘Bitter Sweet’ (UA). Viola K. 
Lee at the organ. British stars and 


film made to order for this nabe, 





$3,000. Last week ‘Charlie Chan’s 





Greatest Chance’ (Fox) hada steady 
seven days and finished with a good 
$4,500. 

Denham (Hellborn) (1,500; 25-30- 
40)—‘Three-Cornered Moon’ (Par) 
and stage show. Wow biz here, 
$10,500. Getting to be the talk of 
the town. MHoldouts and nuthin’ 
else but. Last week ‘Song of Songs’ 
(Par) and stage show packed them 
in and turned crowds away to the 
a of $9,500. Both held an extra 
day. 

Denver (Huffman) (2,500; 25-30- 
50)—‘Dr. Bull’ (Fox). Edna Dodd 
at the organ. Will Rogers’ pulling 
at par, $6,000. Last week ‘Beauty 
for Sale’ (MG) felt the severe com- 
petition of the Orpheum and Den- 
ham and was pulled after six days, 
a poor $3,500. 

Orpheum (Huffman) 
40-55)—I Loved a Woman’ (FN), 
Fred Schmitt and orchestra with 
stage show. F. & M. label on stage 
shows means a lot to this house. 
Biz steady and strong, $12,000. Last 
week ‘Paddy’ (Fox), together with 
the first week of the return of F. & 
M. stage shows, packed them and 
copped close to $14,000. 

Paramount (Huffman) (2,000: 25- 


(2,600; 35- 


40)—‘Disgraced’ (Par), and ‘Mid- 
night Mary’ (MG), split. West 
Masters at the organ. Steady at 


$3,000. Last week ‘Shanghai Mad- 
ness’ (Fox) played to an appalling 
emptiness most of the time and 
closed with a poor $2,700. 





on the Fritz; 


Dr. Bull Stands Out with $10,000 


+ eengeneemeee 


Minneapolis, Sept. 25. 

Comparatively weak line-up of 
attfactions is a drag on grosses cur- 
rently. Aside from ‘Dr. Bull’ (Fox) 
at the State, and ‘Tarzan’ at’ the 
Orpheum, there isn’t anything in 
the loop calculated to arouse the 
fans from their spending lethargy. 
This follows a succession of good 
weeks. 

Will Rogers rates ace high as a 
draw here and the State will have 
no difficulty in leading the field this 
week. But if early indications are 
any criterion, takings will be far 
from sensational. 

Helped by its title and cast 
names, ‘Beauty for Sale’ has been 
luring some feminine patronage into 
the Century. Unfavorable reviews, 
though. 

‘Maedchen in Uniform’ ran a 
scant two weeks at the World, quite 
a contrast to the 21 weeks’ engage- 
ment of its predecessor, ‘Be Mine 
Tonight.’ Reluctance of Jewish 
trade here to buy anything bearing 
a German trademark is regarded as 
a factor in this comparative flop. 
Incidentally, the World apparently 
is fighting shy of German pictures 
for the present, with a return of 
the Swedish ‘Warmlanningarna’ 
current and French and British pic- 
tures underlined. 

Estimates for This Week 


State (Publix), (2,200; 40), ‘Dr. 
Bull’ (Fox). Will Rogers a magnet 
here, but picture no world-beater, 
Should breeze through to neat $10,- 
000. Last week ‘Paddy the Next 
Best Thing’ (Fox), $8,000. Pretty 
good. 

Orpheum (Singer) (2,890; 40), 
‘Tarzan the Fearless’ (Principal). 
Youngsters are flocking here and 
some family trade also being 
brought in. Opened Saturday, in- 
stead of Friday, to give ‘Lady for a 
Day’ (Col) an extra day. That 
means six days’ run. May hit $6,- 


000, big. Last week ‘Lady’ $13,- 
000 for eight days. Big. 
Century (Publix) (1,600; 40), 


‘Beauty for Sale’ (MGM). Fair ar- 
ray of cast names and sexy title 
assets. Critics lukewarm and that 
isn’t helping. Maybe $3,500, fair. 
Last week ‘One Sunday Afternoon’ 
(Par), $2,400, poor. 

World (Steffes) (300; 50-75), 
‘Warmlanningarna’ (Swedish). Did 
heavy business for three weeks 
when presented at this house before 
and this return engagement also 
gives promise of clicking. May hit 
$2,000, good. Last week, second and 
last week of ‘Maedchen in Uni- 
form’ (¥Filmchoice), $1,200 after 
$1,500 first week. Fairly good, but 
below expectations considering cri- 
tics’ raves. 

Uptown 
‘Hold Your Man’ 
$2,500 in prospect. 
Last week ‘Stranger’s 
(MGM), $2,600. Good. 

Lyric (Publix) (1,300; 25), ‘Pile 
grimage’ (Fox). Good enough audi- 
ence picture, but no cast names 
that spell box-office. Looks like 
around $2,000. Light. Last week 
‘Captured’ (WB), $2,200. 

Grand (Publix) (1,100; 25), ‘Cole 
lege Humor’ (Par) and ‘I Loved You 


(Publix) (1,200; 35), 
(MGM). About 

Pretty good. 
Return’ 


Wednesday’ (Fox), second loop 
runs and split. About $800 indi- 
cated. Light. Last week ‘When 
Ladies Meet’ (MGM), $900. Fair. 
Second run. 

Aster (Publix) (900; 25), ‘The 


Nuisance’ (MGM), ‘Gambling Ship’ 
(Par) and ‘Goodbye Again’ (FN), 
first two second-runs; latter, first- 
run. Split. Around $500 indicated. 
Light. Last week ‘Bed of Roses’ 
(RKO), ‘Narrow Corner’ (FN), sec- 
ond runs, and ‘To the Last Man’ 
(Par), split, $600. Light. 


Vaude In, Scale Up 15c; 
‘Lady for Day’ $2,000; 
Noncombustible ‘Torch’ 


Lincoln, Sept. 25. 








With two vaudefilmers running 
full blast here, there isn’t and 
hasn’t been much chance _ for 


straight pics, but with this week 
bringing ‘Lady for a Day’ in at the 
State, there should be some com- 
petition from that source. ‘Lady’ 
was screened last week for the 
cricks, notables and weighty gos- 
sippers about town and, with every 
window grabbed for bills, the open- 
ing should be strong. 

Most prevalent news along the 
row this week is the departure of 
Bert Stern from the Lincoln The- 
atre Corp. and his scheduled return 
to Oklahoma City, from whence he 
came about a year ago. He is be- 
ing replaced by Norman Pregger, 
another man from OC, to look over 
the publicity and manage the Lin- 
coln. 

With the advent of vaude at the 
Lincoln last week, the top adm. was 
jumped from 25 to 40 cents, which 
leaves the Orph still in the price- 
appeal favor since the two-bit piece 
is still large enough there. Orph 
gets Tracy Brown for its stage 

(Continued on page 62) 
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Comparative Grosses for September naa a a 
EARLE Private Captured 
anaes: (2,424; 25-35-50- Detective $16,000 
: 60-70) $11,500 
Total grosses during September for town and houses listed as previ- | High. $27,000 
busly reported weekly. Dates given are the closing day of the week. Low.. 6,000 
FOX Arizona to Turn Back 
NEW YORK (3,434; 25-35-50- Broadway the Clock 
ee 60-70) $16,800 $18,000 
= __ Aug. 247 | Aug. 31 Sept. 7 Sept. 14. | High. $41,500 
yng hd ~ Tugboat Tugboat Turn Back B’way to Low.. 11,000 
it ys - Annie Annie the Clock Hollywood KEITH’S No Marriage Morning 
$1.10-$1.65) $62,800 $45,000 $35,000 $40,000 (1,830; 15-25-85- Ties Glory 
High.$110,400 (2d week) 50-60) and $12,500 
row. 0m High. $20,000 Her First 
- 3-Cornered 3-Cornered | Day and Age| One Sunday |Low.. 3,700 Mate 
‘ BOUNTY Moon Moon $27,500 Afternoon $8,500 
48,563; 85-55-75)| $37,800 $33,000 $33,500 PALACE Tugboat Song of 
High. $95,000 (24 week) (2,363; 15-25-35- Annie Songs 
rom 14,000 ~ oe ie $24,000 $12,500 . 
USIC Pilgrimage Morning Paddy One Mar’s | High. 3 
eo Atk $77,000 Glory $33,000 Journey | Low... 6,000 
949; 35-55-75) $101,000 $102,900 COLUMBIA Haunted Laughing 
High.$115,006 (45-65-85¢ (1,263; 15-25-35- House at Life 
Low.. 48,000 Top) . 40) $1,800 $3,000 
ROXY Tarzan, the | Blarney Kiss | Flying Devil High. $19,000 
a $173,000 Fearless $21,500 my $21,600 ‘ “haa Low.. 1,100 
igh.$173, $29,000 $28,000 
Low.. 7,000 CINCINNATI 
MN Faithful Police Call Police Call |! Have Lived Aug. 24 Sept. 7 Sept. 14 
Mich. 988.000 aare $7,500 $6,000 $7,500 ALBEE Tugboat Paddy Masquerader 
ign. $5 ’ $5,300 (2d week) (3,300; 35-44) A . 17.500 16.500 
et, . eee High. $33,500| $12,000 cid “un 
a jig Bl vases ~ tae yt Captured Good-Bye co”. 5,800 (2a week) 
a pe eg , 700 $14,700 Again ; : ; 
High. $78,800] (24 week) (24 week) $15,000 im: | ead ae Fe 
=—— High. $20,100 $9,000 $12,500 $14,000 
CHICA Low.. 4,500 (Vaude) 
GO jo hy Ail Best of Professional Pilgrimage 3-Cornered 
,394; 25- Enemi 5,200 M 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 High. $23,900 $5,800. , $6,000 
os ee. ——— e Cornered Good- Bye One Sunday |Low.. 3,300 
Nt sie erage u oon Again Afternoon KEITH’ Voitai i . 
High. $54,500 $55,800 $72,500 $44,000 $68,100 (1,500; 20-40 $7,300. mY -— ee . 
Low.. 18,500] (Sally Rand | (Cab Callo- | (Amos ’n’ | (Burns and | High, $22,100 $6,000 
on Stage) way and Andy Allen Low.. 3.200 
roy" Rand on Stage) on Stage) - - 
on Stage) 
PALACE Secret of Moonlight Marriage Morning PROVIDENCE 
(2,583; 40-65-83) | Blue Room | and Pretzels Ties Glory Aug. 24 Sept. 7 Sept. 14 
tg $30,000 $30,400 $28,000 $30,000 $38,100 STATE Nuisance Turn Back | Broadway to 
ow.. 5, (Ethel Bar- (Geo. Jessel (Sophie (3,700; 15-40) $9,000 the Clock Hollywood 
rymore and Dot Stone Tucker High. $28,000 $9,000 $14,800 
ONITE on Stage) on Stage) on Stage) Low.. 2,500 
D Man Who Masquerader | Masquerader | Masquerader MAJESTIC | Mayor of Hell | Mary Stevens; Had to S Pilgri 

ARTISTS Dared $22,600 $15,300 $9,000 (2,200; 15-40) oe ‘ . Yoo = — 
se 72 ~ $7,100 (24 week) High. $00,000| Devil’s in and Her Resale 

oa - $20, Low.. 00,000 Love Corruption Value 

ow.. 3,300 a $6,000 $4,500 $5,000 
PARA- Midnight Big Song of 

LOS ANGELES oun ale peer Executive Songs 

= <UU;, 1o- an and and 

Aug. 24 Aug. 31 Sept. 7 Sept. 14 High. $18,000 | Appointment Laughing Skyward 

DOWN- Had to Say Narrow Good- Bye Captured Low.. 2,200 nly at Life $8,800 

a Town Yes Corner Again $9,500 $6,000 $5,500 
sic ‘98.800 $9,500 $9,000 $10,000 ALBEE Headline Morning One Man’s 
ee ; 5,000 (2,400; 15-40) Shooters Glory Journey 
2° High. $20,000 and and and 

HOLLY- Had to Say Narrow Good-Bye Captured Low.. 2,600} Biue Room Easy Her Splendid 
overs Yes Corner Again $11,000 $3,200 Millions Folly 
(2,758; 25-65) $12,000 $11,000 $12,000 _ $6,000 __ $4,800 

pgm. sah oo ee er Pe Oe er kh fe , — 
ow.. ,100 Peabody 
Peabody PORTLAND, ORE. 

PARA- 3-Cornered This Day This Day One Sunday ns AF eee S = 1.55 
MOUNT Moon and Age and Age Afternoon B’/WAY Her First Lil Turner Song of 
(3,585; 25-55) $14,500 $18,300 $9,000 $14,000 Ct Sa aee Mate $4,000 Songs 

High. $57,800 (24 week, (9 days) High. $21,000 $4,700 (6 days) $8,500 
Low.. 5,600 5 days) Low.. 2,900 a ee, eae (8 days) 
STATE Tugboat Tugboat Tugboat Pilgrimage UNITED Midnight Tugboat ~ Tugboat _ 
(2,024; 25-55) Annie Annie Annie $9,000 ARTISTS rg A Annie Annie 
High. $48,000 $27,000 $24,300 $18,000 (1,000; 25-40) $2,50 .2 $6,900 $5,200 
Low.. 5,000 | (2d_week) (3d week) High. $13,200 (6 all (New High) (2d week) (3d week) 
——- ——$__<—__— Low:. 1,200 
BROOKLYN ORIENTAL Melody Professional |Jimmy Dolan| Marriage 
(2,500; 25-35) Cruise $2,600 Ties 
Aug. 24 Aug. 31 Sept. 7 Sept. 15 | ie. See $2,400 $2,700 
wm . ra oes ee to Big Brain Don’t Bet oi Cip ie. on 
000; 25-35-5 roadwa $15,000 on Love 
High. $00,000 $10,000” $12,000 rasta tanta 
Low.. 00,000 (Voice of Aug. 24 | Sept. 7 Sept. 14 
experience ~ PALACE Double ‘Waltz Time| Song of _ 
I oo on Stage) (2,700; 60) Harness in Vienna Re 
METRO- Another Tugboat Tugboat High. $18,000 $9,900 $8,900 $9,900 
POLITAN Language Annie Annie Low 7,000 _ 
(2,400; 25-35-50) $21,900 $23,000 $17,000 —- —— — — . - 
High. $00,000 (38 week CAPITOL Midnite Lii Turner Moonlight 
es id 00,000 “d week) (2,700; 50) Mary and and Pretzels 
} 4 _— ' - veneee and Detective 62 and 
; ALBEE ¥ Mama Loves! Pilgrimage Morning Low. 5,500 Her $9,000 Bi 
a) arene Papa $18,000 Glory Bodyguard Executive 
— $40,000 $11,500 $18,000 $9,500 $8,090 
ow.. 9,000 —_ LOEW'S Trick for | Great to Be| Secret of | 3 Cornered 
: ow (3,200; 60) Trick i Blue Room Moon 
on Stage) . 
Pe Lea , : ; High. $18,000 and and and 
re oS RAN sat ae ~~” “a Low.. 6,000] Arizona to Black Beauty| Disgraced 
2,800; 25-35-5 3, z Broad 38,06 on 
High. $28,500} (4th week) (5th week) (6th week) "$8,000 vo wane 
Low.. 4,000 PRINCESS | Private Love on the | Masquerader Masquerader 
(1,900; 50) Lives and and 
SEATTLE High. $25,000} | and a Study in Study in 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 adie "87.600 shipmaid prey ‘$0000. 
Ag - Her a Hold Your Man of the Stranger’s SSS = 
AVE. odyguar Man Forest Ret 
(2,400; 25-40) $23,000 $8,200 $14,000 $7,400. ee a 
High. $26,000} (Al Pearce (9 days) (5 days) __ Aug. 24 Sept. 7 ~ Sept. 14 
Low.. 2,800] _on_ stage) SP LOEW'S ~ Tugboat Midnight | Turn Back 

ROXY Her First Devil’s in Secrets of Man Who _ | _ 3-400; 25-40) Annie Mary the Clock 

(2,300; 25-35) Mate Love Blue Room Dared High. $28,000 $13,000 $6,000 $4,500 
High. $22,500 $5,700 $4,500 $6,100 $4,190 Low.. 3,000 : 
Low.. 4,000 (Dave Hut- RIALTO 3 Cornered =? ‘Big —— . 
Pe fee eee) 3,000; 25-40) Moon Executive 

PARA- Tugboat Midnight re 4 Song of | High. $16,000 $3,800 34.300 
MOUNT Annie Club $3,200 Songs {Low.. 1,900; 

(3,108; 25-40) $4,000 and $7,209 STRAND — Her First Paddy < 
High. $21,000 (40-50c) Had to Say (1,786; 25-40) Mate $5,500 
Low.. 2,700) Yes High. $12,500 $2,200 . 
leita ne ee so =— i Low... 1,400) 

LIBERTY | Death Kiss Phantom | False Faces Rustler’s | BROWN Marriage 7 | Be Mine 4 

(1,900; 10-25) and Broadcast | and Round-Up | (1,500; 15-25-40 Ties Tonight 
High. $12,000} Easy anc Return of and | High. $14,000 $1,700 $1 100 
Low.. 2,100; Millions Man From | Casey Jones | Shriek in the | Low. 900 

$3,700 Arizona | $4,690 Night ~ ALAMO Devil’s - arzan on 
en : $4,100 ___ $4,109 0; 15-20-25) Brother | 1200 
MUSIC Double Baby Face | Bed of “Roses | Moonlight High. $11,600 ind 
BOX | Harness $3,100 | $4,000 | and Pretzels . Low 900 Fiddlin | 

(OM): -49) $3,000 | $4,800 Buckaroo 
High $17, 000; (2d week) | $3,300 
Low 2,100 | td oe a | patgneenaeieaaies — 

—_—-—- —_——-~ i ynitir * 7) 











Penthouse’ 126 
In Cincy; Grand 
$3300 with ‘Tarz 


Cincinnati, Sept. 25 

Chilly weather inducing a zip in 
general biz of celluloid emporiums 
along main lanes. Of the current 
screen features, ‘Penthouse’ is the 
b. o. leader. ‘Doctor Bull’ has the 
Lyric restored to the important 
money division, from which it was 
absent for some _ weeks. Palace, 
vaudefilm, is feeling want this week 
of trade-bringing names on screen 
and stage. Grand is being greatly 
enlivened by ‘Tarzan the Fearless,’ 
peaches and cream among juves. 

Strand, indie, has retaken to the 
field with its owners the operators. 
Has pop family pictures and vaude 
policy. Management showed evi- 
dence of seriousness by investing 
more than 50 grand in improving 
the theatre. 

Estimates for This Week 


Albee (RKO) (3,300; 35-44) — 
‘Penthouse’ (MG). Warner Baxter 
and expert support in a play of 


wide appeal fetching $12,000, good. 
Last week ‘Torch Singer’ (Par), 
$8,660, mild. 

Palace (RKO) (2,600; 35-44)— 
‘Brief Moment’ (Col) and vaude, 
William Demarest topping. Start 
indicates $10,000, tolerable. Last 


week ‘Moonlight and Pretzels’ (U) 
and Lillian Miles headlining stage, 
$12,000, good. 

Lyric (RKO) (1,394; 25-44)— 
‘Doctor Bul’ (Fex). Will Rogers 
corraling $9,000, the biggest take 
for this house in weeks. Last week 


‘Shanghai Madness’ (Fox) dropped 
to $4,000, poor. 

Capitol (RKO) (2,000; 35-44)— 
‘Beauty for Sale’ (MG). Bringing 


$7,500, fair. Last week ‘Lady for a 
Day’ (Col), $11,000, luscious. 

Keith’s (Libson) (1,500; 50-44)— 
‘This Day and Age’ (Par). DeMille 
production and spectacle proportion 
loud speakered in extra ads. In 
line for $6,500, fair. Last week ‘Bu- 
reau of Missing Persons’ (WB), $4,- 
700, mild. 

Grand (RKO) (1,025; 20-25-30-35) 
—Tarzan the Fearless’ (Prin). Lur- 
ing swarms of kiddies to tune of 
$3,300, hurrah, Last week ‘Her 
Bodyguard’ (Par) and ‘Don’t Bet 
on Love’ (U), split, $1,700, slow. 

Family (RKO) (1,000; 20-30)— 
‘Man Who Dared’ (Fox), ‘Devil's in 
Love’ (Fox), and ‘Professional 
Sweetheart’ (RKO), second runs, 
split. Not over $1,400, sorry, while 
only $1,200 last week with ‘Zoo in 
Budapest’ (Fox). ‘It’s Great to Be 
Alive’ (Fox), and ‘Mama Loves 
Papa’ (Par), split repeats. 

Strand (1,600; 25-35)—‘Laughing 
at Life’ (Mascot) and five acts of 
vaude, booked by Gus Sun, with Sid 
Lewis as headliner. House has been 
re-decorated, refurnished and 
equipped with cooling system at 
cost of $50,000 or more. Harry Will- 
sey’s 7-piece band peps overture 
with original vocal interlude num- 
ber that makes for intimacy with 
family trade. Vaude lineup n. s. h. 
General improvement and location 
of theatre good for at least $3,200, 
tame. Better stage talent will in- 
crease biz 


HARMONY VERY MUCH 
SO, WOW 366 IN B’KLYN 


Brooklyn, Sept. 15 
r 


The Jewish holidays influenced 
business at the downtown box of- 
fices. There was a considerable 
spurt in attendance at all houses. 

Paramount, offering ‘Too Much 
Harmony’ (Par) and long stage 
show, should do $36,000, splendid 


Strand is doing well with ‘Voltaire’ 


(WB), $11,000 : 
Estimates for This Week 
Paramount (4,000; 25-35-55-65)— 
‘Too Much Harmony’ (Par) and 
stage show, with Ritz Brothers and 


Sid Gary. A dandy $36,000 or better 


in view. Last week ‘Three Cornered 
Moon’ (Par) did $19,390, satisfac- 
tory. 

Fox (4,000; 25-35-50)—‘Secret of 
Blue Room’ (U) and sta show, 
with Aunt Jemima copping honors 
Look 8 lil A 24 0d $14, UU Last 
week Mor caiiaid and Pretzels’ (UV), 
with Dave Hutton on stage ro- 
juced $21,999, fir 
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MUSIC HALL, N. Y. 


Very conventional stage show at 
the Radio City Music Hall this 
week, perhaps a bit below the usual 


Considering the resources 


this 


low par, 


and equipment of world’s 


champion cinema, the general form- 


ula routine of the presentation at 


times makes one wonder whether 
the regisseurs only concern them- 
selves with formulating new varia- 
tions of Roxyette routines or how to 
introduce Patricia Bowman differ- 
ently. 

It resolves itself down to the 
same idea of precision stuff, baller- 
ina solo specialty, vocal soloists and 
flash ensemble. Each component is 
technically proficient, and while the 
ingredients superficially might be 
aeemed suflicient for the purpose 
thereof, the blending, as it has been 
the procedure in recent shows, lacks 
sufficient novelty and distinction 
from one week to the other. 

As ae seasonal offering Erno 
Rapee overtured a beautifully or- 
chestral pot pourri of ‘Hebrew 
Themes’ arranged by Maurice 
Raron. William Robyn, tenor, was 
the soloist in a secular temple set- 
ting with the choral ensemble wear- 


ing the religious Hebrew shawl 
(tallus). 

Following the newsreel, ‘Jazz 
Keyes’ was the Roxyettes’ specialty, 


followed by Douglas Stanbury, to 
Richard Liebert’s organ accompani- 
ment, with ‘Sylvia’ and ‘Ro-Ro- 
Rolling Along,’ the latter not par- 
ticularly in keeping with the quality 
aura of the general presentation. 
The piece de resistance of the ros- 
trum stuff is a series of three ‘Di- 
vertissements’—always a good label 
for disjointed specialties. Patricia 
Bowman distinguishes herself in 
her solo ballerina opportunity. 


‘My Weakness’ (Fox), feature. : 
Abel. 


ALBEE, BROOKLYN 


program, 
stands 


Nicely balanced stage 
headed by Bernice Claire, 
strongly in support of ‘Power and 
the Glory’ (Fox), current week’s 
feature. They may come to see the 
picture, with a good week indicated 
by the standing-room start Friday 
night, but they won’t go out dis- 
pleased with 'the stage bill. In ac- 


cordance with the policy recently 
installed here of a_ presentation 
number to close, theatre this week 
goes Victor Herbert, offering a 15- 
minute tab of ‘he Fortune Teller,’ 
with the house’s permanent line of 
girls to add color. 

Doris Niles, dancer, from the pic- 
ture houses, heads the Herbert tab, 
working a Kussian number and an- 
other at the close with an unbilled 
man. About middle she does a 
single gypsy dance. Setting is sim- 
ple but impressive, and the costum- 
ing colorful. A gypsy camp in the 
forest serves as the background for 
the line work and the chorus sing- 
ing, featuring hit numbers from the 
Herbert operetta. A good soprano 
voice stands out in chorus numbers 
where featured. 

Getting away from the regulation 
cut-and-dried vaude show of five or 
six acts would appear commendable, 
even if a strong punch in the clos- 
ing productions may be missing 
now and then, 

Joe Penner draws next to closing 
for his nut stuff, talk and singing, 
and Friday evening went all the 
way on landing solidly. Although 
Penner lost his cigar and didn’t 
have a spare on hand, it seemed to 
make little difference. 

While: the Penner act is clicksure 
on the whole, the restaurant scene 
following his regular routine could 
be trimmed down a little and still be 
good fun. He did 21 minutes Fri- 
day night, rather long for a turn of 
this kind. 

Center of the bill holds Bernice 
Claire in song which sell well, along 
with a personality to fit. Miss 
Claire, working with a male pianist, 
announces herself as doing music 
from pictures in which she ap- 


peared, mostly operettas for the 
Warners, and closes with other 
numbers. She slides into audience 


favor strong with ‘Trees’ and winds 
up with her own impression of a 
pop, well sung. 

Trampoline act, Three Lordens, 
are spotted second instead of first, 
while a comedy girl team, Boice and 
Marsh, opens. For the sake of va- 
riety and balance, the trampoline 
act is okay where it is and gets over 
as well here as it would anywhere 
else. 

Boice-Marsh duo, also, does not 
seem at odds in opening the show. 
They struck favor immediately Fri- 
day night with their rowdy talk and 
clowning, most of it the burden of 
the heftier member of the act, Miss 


Boice. The other girl is the dancer 
type, and at one point does an acro- 
batic number while playing the 
violin. 


For an appropriate touch during 
the Jewish holidays, there is a brief 
orchestral presentation built around 
‘Kol Nidre,’ with the chorus from 
the closing stage number borrowed 
in chanting the prayer. Stage is 
fittingly lighted by candle. 

Trailers on ‘My Weakness’ (Fox). 
coming feature, and stage show held 
down pretty well. Char. 
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PALLADIUM, LONDON 


London, Sept. 12. 
dancing acts with an 
dumb 


Too many 


influx of comedy detracts 


from the quality of the program, 


making it at times rather monoton- 
ous. American newcomers are Car- 


ner, Wolf and Haskins, assisted by 


Jack Egan and Rosemarie, and the 
Mae Wynn Four. Harry Roy and 


Mayfair hotel, 
when he 


from the 
not here in 
has gained quite a radio reputation, 
is another headliner. 

Opening are Mary and rik, with 
a third partner unnamed. They have 
a classy skating act done in period 
costume, and make an effective 
opener. Gaston Palmer, second, due 
to his doubling at the Holborn Em- 
pire, is still a laughing hit, despite 
little change in his offering since he 
played here a couple of seasons ago. 

Roy’s band of 13 takes third spot, 


his Band, 


years, since 


due to doubling at the Mayfair. 
Band has improved greatly, with 
Roy attempting everything from 


comedy to dancing, all to good re- 
sults. Boys all have likable per- 
sonalities and work as if they en- 
joy it. Joe Daniels does a takeoff 
of Jack Powell which scores. Band 
stops show, with Roy having to beg 
off. 

Buster Shaver and his midgets re- 
peat their last week’s success. Clos- 
ing the first half, a coveted spot, is 
the Mae Wynn Four in a tornado of 
dancing with not a moment’s pause. 
Work is not exactly new, but is done 
with such speed and tempo as to 
stand out. One of the hits of the 
program, Mae Wynn is no newcom- 


er here, as she played here two 
years ago. 
Second half is opened by Ray- 


ventriloquist, bring- 
ing something new. His dummy in 
full evening regalia and drunk is 
worth while. Plenty of comedy in 
this act. Garner, Wolf and Hakins 
are the hokiest of hokum offerings. 
Audience went for them in a big 
way. Act is typically West-End, 
suiting the sophisticated mob down 
to the ground. But outside of Lon- 
don they would not mean a thing. 
Came near stopping the show. 
Seiler and Wills, another holdover, 
suffer by the influx of dancers ahead 
of them, but they still deliver some- 
thing that is different. Fred San- 
born, here in fourth return, is still 
good for many laughs. Management 
is at last realizing the suitability of 
this act for the ‘Crazy’ seasons, with 
act scheduled to go in for the next 
one, due Oct. 9. As a speechless 
comic, Sanborn can hold his own 
with most of the taiking kind, and 
his xylophone playing is about the 
best around. 

Three Cresso brothers, Swedish 
acrobats, fit in in closing niche. At- 
tendance bad. 


PARAMOUNT, L. A. 


Los Angeles, Sept. 21. 

Al Pearce and his gang appear to 
be the draw that packed this house 
opening afternoon, for the audience 
accepted a four-minute stage wait, 
the familiar shoddy air material, 
advertising plugs, and the utter lack 
of tempo that characterizes the 
combo ether and stage broadcasting 
of the Pearce aggregation not only 
with good humor, but with gusto. 

Stage show started a few minutes 
before 2 p.m, with an arm-and-leg 
drill done well by the Fanchon & 
Marco girls. After their exit, the 
stage was empty until the hour had 
struck and Pearce Wis due qc the 
air. Then, without explanation or 
apology, the mike fodder began. 

A solid hour of ear-entertainment 
followed, consisting of pop songs 
and crossfire. After the show went 
off the air, another 15 mins. of ether 
favorites continued, winding up 
with a class fan dance by the F&M 
line. 

Of Pearce’s group Morey Amster- 
dam is below his usual par with a 
boring bedtime story. Andy An- 
drews clicks with topical lyric de- 
livery. The Rhythmettes and the 
Three Cheers, femme and male 
trios, stand out with smart song de- 
livery. 

Mabel Todd, doing a goof in dia- 


mond Smith, 





log and then switching into a 
hotcha ditty and dance, isn’t con- 
sistent, but gets across just the 


same. Tony Romano plunks a gui- 
tar acceptably but his love songs 
sound a bit callow. Carlyle Bennett 
is a tip-top warbler of straight 
songs, cashing in heavily. 

Tizzie Lish and Lord Bilgewater, 
typical coast radio characters, have 
a following all their own who laugh 
at a majority of their gags. Homer 
Smith and Jackie Archer, at the 
pianos, do much to keep the show 
running smoothly. 

Pearce gets some laughs with a 
giggle song. For the broadcasts, 
which comprise the first matinee 
show daily, he is dressed in chef’s 
costume to bear down on his air 
sponsor. For the remaining shows 
costume, station announcements 
and plugs are out. 





‘Tarzan’ serial and ‘Golden Har- 
vest’ (Par) round out the bill 
Leny. 





CAPITOL, N. Y. 


New York, Sept. 23. 

Capitol went to hell-and-brim- 
etone for its headliner. And by Sat- 
urday it looked prety certain that 
business for the week had gone the 
same place. Broadway gave Sister 
Aimee MacPherson the go-by. A 
80-foot cutout of the clap-hands- 
for-salvation lass jas on view 
above the Capitol marquee, so that 
all New York might know that Sis- 
ter Aimee was inside. Indications 
were that this giant figure was a 
beacon light with reverse results. 
It kept them away. 

Of course, the argument will im- 
mediately begin about whether 
Aimee was the creator of the egg or 
whether the Capitol’s picture was to 
blame. Maybe ‘Solitaire Man’ 
(MG) won't draw them in droves. 
It’s not supposed to, having been 
intended solely as an average pro- 
grammer. But Sister Aimee was 
supposed to draw them in droves 
and was guaranteed $5,000 plus a 
split with that thought in mind. It’s 
unlikely that there’ll be much split- 
ting. 

All of which does not detract from 
Sister Aimee’s gab-slinging talents. 
If Sister Aimee had married Lord 
MacPherson instead of a preacher 
and had an English constituency, 
she would have out-sparkled Lady 
Astor, whom in many respects she 
resembles. Since she couldn’t make 
parliament or congress, Sister 
Aimee made converts. But can she 
talk! She never misses a comma, and 
she never pauses for those left- 
handed sophisticated titters when a 
sin-drenched Broadway audience 
chose to interpret some of her re- 
marks as witty when they obviously 
were not aimei that way. 


They laughed when she said: 
‘Don’t frighten me—I'm timid 
enough already.’ 


They tittered when she called 
herself: ‘The humblest of the hum- 
ble.’ 

But they almost became raucous 
when she declared: ‘Money—oh, 
how it has been supplied to me all 
these years.’ 

Some further details about Sister 
Aimee will .be found under New 
Acts. Meanwhile, with the house 
sparsely populated, the rest of the 
show didn’t look so good. Maybe it 
wasn’t a good show or the manage- 
ment was purposely adopting a 
church-like pace for the week. 
Anyhow it was pretty slow. 

There was Eddie Miller, Rosette 
and Luttman, and the Radio Aces. 
And the Chester Hale girls. Quite 
a lot of the Chester Hale girls, since 
there was so little to contrast with 
them and provide change of pace 
from the very lovely but distinctly 
dilatory ballets, one in black and 
one in white. Black costumes and 
style sexey in the snakehips man- 
ner, and white fluffiness for the 
supplementary ballet in the sweet 
ingenue manner did, of course, give 
two different samples, but the Radio 
Aces were too short a gap between 
basically alike divertissements. 

Smart is the word for Rosette and 
Luttman, who dance with the bal- 
lets. In particular their staccatto 
rhythms performed with arms and 
shoulders are arresting. Turn is as 
up-to-date as the NRA. 

Radio Aces and Eddie Miller do 
nicely, but the audience remains 
lethargic throughout. Indeed, Sis- 
ter Aimee, accustomed to the clam- 
orous acclaim of Angelus Temple, 
was plainly piqued when unable to 
milk the customers for even one 
good bend. Lana. 


Leicester Sq., London 


London, Sept. 12. 

Seven standard American acts 
here this week, although most of 
them have already played the Pal- 
ladium. Bill is entertaining and 
diversified. 

Ben Dova, here after a couple of 
seasons in America, is too good for 
opening spot, but despite’ that 
proves more interesting than the 
average acrobatic comedy offering. 
Buck Warren and Chic Cooper in 
rope spinning, fair. The lady's at- 
tempt at crooning is feeble. Frank- 
lyn D’Amore, assisted by Jack Lane, 
offers some solid comedy acrobatics 
with clever balancing, scoring one 
of the hits of the bill. 

‘A Night in Spain,’ dance flash by 
Clarence Robinson, in which Berin- 
off and Charlot are featured, is a 
good effort on the part of the col- 
ored producer. Berinoff and Char- 
lot are about the best ballroomers 


around. In order to make the 
changes, Smarte and Clarke, a 


couple of local steppers, are put in 
to fill in. Act lets the scene down, 
with both their dancing, which is 
mediocre, and their attire on a par 
with their dancing. 

Bertilino, French ventriloquist, 
works in the same style as Leo Bill. 
but is not as clever. Relies on a 
Maurice Chevalier impression, which 
has been done to death. Connie 
Graham and liarold Scott, here as 
replacer for Duncan Gray, in com- 
edy which at times in unfunny. Gir] 
has possibilities, but is hindered 
Max and his Gang are a pleasing 
offering, the dogs being distinctly 
novel. Vic Oliver, assisted by Mar- 
got Crangle, is the laughing hit on 
the bill. James Evans, with female 
assistant, one of the foremost foot 
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jugglers, makes a perfect closing 
ac* 
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i NEWSREELS 








TRANSLUX 


Pusiness is coming over here this 
week, probably because “Three Lit- 
tle Pigs’ (UA), that remarkable 
Silly Symphony cartoon, is here 
again. On Saturday afternoon the 
house was playing net only to 
standing room, but to lines in front 
of the box office which were held in 
wait until there was more room in- 
side. 

At the opposition Embassy busi- 
ness was good, too, but not capa- 
city, so it must be the ‘Pigs’ short 
with its catchy theme song, ‘Who's 
Afraid of the Big, Bad Wolf,’ that 
enticing. Numerous children were 
in the audience Saturday afternoon, 
undoubtedly brought just to see the 
cute short subject. 

There's also a Mickey Mouse car- 
toon on the show, further reason to 
lure the children, including the old 
ones. It’s ‘The Mail Pilot’ (UA), a 
rather funny Mouse subject. 

In addition, program includes two 
comedy shorts, “I"wenty Million 
Dollars Can't Be Wrong’ (Col), with 
Smith and Dale, and a Burns and 
Allen one-reeler, ‘Let’s Dance’ 
(Par). For added variety show gets 
issue No. 5 of the Columnist News- 
reel (Educ). 

It’s getting so that newsreel mat- 
ter is coming close to taking second 
place in importance if not running 
time here. There can be danger in 
minimizing the news end by book- 
ing of so many shorts, particularly 
among those newsreel fans who 
may not want to wade through a 
lot of one and two-reel subjects to 
find out what the Par, Pathe and U 
reels have to offer here. 

This week’s show is particularly 
long on time, 92. times. Orig- 
inally the running time was about 
half that. News program currently 
presents nothing sensational, but an 
average outlay of material provided 
and entertaining. 

Prize contribution is a clip on 
Aimee Semple MacPherson, this 
week playing the Capitol on a stage 
engagement for Loew’s. It’s cred- 
ited as a Paramount exclusive, but 
isn’t exclusive She’s also over at 
the Embassy and probably was 
nabbed by Par and Fox newsmen at 
last week’s luncheon, 

Par builds Aimee into a laugh 
right away with a subhead caption 
which says she’s saving souls at 
$5,000 a weck, referring to her stage 
engagement. After that when she 
comes on with an evangelistic spiel 
the audience gives her the haw- 
haw. Par follows up the Aimee clip 
with one of hubby Hutton at the 
piano doing a song bit and some 
banal gab. A laugh, too 

In the straight news division, Par 
scores an interesting scoop on all 
reels, getting pictures of the gang 
which kidnapped O’Connell. It also 
contributes, as an exclusive, pic- 
tures of the Louisiana penal farm 
outbreak and capture of three who 
murdered their way out of the 
prison, while U furnishes further 
interest with its coverage of the 
Urschel kidnapping trial in Okla- 
homa city. 

NRA’s counsel on recovery and 
end of the NRA coal strike in Penn- 
sylvania, with Gov. Pinchot getting 
in strong licks in favor of the min- 
ers figure as blue eagle, material not 
over at the Emb. War vets in line 
at the Ford factory for 5,000 jobs 
promised, grabbed by U, also miss- 
ing at the other house, but of inter- 
est just now. Emb also forgot to 
get anything on the Jewish New 


EMBASSY 


This is still more the newsreel 
house than the Translux, but lately 
it has turned more to shorts than 
in the past, when a Magic Carpet 
release each week was all that sup- 
plemented the usual Fox and Hearst 
reels. Offering only the Magic Car- 
pet short and a Terrytoon cartoon 
leaves the running time, just slight- 
ly over an hour, a little more ap- 
plicable for newsreel drop-in trade 
than the Trans. If it’s a question of 
length of show, then the other house 
is the better two-bit buy. 

On newsreel material the Emb 
has, perhaps, a greater variety, in- 
cluding more sports and foreign 
stuff, but the Trans layout leaves a 
better impression. There is also a 
rather long fashion show over here, 
announced as exclusive from Lon- 
don. A little too much of it for 
newsreel purposes and preceded by 
a brief clip on some models in cel- 
lophane dressing from New York. 

Less NRA here currently, as com- 
pared to last week and at the op- 
position this week. Emb satisfies 
itself with a well-prepared boost by 
Gen. Pershing from Paris, but has a 
spiel by William Randolph Hearst 
on inflation that might be regarded 
as fitting. Hearst proves pretty 
camera shy and a little microphone 
conscious, 

Another personality of importance 
on show here is Frank Prial, whose 
victory in primaries for New York 
comptroller last week was a big 
page one. Prial okay in front of 
the camera, but his prepared speech 
is rather hackneyed and colorless. 

The Hoovers visiting the Chicago 
fair also here, but nobody probably 
cares, nor is there such great inter- 
est any more in the time-worn rou- 
tine celebrations, reviews, visits, 
dedications, etc., by foreign rulers 
to which Emb seems partial. Of 
what’s here this week exception is 
forgivable for the Fascisti boys’ 
parade and choral singing, under 
review of Mussolini. King of Bel- 
gium opening a tunnel, Queen Wil- 
helmina under cheering, and King 
and Queen of England visiting Scot- 
land are the others. 

In addition to Belmont Futurity, 
Dunlap’s winning of golf champion- 
ship, and Notre Dame practice, also 
at the Trans, this house has consid- 
erable additional sports matter, in- 
cluding British St. Leger race, 
other football teams warming up, 
and a California boat race won by 
a woman, but forgot the most im- 
portant of all, new swim record set 
in L. A. Latter was obtained for 
the Trans by Pathe. 

Aimee MacPherson also received 
snickers, in about the same amount 
as Mayor O’Brien when latter met 
Giants team at City Hall on win- 
ning nennant. 

Both houses have the Lindberghs 
on their trip. Trans devoting more 
to it than this theatre, and also 
trouble in Havana, Hearst-M. get- 
ting more on latter than Par at the 
other house. 

Address by Curtis Dall on plans 
to move the stock exchange to New 
Jersey exclusive here, along with 
hop-harvesting in California and 
milk-striking in Illinois, not Impor- 





tant. Char. 
Year, remembered for the Trang 
by U. 


Curiously enough, Par reel mat- 
ter is in the majority here currently. 
Company is represented by 10 of the 
26 clips, U by nine, and Pathe by 
only seven. Char, 





ORPHEUM, N. Y. 

What's on view here the fore part 
of this week is not a rang-tang of 
a bill, but it should satisfy. It’s 
graced on the startoff with a crack 
little animal act, well bolstered in 
midsection by Venita Gould’s fetch- 
ing parade of impersonations, and 
rounded out at the finish with the 
eye-filling exhibit of the 
torso. Friday evening’s 
gave their mitts a _ pretty solid 
workout. Attendance on this occa- 
sion was capacity. Where the re- 
sponsibility for the turnout lay was 
obvious. 


Vannessi 
clientele 


Heading the screen fare 
for the first four days is ‘Penthouse’ 
(Metro). 

For the opening the stage setup 
gives them something different in 
the way of a pony and pooch men- 
agerie. It’s billed as Gautier’s Toy- 
and is smoothly routined as 
they come. Perhaps the one thing 
that can be held against it is that it 
is too perfect in the precision with 
which the midget equines and their 
canine partners go through the bits. 
Friday night’s performance revealed 
not the slightest of a slip-up. Out 
front they marveled and kept punc- 
tuating the quadruped puppeiry 
With one salvo after another. 

Gregory and Raymon, next item, 
pull tunes out of such freak sources 
as innertubes, vacuum cleaners, 
dalloons, bicycle pumps and saws, 
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and gather the giggles as they go 
along. It’s vaude of an old-fash- 
ioned color, but the elements for 
keeping the family class of custom- 
ers engrossed are all there. To 
show how really versitale they are, 
the two lads go acrobatic for a fin- 
ish. With this mob they piled up a 
neat score. 

It was solid sailing for Venita 
Gould from the start. Everything 
in the way of a stage, screen or air 
personality sidelight drew the ap- 
proval from all corners, with the 
crash sendoff following her takeoff 
of Mae West. It’s a piece of mir- 
roring, this Madame West bit, that 
almost outshadows the original 
from the viewpoint of quality 
termed glamor. Here is a mimicry 
that offers a point or two to the 
source, They must have recognized 
this here, judging from the number 
of recalls with which they showered 
the impersonator. Next to finish 
has Bert Renard and Nat Rome ex- 


changing nifties and making song 
for the interludes. tome’s Hebe 
stuff takes satisfactorily enough, 


and Renard garners himself a vote 
or two on the baritone soloing 
As ever, Vanessi is at her best 
when that figure is in action She 
warbles and handles the wisecracks 
written for her ably enough. but it 
all passes for just so much folderol 
between terpsy moments The 
‘Shanghai Sal’ bit, which climaxes 
the act, is the old melodramatic 
hoke with a brownish taste to it, 
but the thing lands unanim« usly 
Odec. 
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PARAMOUNT, N. Y. 


It looked like the U. S. mint was 
handing out samples here Saturday. 
A half hour before noon they were 
lined up around the corner. Good 
stage show and an attractive mu- 
sical feature, ‘Too Much Harmony’ 


(Par) both good enough reasons for 
the biz. , 

Ethel Merman is the stage topper 
and she has her own spot early in 
the running. Arrangement splits 
the show into two parts, one for 
Miss Merman, who does 11 minutes, 
the other for the production item 
in which Borrah Minevitch’s gang 
knocks ‘’em silly. 

The production involves a western 
plains setting, cowboy costumes, 
rhythmically blinking prop bon fires 
and ‘The Last Round Up’ as a title. 
The song of the same name isn’t 
used, although lightly suggested by 
refrain in the opening and closing 
theme song. 

Lester Cole and His Soldiers of 
Fortune, male chorus, try their best 
to look like cowhands. They sing 
all right but somewhat long and the 
show loses its otherwise swift pace 
by the time they’re half way 
through. Lucky Boys, Cherry and 
June Preisser and the Minevitches 
are the bill's speed merchants. 
Each is a sock on its own and the 
net result is an exceptionally enter- 
taining stage show. 

A waterfall at one side of the set, 
with real water dripping down 
plaster rocks, gurgles throughout 
the scene, 

Miss Merman’s 11 minutes are de- 
voted to a couple of songs and an 
encore. At the finish she told them 
she’s going to Hollywood for a pic- 
ture with Bing Crosby. They liked 
her singing tremendously. 

Emery Deutsch conducts the pit 
orchestra through a gypsy medley, 
climaxing it with his own fiddle 
solo, and he can fiddle. On applause 
it was another of the bill’s several 
punch items. 

Running pretty heavy on trailers 
this week, future billing getting two 
different spots on the program. 

Bige. 


STATE, L. A. 


Los Angeles, Sept. 21. 
Neat, unpretentious stage show 
with a sufficient amount of enter- 
tainment is on the boards at this 
house and works in well with 


‘Paddy, the Next Best Thing’ (Fox), 
which had ’em lined up outside, 
opening day. 

Don Barclay, in his first appear- 
ance here for eight years, digs up 
the mindreading bit, which still col- 
lects laughs. He also has an an- 
cient D. W. Griffith film to aid him. 
land solidly with the audience. 

Ed Lowry clicks with his war- 
bling and introductions, leading the 

and in a pair of hot and noisy 
numbers. Jimmy Baxter, 13-year- 
old baritone, is singing too low to 
give out the ease and personality 
that he is hiding. 

Mistake made by Thelma White 
is to debut with a German comic 
song on the Jewish New Year. Miss 
White should have harkened to the 
laughs Lowry got when he said 
‘Happy New Year.’ Her tapping is 
okay and appreciated. Foster Trip- 
lets are plenty eye and ear appeal- 
ing with their close harmony. 

Barclay’s final bit, an egg-receiv- 
ing gag while imitating David Hut- 
ton, is messy but funny. Closing 
slide off weakly, Lowry introducing 
a hoorah football number, very syn- 
thetic, and the entire company 
swinging -nto a slow moon ditty. 
Using 46 minutes, show can be 
tightened up. 

‘Three Little Pigs’ (Disney) gives 
howls. Leny. 


ACADEMY, N. Y. 


It’s about time that the operators 
of this spot did something to rec- 
tify the house public address sys- 
tem. Way the thing is now set up, 
an act working before a mike is at 
a decided disadvantage, To at least 
those seated on ihe side aisles 
everything coming out of it sounds 
either distorted or blurred. They’ve 
eliminated the speakers from the 
apron and replaced what may have 
been a cumbersome sight with a 
blatantly defective piece of sound 
engineering. 

Picture this half is right up the 
Academy regulars’ alley. It’s ‘Lady 
for a Day’ (Col). Business at the 
first matinee Saturday was solid, 
not only on the main area but along 
the two shelves. Spliced into the 
film phase of the bill is a Mickey 
Mouse, some newsclips and the 
usual reel or two of trailers 

It was an applause mood that made 


itself consistently evident right 
down through the five acts of 
vaudeville. The Three White 


Flashes roller-skate themselves into 
a nifty outlay of palms, and the 
threesome, Roy, Lee and Dunn, keep 
up the good spirit with a daffy mix- 
ture of roughhouse clowning, soft- 
shoe shuffling and acrobatics. Neat, 
confident and aggressive, these lads 
should cut for themselves a high 
niche in what’s left of the business 
in quick time. 

The Mae West characterization 
that Ruth Lockwood, of Leavitt and 
Lockwood, unreels as part of the 





third inning scored high, wide and 
noisy with this bunch and gave 
carte blanche to whatever else the 
act had to offer. Even without the 
carte blanche thing, the stooge pair, 
Jerry Greene and Tiny, would have 
garnered some special votes for 
themselves. They liked Greene's 
warbling treble and took added pains 
to show it, while the hard-of-hear- 
ing bit between Leavitt and Lock- 
wod draws plenty of guffaws. For 
these latter passages they pass up 
all sense of nicety, but the more 
fundamental they come, the easier, 
it seems, is the reaction among this 
14th street denizenry. 

Kay Hamilton would have had a 
better crack at it had they spotted 
her in deuce and left next to closing 
to Roy, Lee and Dunn. But despite 
the malarrangement, the good-look- 
ing little warbler has little difficulty 
warming them up from the start to 
her way of selling a pop tune. 

With Jimmy Brierly and Harriet 
Lee there to brighten things up for 
him, Harry Reser of Cliquot pro- 
gram (NBC) note has a smooth 
time of it closing. Reser’s 14-piece 
combo holds them interested, but it 
takes the Brierly-Lee interlude to 
lift the turn up to the level called 
surefire. Brierly and the girl, whose 
radio background has been wide, 
but not of especially impressive 
proportions, make a crack team both 
in the way of harmony blending and 
personality dovetailing. Every- 
thing the pair does gets a walloping 
sendoff here, and with them in the 
act it’s okay for Reser regardless of 
place and time. Odec. 


IMPERIAL, TORONTO 


Toronto, Sept. 22. 

Following current bill, Imperial 
goes back to names, with FP-Can 
deluxer playing the Connie’s Inn 
unit, Mills Brothers, Dave Appolon 
and Thurston in that order for the 
coming four-week schedule. Marks 
the avowed intention of the FP- 
Can chain under the new Nathan- 
son regime to play up the stage- 
prez angle. 

Policy has the FP-Can-controllied 
Loew’s in Montreal going flesh Sept. 
30; the FP Halifax house ditto 
Sept. 25, and the St. John spot in 
with presentations Sept. 22. Dates 
are feelers, but it is understood the 
Winnipeg house in the west is next 
in line. Hy Fine is doing the book- 
ing for these Eastern houses out of 
Boston and is in charge of all tal- 
ent playing. Nothing is yet planned 
for the Coast, but one bright spot 
is in the projected opening of the 
Strand, Vancouver, after an 18- 
month period of darkness. 


The Jack Arthur house here 
chalked up a record matinee over 
the Jewish holiday and, for the 
first time in many moons, saw lobby 
hold-outs. Bill opens in two witha 
back-stage glimpse of the line girls 
in their dressing room describing 
the various acts on the bill and 
omitting pannings. Dozen girls are 
before mirrors and stands for cos- 
tume change, with rhythmic dialog 
written by Marjorie Alton. Call 
has the girls darting off as traveler 
swings in for Carl Emmy’s dog act. 
Mutts with some new tricks score 
heavily. 

Opening to ballet number is novel 
here. Horace Lapp is at the organ 
with words on screen and the tenor, 
‘Voice of the Imperial,’ warbling 
by the public address system as 
lights come_up slowly to reveal the 
line girls behind the scrim in a 
full-stage garden set for toe work. 
The ‘Voice,’ who is slowly being 
built up for the unmasking, is 
Jimmie Swarbrick, a pleasing tenor. 
With Lorry Day in the pit going 
piano solo, the classical number on 
toes fades into the organ obbligato 
with scrim down. Stella Powers, 
billed as the Australian Nightingale, 
is out before the traveler in Colonial 
costume for high-pitch work that 
registers in the closing half. 

Slate Brothers next, face-slap- 
ping and kicking trio scoring on 
mayhem and building up to comedy 
adagio work with a dummy femme 
for laughable sprawling and antic- 
ipated kick-finish as one of the 
line girls doubles in duplicate cos- 
tume for the dummy. Production 
number has a full-stage Mexican 
patio set, stunningly lighted, with 
girls easing on for rhythmics in 
Mex custome as warmer to LaMae 
and Alice Louise. Pair throughout 
the summer has been featured in 
the King Edward hotel floor show 
here. Starting out with a tango 
that pleases, they finish with a 
rhumba that’s in bad taste. Only 
element that kept the finale from 
thudding after this reaction was 
the clever work of the girls. 

Stage bill runs 40 minutes. Over- 
ture is ‘Songs from Italy,’ with 
Arthur conducting. Band _ shuffle 
has four newcomers, Freddy Tre- 
neer, Red Ginler, Tommy Boland, 
and Bert Veery Feature is ‘Torch 
Singer’ (Par). McStay. 


BUDD ROGERS JOINS LIBERTY 
Budd joins M. H. Hoff- 
man’s Liberty Pictures as general 


Rogers 


sales manager, with headquarters 
in New York. 
logers was last associatea with 


First Division. 





STATE, N. Y. 


There's a clever boy at the State 
this week. The management isn’t 
quite fair to him, or the customers, 
but probably nobody will worry 
much about that. Such is the way 
of booking offices. The boy hap- 
pens to be a draw; quite naturally, 
the house is packed; business is and 
will continue to be good for the 
week, so what matter the custom- 
ers? 

Milton Berle’s gone up in the 
world. He remained in a Chicago 
vaude house for five weeks and got 
himself talked about. He comes 
back to New York, into the State, 
and repeats. So for his second week 
at the State the management gives 
him the stage, some scenery, a half 
dozen incapable girls, and leaves 
the kid stranded. Berle will draw 
them in. Not realizing that 86 min- 
utes of Berle is an awful lot to sit 
through—even at the State, where 
the customers are the most easy- 
going mob anywhere. 

3erle opens the show and closes 
it. He works 20 minutes solid on 
the apron at the beginning and 10 
more minutes at the end to finish. 
In between he just sort of lingers, 
clowns, kids, gags and tells jokes. 
That’s in between. He doesn’t 
leave the stage more than three or 
four minutes at a time throughout. 

After Berle’s working 20 minutes 
as a single, which includes some 
chatter with Madelyn Killeen and a 
few blackouts, he gives the stage 
over to Pops and Louie. That's two 
colored boys who sing and dance. 
Pretty good. Then the N.T.G. act, 
and there’s the show. Three acts 
no matter how it’s figured. 

N.T.G. means a nite-club scene in 
full, with a dozen undraped gals 
sitting around. Granlund never was 
funny on his own, and his girls 
have never been capable. They're 
pretty. They're beautiful. They 
have lovely bodies and they don’t 
mind who knows it. But if it 
weren’t for Berle kidding Granlund 
throughout and playing a bit with 
the gals it would be a pretty dull 
half hour. For a finish, after 
sweeping the girls up and off, Berle 
comes back to the apron and chats 
a bit more and sings some. 

‘Mary Stevens, M.D.’ (WB) is the 
screen accompaniment, there’s a 
swell short on the NRA with Dick 
Powell, a newsreel, and a nice as- 
sortment of trailers. Kauf. 


STATE-LAKE, CHI 


Chicago, Sept. 24. 

Business continues at a gratifying 
pace here, opening shows each Sun- 
day delivering a sidewalk holdout. 
Bargain prices for plenty of enter- 
tainment that’s right up the alley 
for these customers. Flickers still 
remain of the slough quality but 
apparently oke here. Currently 
‘Tomorrow at Seven’ (RKO). 

Vaude half of the show is fast 
and loaded with sock entertainment. 
Albee Sisters open on their songs 
and closing tap number, leaving the 
acrobatics for the Michon Brothers, 
spotted trey. Between Joe and Pete 
Michon and Medley and Duprey 
there is hardly a laugh left in the 
audience. More than 20 minutes of 
continuous rumbling that is cus- 
tomer-satisfaction plus. 

Medley and Duprey are now a three- 
act, a stooge having been added. He 
serves for laugh fillers in between 
the phonograph bit which remains 
a sock piece of business. Michons 
are slowly getting away from the 
acrobatic side and building the 
comedy. A clean-cut variety turn. 

Baby aping has come to be the 
sure-fire bit for ventriloquists. 
Frank Rogers makes almost an en- 
tire act from the infant ventriloquiz- 
ing, and so well he is interrupted 
continually by spontaneous ap- 
plause. Rogers is in the deuce, with 
the Medley and Dupree turn closing 
the vaude portion. 

After the girls, Bert Nagel com- 
pany starts off, the stage show por- 
tion nicely with the cat novelty. Bad 
hole is then torn in the show by 
Faber and Grey, which belongs in 
burlesque as it’s presently routined. 
The gags are old and not for a 
family audience. This could have 
been perceived from the howls for 
the Nagel turn and the deathlike 
silence for Faber’s. The girl is 
wearing a peek-a-bou dress at the 
finish that is strictly Star & Garter. 


It takes Joe Griffin to dig the 
show out of the trap. Griffin over 
with his Irish pipes. Seemed a bit 
strange to see Griffin on this stage 
after years across the street in the 
B. & K. Chicago. But he drew a 
neat reception in this Jones spot 
and proceeded to warble himself 
home. 





PALACE, CHICAGO 


Chicago, Sept. 22. 

Lou Holtz oughtn’t do things like 
that. And, besides, somebody 
should have tipped him off that the 
skit he’s using was used only three 
weeks ago by George Jessel. 

Holtz is m.c.’ing the show and in 
and out all the way through, he 
deuces and closes, Closing bit is 
the weakest ever. As if it were a 
carnival sideshow—‘that’s all, folks; 


hope you enjoyed the show’. 
Bryant, Rains and Young open 
with two dance numbers, a single 





Going 


Places 


By Cecelia Ager 





Aimee Among Hussies 

Though they say thousands of 
people are better men and women 
for having heard Aimee Semp!e 
MacPherson, she just can’t do a 
thing with the Chester Hale Girls 
in the Capitol stage show this week. 
Contrary maidens, something about 
the association on the same bill 


with Sister seems to make them 
naughtier than ever. 

There stands’ Sister, her chic 
blonde head with its smartly set 
large waves framed by a painted 
stained-glass window drop, her 
white satin robe shrewdly molded 


and seamed to make her a fine fig- 
ure of a woman, her eloquent arms 
outstretched toward the proscenium 
arch, her hypnotic voice rising and 
falling into a carefully tuned mike. 

There she stands, exhorting, ex- 
haling, but not extemporizing, wav- 
ing the Cood Book, humble then 
proud, full of elocution like the 
Shooting of Dan McGrew—and what 
does it mean to the Chester Hale 
Girls but that they come right out 
on that hallowed stage the very 
moment she leaves—dcing what, 
those impish Chester Hale Girls? A 
snake-hips. A snake hips in wicked 


black transparent dresses, their 
busily undulating bodies boldly 
peering through, slinking, sidling, 


provocatively flicking the black cel- 
lophane ruffles on their trains about 
their ankles, their red wigs flaming 
beacons of worldliness, their white 
cellophane fans calling with the 
devil's movements. And but a mo- 
emnt before—ere Sister did her act, 
they were so sweet, those Chester 
Hale Girls, skipping about inno- 
cently in white ballet skirts, their 
toe dancing a model of spiritual, 
virtuous grace. Well, one man’s 
meat.... 





Dependable Lilyan 

Really there is so much scatter- 
brained goings-on in ‘Too Much 
Harmony,’ somebody's got to keep 
her head and -emember there are 
young girls out front, young girls 
simply yearning to pick up a few 
items anent fashion 1933. Heaven 


knows what they'd do without con- 
scientious Lilyan Tashman. There 
she is again, bearing on her smart 
but oh so willing shoulders the 
whole burden of instructing the 
eager little dears—illustrating just 
where in coiffure to spot 
rhinestone stars, just how to mass 
one’s blonde ringlets at the topside 
of the head to attain height, sauci- 
ness and that precious but so rarely 
achieved mood of engaging cock- 
eyedness. It's up to her, it seems, 
and in a cast full of healthy young 
women who ought to help her but 
don't, to teach the flaps that even- 
ing ensembles must be arresting, 
not practical, that though there's no 
earthly good in a white fox muff 
with a net sequined costume, it at- 
tracts awfully good business, that 
next time they save up enough to 
get a new dinner costume, it should 
be dark brown satin with its coat 
collar tied high round the neck with 
sables, that there’s nothing like 
large black picture hats with shal- 
low crowns and safely tilted brims 
to make one's presence felt in a 
speak. 

Shirley Grey can only suggest to 
the girls that it is still possible to 
be tight and tolerable if you don’t 
stay in one place too long, Kitty 
Kelly that you can be a good pal if 
you don’t work at it too consist- 
ently, and Judith Allen, by horrible 
example, that stiff marcel waves 
diminish s.a. in direct ratio to their 

(Continued on page 49) 


one's 





ballroom and a trio adagio finale. 
Mitzi Mayfair, strangely in the 
closing spot, has no trouble over- 
coming the dance bit here, halting 
the proceedings with her two selec- 
tions. 

Gordon’s Dogs, locally spotted, 
mop up in the trey spot, with Holtz 
stooging for the dogs and getting 
some laughs for himself, too. More 
clowning than acrobatics for these 
dogs, but it’s pie for any audience. 

Lillian Shade is an easy winner 
on her three songs. 

Business big at the second show 
Friday. Holdouts on the sidewalk 
and jammed to the balcony roofs 
inside. 

‘Lady for a Day’ (Col) flicker and 
must be figured. 


ROXY, N. Y. 


Good show current, Saturday 
(23) night biz went into the balcony. 
Roxy is a 6,000 seater and when the 
customers will sit in the balcony 
it denotes biz. 


Vercell and Sinnoth, Rodney and 
Gould, Fred Zimbalist, Alex Grey 
and Sid Page are the variety bunch 
that’s current. Mildred Hamlin, 
blonde soprano aids Zimbalist. Two 
girls help Page, plus a slim comical 
youth, 

Rodney and Gould don’t seem to 
be listed, so maybe they’re new. 
They recall Shaw and Lee duo, only 
the R and G pair work with their 
feet more than with their hands as 
Shaw and Lee. Wear some kind of 
brown-gray suits with derbies and 
one of the boys looked white faced 
from the mezzanine. Zimbalist is 
the harmonica boy. Miss Hamlin is 
a soprano and a looker besides. 

Before everything gets started, the 
voice of Dave Schooler is heard from 
behind stage through a mike. The 
usual Roxy intro. Then the line in 
a doll dance that looks okay. After 
that Dave and the band. Acts fol- 
low in front of the band, as usual. 

Page closes and had them laugh- 
ing when caught, so did Rodney and 
Gould. Vercelle and Sinnoth, also 
probably a new team, are blondes 
who wear white gown and do a fan 
dance for their first number. Later, 
they spiel a waltz together with the 
line. The line is fine in this number, 
or maybe it’s the transparent gowns 
they wear. Lighting on all the acts 
is simple and effective. 

Alex Grey pulls a smart one by 
singing a Hebrew chant, ‘Rachem’ 
currently. Performs it okay with 
Schooler at the piano. Jewish holi- 
day season being on currently, that 
number rates a hand and gets it. 

Always where possible and after 
their numbers the line drapes the 
stage for backgrounds, One big set, 
as usual, after the first line number. 
with hanging and affecting a kind 
of rotunda effect that’s efficiently 
lighted for the effect received. 

Customers here get plenty for 
their money. 


a Mickey Mouse short, a travelog | 
and one of the Tarzan serial shorts | 
are included on the sereen end 
Next week ‘Three Little Piss’ t) 
Disney cartoon does a retin en 


gagement, Shan, 





In addition to all this | 


ORPHEUM, S. F. 


San Franeisco, Sept. 22. 

With the Orph finaily opening, 
Fanchon & Marco is in the unpre- 
cedented position of booking and 
producing its own shows in its own 
house, while at the same time book- 
ing and producing for the opposi- 
tion. 

Down the street a few blocks, F. 
& M. have its presentations, in Fox- 
West Coast’s Warfield, also book- 
ing for the naborhood El Capitan. 
But the FWC shows have got to be 
good, or out they go. 

Orph has another unique angle. 
It’s the first non-chain house to get 
major product in Frisco in a long 
time. F-WC has Metro, WB, Fox 
and Par tied, United Artists has 
UA, Golden Gate has RKO and 
choice of Columbia. Even while the 
Fox and other theatres were bend- 
ing every effort to get some major 
product, Orph picked off some Radio, 
a bunch of Universal, and every- 
thing else that looked good. 

But it’s the price scale that’s ex- 
pected to shove the Orph over the 
top, along with F. & M. shows. It’s 
25c and 40c, the lowest in town for 
stage shows and first run major 
films. Other theatres get up to 65c, 
In addition to this, the Orph is giv- 
ing ’em free auto parking, which 
means a saving of two bits to cus- 
tomers. 

House was originally built by Pan 
and operated by him for a time. It’s 
been an in-and-outer under the 
RKO banner, finally folding up a 
year ago until the Marshall Square 
Properties and William B. Wagnon 
set the deal with Marco whereby 
Wagnon & Marco operate with 
latter staging the shows. 

If F. & M. keeps up the calibre of 
the first show house will have little 
trouble, provided the pix keep com- 
ing, because Frisco’s a town that 
likes good stage entertainment. 
Rube Wolf as m. c. is a good bet, 
always big here. Presides over a 16- 
piece band which is on stage all the 
time—no pit work at all. About 40 
girls, Mitchell and Durant and 
Marty May are ithe acts. 

Flash of the show is the ‘Ballet 
in Blue’ which F. & M. did at the 
Hollywood Bowl few months ago 
with Rube conducting. It’s a nicely 
staged ballet with Ada Broadbent 
doing the solo work. ‘Rhapsody in 
Blue’ closing the 60 minute produe- 
tion is similarly done, packing a 
whale of a wallop. 

House’s augmented lighting ef- 
fects add greatly to these numbers, 
while the newly installed publie ad- 


dress system all along the foots 
brings out all the chatter of the acts. 
No solos for Wolf or the band ex- 
cept a piano interlude by Bernard 
Katz in ‘Rhapsody’ and a pair of 
tunes tenored by Max Lerner. 
Mitchell and Durant’s knockabout 
Lcrobati ind Marty May's chatter 
with Jean Carroll are socks. 
Show slows up considerably with 
the introduction of Radio Pictures 
players at this matinee, including 
Rosco Ates Bert Wheeler, Pert 
Kelton and H ‘len Mack. 
With ‘Headline Shooters’ (Radio) 
reen House off to a fiving 
yt lhy one np i., } with 
| lout Seat 00 Bock. 
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Talking Shorts 








SCREEN SNAPSHOTS 
Star Novelty 
9 Mins. 
Travslux, N. Y. 
Columbia 

For a change this Snapshot gets 
a little away from regulation, with 
the S. S. ‘reporter’ vacationing on ¢ 
farm and answering inquiries of a 
fan as to this and that, with film 
cutting to what he’s talking about. 

Polo game with stars participat- 
ing, bridge game, Mary Pickford in 
connection with a parade, the Four 
Marxes putting their footprints into 
the Chinese theatre’s concrete and 
a strong man doing his stuff, figure. 
Every now and then the film cuts 
back to the farm-vacationing m.c. 
Latter provides a laugh finish, top- 
ping the strong man sequence by 
walking up to a bull, taking it by 
the tail and, by trick photography, 
tossing it into the air. Char. 





$20,000,000 CAN’T BE WRONG 
With Smith and Dale 


Comedy 
18 Mins. 
Translux, N. Y. 
Columbia 

Hokey Smith and Dale item that 
draws the laughs by the_ usual 
Smith and Dale methods, with the 
aid of a few gags that would be 
funny in anyone's hands. Perfect 


comedy relief for the shorts end of 
bills. 

Smith and Dale are bankers. One 
is making an address before the 


board, attended by only two, and 
the other asleep. The napping 
member goes into a dream and 


short cuts to a plan of how to lose 
money fast and thus, in reverse 
Snglish, be successful. Difficulties 
bankers have in losing money forms 
the screwy background. 

A bit is provided by a panhandler 
that's very funny while it lasts. Jo- 
seph Santley directed. Char, 





GOOFYTONE NEWSREEL 
8 Mins. 
Criterion, N. Y. 
Universal 

Several photographic clips par- 
odying newsreel freaks, but too 
much alike in treatment for the best 
results, though it was reeeived with 
much favor here by the first night- 
ers 

Standout is a parody of a Euro- 
pean chancellor telling why he can’t 
pav the debt to America that is a 


wow. Idea is capable of expansion, 
but variety is needed if it is to 
avoid sameness. Chic. 


‘HOT FROM PETROGRAD’ 
Dave Apollon and Band 
10 Mins. 
Strand, N. Y. 
Vitaphone No. 1547 

Nothing more than Dave Apollon 
and his band in a productional set- 
ting. Opens with the Russ leading 
his band in the steerage while the 
cabin passengers look on. One re- 
marks he must hire him for his nite 
club, so the next, flash shows him in 


the night club, where he runs 
through most of his act, including 
Norah Williams. 

Picturesquely done and well 


photographed and recorded, but just 
a band in spite of the billing. 
Chic. 


CLARK and McCULLOUGH 
‘The Gay Nineties’ 
Comedy 
18 Mins. 
Mayfair, N. Y. 
RKO 

Succeeds fairly well in stirring 

laughs even if the material provided 


Clark and McCullough break no 
records for originality or punch. 
Largely the interpretation of the 


material by Clark and McCullough, 
plus their regulation comicalities, 
that makes subject worthwhile. 

Action is laid in a hotel, head- 
quarters of a political campaign. 
Only connection with the title, ‘The 
Gay Nineties,’ is in the costumes 
and dress. 





James Finlayson and Dorothy 
Grainger in supporting cast. Direc- 
tion by Mark Sandrich. Char. 
WALTER DONALDSON P 


With Betty Keane and the Fitzgib- 
bons 
Songs 
10 Mins. 
Strand, N. Y. 
Vitaphone No. 1548 

Another of those Vitaphone ex- 
ploitations of composers, with plen- 
ty of tuneful bits which are inter- 
preted by a dancing team, a quartet 
and a pair of singers. Quartet is 
the Revelers. 

Opens on a steamer deck with 
Donalcson in a chair and the other 
passengers gazing on him with awe. 
Breaks to the musical sequence 
with duo and solo dancing, not par- 
ticularly well done, but the popu- 
larity of the numbers saves the 
effect. 

Pleasant enough 10 minutes. 

‘hic. 





Thunder Over Mexico 


{Mexican Made) 
(SILENT) 


Produced by a syndicate headed by Up- 
ton Sinclair and distributed by Principal 
Pictures. Directed by Sergei Eisenstein, 
with an entire native cast. Musical score 
by Hugo Riesenfeld. At the Rialto, N. Y., 
week Sept. 22. Running time, 60 minutes. 





Since there have been, and are 
yet, so many arguments revolving 
about this film, plus any number of 
right and wrong stories connected 


with it, it might be best to ciassify 


it right off the bat. The picture, 
as is, will not get to first base, 


either as a critic’s picture, or in 
straight box-office parlance. 

There are many fine things about 
the film, so that it does deserve 
pretty complete analysis. 

When Bisenstein started the pic- 
ture he intended calling it ‘Que 
Viva Mejico’ and he wanted it to be 


a case-book of Mexican life and 
history. Hie made about 220,000 


feet of film. What he would have 
done with it all, had he been al- 
lowed to, is a moot question. He 
was not allowed to. After 220,000 
feet Upton Sinclair, with his last 
nickel in the venture and his home 
mortgaged, lost some of-his literary 
Red ari went 2 completely physical 


red. He sent the Russian packing 
and tried to collect the film on his 
own. 


Sinclair deserves all the sympathy 
and understanding in the world. He 


was in a tough spot. But, un- 
fortunately, he hasn’t helped his 
condition any. It took a more ex- 
pert man than he, or any of his 


friends, could corral to turn 220,000 
feet into a _ six-reeler. Especially 
since Eisenstein saw the whole film, 
planned it, dreamed it, and shot it 
for memorial purposes. 

Picture is pretty much travelog, 
although something of a story run- 
ning through it. It’s silent with 
titles and a musical score (a very 
fine musical score, incidentally). It’s 
beautiful, slow, and dull, with only 
one really exciting moment. That 
is almost enough, that moment, be- 
cause it gives the exploiteer some- 


thing to use. It’s a scene where 
three | Mexicans are punished. 
They’re buried alive, with only 
heads and shoulders above ground 
and packed in solid. Then 2 troupe 
of wild and woolly riders are sent 


riding back and forth over the three 
heads until the three are quite com- 
pletely dead. Eisenstein managed 
to photograph this with all 
its brutality and cruelty so it is 
bound to stick in the memory for a 


scene 





{ 


How he maraged it, ac- 
It looks like 


long time. 
tually, doesn’t matter, 
the McCoy. 

In this film Eisenstein goes in for 
sentimentality and emotion to a 
greater extent than ever before. 
But his hold on the camera is still 
something. From a trade stand- 
point it ought to be seen by every- 
one connected with film biz just as 
an example of what can be done 
with a camera. 

Film is now in the midst of an 
argument, possibly nurtured along 
by the distributors. Communists are 
deriding it because their hero was 
put out before being allowed to fin- 
ish it. Others can’t forget that it 
is Russian in concept and even has 
one of those Russian ‘new day is 
coming’ finales. At the Rialto, in 
New York, Doc Joe Lee handled it 
in such a way as to get a terrific 
turnout and front page pu! icity in 
several dailies. It'll bring that house 
a bit of business for a couple weeks. 


But by and large it will have to 
stand on its own, as a film, and it 
can’t do that. Kauf. 


EMPEROR JONES 


John Krimsky-Gifford Cochran  produc- 
tion and United Artists release. Stars 
Paul Robeson, with Dudley Digges, Frank 
Wilson, Fredi Washington and Ruby Elzy 
in support. Directed by Dudley Murphy. 
Based on play of same name by Eugene 
O'Neill, with adaptation by DuBose Hay- 
ward. Musical arrangement by Rosamond 
Johnson. Photography by Ernest Haller. 
Recording by J. Kane. At Rivoli, N. Y., 
Sept. 19. Running time, 80 mins. 

Bretws James. sc occcevcnccves Paul Robeson 
Benithers. .ccccccecvsveces<sese Dudley Digges 
Pe aeiens ates $90 00000086066 Frank Wilson 
Undine...-cses Prrry TTT i Fredi Washington 
ee ae ree eee et Ruby Elzy 
Weer re ee George Haymid Stamper 
Marcella..... souosace €bn4n6480 Jackie Mayble 
Treasurer.....- cocvcccece Bliueboy O'Connor 
Carrington.....cceccesessss+. brandon Evans 
Stick-Man...-scccccoacce -Taylor Gordon 


Artistically ‘Emperor Jones’ ranks 
high in cinematic achievement and 
for Paul Rol a per- 
sonal triumph, but as a commercial 
property it is doubtful. Picture’s 
circulation will be greatly limited, 
not only in appeal but in exhibitor 
acceptance. 

The south is entirely 
for consumption by whites, while in 
the colored theatres down in Dixie 
some question aris_s as to whether 
it will not meet opposition. It is 
understood ilready that colored 
operators below the Mason-Dixon 
line are objecting to the use of the 
which may have to 
be cut occurring if exhibition 
is wanted for the Ethiopian trade 

What Ismperor Jones’ loses in 


2son it marks 


lost to it 


term ‘nigger, 


where 





Miniature Reviews 


‘Thunder Over Mexico’ (Ind). 
Eisenstein’s much dis- 
cussed film. Grand photog- 
raphy, but not much else. 





Serge 


‘Emperor Jones’ (UA). Beau- 
tifully made picture, Paul Robe- 
son giving a striking perform- 
ance, but for the classes rather 
than the masses and question- 
able commercially. Well pro- 
duced, with no skimping. Any- 
thing but a shoddy treatment 
of the Eugene O'Neill charac- 
ter study of a Napoleonic 
Negro. 

‘l] Loved a Woman’ (ist Nat). 
E. G. Robinson out of his class 
as a Napoleon of the provision 
biz. May cut grosses. 


‘Too Much Harmony’ (Par). 
Musical with enough in its 
music and cast to overcome 
story handicaps. Should be an 
easy pleaser. 

‘SOS Iceberg’ (U). Mostly 
visual appeal but with some 
poignant moments. Will please 
mostly as a scenic. 


‘My Weakness’ (Fox). Intro- 
duces Lilian Harvey in a Hoi- 
lywood-made screen musical, 
and favorably. Fox’s new star 


will impress personally and 
film will be liked. 

‘Wild Boys of the Road’ 
(F.N.). Distressiisiy vivid 


picturization of hardships of 
kids thrown on their own and 
hoboing. Thoroughly depress- 
ing and lacking in entertain- 
ment. Not a commercial pic- 
ture. 


*‘Ranger’s Code’ (Mono). Bod 
Steele in a pictorial but aver- 
age western. 


‘The Solitaire Man’ (Metro). 
Diverting crook melodrama in 
the drawing room manner. 
Good deluxe programmer with 
some doubt on the box office 
pull, but none on the general 
entertainment values. 


‘Shanghai Madness’ (Fox). 
Not a particularly bright film 
drama but has plenty of ac- 
tion. Hokey stuff, but enter- 
taining except to the super- 
cultivated. Oke for kids. 








' 
First National production and _ release 
| starring Edward G. Robinson; Kay Francis 
featured Directed by Alfred E. Green 
Adaptation by Charl Kenyon and Sidney 
Sutherland from the novel by David Kars 
ner Cameraman, James Van Trees: film 
litor, Bert Levy At Strand, New York 
| Sept. 21. Running time, 8O minutes 
| John Hayden ...-Edward G. Robinson 
|} Laura McDonald Kay Francis 
Martha Lane Genevieve Tobin 
| Shuster.......ceeeeees J. Farrell MacDonald 
| Sanb WH. cccccnccccccese Henry Kolker 
; Charles Lane ; Robert Barrat 
OO sé + ve 0'eten cannes ces George Blackwood 
Co, Murra Kinnell 
ROGUE Siccbeodes vavneewees tobert McWade 
COO. gbdso0nd Conccuae sence. Walter Walker 
E26 606 deka aenees bade’ Henry O'Neill 
Py xdebh bxess sane bueseas Lorena Layson 
TO. Kodi a WWae pe tkbede see Sam Godfrey 
Theodore Roosevelt.........E. J. Ratcliffe 
Hotel Proprietor......... : Paul Porcasi 
a ee ae --.-William V. Mong 
Another of the pseudo-historical 
series with which Warners appar- 


ently seeks to steer Edward G. Rob- 
inson out of the treacherous shoals 
of gang pictures and into the pre- 
sumably more permanent waters of 
respectability. Robinson troupes gor- 
geously at times, but he is handi- 
capped by an overlong, jumpy and 
exaggerated story which starts be- 
fore the Spanish-American war and 
ends in 1928; a span of thirty years, 
which permits hitting only the high 
lights. 

It is rather surprising that the 
authors have managed to retain as 
much as they have of the intimate 
touch in the rapid speeding of 
events. A generally good produc- 
tion will probably please a majority 
of the patrons, but one more of 
these in the series which began 
with ‘Silver Dollar’ will divorce his 
gangster loving following and leave 
him with a far less solid constitu- 
ency. He could doubtless win back 
many of those who formerly ad- 
mired his character acting, but he 
will have to do it with a better knit 
and more compact story than this. 


The story starts off with Robin- 
son an impetuous and rather ideal- 
istic son of a Chicago pork packer. 
He marries the daughter of an- 
other member of the canning fra- 
ternity, a narrow-visioned,  self- 
centered and spiteful young woman 
of the early nineties type. He turns 
for relief to an aspirant for mu- 
sical honors, furthering her success 
and being led by loWe for her to 
seek supremacy in his field. He 
heads the packing trust which sup- 
plied the embalmed beef to the 
troops in Cuba and when Roosevelt 
comes into the Presidency he is in- 
dicted, but acquitted. He becomes 
the provisions overlord of the World 
War, but crashes when peace is 
suddenly effected. Broken, he flees 
from a second indictment and ends 
his doddering days in the Greece 
where he first learned to love ro- 








the south and elsewhere in America 
where it may be considered too 
highbrow and O'Neillish, it has 
chances of making up in the foreign 
markets. With Robeson popular in 
England and Europe, these markets 
will undoubtedly bring it a good re- 
turn. 

The O'Neill play always enjoyed 
a class rather than a mass appeal 
and thus its best grossing possibil- 
ities are limited to the iarger urban 
centers of the U. S. In the medium- 
sized and smaller localities, it is not 
regulation screen fare. That prob- 
ably explains why the O'Neill play, 
produced 10 years or More ago on 
the stage and highly successful in 
New York, was never purchased 
before for filming by any of the 
major producers, 

A character study of a colored 
gentleman with a Napoleenic com- 
plex, it ‘s more strictly the portrait 
of an individual, perhaps, than any- 
thing O'Neill has done, comparing 
closely to his ‘Hairy Ape,’ rather 
than a situation piece, with plot, as 
‘Anna Christie’ and ‘Strange Inter- 
lude,’ both of which have _ been 
filmed. 

The Krimsky-Cochran twain, who 
lined their already well-velveted 
pockets through ‘Maedchen in Uni- 
form,’ have attempted to build ac- 
ceptable film plot around the Brutus 
Jones who becomes an island em- 
peror. While achieving this in a 
degree greater than others might 
have, the picture is still a character 
study of a Negro whose audience 
acceptance will either be sympathe- 
tic or unsympathetic, according to 
viewpoint. 

The forest settings eerily effec- 
tive and the monotonous thumping 
of tom-toms adding to it, Robeson’s 
performance of a madman, shoot- 
ing at apparitions which appear in 
the darkness until crawling into the 
hands of his followers to receive 


the silver bullet, is one of the best 
things ever contributed to the 
sereen, 


Picture was produced at the Par 
Astoria studios, where the budget 
obviously wus not encumbered to 
the detriment of production value. 


ing, notably of the emperor's island 
castle and the forest. 

Robeson is the entire picture, bu! 
in Dudley Digges, as a white tra 
Cockney trader, he has chief of sup 
port that is excellent Minor per- 
formances are contributed by col- 
ored artists. including Frank Wil- 
son, Fredi Washington and Ruby 
Filzy 

In a 
|} ing is 
“not seriously a 





‘ouple sequences the record 
clear as desired. but 
fault Citar 


not as 


The settings themselves are impos- 


mance, The meat packer makeup 
does not completely disguise the re- 
semblance to Sam Insull. 


With the ground to be covered 
there is little time to dwell upon 
those finer details which help to 
build up characterization. Robin- 
son must paint his huge canvas 
with broad strokes and only in- 
herent taste prevents him becom- 


ing too wildly medlodramatic and 
ranting. His reading is remarkably 
good and he invests the character 
with almost a semblance of reality 
in spite of the bombastic lines. Kay 
Francis is a grateful and sympa- 
thetic opera singer who holds inter- 
est even when she is caught double- 
crossing her benefactor, and Gene- 
vieve Tobin puts catty force back 
of a seemingly colorless character 
Kk. J. Ratcliffe does a brief but ef- 
fective bit as Theodore Roosevelt, 
not stressing the teeth, and Robert 
Barrat plays the father-in-law with 
a suggestion of the early Corse Pay- 
ton school. The others are scarcely 
important. 


Photography exceptionally good. 
with stress on camera angles, a 
number of which are novel. The 


staging shows the result of careful 
research work, but sometimes is so 
faithful as to distract from the 
Story. 

‘l Loved a Woman’ should be good 
box office in the deluxers if they 
can be dragged in on the assurance 
it is not a gangster story. Its fate 
lower down is problematical. Since 
tobinson has already broken from 
the gangster cycle, it would be in- 
teresting to see him in a compact 





VARIETY 


: ermennene — — —= 
iversai production and = r ‘ase TH. 

ted by Tay Garnett Features Rod La 
Rocque Dr Arnold Fanck story and 
head of Greenland expedition; Tom Reed, 
s en play and mntinuity Edwin H, 


Knopf, dialog; Paul Kohner, associate pro-e 


iucer; Zoltan G. Kagl, sound; Robert Fel- 
lowes, asst. director: Ifred Stern, produce 
tion manager Paul Desau, musi Dr. 
Fritz Loewe Dr. Ernst Sorge, technical 
advisors; Hans Schneeberger, Rich. Angst, 
camera Andrew Marton t Maurice 
Pivar, editorial supervision Made in 
Greenland At the Criterion New York, 
ym a twice daily run, starting Sept. 22. 
Running time, 1:17 mins. 

Dr. Carl Lawrence Rod La Rocque 
Fllen Lawrence........-.- Leni Reifenstahl 
Dr. Johannes Brand..... Sepp Rist 


John Dragam.....ccocece Gilbert Gowland 
Dr. Jan Matushek...... Dr. Max Holsboer 
Brits... vcccccccccccccsecesecsce Walter Riml 
Ernst Udet...cccce eececececcese Maj. Udet 

Made chiefly in Greenland under 


the aegis of Knud Rasmussen, polar 
authority, deputized by the Danish 
government, Universal had the fur- 
ther advice of two members of the 
ill-fated Wegener expedition for 
correctness of color. The result is 
an authentic and authoritative series 
of Polar pictures which scarcely 
need the press book assurance that 
no miniatures were used to supple- 
ment the straight shots. No min- 
iaturist possibly cou'd achieve the 
startling effects shown. 

For grandeur of scenic investiture 
‘Ieeberg’ stands alone in the Arctic 
category. It-is greatly to be re- 
gretted that the resources of the 
scenarist did not even approximate 
the immensity of the locale. As is, 
Arnold Fanck follows the lines of 
least resistance with airplanes 
brought in to supposedly raise the 
suspense toward the close of the 
picture, which promptly goes Holly=- 
wood, This will be somewhat bet- 
tered when the film is cut for regu- 
lar showing for then, probably, the 
extirpated footage will consist 
chiefly of the flying scenes which 
now hamper the action and delay 
the finish. 

Even as it stands ‘Iceberg’ is one 
of the really notable products of 
the screen. It is not motion picture 
entertainment as generally con- 
ceived. It smacks more often of the 
seenic than the dramatic, but it 
has its moments of high inspiration, 
stark drama and both visual and 
mental appeal. 

Briefly, a young scientist seeks to 
recover the records of the lost Weg- 
ener expedition. He achieves his 
purpose with the aid of three 
friends, experienced ice men, and 
his financial backer, who goes along 
for the fun of the adventure and is 
driven mad by the awful peris. 
They are marooned on an iceberg. 
The hero’s wife, a noted flier, goes 
to the rescue and crashes against 
the berg in landing. They are res- 
cued by Maj. Udet and a fleet of 
Eskimo in kayaks. Three of the 
five have died. J 

The scenes in the ice pack with 
the party of five are grim reality, 
tense, well knit and magnificently 
played. LaRocque, who do the 
hero, drives ahead to gain the rec- 
ords, and the others follow in spite 
of the protests of the backer, who 
wants to seek safety before the ice 
breaks up, Until the arrival of the 
girl there ‘s a grip in every scene, 
but from there on the picture sags 
sh: ply and winds with the mag- 
nificent spectacle of the kayak flo- 
tilla speeding to the rescue: a dupli- 
cation of the ride in ‘Birth of a 
Nation,’ the chariots in ‘Ten Com- 
mandments’ and similsr massed ef- 
fects; striking th-.tricall- but 
bearing no relationship to the utter 
simplicity and conviction of the 
prior action. It would seem that 
where the technical advisors sat in 
on the story they gave it reality. 
Where the script was intruded the 
tension falls. 

There are some splendid bits of 
photography, including the birth of 
ar iceberg which is infinitely be- 
vond earlies efforts in this direction, 
Several times bergs are caught 
turning turtle, and there is a strik- 
ing bit where Sepp Rist goes into 
the water to swim to the »d for 
aid. No papier : ice here. It's 
the real article. From. a pur ‘+ pic- 
torial view the flotilla of kayaks is 
spectacularly striking, but not to 'e 
compared to the majesty of the ‘ce 
masses which form the background 








musical comedy talents in 








and definitely motivated drama of] for the major portion of the scenes. 
the business world. He cannot well La Rocque ts shunted int the 
do the society hero. Chic. (Continued on page 20) 
The Woman’s Angle 
‘Berkeley Square’ (ox). Class production and cast in a story too 
rarified and cerebral for mass femme consumption. 
‘My Weakness’ (fox). Lilian Harvey works hard at displaying her 


a smartly dressed up routine yarn whose love 


story suffers from a hard-boiled slant on dames and an ungallant hero, 
‘| Loved a Woman’ (I°N). E. G. Robinson lives another life story, 
Lacking flow and basically sympathetic motivation, it yet grabs off a 
fair share of mature femme attention with its interesting period back- 
grounds and robust characterizations 
‘Wild Boys of the Road’ (WB). On too small a canvas to attain the 
sweep of sociological compassion inherent in its theme, yet too harrow- 
| ing as is for femme picture entertainment 
‘Too Much Harmeny’ (Par). Personaliti ind light-hearted goings- 
| on beloved in a t way by the younger p 
j sneee 
‘Solitaire Man’ (Metros) Rezulation gentlemen crook meller in mode 
ern environment Cast raises it to adequate program fare for the ladies. 
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TWC MORE PRODUCING 
$ TO ITS ALREADY 






BRILLIANT ROSTER | 


GEORGE WHITE 


‘To direct and produce “George 
White’s Scandals” exclusively for 
FOX ... one a year, for five years. 


Producer of 14 Broadway hits in a row . . . in- 
cluding the famous “George White’s Scandals”, 
“Manhattan Mary”, “Flying High.” Gave 
George Gershwin his fitst_chance. Developed 
Ann Pennington, others. Introduced* many 
‘famous dance steps. 








CHARELL 





His first: a subject startling in nature, 
entirely “novel \for films, on a scale 
commensurate with’ his other out- 
standing successes. 

. 
Producer of “White Horse Inn”, current hit of 


‘all Europe. Max Reinhardt’s associate in “The 


Miracle.” Sriccessfully produced “The Merry 
\Widow”, “The Three Musketeers”, “Madame 
fRompedons A many | “other hits, in Berlin’s 


Grosses Schauspielhaus, 





George White! Erik 
Charell! Internationally fa- 
mous producers of musical 
hits. Now members of the 
aggressive FOX produc- 
ing organization. Further 
assurance that today’s mighty 
achievements of FOX man- 
power will be maintained... 
surpassed. The records of 
these two men are a guaran- 
tee of your profits. Read them! 
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Bandits Get Ideas of 


ican Pix, Report Asserts 


» 
— 





Nanking, Sept. 18. 

Hollywood-made films are _ re- 
sponsible for banditry in China and 
the recent re-occurrence of kid- 
napping in Shanghai, according to 
a report of the National Educa- 
tional Cinematographic Society of 
China. 

Implication of the report is that 
the famed Chinese bandit would be 
an innocuous gent, but for the ideas 
he gets looking at imported, mostly 
American, films. 

‘Social and moral order of China 
has been more disturbed by these 
films,’ the report says, ‘than by 
guns and bombing shells.’ 

Caused Unrest 

Further, it is claimed, the social 
and family life of China has been 
rudely disturbed by American films 
dealing with sex topics, 

‘Our disturbed society can not 
afford to be further demoralized 
with such ideas of adultery, rob- 
bery, luxury, decadence and 
cruelty,’ the report continues. ‘For 
the sake of our national existence 
the importation of such films must 
be prohibited.’ 

Cinematographic Society lists the 
picture of the last few years it 
likes, and gives the reasons, as 
follows: 

‘Abraham Lincoln,’ UA, because 
it is a capital production express- 
ing the national spirit. 

Productiveness 
‘Safe Guidance Into Life,’ Soviet. 


It encourages productive’ enter- 
prises. 
‘Captain of the Guard,’ Univ. 


Based on the French revolution, it 
encourages a patriotic spirit. 
‘Seventh Heaven,’ Fox. A tunnel 
eweeper, overcoming obstacles, is 
able to achieve success in the end. 
‘Emil and the Detectives,’ UFA. 
The spirit of sacrifice, mutual help 
and friendly love are fully ex- 
pressed. 
Doomed for Loss 
‘Resurrection,’ UA. Saturated 
with humanitarianism, Its moral in- 
fluence upon an audience is great. 
The society also declares com- 
panies which present China in a 
bad light in pictures will be barred 
from exhibition. 


MAE WEST FILM PARIS 
LONG-RUN SENSATION 


Paris, Sept. 15. 

‘She Done Him Wrong’ (Par) 
has entered its seventh month at 
the Cinema Raspail here and is still 
going strong. Film is being shown 
in its original English version with 
French superimposed titles. 

Natives have fallen for ‘Lady 
Lou,’ as the film is advertised here, 
to a surprising extent and are 
patronizing the picture to a greater 
extent than is generally true of an 
English language film. 





Kane Fox Diadestien 
Contact on Foreigns 





Bob Kane finally got his Fox 
status straightened out last week 


with definite appointment to the 
company’s executive staff and the 
presentation of a title. He’s now 
liaison production manager for 


Fox’s foreign activities, working 
between Winnie Sheehan on the 
coast and Eric Pommer in Paris. 
Immediately on designation of 
the spot Kane was sent to Europe, 
sailing on the Champlain Thurs- 


day (21) to confer with Sheehan 
and Pommer and to oversee the 
work on the first couple of Pom- 


mer films, now in the works abroad. 





Violence from Amer- 








Machado Regime Hurt 
Cuban Film Imports 


Havana, Sept. 25. 

As a consequence of ruinous taxes 
imposed by the past Machado gov- 
ernment, the film importing dwindled 
considerably during the first part of 
1933, according to statistics made 
known now. 

During the first six months of this 
year, 722,000 feet of films were im- 
ported from the States and 1,507,252 
feet were imported from all sources, 
compared with 2,228,623 imported 
during the same period in 1932. 

The films imported during the last 
five years are as follows: 


W9ZS cccccccccces secccee 2,926,444 ft. 
1930 ..cccccecccccces eee 2,645,981 “ 


1932 ccccccccccccccccccs 2e28,0e5 ™ 
1933 .ncccccccccccerecee 1,007,252 “ 


PORTUGAL SETS 
UP 15-1 RATIO 


Lisbon, Sept. 15. 

Government has finally got its 
quota law shaped and passed. It’s 
a fairly innocucus instrument at first 
glance, though full of poisonous 
possibilities for American and other 
foreign producers. Tentative sched- 
ule calls for a quota basis of about 
15-1. 

Law is a short instrument and 
yet manages to be both a subsidy 
to local industry and a quota bar 
to foreigners. Subsidy angle is in 
the first and second of three para- 
graphs. It allows complete free- 
dom of taxation for the Campania 
Portuguese de Filmes Sonores 
Tobis-Klangfilm, which is the only 
existent local producing company. 
Company is also given freedom of 
import or duty charges on machin- 
ery or equipment brought into the 
country for production purposes. 
Means, of course, that any other 
producers setting up locally, will be 
allowed the same advantages. 

Second paragraph gives freedom 
of taxation to picture houses show- 
ing a minimum of two-third local 
mades. That's supposedly to induce 
exhibs to favor the contingent. 
Exhibs, generally, are the stumbling 
blocks on moves of this sort. 

Actual quota regulation calls for 
a ratio of 600 meters of Portuguese 
film to 9,000 meters of foreign made, 
though no mention of what the me- 
terage must consist. Also the law 
is a permanent one, but a proviso 
here that this clause may be 
changed annually. 

Trouble, from an American stand- 
point, is ‘still the Spanish angle. 
Will Spain, a more important mar- 
ket, follow suit? If so, Americans 
can’t afford to bother about Por- 
tugal, since both countries use the 
same language and it would require 
two versions of films for markets 
not strong enough to support one 
each. 











Two Mex Natives 


Mexico City, Sept. 25. 

Aspa Films, a new native pro- 
ducer, has completed ‘Sagrario’ 
(‘Sacrarium’), Mexican drama, and 
promises it for release here next 
month, Picture was megged by 
Ramon Peon. 

Final scenes of ‘Juarez and Maxi- 
milian,’ depicting the _ ill-starred 
career of the Archduke Maximilian 
as Emperor of Mexico, are being 
made at Cuernavaca, historic tour- 
ist resort near here, by Miguel Con- 
treras Torres. 





FOX PARIS REOPENING 





+ 





Paris, Sept. 14. 

BELGE NATIVE FILMS Fox is preparing to respen the 

Brussels, Sept. 17. Theatre Edouard VII. tomorrow 

Although particulars are not yet| (14) with the same policy as last 

available it is confirmed that a|year, Fox pictures exclusively in 
modern studio for the production); original English versions. 

of native Belgian films is to be I'irst film to reopen the house is} 

built on the outskirts of Brussels. Lilian Harvey’s ‘My Lips Betray.’ 


GERMAN FILM CR 


Chinese Absorb Cleverness 


WILL FINANCE 
PIK UP TO 70 


Nazi’s Film Kredit Bank 
Ready to Start Function- 
ing—Calls for Unequivo- 
cal Hypothecation of the 
Production Until Credit Is 
Paid Up 


30% ALL NECESSARY 


Berlin, Sept. 15. 
Film Kredit Bank has been reor- 
ganized by the Nazi government 
and is now in what is hoped to be 
good enough running order to be- 
gin functioning. Bank was first or- 
ganized prior to the Nazi entry, but 


was so complicated by Ufa interfer- 
ence that it failed to get going 
promptly. 

Producers of films, according to 
the bank program as laid out, must 
not only take care of 30% of the 
stated production cost, but also of 
39% of an overdraft reserve, as well 
as 30% of the printing costs for 
Germany. The overdraft reserve is 
estimated at 15% of the total pro- 
duction cost. The remaining 70% 
of these three items will be financed 
by the bank. So, for instance, with 
an estimated production cost of 
150,000 RM, to which are to be 
added 22,500 RM for overdraft re- 
serve and 27,500 RM for printing 
costs, the total costs would be 
200,000 RM, thus requiring the pro- 
ducer to dispose of a cash capital 
of about 60,000 RM. 

For the security of the credit the 
grantee must transfer all his rights 
from the German release agreement 
to the bank until the credit has been 
fully paid up. The German dis- 
tributor must also join the financ- 
ing contract between the producer 
and the bank, but only, however, 
within the extent of the distribu- 
tion agreement which he himself 
has closed with the producer. In 
addition all world’ distribution 
rights of the film must be trans- 
ferred to the bank as security. 

The bank will currently control 
not only the expenditure connected 
with production, but also returns 
from distribution. 

The bank will have the character 
of a trustee whose activities might 
alse be extended to the financing of 
the 30% initial capital through 
third parties. The disposal of the 
credit will thus be made as follows: 
That the producer will hand the ac- 
ceptance to the bank, that he him- 
self secure from the German dis- 
tributor, as well as his own accep- 
tance for the remaining amount of 
the credit. The acceptances and 
other data will be used by the Film 
Kredit Bank as a discount credit 
with one of the larger banks inter- 
ested in the venture. The credit 
will ultimately be paid up in accord- 
ance with the progress of produc- 
tion, not to the producer himself, 
however, but under control of the 
bank, to the suppliers of materials 
and other parties concerned. The 
credit may be extended if necessary 
uy to a maximum of one year. 

Bank’s First Claim 

The cleaning up of the credit will 
be effected through the obligation 
of the producer to submit all do- 
mestic and foreign returns of the 
fiim to the bank. 

The German distributor must sub- 
mit to the bank all receipts from the 
utilization of the film up to an 
amount of 70%, if he supplies the 
supporting program, of which the 
film in question is a part, or of 
65%, if he secures the supporting 
program from a thir”. party. 

If the estimate made for the film, 
for reasons advanced by the pro- 
ducer, is exteeded by more than 
15%, or, for other reasons, by more 
than 20%, without the amount of 
the excess being covered by insur- 
ance or being paid in cash at the] 
bank within a certain time limit, | 


(Continued on page 55) 
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tire Soviet newsreel will weekly be 
sent around to the Pathe-Natan 
chain of houses. 

Theatres don’t have to play all 
the Russ clips, but it’s figured 
nevertheless as a big thing from 
the Soviet standpoint, as it’s the 
biggest booking deal put over by 
the manywhere in the world out- 
side of home soil, 


FIND DUFRENNE 
MURDER VICTIM 


Haris, Sept. 25. 


Oscar Dufrenne, one of the ace 
French theatre operators, was found 
dead in his office at the Palace early 
today. It was obviously a case of 
murder, his skull having been frac- 
tured by a hammer that was found 
at his side. 

Dufrenne, with Marcel Varna, 
was a theatre operator of impor- 
tance. He had music hall, revue, 
and picture houses, among them the 
Casino de Paris, the Empire, and, at 
one time, the Folies Bergere. The 
Empire, long the ace vaude stand in 
Paris, was taken over by him from 
the Pathe-Natan group only a few 
months ago for operating. Palace, 
where he met his end, was a former 
vaude stand that went to films re- 
cently. 

Besides his theatrical activities 
Dufrenne dabbled somewhat in pol- 
itics and was elected municipal 
councillor for the Tenth Paris ar- 
rondisement recently. 


MEXICO, SPAIN JOIN IN 
ANTI-LATIN FILM BAN 


Madrid, Sept. 14. 


Spain and Mexico have signed an 
accord prohibiting motion pictures 
which are derogatory to either of 
the two countries or Spanish 
America in general, according to an 
announcement by the foreign min- 
istry. 

The agreement textually prohibits 
commerce, circulation, and exhibi- 
tion in both countries of films 
which defame, make fun of or of- 
fend, directly or indirectly, the 
customs, institutions, habits or 
deeds of Mexico or Spain. The 
two countries also agreed to use 
similar procedure and penalties in 
connection with films which they 
consider defamatory to any other 
Spanish-American country. 

The pact will become 
Oct. 1. 











effective 


Mexico City, Sept. 20. 

Treaty between Mexico and Spain 
which went into effect Saturday 
(16) provides for joint banning of 
any film which either country 
deems objectionable to the other. 
Mexico or Spain may quit this pact 
by giving the other a year’s notice 
of such contemplated action. Cov- 
enant, as announced by the minis- 
try, stipulates among other things: 

‘When a foreign motion picture 
producing enterprise or individual 
which or who has produced a pic- 


ture that was found objectionable 
by either Mexico or Spain, circu- 
lating or being exhibited in their 


territories all other pictures pro- 
duced by the offender. Each govern- 
ment shall advise th. other prompt- 





ly of pictures it has banned. With 
the consent of both governments, 
in objectionable picture may be] th: 
|made suitable if it is possible to 


‘liminate the offending part 


+ 

FRANCO-RUSSIAN DEAL Moscow, Sept. 7. 
First Soviet attempt to do mu- 
Pathe-Natan Houses Opened to sical-comedy-vaudeville type of 
Screening of Moscow Newsreels |Sound picture is now under way. 
Director is Gregory Alexandrov and 
Paris, Sept. 15. opus is entitled ‘Jazz Comedy.’ 
Pathe-Natan has made a deal| Title alone will assure the picture 
with the Soviets whereby the en-|CT0wded houses anywhere and 
everywhere in Russia, the very 


word jazz having a flavor of for- 
bidden fruit which excites Soviet 
interest. 

All interiors and Moscow ex- 
teriors having been shot, Alexan- 
drov and the whole company are 
off in Gagri, on the Caucausian 
riviera for some  semi-tropical 
shots. The filming of certain scenes 
in the heart of Moscow not so long 
ago created a sensation. It seems 
that the scenario called for a fu- 
neral, or maybe several funerals, 
a la jazz, with corpses who wake 
and other incidents. Tens of thou- 
sands watched the antics on Mos- 
cow’s main streets as cameramen 
turned the crank. 

The jazz comedy, as near as one 
can gather from general report, will 
be a hodge-podge of songs, dances 
and stunts poking fun at our effete 
capitalist civilization. As an ironi- 
cal symbol of something or other 
there will be a few inebriated cows 
going to bed with their clothes on, 
These Russians can’t do things for 
fun—there’s a pin on the seat in 
every joke. 


ALL JOINVILLE 
SPACE IN USE 


Paramount's Joinville studio, in 
France, has hit a new high in activ- 
ity during the past few weeks, ac- 
cording to announcement from Par- 








All four sound stages and all the 
dubbing outfits are now occupied 
and booked for some time ahead 
by French and American compa- 
nies. 

Louis Gasnier has started produc- 
tion on his first of four direct shots 
he’s making for Paramount. Fred 
3acos is completing the second of 
two he’s making for Fox, and Eric 
Pommer is preparing to begin 
shooting his first of three more for 


Fox. Also in work at Joinville are 
dub jobs in French and Spanish 
on ‘Calvacade’ (Fox). 

John Hicks, Jr., and Eugene 


Zukor, Par International heads, are 
due in New York Thursday (28) 
after a second months’ European 
survey, with more details on their 
observations and accomplishments 
to be announced at that time. 


Mex. High Money Mark 
Goes to ‘Cross,’ $30,750 


Mexico City, Sept. 22. 

‘The Sign of the Cross’ excelled all 
recent cinema records here by 
showing for four consecutive weeks 
at the Cine Regis, Par's Mexican 
show window, grossing around 
$13,000. Showing from. four to 
eirht Cays each in nine local sec- 
ond-run houses, production had a 
total additional gross of about $11,- 
250, and yielded $6,500 in exhibits 
of from three days to a week in five 











nearby provincial towns. Mexican 
Par offices have six copies of the 
picture working. 


CANADA EXHIBS ELECT 


Ottawa, Sept. 25. 


Gordon Fillman of the Patricia 
theatre, London, Ontario, was re- 
elected president at the annual 
meeting of the Allied Exhibitors 


of Ontario. 
Harry Alexander and M. Gebertig 





became. vice-presidents while the 
secretary-treasurer is William S. 
Brady, proprietor of the Madison 

tr Toronto. O. R. Hanson 
wis reappointed general manager 
jfor the third year. 


amount International, in New York. ’ 
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| FOX continues to ring the bell with a run of hits that are the talk 
of Hollywood...the delight of exhibitors. In every key spot...new 
highs ... week after week (see facing page). Such consistent success 
comes only from unerring show ‘instinct . ... plus organization. Fox 


manpower has both... to your:everlasting profit! 


pa ERT 














—" = i nag ge ere —— 


Tuesday, September 26, 1933 VARI£LTY = 


—— —— ————————— — ——— ee _ NS —$ $$$ —$——————————————————— ——— =a 

















WARD and 


TRUBS YE Rk 


ee 





‘ 
' 
5 
t 
' 


Seca Sal 2A i ON Be N86 A 


a re es 










JANET GAYNOR | 








ee eS ee 


wm tonne 


eee tee eae 








Pree ae Se ae TRE 


2 ee 
re 


— 


— 


2 emer eer cn 


Se RCRD RS RI A NEG RC NY ARE 








Sa 





ae 


Oe i cama A 





% 
; 


be 
toe 


se ae OA gt mee 


eee 





a 








20 VARIETY 


FEM REVEEWS 





Tuesday, September 26, 1933 


—=B 








_— 


SOS ICEBERG 


(Continued from page 15) 


background. He is out of the pic- 
ture while his comrades go in search 
of him. After he is found he mere'v 
lies in the ice cave while the story 
more or less revolves around him. 
The finest bit of a ting is contrib- 
uted by Gibson Gowland, as the 
backer. It is acting, but nicely 
biended into the more materialistic 
work of Sepp Rist, Dr. Holsboer and 
Walter Rim], all of whom might 
have been picked up on the ice pack 
and pressed into service. They do 
not suggest they are acting. They 
seem as much a part of the locale 
as the ice itself. 

Leni Riefenstahl, the one woman 
in the picture, bears the same rela- 
tion to the story as the heroine in 
a standard Western. She supplies 


the alleged love interest while 
otherwise serving only to impede 
the story. Major Udet is also a 


practical nonentity, brought in for 
his name and because he probably 
flew both planes. There is also a 
dog, given program mention. 

Sound is very fair, being recorded 
on Western Electric and Tobis 
units. The photography is always 
good and sometimes inspired. In 
view of the difficulties under which 
the cameramen worked, it is an ex- 
ceptional job. Cutting is generally 
well done save for the overuse of 
the flying episodes and a _ second 
use of a single clip of ihe dog howl- 
ing. 

Someone blundered at the premier 
in permitting the use of a Universal 
newsreel with a clip of the Lind- 
bergh party in Greenl..nd. This in- 
cluded a scene of the native girls 
dancing modern steps on the deck 
of a steamer which detracted from 
the native scenes at the end of the 
picture. This, was corrected with 
the replacement by the next news 
release. 

According to the inside, this pic- 
ture was conceived and started by 
Jermans and turned over to Uni- 


versal when the originators were 
unable to carry it through. In- 
teriors were made in Berlin and 


only the finished negative went to 
Hollywceod. Chic. 


MY WEAKNESS 


(With Songs) 

Fox production and release of a B, G. 
DeSylva musical production co-starring 
Lilian Harvey and Lew Ayres. Directed 
by David Butler. Story and dialog by De- 
Sylva, udditional dialog by Ben Ryan and 
Bert Hanlon. Songs by Buddy DeSylva, 
I.co Robin and Richard Whiting. At Ra- 


dio City Music Hall week Sept. 21, Run- 
ning time, 74 mins, 

Looloo Blake. ...csccus ceeees Lilian Harvey 
Ronnie Gregory..cccccsseeseees Lew Ayres 
Gerald Gregory.....++- Charles Butterworth 
Cupid ..cccccacds Sve cssees Harry Langdon 
MIOEIO ci cceves ob k0 2 Ods 00 nenageee, See 
Jane Holman....+..- eeecccers Irene Bentley 
Ellery Gregory........+..+...Henry Travers 
japtiste ..... owoeOcccocccesed Adrian Rosley 
Diana sececccccccccccvsececes Mary Howard 
Eve .ceccece ee cerrecccoscoccess Irene Ware 
Bh s4ncadee CAO TeT mms 
PACQUCHNE .cccrcccccveceses Susan Fleming 


Lilian Harvey’s American screen 
debut in a Hollywood-made produc- 
tion—a musical—is highly favor- 
able. On personality she impresses 
herself to the degree it should stand 
her in good stead when outfitted 


with a more. substantial story. 
Buddy DeSylva has turned out a 
good if light musical comedy for 


the screen, deficient in story sturdi- 
ness as is the usual shortcoming of 
the average musical comedy libretto. 

Lightness of the theme is offset 
by a naivé manner of presentation 
and self-kidding through the me- 
dium of a hokum Dan Cupid played 
by Harry Langdon. He’s an amor- 
ous talking reporter who recognizes 
the obviousness of Lew Aryes’ ro- 


mantic possibilities but almost 
gives up Charles Butterworth as a 
possibility. When Butterworth 


finally falls, it makes for much of 
the comedy in the picture. 

Miss Harvey is a hotel slavey who 
overhears a musical comedy plot to 
trick Butterworth into a romantic 
situation. This calls for metamor- 
phosing somebody into a grand lady 
which Ayres’ girl friends undertake 
and achieve ina couple of weeks of 
intensive tutoring in talk, walk, 
class, dash and all that goes with 
it. The investment is terrific but 
such a success that the Cinderella 
winds up in musical comedy fashion 
in a clinch with Ayres. 

Miss Harvey and Ayres are co- 


starred, with Butterworth, Harry 
Langdon, Sid Silvers and Irene 
Bentley sub-featured and distin- 


guishing themselves. Silvers was in 
DeSylva (and Laurence Schwab's) 
musical comedy hit, ‘Take a 
Chance,’ on Broadway last season, 
and in exchange for bolstering the 
book with some supplementary dia- 
log and other material, DeSylva 
promised him a break in pictures. 
He takes every advantage of his 
opportunities, 

The fashion show idea permits 
for some sartorial flash and is the 
setting for the big laff sequences. 
Three songs, ‘Gather Lip Rouge 
While You May.’ ‘You Can Be Had’ 
and ‘How Di Look?’ the latter dis- 
tinguished by its manner of deliv- 
ery by Dixie Frances, a saucer-eyed, 
personality hot songstress. 

Reunion of David Butler, the di- 
rector, and DeSylva seems a happy 
one. 3Zutler and the former team 
of DeSylva, Brown and Henderson 
did quite well on the Fox lot in the 
first screen musical vogue in 1929 
with ‘Sunny Side Up.’ 

Production ideas are novel and 
fresh. There are toy animals, part 


of the apartment adornments, which 
are utilized for some dubbed re- 
prise of a song chorus, their mouths 
moving in ventriloquial fashion. A 
fan magazine also exposes four Fox 
stars, Will Rogers, Clara Bow, 
Warner Baxter and Janet Gaynor, 
who similarly are heard in their 
own styles of vocalizing a chorus. 

In toto, Miss Harvey’s initial fan 
introduction, while not auspicious, 
is highly favorable. She can be- 
come as big for the American mar- 
ret as during her Ufa days, but she 
seems worthy of more sturdier stuff 
than a light musical comedy, al- 
though she is equally adept on the 
song end. Abel. 


WILD BOYS OF ROAD 












First National production and _ release. 
Directed by William A. Wellman. Screen 
play by Earl Baldwin, Story by Daniel 
Ahern. Arthur Todd, camera; Thos. Pratt, 
sditor; Esdras Hartley, art. At the Ho- 
tywood, N. Y., commencing Sept. 21. Run- 
ning time. 66 minutes. 

Eddie Smith.....cccccoscsee:s Frankie Darro 
MANY veoveccocevecssesvess Dorothy Coonan 

TOMMY ccoccccccsceseccceses Edwin Philips 
PTACE cicccccccescscssccece Rochelle Hudson 
LOA cccscccccccccesssesccccseced Ann Hovey 
DP, BIOGOl. occ cecccvequecesced Arthur Hohl 
Mr. Smith. ..cccccccosccsecs Grant Mitchell 
Mra, Smith. .cccccsesccvecs Clair McDowell 
MEO wen eéeuend ...Sterling Holloway 
Mr. Cadmust... .Charles Grapewin 
FuGe@e WHI. cccccccecceenss Robert Barrat 
rer, ....-Ward Bond 
Buggie Maylin ...-Adrian Morris 
Harriet es Shirley Dunstead 
Ase CRPIGicenscncoioesaes Minna Gombel 
Santain of Detectives...Willard Robertson 
GREPOCTOR. 6. ck vbd cas o'08's William A. Wellman 


When a reporter has set down on 
the record that the First National 
people have screened a powerful 
and graphic social document of the 
times, that covers the artistic phase 
of the release. Its commercial as- 
pect is something else again. 

Subject—that of the youth of the 
country turning tramp in search of 
employment and undergoing sorry 
hardships—is one of the most pain- 
ful sides of the whole depression. 

Granting that boys on the road 
is a vital public question and that 
this picture gives it absorbing treat- 
ment, the outstanding fact is that 
it makes a depressing evening in 
the theatre, one that the general 
fan public would gladly avoid. Fact 
is that while the picture has been 
very well done, indeed, it should 
never have been done at all for 
general commercial release. Sub- 
jects of this class as a business 
proposition are a good deal like a 
man who ran a restaurant and in- 
sisted upon putting on his bill of 
fare only those items that he felt 
sure were good for his customers— 
spinach for instance—and ignored 
the desires of his customers for 
viands that might not be so good 
for them in general, but which they 
liked and wanted to buy. You might 
applaud his good intentions, but 
you’d have a poor opinion of his 
business capacity. 

Indeed, the very merits of ‘Wild 
Boys of the Road’ are its difficulties, 
The acting is so gripping and the 
incidents so graphic that they con- 
spire to make the hour’s running 
of the subject one of considerable 
discomfort to the spectator. The 
picture presents a distressing con- 
dition only too absorbingly. The 
spiritual travails of these young- 
sters detached from their families 
and homes and left to roam the 
country, battered, rebuffed and 
hardened by adversity, is something 
to leave an impression of gloom not 
easily erased. 

Every incident, every character 
ceaselessly brings to mind the most 
gruesome underside of the hard 
times. It may be a public service 
to herald these facts to unwilling 
ears, but the theatre cannot well 
hope to prosper materially in such 
a venture. 

One of the lobby catchlines says 
in effect ‘Is the youth of the land 
hitch-hiking to Hell? You ean ig- 
nore the facts, turn a cold shoulder 
co the problem. But there it is!’ 
That tells most of the story. As a 
sales proposition the public is pret- 
ty likely to turn a cold shoulder to 
the problem and to the picture. The 
times, in short, have anxieties 
enough without going to the the- 
atre to learn about more. 

Picture has practically no story 
progression; it’s a bare narrative of 
a couple of small town boys who 
leave home to avoid being an addea 
care to harrassed families. On 
freight cars they meet up with a 
young girl beating her way to an 
aunt in Chicago. There are battles 
between the growing gangs of boy 
hoboes and_ railroad detectives, 
fights with local police, rebuffs of 
the panhandling kids by brutal citi- 
zens. The girl’s Chicago aunt turns 
out to be a disorderly resort keeper; 
one of the boys has a leg cut off by 
a railroad train in a particularly 
distressing episode. Kids gravitate 
to New York and innocently become 
involved in a theatre hold-up which 
threatens jail for them until a kind- 
ly judge rescues. them. Finish 
softens up in a weak compromise. 
Comedy values throughout are but 
mild. 

Young Frankie Darro turns in a 
first rate job as the spunky young 
tramp, his first principal assign- 
ment, although he has been seen in 
numerous bits. Dorothy Coonan, 
described as a former chorus girl in 
screen musicals, shows much prom- 
ise along lines suggesting Kathar- 
ine Hepburn and there are a num- 





ber of standard names in a long 
cast. Rush, 


oc anen oy 


— ee ATE 





Too Much Harmony 


Paramount production and release. Bing 
Crosby featured. Directed by Eddie Suther- 


land. Original story by Joseph L. Mankie- 
wiez. Dialog by Harry Ruskin. Music and 


lyrics by Arthur Johnston and Sam Coslow. 
») 





At the Paramount, commencing Sept. 22. 
Running time, 76 mins. 

Eddie Bronson, ..sscessesecees Bing Crosby 
Benny Day..cccccccccccecesesss Jack Oakie 
Johnny Dixorn...scccsecess Skeets Gallagher 
Ruth Brown...... ececeeocceces Judith Allen 
Max Merlin.....cccess eocbeccece Harry Green 
Lucille Watsom...ccscsoess Lilyan Tashman 
Lem Spawn. .cccecces cecscccoces Ned Sparks 
Patsy Dugan...cccccess pecesa’s Kitty Kelly 
Verne Lamont. .cecsceseceees Grace Bradley 
Bien, DOPscccsves eeveee- Mrs, Evelyn Oakie 
Mrs. Gallotth..cccccccccesess Ann Demetrio 
Gallotth...cccccvccccveccces Henry Armetta 


Pretty weak on the story end, but 
there’s enough incidental matter to 
carry this one through. It’s a mus- 
ical with accent on the music and 
the song and cast should bring it 
pleasant returns all over. 

3etween Bing Crosby and Jack 
Oakie the literary deficiencies are 
modified. Crosby for the singing 
and Oakie for the comedy; a strong 
combo. 

Unfortunately, the femme lead 
selection was not so happy. Judith 
Allen was picked for looks only and 
that’s all she delivers. Part calls 
for a singer, but that Miss Allen 
can’t is made too obvious by a 
badly ‘bungled dubbing job. 

Backstage story without even the 
suggestion of a new idea. It car- 
ries Miss Allen from a small time 
four-a-day combination to Broad- 
way success. Crosby holds to the 
star classification throughout the 
picture. He sees the girl on the 
family time and brings her to New 
York. Standard complications clut- 
ter up the works until the happy 
ending. 

Aiding Oakie with the laughs are 
Skeets Gallagher, Harry Green, Ned 
Sparks and Kitty Kelly. With that 
Murderer’s Row of comics batting 
in order, it was a cinch the comedy 
would stand out. It not only stands 
out but makes the picture, regard- 
less of the story. Lilyan Tashman 
is the other important femme, 
showing what the well dressed 
menace will wear and contributing 
a first rate performance. Oakie’s 
real mother has a bit. 

All the appurtenances of the new 
type of film musical, including trick 
production stuff and a flock of good 
looking chorus girls, are included. 
It all helps. 

At least one of the several songs 
should make the best seller grade 
in the competent hands of Crosby. 
His singing ability he always had, 
but Crosby now has also found him- 
self in the trouping department. It 
makes him a cinch. Bige. 


RANGER’S CODE 


Trem Carr production and Monogram re- 
lease. Stars Bob Steele. Directed by R. 
N. Bradbury. Jack Neville, story; Harry 
O. Jones, adaptation; Archie Stout, camera; 
Glen Rominger, recording. Cast includes 
Doris Hill, Ernie Adams, Geo. Nash, Ed 
Brady, Geo, Hayes, Hal Price, Dick Dick- 
inson. At Loew’s New York theatre one 
day, Sept. 19, on a double bill. Running 
time 58 mins, 





This the one in which the brother 
of the sheriff’s sweetie gets in with 
the gang and he has to run him 
down, torn between love and duty. 
Duty wins, but of course the boy 
is innocent. Camera work in this is 
more carefully done, from the pic- 
torial angle, than usual. Some nice- 
ly composed exteriors. Helps, but 
cannot put it above the average. 

Direction good, and sound accept- 
able. Dialog is flat, but there’s 
plenty of action. Trouble is it’s the 
same old action. 

Steele makes an acceptable lead, 
bui Ernie Adams gets right out in 
front for the acting honors, such as 
they are. A little heavy handed for 
more polite company, but outstand- 
ing here. Doris Hill is just the girl. 
No chances. Others are-average. 

Chic. 


SOLITAIRE MAN 


M-G-M production and release. Di- 
receted by Jack Conway. Story by Bella 
and Samuel Spewack. At Capitol, New 
York, week of Sept. 22. Running time, 
62 minutes. 

RIVOPr ZOMG. so cccsoece 
BAP, VG. ces +..-May Robson 
Helen,.....scsecesecceesss Elizabeth Allan 
Bascom......sccscecosecsss Ralph Forbes 
Mrs. HopKins....e.ee+e.+++..Mary Boland 
Wallace..... se eeeeeees -.-Lionel Atwill 
. Peabody..ecccesess.-Lucille Gleason 
Mr. Peabody....e.ee....Robert McWade 
Mr. Hopkins...,...+.++....Harry Holman 





.»»-Herbert Marshall 


eee eer eeeeee 








This picture is a lot better than 
the grosses it will probably get. In 
other words, a sturdy entertainment 
lacking outstanding box office angles 
or names but capable of making au- 
diences feel satisfied. Which isn’t 
to be pooh-poohed. If the tally at 
the Capitol is unexceptional, the rec- 
ord could mention the stage head- 
liner of the week, Aimee Semple 
MacPherson, as a keeper-outer. 

As the title hints this is a retell- 
ing of the jewel thief theme but 
brought up to date. Easy on sets 
with the majority of the footage 
within the cabin of an aeroplane 
crossing the English Channel, it 
didn’t cost Metro a lot of jack out- 
side the salary roster, yet the qual- 
ity throughout is deluxe and the di- 
rection is shrewd all the way. Jack 
Conway did that and gave all the 
characters plenty of interesting 
close-ups. 

Herbert Marshall is especially able 
as the master mind while, reversely, 
Ralph Forbes’ impersonation of a 


weakling is a good contrast. Eliza- 
beth Allan packs class and human- 
ity in a handsome person, which 
means che’s an attractive woman 
and a good trouper. May Robson 
and Mary Boland as might be ex- 
pected, make small parts stand out, 
and Lionel Atwill’s detective is a 
plausible scoundrel, In a story with 
all the characters crooks the villain 
is naturally the one who is proved 
to be several degrees skunkier than 
the rest. Hence, Atwill is made to 
have uncouth manners in contrast 
to the genteel behaviour of the lady 
crooks and gentlemen crooks. 
Technically excellent in all de- 
partments ‘The Solitaire Man’ is kid 
glove crookdom speckled with a bit 
of romance and woven together by 
experienced weavers. Land. 


Shanghai Madness 


Fox production and _ release. Featuring 
Spencer Tracy and Fay Wray. With Ralph 
Morgan, Eugene Pallette, Herbert Mundin. 
Directed by John Blystone. Story by Fred- 
erick Hazlitt Brennan. Adaptation by Aus- 


tin Parker and Gordon Wong Wellesley. 
Sereen play by Austin Parker. DPhotog- 
rapher, Lee Garmes. At TRoxy, New. York, 
week Sept. 22. Running time, 63 mins. 

Pat JacksOn.....cccscscseses Spencer Tracy 
Wildeth Christie... .cccccccceces Fay Wray 
Li Po Chang.....eeses eeeeees Ralph Morgan 
Lobo Lornegan.....sseee+. Eugene Pallette 
First Officer Larsen......-- Herbert Mundin 
William Christie........+.+.- Reginald Mason 
Van Emery......>« seeasevekeenee Baas 
Rigaud... ccccscccccccsessccsoed Albert Conti 
Mrs. GlisseMm......eeeeeeeees Maude Eburne 


Okay generally but in big spots 
will need stage support. Cer- 
tainly not for particular custom- 
ers. No subtleties to the plot—and 
the yarn is kind of punchdrunk, It’s 


a backwash of familiar plots seen, 
read and heard many times before. 


Nobody’s going to agree or dwell 
too entertainingly on that front 
part of the picture. That overlong 
introduction of how come the hero 
has to shed his officer’s uniform of 
the U. S. Navy to wear civies isn’t 
logical, A naval looey fires back on 
communists in China when his ship 
was fired upon. Wasn't in the or- 
ders, so he gets the gate by court- 
martial. 

They’re going to like that kind of 
girl Fay Wray plays. A fresh, will- 
ing and nicely careless society miss 
who wants something and goes 
after it—not in a dirty way So, 
that part of the film’s got to go 
over. Fact that the captain of the 
river steamer on which the hero 
finally enlists as a gunner, is un- 
conventionally chummy with his 
crew is for amusement sake only, 
and does amuse, 

The Chinese in the film utter gut- 
terals when necessary, but they 
speak English most of the time in 
the picture, so regardless of their 
acting, their speaking is intellig- 
ible. 

There can be no doubt that the 
direction helped the yarn, Ralph 
Morgan has just’a bit, and other 
performers even less than that. 
Photography nothing to boast about 
but okay. Sound pretty harsh in 
spots. Shan, 


EASY MILLIONS 


Freuler production and release. With 
Skeets Gallagher, Dorothy Burgess, 
Myrna Kennedy, Johnny Arthur, Noah 
Beery, Bert Roach. Directed by Fred 
Newmayer. Story by Edgar Franklin. 
Continuity and dialog, Jack Jevne; asst. 
dir., Harry Knight; camera, Jules Cron- 
jager; sound, Terry Kelum; editor, Byron 
Robinson, Cast also includes Gay Sea- 
brook, Pauline Garon, Ethel Wales, Ar- 
thur Hoyt, Walter Long, Henry Roque- 
more, Theodore Adams. At Loew's New 
York, one day, on double bill. Running 
time 57 minutes. 


Based on an old foundation from 
which dozens of smart comedies 
have been revived, poor development 
and flat dialog almost offset the ef- 
forts of competent cast. Indies have 
discovered the value of using ex- 
perienced players to save production 
time on retakes, but they still have 
to wake to a realization it will pay 
even better to put a little more 
money into script development. 

Here the playing is good and the 
direction generally intelligent, but 
the average is cut down by slow ac- 
tion at the start, flat dialog all 
through and badly handled sound. 
The result is a picture which will 
lack appeal in the better theatres. 

Hero tells a pest he has inherited 
a million merely to fend off a busi- 
ness proposition. Pest spreads the 
glad word which becomes triple that 
sum. He can not renege since a 
physician tells him the disappoint- 
ment will kill his aunt. He becomes 
engaged to three girls and rid of two 
of them when he is found in a flat 
with another little tigress. All inno- 
cent enough, but she’s a fighter. Last 
quarter is fast and amusing in a 
stereotyped manner, but it takes a 
long time to get into action. 

Sound is badly monitored, partic- 
ularly when Noah Beery, who’s a 
double bass, gets into a bit with the 
soft spoken Skeets Gallagher. Same 
thing occurs with other players. 
Gallagher carries most of the load 
ably supported by Johnny Arthur. 
Myrna Kennedy good in a bit. Nom- 
inal lead, but she is mostly thrust 
into the background by the story, 
which gives better chances to Doro- 
thy Burgess and Pauline Garon. Gay 
Seabrooke muffs her opportunity 
through overplaying. 

Even with the opportunities this 





play has its moments and should 
satisfy in the lower brackets. Chic. 


PETERSON & BENDEL 


(SWEDISH MADE) 
Stockholm, Sept. 12. 

Among Swedish pictures turned 
out so far ‘Peterson & Bendel,’ based 
on a ‘best seller’ by Waldemar 
Hammenhog, is hailed as the best, 

The story las to do with a Swede 
and a Jew, both destitute, who meet 
one rainy night under a tarpaulin 
on the Stockholm quay, and go on 
together to success. The Swede is 
of the dull and easygoing type, tall 
and handsome; the Jew is small, in- 
telligent and full of initiative. 

The picture was produced at 
Svensk Filmindustri’s studios at 
Rasunda, near Stockholm, for A/B 
Wive Film, Stockholm. Treatment 
is by Gunnar Skoglund. Direction 
by Per-Axel Branner, foremost fig- 
ure among native meggers. Pho- 
tography by Ake Dahlquist of 
Svensk Filmindustri. Dialog is 
cleverly worked out. Distribution is 


by an American company, Warner 
Bros. in Stockholm. 
The cast is well chosen. Pé@ter- 


son’s role is played by Adolf Jahr, 
of the Oscar theatre in Stockholm, 
where he scored in ‘The Desert 
Song’ last season. Bendel is played 
by Semmy Friedman, clever young 
Jewish actor of the Dramatic thea- 
tre in Stockholm. The principal 
women are Mia, a cafe girl, played 
by Bridget Sergelius of the Blansche 
theatre; the typical Stockholm girl 
by Isa Quensel, screen comedienne 
and operetta star; Elsa Carlson, 
stage and picture actress as well as 
radio name, is excellent in a minor 
role. 

The story differs somewhat from 
the book, in which Bendel becomes 
a great financier, Peterson's char- 
acter is also changed. In the book 
Peterson's first love, the cafe girl, 
drowns herself, while in the picture 
Peterson is dealt with in a happier 
vein. 

Press comments are extremely 
favorable and the picture is in its 
fifth week at Filmindustri’s largest 
theatre—the Palladium—here. 

- A great picture not only for 
Sweden and Scandinavia, but also a 
good prospect in America. 


DEVIL’S MATE 


Ben Verschleiser production for Monos- 
gram release. Features Peggy Shannon and 
Preston Foster. Directed by Phil Rosen, 
Story by Leonard Fields and David Silvere 


stein; camera, Gill Warrenton. At Maye 
fair, N. Y., week Sept. 21. Running time, 


65 minues. 


Nancy Weaver......ccecsees Peggy Shannon 
Inspector O’Brien...........Preston Foster 
re ee we hc cnnecee cay Wane? 
Parkhurst. ...cces eseeeee- Hobart Cavanaugh 
ic 6560062 eccecceeses- Barbara Barondess 
NICK. cccccccccece wrTTTT iti. t Paul. Porcast 
JOC. cccvcscccsses eaeeee++Harold Waldridge 
PT ee eeceeese+s-Jason Robards 
District Attorney...... ..Bryant Washburn 
MCGOS. cccccccccccccccseccccsiatry * BOMMAR 
Collins...... Poccevearsceeede COCO FAVS 
War>rden. ceccccvcccccsescsccess James Durkin 
Butler..... eocccecccesess. Gordon DeMaine 
Maloney...... TUTTTETITITT TT Paul Fix 





One of those unfortunate cases 
where a film just misses classificae 
tion above and below the line. It’s 
a mystery yarn, with some good, 
some new, some bad and some 
stupid angles. No names in the 


cast, and that won't help, but 
there’s just enough originality 
shown so that proper exploitation 
can get it fair business. 

Film starts in the shadow of the 
electric chair, with the first murder 
committed on the person of a lad 
being led to his death :quat. That's 
novel, to say the least. There’s one 
more murder and one more attempt 
at murder before the film’s finished. 
Customers know, of course, all the 
time, who the villain is, despite the 
detectives and reporters’ fumbling, 
but it’s well enough paced. 

Peggy Shannon is very good in a 
newspaper gal part, and Preston 
Foster, although he misses com- 
pletely in the assistant d. a. assigne- 
ment, impresses nicely from a fu- 
ture standpoint. Bryant Washburn 
has a walkon. In character bits 
Harry Holman, Jason Robard and 
Paul Porcasi do well. Kauf. 


The Important Witness 


Tower production and release. Featuring 
Noel Francis and Donald Dillaway. . Di- 
rected by Sam Newfeld. Gordon Morris, 
story; Douglas Z. Doty, adaptation and 
continuity; Leslie Simms, asst. dir.; Harry 
Forbes, camera; Ralph De Lacey, art. 

Cast includes Dorothy Burgess, Noel 
Madison, Sarah Padden, Franklin Pang- 
born, Robt. Ellis, Ben Hendricks, Jr.; 
Harry Myers, Ethel Wales. At Loew's 
New York, one day. Running time, 63 
mins. 


Gangster picture, but with the 
violence tempered with comedy and 
given an excelient production for 
indie product. Story has’ been 
smoothly developed, though it sags 
slightly in the middle. Good pho- 
tography and _ sound satisfactory 
save in a couple of scenes. Gains 
additional interest in that much of 
the action takes place on one of 
the all-night busses of a kind not 
familiar in most parts of the coun- 
try. 

Plot has its soft spots, which 
need explanation, and there is some 
questionable bathroom comedy, but 
in general well knit and smoothly 
told. 

Public stenographer taking pri- 
vate dictation sees a gangster shot 





(Continued on page 56) 
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; : By Epes W. Sarge 
Se ose y es - Sargent 
Kiss Marathon banner either on the square itself | Fixing Five big idea and was told that Hepburn + Film Ad R 
Taking a hint from the kiss mara-| 0! 0? @ building facing the reserva- | Making a blanket campaign anj|/iked to wear shorts, and so the exy I S apped 
thon at the Chi Fair one of the| Un. If on the square, it is wise to] oor was made of ticket prizes to|*@mme fans were registering ap- ° 
kidders announced a similar event | tain permission. In either case} those who most correctly placed | Preval. Event won a lot of free pub- B N y Publishers 
for his lobby, knowing from past| the notice recites the intention of] fye unusual pictures booked con- | licity for the pic, which Andy Saso y ° ° 
experience that it would vrobably| the Berkeley Square committee to] secutively. Copy read, ‘Examine al] | Still claims he didn’t promote. It 
bring a blast from a limited number apply for a change, with a warning/the information available at the | W4S just a natural, said Andy. But At Syracuse Meet 
to all in opposition to get their pro-| theatre on these pictures, weigh |the old news hounds «are always 


of the extra-good who had jumped 
on a number of his stunts. 

Letting the editor into the secret 
got him an editorial in which the 
writer speculated on the probable 
record to be hung up and winding 
up with ‘we are informed the two 
unknowns entered for the contest 
can keep it up all day.’ 

That brought the paper a dozen 
tart letters which the editor printed, 
and also resulted in a protest to the 
police, who promised the kickers to 
make a pinch if the performance 
seemed to verge on the indecent, as 
charged. That was printed, too. 

For a week in advance a cur- 
tained booth was set up in the lobby 
with a card announcing that as the 
site of the contest, and it attracted 
no end of attention. 

On the announced evening, at 
seven o'clock the curtains were 
drawn and there were revealed two 


cutout heads, profiles, with lips 
about two inches apart. The lips 
were represented by small red 


balloons which were alternately in- 
flated and deflated by a_ small 
motor-operated bellows. As the 
balloons bulged out it was a laugh- 
able simulation of a kiss, and it 
drew more comment than any lobby 
display in months. 





Competition 

Manager who wants a model air- 
plane to work on a flying picture 
has offered a prize of $5 for the best 
plane submitted to a certain date. 
Prize is really the rental of the 
plane for $10 for 10 days, but it 
sounds better expressed as a prize. 

Manual training classes of two 
schools are out to take the honor, 
with several groups of boys working 
privately. Takes more than one boy, 
as the plane has to be 10 feet from 
propellor to rudder. No special type 
required, and the only stipulation 
other than length is that the pro- 
peller must be capable of being mo- 
torized. Theatre has a small motor 
which can be set in, drawing cur- 
rent from the house wires through a 
doorbell rheostat. 

Figured that this will be cheaper 
than making a plane and at the 
same time give the interest which 
centers about any contest. Judging 
will be made at the theatre on a 
Saturday morning before the show 
starts, with the hope that some of 
the crowd will buy tickets when the 


doors are opened following the 
judging. 
Neat Idea 


Travel magazine gets out a circu- 
lar which is adaptable to any story 
with traveling. In the form of a 
passport with a window cut in the 
stiff paper front cover to permit a 
number to show through. Idea is 
not carried on inside, but it is not 
necessary. Attention has been ar- 
rested. To cut down cost it permits 
a steamship travel bureau to add a 
ecard with check spaces for coun- 
tries the respondent is interested in. 

Novelty ideas always catch on 
better than a straight circular, and 
if there’s something worth while to 
sell it usually pays to go to a little 
extra expense to catch the eye. 
Doesn’t pay to go to much expense 
for a brief booking, but the big idea 
is that novelty of thought rather 
than cost of product is what's to be 
aimed at. 

Prismatic 

A sign backing which is a little 
trouble to make, but which yields 
results warranting its retention long 
enough to get the material and labor 
cost back is a sunburst of colored 
tinsels set back of a wheel carrying 
various colored lights. Bulbs are 
mounted in the circumference of 
the wheel, picking up current 
through a brush contact, and each 
is separated. from its neighbors by 
a septum, which prevents the lights 
mixing. 


As the wheel turns slowly, the 
visible tinsel changes color in a 


manner to surprise the average per- 
son and to attract the eye even after 
the wonder is over. Front of the 
sign is covered with chicken netting, 
painted black, and letters forming 
the announcement are cut out and 
attached to this support. 
New Again 
Two old-timers promise to crop 
up for the exploitation of ‘Berkeley 
Square.” One was used for the New 


York opening, with the Fox pub- 
licity putting up street markers 


reading in with the play title around 
Times Square. The other is the pe- 
tition to rename the local square. 
jest way of handling the 
to send girls out for signatures to a 
petition to change the name of the 
village common, with a tipoff to the 
local paper. Second step is to an- 


gag is 


nounce intention in 1 newspaper ad 
not on the theatre nage, with the 
blowoff the posting of a sign or 





tests in. 

Should be started far enough in 
advance to break the story when 
the first advertising for the picture 
booking is done. Generally two 
weeks will be long enough. 


Three Way 


Developing the old names in the 
classified ads idea, one theatre has 
a new three-way gag which seems 
to work nicely. It's a cooperation 
between the theatre, some merchant 
and the newspaper. Merchant is a 
variable element, all stores desiring 
being given a chance, but not in 
regular order. 

Newspaper prints a box on the 
front page stating that in some ad- 
vertisement in the current issue will 
be found the announcement of the 
store which will give free tickets to 
persons designated. The box also 
carries copy for the picture. 

Somewhere in some store ad is 
the announcement that the foliowing 
day it will distribute 50 tickets. 
Names of recipients are not given, 
but on application to the store in- 
quirers may learn whether or not 
there is a ticket waiting. Tickets 
are in sealed envelopes, each ad- 
dressed to some person. Names are 
taken from the store’s mailing list, 
the theatre's list, the telephone book 
or the newspaper's records, giving 
plenty of variety. As a rule not 
more than 10 or 15 tickets are called 
for. 

Gives the store assurance the ads 
will be read, which also helps the 
newspaper. Store also gets visitors. 
Buried announcement requires care- 
ful reading; in an evening paper for 
the following day's. distribution. 
Any store wishing to come in out of 
turn can do so by paying box office 
rates for the tickets, repeating as 
often as desired. ‘ 





Saving Up 

Figuring that some of Ed Wynn's 
alleged inventions will form part of 
the comedy of the picture now in 
the making, one exhib has started 
to do a little inventing on his own. 
Hopes by the time the picture 
comes along to have enough for a 
lobby display. Figures on using it 
in the mezzanine the first week and 
then moving up out into the open. 

One idea is a napkin for fat men, 
an oilcloth bib with a tin trough at 
the bottom to catch food and drink. 
Another is a cellophane cover for 
grapefruit with an opening for the 
spoon, while a third is a bank check 
printed on a large rubber ball, so 
it can bounce back. 

Just before the campaign a prize 
will be hung up for the best con- 
tribution from other inventors, but 
the exhib wants to have enough 
samples to give the idea. Each con- 
testant will have three minutes 
during one of the shows to explain 
his gadget, with that figured to help 
the fun. 


Brass Tacks 

Academy, N. Y., which for a time 
contented itself with an announce- 
ment style of mailed program, each 
looking pretty much like all others, 
has come to life. Has increased the 
size, but uses paper instead of card, 
so the cost is probably little, if any, 
mere, 

But the big idea is that it sets out 
to sell each show as a unit of en- 
tertainment and not merely as a 
film title with the names of some 
vaudeville acts. Brags up the show 
without getting unbelievably ex- 
travagant, and not only sells the 
split week but backpages the under- 
lines as proof of the slogan ‘We 
pick the best, then scrap the rest.’ 
Helps to create the right impression. 

Gives the press agent a little more 
to do, but it is time well spent, since 
it so greatly increases the sales ap- 
peal, There may be some sales 
value to a bare announcement, but 
sales argument reaches many more 
people, and does infinitely more 
good. 

Spelling Bee 
Bronx, N. Y. 

The spelling bee, always a popu- 
lar feature in rural communities, is 
to be conducted as a special stunt 
in this metropolitan section, at the 
RKO Empire. Will be conducted 
for five nights, teginning Oct. 2, and 
open to school students. Prizes will 
be scholarships to a 
secretarial school, which 
the publicity. 


figures in 


there will be a similar contest for 
adults 
Cops as Guests 
Parkersburg, W. Va. 

Manaver Barrett of the Strand 
theatre here boomed ‘Bureau of 
Missing Persons’ by presenting all 
members of the Parkersburg city 
police department and their wives | 


with guest tickets 


neighborhood | 


If the stunt attracts, | 
| 


| hood, 


| 
| 


| about 


their probable value in this com- 
munity, take into consideration that 
Saturday usually means a better 
patronage, and then indicate the 
order in which these pictures will 
rank at the box office, telling in 
not more than 50 words for each 
picture why you think it will merit 
your placement. This is not a 
guessing contest. We want to see 
how closely our patrons appraise 
our pictures.’ 

In the lobby were five frames, at 
convenient reading height, each de- 
voted to printed matter from the 
press book, trade papers and first 
run reviews. Quintet received 
more consideration than any the 
house ever played, and the stunt 
seemed to have a distinct influence 
on business. Three persons made 
the correct rating, which the man- 
ager confessed was better than he 
had done himself as he reversed the 
fourth and fifth. 


Milk Maids 


Oregon City, Ore. 


Rural frolic woke '’em up at 
Liberty theatre here, with milk 
maids contest the gag. Captain 


Jack had the milking contest as 
part of his “Treasure Chest’ vaude 
show, getting three cows on stage. 
Three gals were selected from 10 
who wanted to show their skill as 
milkers, and cash prizes were given 
the maids. 

The unusual got the crowd and 
the contest itself panicked ‘em. 





Circulation 

Coney Island’s Mardi Gras has 
shown an average attendance of a 
quarter million persons nightly. 
Most of them see the parade. Brook- 
lyn Strand got coverage by entering 
a sound truck with a camera atop 
and taking shots of the crowd while 
the truck barked that the pictures 
would be shown at the Strand the 
following day. 

3acked up by announcements and 
art in the Brooklyn papers. 


Sounds Fishy é 

Portland, Ore. 
Six femme fans of Katherine Hep- 
burn showed up at the Music Box 
b. o., clad in shorts and shirts, and 
astounding the burg’s natives with 


skeptical. 


Mile Long Parade 
Seattle. 
Biggest outdoor exploitation in a 
moon used by Roxy theatre to at- 
tract to ‘Tarzan, the Fearless.’ bob 
Armstrong, p. a., engineered it, with 
mile long parade, including three 
bands, the top. Co-op advertising 
gathered for the theatre, also 50,000 
broadsides, gratis, with tieup with 
Signal Oil Co., distributors of Tar- 
zan gasoline. Prizes to floats in 
parade totalled $100. 
Seattle. 


Talked Turkey 
St. Paul. 

When Manager Ey Seibel of the 
Riviera recently scrammed on his 
vacash his assistant, H. W. Kadrie. 
who is half Turk by birth, caught 
several lines of Turkish lingo in the 
pic, ‘The Barbarian.” Kadrie rushed 
in his dad to check the chatter. 
found it the real McCoy, then looked 
up the several hundred Turks in 
town and gave them each a personal 
phone call, plugging the pic. 

Result was a few hundred ducats 
sold which would never had been 
box-office possibilities had not this 
recently promoted usher had his ear 
to the screen, 


Looking Forward 

First cold snap one manager plans 
to inaugurate an overcoat drive 
along the lines first used by H. M. 
Addison when he was in Bingham- 
ton. With Addy it was an annual 
stunt, even before the smash. 

Two tickets are given each person 
who brings to the theatre a still 
serviceable overoat. Minor repairs, 
Such as torn linings, are made by a 
local tailor in return for credit lines, 
and the garments are turned over 
to some local organization qualified 
to distribute them intelligently to 
those unable to buy a proper cover- 
ing. 

Newspapers can generally be en- 
listed in the drive, and this will later 
bring full mention of the distribu- 
tion, but the distribution is made 
quietly, so as to embarrass the 
recipients. In any community there 
are a surprising number of over- 
coats not old enough to be thrown 





such lack of attire on the main drag. 
Andy Saso asked them what was the 


away and yet too seedy to be worn 
by their original owners. 





BEHIND 





the KE YS 








Albany. 
Louis Pressler new manager Lin- 
coln, Troy, succeeding Lester 


Sperks, who was shifted to Deane 
theatre, Meelina. 


Albany. 

Lou Golding, manager of the Pal- 
ace, RKO theatre, transferred to the 
Newark RKO Proctor house. 
Change was made after an operat- 
ing agreement between RKO and 
the C. H. Buckley Theatrical Enter- 
prises, Inc., which has taken opera- 
tion of the two theatres here. Oscar 
J. Perrin succeds Goldings. Alex 
Sayles appointed by Buckley as 
general manager of the four houses. 

John Garry, manager of the Le- 
land, one of the Buckley owned 
houses, goes to the Hall as manager, 
and Paul Wallen succeeds him at 
the Leland. E. J. Skelly remains at 
the Proctor’s as manager. Buckley 
and Sayles have moved their offices 
into the Palace, 

Golding is to direct the Newark 
for a time, but later is to be made 
divisional manager. 


Asheville, N. C. 
Thomas Reed, manager of the 
Plaza here, to manage Paramount, 
Atlanta, succeeding FE. E. Whitaker. 
Whitaker becomes manager of Fox, 
Atlanta. 
Waucoma, Ia. 
The Cass opera house manage- 
ment has opened a theatre here. 
For the first time in 20 years 
Sumner, Ia., is without a cinema, 
exorbitant license fees being given 
as the reason for folding by the 
Cass opera house management. 





Philippi, W. Va. 





Grand theatre here has installed 
iete new sound system. 


com tb 


Omaha. 





Acquisition of Uptown, neighbor- 
theatre has been made by} 
Ralph Goldberg for purpose of ex- 
hibiting foreign films. Goldberg now 
operates Town (downtown) and 
Avenue (neighborhood) theatres, 
both showing films only. Uptown is 
located at 29th and Leavenworth 
streets and was built just previous 
to advent of talkers. Capacity is 
699. Goldberg has installed 





improved sound apparatus, badly 
needed. House has been dark past 
two years, mainly due to poor sound 
and competition from Avenue thea- 
tre, directly across street. Ed Mon- 
oghan, now bossing Avenue, will do 
duty for both houses. 


Pittsburgh. 

New assistant to Roy Rowe, man- 
ager of the downtown Warner, is 
Tony Stern, formerly in Milwaukee. 
He replaces Pat Nattoro, who has 
returned to his old post as chief 
of service. 

Another managerial assignment 
here is Morty Henderson to the 
Avenue Cinema, which the Harris 
people have opened as a revival 
site.. Old hits are to be brought 
back here for split-week engage- 
ments under a 15 and 20-cent top. 

Romney, W. Va. 

Ideal theatre here now under 
management of H. B. Woodcock and 
J. F. Wellington of Cumberland, Md. 
New management will improve 
acoustics of the theatre. 

Los Angeles. 

John Frey joins the Majestic Pic- 
tures exchange today (25) as ex- 
change manager. 

He is transferring from Univer- 
sal’s exchange, where he worked in 
the sales department for 10 years, 





Franklin, W. Va. 
This town, the heart of the Po- 
tomac fishing region, now has a the- 
atre called New theatre, which is 
open on Tuesdays and Saturdays. 
It is showing mostly western silents 
Home talent music included. 
Seattle. 
Ray Grumbacher now manager of | 
Roxy (J-vH). 
Harry Woodin up 
manage Paramount (Evergreen) 
with former manager, Morrie Nim- | 
mer remaining as assistant mer. 


from L. A. to} 





S henec tady, 9 
Colony theatre, operated for year: 


Sept. 25 


as neighborhood deluxer on upper 
State street by Abram Dwore, has! fe 
been taken over by group operating 
American theatre, another nahe | 


Dw 
out 


troubles of 
his getting 


Financial 
sponsible for 


re re 





Too sexy advertising by picture 
theatres as a whole was put on the 
pan at the recent convention of the 
New York State Publishers 
ciation in Syracuse. 

Feeling that the exhibs had over- 
stepped the bounds of decency in 


Asso- 


numerous instances with ads on 
picures, the publishers decided the 
theatre men were way out of 


bounds and needed vigorous control 
through establishment of censor- 
ship by the newspapers themselves 

General discussion from the floor 
brought out numerous’ instances 
where exhibs had inserted ultra- 
sexual illustrations and text copy 
in display ads, and readers had 
lodged protests with the editors. 

General complaints from many 
quarters resulted in passage of a 
resolution condemning questionable 
advertising in newspapers. It asked 
all member publishers to instruct 
their display departments to sub- 
mit any sexy theatre advertising 
copy to the publisher for his per- 
sonal okay before insertion. 

Copies of the resolution were 
sent to Will Hays and heads of na- 
tional advertising organizations, 
Latter were instructed to broadcast 
full text of the resolution to their 
members. 

The association also voted that 
copies of the resolution be distrib- 
uted to theatre owners and man- 
agers via local newspaper offices. 


Tease First 

Fox's ‘F.P.1’ was built for the 
exploiteer, and the first move in any 
campaign should be the use of 
teasers to get the odd title fixed. 
This can be run in the newspaper 
or, if the police will permit, it can 
be chalked on the sidewalks. Two 
small boys with plenty of chalk will 
cover plenty c2 territory for a pass 
apiece. 

Indicated follow-up is an explana- 
tion of what -he F. P. means, with 
a floating model, if at all possible. 
Something along those lines should 
be within the reach of any manager. 
Where a tank is not available, a 
wooden model can be raade, masked 
in with cloth waves. If the model 
is supported on a trestle similar to 
a seesaw, but off center, to have one 
end slightly heavier than the other, 
the rocking motion can be come 
municated by a single motor worke- 
ing on the lighter end. Motor oper- 
ates a pin in the side of a wheel, 
with the amount of play propor- 
tioned to the rise and fall desired. 

Also gives a chance for special 
press work from the pseudo-scien- 
tific angle. Aviation editors will eat 
the stuff up ana will probably use 
the press book mat. Unlike some 
pictures which require expla.ning 
this one carries its own ideas. 

For the New York campaign 
classified personals were used read- 
ing merely ‘F. P. 1. Why don't you 
answer? Tull title of the film is 
‘F. P. 1 Doesn’t Answer.’ 





Schooled 


Minneapolis. 

Telephone information girls at 
local Publix circuit offices, Bernice 
Babler and Lucille Thompson, are 
given continual instruction in sales- 
manship under a system installed 
by John J. Friedl, division manager. 

Girls receive more than 700 tele- 
phone inquiries a day regarding 
pictures playing at Publix theatres 
here. They give each inquirer a 
brief sales talk, extolling the vir- 
tues of the attra_tion or bringing 
out a selling point in a sentence or 
two. 


Co-operation 
Postal Telegraph is using a foure- 
page envelope stuffer in all wire en- 
velopes delivered around New York. 
I’rent page shows Bing Crosby's pie 
as star of ‘Too Much Harmony’, 
sack page gives the display ad for 


the showing at the N. Y. Para- 
mount. Most of the inside is a plug 


for Postal service, harping on the 
harmony maintained by messages. 
Might be a heavy duplication were 


it not that most bulk messages are 
i now shot into offices direct. 
Roxy and Gimbel’s 
Radio City Mi Hall tied in 
Ciimbel’s dept. store to a plug for 
Disney's ‘Lullaby Land irtoon 
Store made a full window display 
of nursery goods and drawings from 
the cartoons, with a colored blowe 
up in the center Theatre showed a 
w of the originals with a ecard to 
ell of the fuller display at the store 
First time the big house has made 
to odir ! ok to a store for lobby 
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BIG BOY, — | 
You Fascinate Me : | 
...Youd Better Go! | | | 
| 
| 
PARAMOUNT : 
presents 


MAE WEST | 
‘I'm No Angel’ 


with CARY GRANT) 
Directed by Wesley Ruggles 





PICTURE it’s the best show in town! 
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Stock 


(Continued from page 6) 
spicuously weak, but on extremely 
small volume. Bonds did very lit- 
tle to give a hint of what was go- 
ing on behind che scenes. Warners 


debentures gained a full point com- 
pared with minor price movements 
elsewhere. Dampening of inflation 
hopes was largely disregarded, ex- 
cept that gilt edge liens displayed a 
better undertone. 
Tough Picking 

Bulls on the financial front last 
week kept up a bold front in ex- 
pressing views of the nearby pros- 
pects, but to tape readers there 
were danger signals. Chief among 
them was the fact that when sell- 
ing dried up on Friday after a dras- 
tic shake-out of the day before, 
prices showed only ability to make 
a modest recovery. 

If the speculative background had 
had most or even any of the ele- 
ments of stability paraded in mar- 


ket pronouncements the rebound 
ought to have developed a better 
follow-through than it did. This 
was eminently true of the active 


amusements which lately have been 
holding a course fairly typical of 
the whole body of stocks—that is 
to say advancing with the general 
movement and retreating when the 


whole mass of equities took the 
downgrade. 

Loew’s, for instance, gave way 
under rather heavy dealings from 
above 36 to 30 flat on Thursday, 
about held its own on the Friday 


rally and by the Saturday close had 
pushed ahead to 32%. Ordinarily 
regaining of nearly half a two-day 
loss would be regarded as favorable 
under the circumstances, but it was 
conspicuously true that the decline 
Was accompanied by major volume 
and the recovery attended by small 
turnover. In other words, from 
the tape observer’s angle, the drop 
Was characterized by the hasty re- 
tirement of rather heavy holders, 
while the recovery was probably ac- 


complished by an operating clique 
who found it easy to make prog- 


ress because the major liquidation 
had about cleared up the stock that 
was hanging over the market. 

Small volume made it obvious 
that there was very little opposi- 
tion to the mark-up and it did seem 
that a really aggressive campaign 
could have accomplished a_ good 
deal more. It was evident that 
Loew’s performance in defending 
the critical 30 level had not car- 
ried much conviction to traders. 
At least the turnaround attracted 
very little following. For ten days 
before the setback Loew’s had stood 
out of a listless market for its abil- 
ity to go forward against lack of 
animation in important issues and 
positive weakness in a few pivotal 
stocks like Steel. 

Going along with the general view 
that the bulk of dealings recently 


have been by professional floor 
traders, it would seem likely that 
these alert in-and-outers would 


have been prompt to give a play to 


a stock that had demonstrated its 
abilitv to gain ground. Instead, 
Loew’s and its associated shares 


could gain but little momentum ex- 
cept such as was imparted by its 
clique sponsors, 
Warners Turns Quiet 

Warner Bros. manifested similar 
characteristics. On the downside it 
had been averaging more than 20,- 
000 shares a full session. On Sat- 
urday’s mild advance its turnover 
was around 4,000, a falling off in 
transactions that couldn’t be en- 
tirely assigned to the short trading 
day. The slide from 9 to 7 was 
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Market 


marked by heavy dealings, the face 
} t by dull trading. It is true 
iat the cliques probably would 

ve found difficulty in staging a 
strong demonstration in a situation 
marked by all around hesitancy, and 
it is possible their strategy was to 
forego a special grand-standing at 


this time to wait until a real push 
would be more in accord with gen- 
eral trading sentiment. 

At any rate amusements displayed 
about as much vitality as most 
stocks and net losses for the week 
were not important, the largest be- 
ing a decline of about 3 in Loew's. 
Certainly so far their position has 
not been greatly impaired for a later 
drive, say when the late autumn has 
disclosed revenue possibilities in 
freer public spending. 

In this respect one of the market 
information agencies points out a 
favorable element in the amusement 
situation that does not exist in its 
counterpart, general retail selling. 
Point is that the picture companies 
are geared to make a rapid improve- 
ment. Overhead of theatre opera- 
tion is relatively fixed. It costs al- 
most as much to run a half-filled 
theatre as it does to run one 
crowded. With a rapid increase in 
attendance the theatres, which are 
the real sore spot in the industry, 
would climb out of the red swiftly 
because the added income is prac- 
tically all net. The authority cited 
advances the idea chat 80% of in- 
creased gross from the level of a 
few weeks ago could be carried to 
net. 

Difference between 
and a merchandiser or any other 
sort of goods, is that in one case 
with each mew purchaser the margin 
of profit is all that counts. Every- 
time a haberdasher sells an addi- 
tional hat, he has to charge him- 
self the cost of the article while an 
additional customer at the box of- 
fice abové a certain level costs the 
theatre nothing. Above the. even 
break, the industry could advance 
very swiftly into black ink and the 
‘Buy Now’ campaign is a made to 
order situation for the theatre's re- 
covery. 

Bonds Inclined to Lag 

A new situation appeared to be in 
the making among amusement 
bonds. Developments of the week 
in the course of exchange fluctua- 
tions and in Government quarters, 
rather put a damper on inflation 
hopes. The vetreat from gilt-edge 
bonds was halted abruptly and these 
prime issues staged a striking re- 
covery. 

As a natural result of this move- 
ment there was a general disposi- 
tion to turn cold on speculative liens 
in which the buying had been sub- 
stantial while inflation propaganda 
held the spotlight. Amusement ob- 
ligations enjoyed very little of the 
recovery that took place late last 
week in the best grade liens due to 
the fact that their rating is very 
low and the only incentivé to buy 
them lies in inflation on a scale suf- 
ficient to solve the problems of hard 
pressed major picture companies. 
These considerations apparently led 
to a considerable selling of Warners 
debentures which had been aggres- 
sively advanced. Evei. Loew’s 
bonds lost favor and dropped 4 points 
—a wider drop than the same con- 
eern’s equities. Paramount Famous 
6’s gave way by 34% points and in 
most casés there was no parallel 
among bonds to the Saturday up- 
turn among common stocks. 

Senior stocks followed the same 
course as bonds although there was 
not enough sales volume here to 
sive the retreat much significance. 


the theatres 


Summary for week ending Saturday, Sept. 23: 
STOCK EXCHANGE 


Net 
High Low. Sales. Issue and rate. High. Low Last che. 
7% % GOO AMOPcGn BOSE... occcccsssccceve 354 3 3 — 1 
27% 65% Dee CONMEE FP. WER. s Senne énewecess 26% 22% 23 —3 
5% 1% ee CONE, EM codes scycnedbabeese 4 3% 314 — 14 
14% 5% 5,600 Consol. Film pfd...... errr 10% 8% 9% —114 
89% 46 11,700 Eastman Kodak (3).......+-0-+: 88 78 81 —5, 
19 12% Tee WOE, Cie As icscccssacdecsccs 1814 14% 16 —21, 
30% 10% 159,100 Gen. Elec. (40c.).......- Kewaka's S416 20 21% —2% 
25 © Seaee OS SS | ere wameaees een i 15 bid 
361% 814 ee GN BER vases ccwsewessvncsees . 36% 30 323, —3 
7815 35 Fe A a eer 75 75 75 —3 
7 1% 2,000 Madison Sq. Garden.........+: - 38% 25, 2% 
22 13% 200 Met-G-M pref. (1.89)...ccescees 21 20% 20% —1} 
2% 7a 9,800 Paramount ctfs..... vinesebdenee 1% 1% — 1 
2% % 8,100 Pathe Exchange....... ea 1% 1% — 3, 
9% 1% 9,600 Pathe, Class A......6- oetaneses Se TH 8% — 1 
12% 3 174,900 Radio Corp......... idawssaenns « 9% 714 8 —11, 
5% 1 Ss I. Saas sen eskousecee - 8% 2% 3 —1 
35 10 40 Universal pref ecnseqeceseeys 23 22% 221% 7% 
9% 1 405.9G0 Warner BroG.ccccecsccvccvesss : 7 7% —1% 
4% 300 IE |. errr reer rr » 20% 1914 19% —2 
58% 193% 54,300 Westinghouse ........seesee- - 467% 37% 39% 6 
CURB 
26% 7 400 Columbia Picts.........cceeeee. 27 23 23 —3 
% 4 400 Gen. Thea. E. pfd...... alan . Ws a % —¥X 
10% 81, 2,600 Technicolor ........eee- ieaeeas . %% 7% ™m —\% 
3% lbs SED SHAS TAR 6 oc ccscsedccecescess . -~ 2 2 — i, 
PRODUCE EXCHANGE 
2% 37 6,000 Par-Pub .......+...: 2 1% I~” —-\h 
BONDS 
9% 1 $39,000 Gen. Thea. Eq. ’40. ienenvs . 6 > 5 — % 
61 291 TOD Meith OG, "Gicccdcvcececosere . 48 41644 46% —314 
89 48 ene Eee C8 "Oho kccooccedeees cone 83 8344 -—4 
35 4! 6,000 Pathe 7's, °3 . 32% 29% 29% 3% 
35 445 24.000 Par-Fam-Lasky 6's, ‘47.....6. e 32% 291 29% —3! 
353. A 72,000 Par-Pub 54's, _ ae soe Oe 20" 29'4 —1 3 
30 , ae ee Re a rr ; 
48 12 298,000 Warner Bros, 6's, ’39.....+..see- 48 431 45 —2h, 
Over the Counter, N. Y. 
Bid. Asked. 
i) 1 6vees toxy, Class A..... . oe ee 
Gen. Theatre cfs. sold $16.000 @ 5, 3%, 4%, unchar i 
Par-F-D. ct old $5,000 @ 81%, 31% 31%, down % 
y I S 25,000 @ 32, 2914 ,W's 1 n 2 











CHAMBERLAIN CHAIN’S | 
PROSPECTS LOOK UP: 


Pa. 


stockholders in the} 


Pott 


Prospec ts of 


sville, Sept 


Chamberlain Amusement 


prises, Inec., a corporation operat- 
ing a chain of coal region theatres 
until a year or two ago, are im- 
proving. 

In March, 1930, when a Dill of 


equity asking for the appointment 


of a receiver was filed, the com- 
including a mortgage 
accrued interest of 

730,383, and a $300,000 mortgage 
held in Philadelphia, were given as 
$1,228,383. 

Other obligations ran the 
debt to over $1,300,000. 

The preferred stock, $824,000, was 
apparently wiped out by the enor- 
mous debt, but after three and one- 
half years of effort the preferred 
stockholders’ situation is reported 
to be better, 

The Victoria Enterprises, Inc., 
which new company took over the 
Chamberlain theatres, is now ab- 
solute owner of six houses. The 
only debt against them is the $750,- 
000 mortgage held by the Pennsyl- 
vania Trust Company, Reading. 
The interest on this amount has 
been paid. Through this arrange- 
ment, the reorganization of the 


pany’s debts, 


bond issue and 


total 


PECTURES 


; 


Enter- | ~ 





Chamber 


lain inte 


company, the debt 
most So0v0.000, Ve 
the mortgage 37 
original terms, ha 
» $15,000 i ve I 
Ww mpan 10 

\ ] et n 
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l Vill not be l 
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Incorporations 


California 


Pact 


iment 


Fictitious Firm N 


Iniernational Screen 
Sherman h 


nof 
Arthur 


and 


Permits to 


Sliber 
Sell 


Parafran Theatres 


tion.. 


1,000 shares, 
Strand-Vallejo 


Theatre o 
shares, 


par $1. 


Mu- 


) Sept 25. 


ames 


ic. Hal Chas 


irnblum. 


Agency... 
Stock Issued To 


Leasing 


Arthur Silber 


Corpora- 


Theatre operating. To issue 10 of 
par 100. 

Theatre Corporation. 

perating. To issue all of 1,000 


Tenth and Western Theatre Corpora- 


tion. 
1,000 shar 


phis. h 
and the 
berg, 


homa 


Rosenbery 
\klahoma 


Theatre operating 


par $1. 


‘es, 





Tennessee 
Nashville, Sept. 25. 
Orpheum Theater Corporation of Mem- 


e capital 


was 
incorporators 
Leo Solomon and Aaron H, Cushon. 





Oklahoma 


Oklahoma City, 
Cones-Rosenbery 
City, 
Incorporators 


Okla. 


and Mona 


City. 


Radio 
Capital stock, 
Alma Rosenbery, 


Lee 


listed 
were Mort 


To issue all of 


as $2,500 
Gold- 


Sept. 25. 

Corp, Okla- 
$3,000. 
John A. 


Cones, all of 


ea| 
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25" .B'S $2,300,000 
PROFIT ON YR. 


ish 
allied 


available. It 


rhe report of Gaumont-bBrit 


Corporation and its 


companies is now 
a net profit for the year end- 


$2,300,000, 


made 
March 31 of and the 
the 


to 


ing 


directors have recommended 


dividend be increased from 6% 


The Provincial Cinematograph 
theatres, which is a corporation 
holding the leases of picture houses, 
show a profit of $2,500,000, an in- 
crease of something like $115,000 
over the previous year. 

Denman Picture Houses, Ltd., an- 
other of the theatre holding cor- 
porations, lost $265,000 and General 
Theatres, the vaudeville’ circuit 
headed by the London Palladium, 
lost $345,000. 


Regent, N. Y., Goes Duals 


RKO Regent, in Harlem, went 
double features Saturday (23). 
Once the Regent was a class vaude 
house on the Keith time. 

S. L. Rothafel was its first man- 
ager. 











Electrical Research Products Inc. 


250 West 57th Street, New York, N. Y. 
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POPEY 


THE SAILOR MAN 


alelacMallitlilemeroloMuleL<-eeL dire 


. . . . 4/ 
impression in his first movie. 
— Oakland Calif. Inquirer 











——————— 




















“POPEYE gets just as 


many laughs gs do any 
of q number of well 
established Stars of the 
stage, screen and radio,” 


— Milwaukee News 





























“POPEYE THE SAILOR MAN” 


| Produced by Fleischer Studios, Inc. 
PARAMOUNT 


Sh ofr t Fe: art ue rte. 
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C tive Gr for Septembe 
(Continued from page 11) 
SAN FRANCISCO | 
a Aug. 24 Aug. 31 ‘Sept. 7 Sept. 14 
PARA- Another Song of Song of ~ Tugboat 

MOUNT Language Songs Songs Annie 
(2,844; 30-40-65) $14,000 $17,500 $8,500 $30,000 
High. $36,000 (2d week) 

Low.. 5,000 
GOLDEN Secret of No Marriage Moonlight Morning 
GATE Blue Room Ties and Pretzels Glory 
(2,700; 35-55-65) $13,500 $13,000 and $13,000 
High. $19,000 (Estelle (Vaude) Blue Monday (Donald 
Low.. 5,400 Taylor Jamboree Novis 
on Stage) ae $15,000 on Stage) 
WARFIELD Midnight Pilgrimage Paddy 3-Cornered 
(3,700; 30-40-55) Mary $19,000 22,000 Moon 
High. $48,000 $22,000 $16,000 
Low.. 8,200} (Benny Rubin (Ted Fiorito 
on Stage) on Stage) 
MINNEAPOLIS 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 

STATE Hold Your Baby Face Tugboat Tugboat 

(2,200; 40) Man $9,000 Annie Annie J. 
High. $28,000 $7,500 $15,700 $9,500 
Low.. 3,800 (2d week) 
ORPHEUM | Don’t Bet on Marriage Morning Her First 

(2,890; 40) Love Ties Glory Mate 
High. $25,000 $8,700 $2,800 $7,500 $9,000 
Low.. 2,200! (Tom Mix on (6 days) (8 days) 

Stage) 
LYRIC Her Man Who Devil’s in Shanghai 

(1,500; 25) Bodyguard Dared Love Madness 
mgd $17,000 $2,300 $1,900 $2,000 $3,000 
Low. 1.200 

KANSAS CITY 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 

MIDLAND Tugboat Tugboat Midnite Broadway to 

(4,000; 25) Annie Annie Mary Hollywood 
High. $35.000 $24,100 $12,500 $11,000 $14,000 
Low.. 5,100 (2d week) 

MAIN- Double Moonlight Headline Marriage 

STREET Harness and Pre‘zels Hunters Ties 
(3,000; 25-35-50) $8,000 $7,509 and $13,099 
High. $32,000 India Speaks 
Low.. 3,/00 $8,000 

NEWMAN 3 Cornered Song of Mary Day and Age 
(1,800; 25-40) Moon Songs Stevens $9,500 
High. $33,000 $9,900 $13,000 $8,000 
Low.. 4,000 (8 days) (6 days) 

LIBERTY Employee's Blondie What Price | Jimmy a 
(860; 10-15-20) Entrance Johnson Decency an 
High. $13,400 and and and Silver .— 
Low.. 1,500} Kiss Before Unwritten Mind Reader $2,000 

Mirror Law $2,000 
a $2,000 $2,000 
DENVER 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 

DENHAM Cocktail Black Wrecker Laughing at 

(1,500; 25-40) Hour Beauty $3,000 Life 
High. $10,000 $2,700 and $4,500 
Low.. 2,000 Lucky Devils 

$2,400 

DENVER Another Mama Loves Heroes for Good-Bye 
(2,500; 25-35-50) Language Papa Sale Again 
High. $27,700 $9,000 $5,500 $4,300 $5,000 
Low.. 3.200 
ORPHEUM Her First Marriage Pilgrimage Professional 

(2,600; 25-35) Mate Ties $4,800 Sweetheart 
High. $20,000 $4,500 $5,000 $6,000 
Low.. 3,750 

PARA- Tugboat Midnite Storm at Midnite 

MOUNT Annie Mary Daybreak Mary 

(2,000; 25-40) $6,500 and $4,500 $4,000 
High. $22,000 Her 
Low.. 1,7 Bodyguard 

$3,000 ar 
TACOMA 
Aug. 24 Aug. 31 Sept. 7 ___ Sept. 14 
MUSIC International Mary Bed of Roses College 

BOX House Stevens and Humor 

(1,400; 25-35) and and Double and 
High. $10,500 Hold Me Adorable Harness Marriage 
Low.. 1,000 Tight $3,600 $2,800 Ties 

$2,600 $10,500 
35-50 top) 
(New High) 
(Al Pierce on 

Stage) 

ROXY Hold Your Tugboat . Tugboat Storm at 

(1,300; 25-35) Man Annie Annie Daybreak 
High.. $7,000 $3,100 $10,500 Ann Carver and 
Low.. 2,000 and Stranger’s 

Sphinx Return 
$4,000 ___—*$ 4,150 
PIT TSBURGH 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 

PENN Song of B’way to 
(3,300; 25-35-50) Songs Hollywood 
High. $41,000 $15,000 $9,000 
Low.. 3,750 Se Fae 2 weet 

FULTON Girl in Nuisance 
(1,750; 15-25-40) Room 419 $4,900 
High. $12,000 $4,400 
Low.. 1,900 ae oe ee Pee ee a > ne 

STANLEY Pilgrimage "Morning 
(3,600; 25-35-50) $7,000 Glory 
High. $48,000 $13,509 
Low... <S/ee. —_—— e a ee a 

PHILADELPHIA © 
Aug. 24 ‘Aug. 31 | _ Sept. ept.7 | Sept. 7 14 
EARLE Mama Loves Storm at Don't Bet Big 
(2,000; 40-55-65) Papa Daybreak on Love Executive 
High. %$27.000 $13,000 $16,500 $14,590 $13,500 
Low. 10,500} (Piccoli on | (Pickens Sis- } 
Stage) ter on Stace) 

FOX Pilgrimage Up the River Paddy | Paddy 
(3,000; 35-55-75) $15 ,500 $1 4,500 $21 09 3 5.009 
High. $41,000 | 1 week) | 
Low 10,500 ee 

STANLEY Moonlight Double 3-Cornered 
3,700; 40-55-75) | and Pretzels Harness Moon 
High. $37,000 $9,500 $22 000 | $22,900 
Low 4,600 stage 5! 

(Continued on paige v2) 





Ist Yiddish Musical 


‘Jewish Follies of 1934,’ first Yid- 
lish musical, is being comple od 
by Jewish Talking Picture Co. 
New York. 

About the most ambitious Yiddish | 
talker yet made, the cast comprises | 
a healthy list of Second ive 
nue (N. Y.’s East Side) favor- 
ites headed by the late Cantor 
Josef Rosenblatt (inserted from a} 
previous clip), Josef Buloff, Non- 
ashe Skulnick, Boris Rosenthal and 
Meyer Machtenberg’s Symphony 
Choir. Sydney Golden is directing 
and Sam Rosen in charge of pro- 
duction. 


FRISCO BURNS 
OVER RKO 
STUNT 


San Francisco, Sept. 25. 

Local theatres have a flock of 
burns against Fanchon & Marco 
and W. B. Wagnon, who opened the | 
Orpheum this week. 

One of the scorches is Fox-West 
Coast’s, which holds balance of tw 
years on a five-year contract with 
F. & M. to produce and book shows 
at the Warfield, and book at the 
naborhood El Capitan. 

Another burn is from Joe Leo's 
Fox, a block up Market street from 
the Orph. House has been worry- 
ing along with indie product, un- 
able to get any of the major stuff 
except a few Columbias. Orpheum 
opened up with Radio's ‘Headline 
Shooters’ and has some Universals 
set as well. Situation has forced 
the Fox into name attractions, first 
of which is Ted Fio Rito’s band for 
an indef time, and with single pic- 
tures instead of duals at the pre- 
vious 15c and 25c. New Fox price 
is 25c. and 35c. 

Then there’s RKO’s Golden Gate 
which has first call on Radio and 
U film. House didn’t mind the 
Orph’s getting those pix so much, 
but when Radio studios sent up 
Wheeler and Woolsey, Rosco Ates, 
Joel McCrea, Frances Dee, Pert Kel- 
ton and Helen Mack to take bows 
opening day, that was the final 
straw. 

RKO’s own stars at the Orph 
helped put a dent in RKO’s own 
house, the Golden Gate, which 
started off splendidly with ‘Lady 
for a Day’ but felt the opposish on 
Friday (22). 

Price Cuts, Too 


But bad as those burn-ups have 
been, the prize one is on the price 
situation. There’s not a house in 
town, whether it be F-WC, RKO, 
UA or indie, that doesn’t feel the 
Orpheum’s admish of two bits mat- 
inees and 40c. for nights isn’t below 
the belt. 

Frisco managers have always 
prided themselves on holding prices 
up, bringing into play that good old 
fraternal spirit of co-operation un- 
der which all agreed to forego 
slashing. Warfield and Gate have 
maintained a 65c. top for stage 
show-pix offerings, Paramount and 
Embassy 55c., and United Artists 
four bits. Nearest non-conformists 
have been the two  double-pbill 
houses, Fox St. Francis with 40c. 
and indie Fox with 25c. 

Situation forshadows an era of 
the most vigorous competition 
vease has ever seen, 


Studio Placements 


Louise Carter, James Flavin, B. 
F. Zeidman, musical, U. 

Dorothy Grainger, ‘Cat and Fid- 
dle,’ Metro. 

















V. anced TY wick 


After Reors. Par Will Condense Its 


Theatre Chain to 


Jn its final reorganization, Para- 


mount plans to settle down perma- 
nently with a chain of between 500 
and 600 theatres, as against the 
one-time high of 1,500. The com- 
pany believes that a maximum of 
600 houses is enough for any pro- 
iucer-distributor to control, even 
though the actual operation may 


be confined largely to local part- 


ners. 
In 1929 Par reached its peak of 
theatres, according to an of- 


count at that time. But fora 
minority all were operated directly 
by Par’s theatre subsidiary, Pub- 
lix, whereas under the new scheme 
the between 500 and 600 would be 
almost completely under the man- 
agement jurisdiction of partner- 
ships drawn for the purpose. 

The plan calls for partnerships 
over everything but about 15 the- 
atres which are in New York state 


1,562 


ficial 





‘COMBO - PASSES 


AROUSE F-WC 
INDIES 


Los Angeles, Sept. 25. 


A picture theatre price slashing 
war which would reverberate 
throughout Southern California 


may be precipitated by a combina- 
tion theatre-admission-and-street- 
ear-ride pass proposition now be- 
fore the California State Railroad 
Commission for action, 

Beneficiaries of the deal, 
which over 100 other picture houses 
are actively arrayed, would be the 
Fanchon and Marco operated Para- 
mount, the Tower and the Los 
Angeles, in a tieup with the Los 
Angeles Railway company. 

Disputed combo-pass provides 
one admish to each of the three 
houses specified, besides unlimited 
street car rides in the seven cent 
downtown L. A., zone, for a flat 
$1.25 per week. 

Threat that granting of the com- 
bination rate would inevitably re- 
sult in box office war was made by 
spokesmen for the Independent 
Theatre Owners of Southern Cali- 
fornia before the Railroad Commis- 
sion hearing here Thursday (21). 

Discrimination Charge 

Fox West Coast and 
joined some 100 members of the 
ITOA in protesting permission for 
the deal, characterized by the rail- 
road company as a six months’ ex- 
periment. Opponents brought out 
that 5le of the $1.25, considerably 
less than the combined admissions 
of the three involved houses, would 
be split amoig Fanchon & Marco, 
the Tower and the Los Angeles. 

This in effect would be price cut- 
ting by the theatres, or rebating by 
the railroad, or disguised discrim- 
ination, as Charles W. Buckley, at- 
torney for Fox West Coast, argued, 
together with W. W. Clary, and R. 
D. Whitson, who appeared for the 
independent exhibs. 


against 


Warners | 


500-600; Was 1,500 


and close enough to the home of- 
fice in the opinion of Parites 
operated directly, as now. 
The permanent group of theatres 
will still leave Par the largest in- 
dividual producer-distributor chain 
owner, With Warners ranking 
ond. Of the Par properties remain- 
ing, the Famous Canadian and New 
England chains are considered its 
most valuable. 


to be 


sece 





VERNA 
BURKE 


RADIO FAVORITE 


Appearing at Fox, St. Louis, Mo. 
(Week of September 29) 





Under Personal Managament of 
W. T. KIRKEBY 


1775 Broadway, New York 
CIrcle 77-6167 











The 
New York 


WK Paramount 


VA 
; Presents 


EMERY 
DEUTSCH 


and His Gypsy Violin 















Profit Every Week 
With Inferior Films 


That’s the Unprecedented Record 
of CAMDEN DRIVE-IN THEATRE 


SIT IN YOUR CAR 





SEE AND HEAR THE MOVIES 


Operated Under License Granted by 





PARK-IN THEATRES, Inc. 
330 N. 7th St., Camden, N. J. 
U. S. Pat. 1,909 ,537—Foreign Pat. Pending 
Write Now for Exclusive 
Territories! 





MORE THAN 
AN M.C. 
A SHOW IN HIMSELF 


STAN 
MEYERS 


AT THE 
PARAMOUNT 
BROOKLYN 


INDEFINITELY 

















JAN RUBINI 


AND HIS ORCHESTRA 
--,Packing the house with 
Original overtures... 
WARFIELD THEATRE 
SAN FRANCISCO 





INDEFINITELY 

















Tenen Holtz, ‘Fire Chief,’ Metro. 

Charles Wilson, ’Roman Scan- | 
dals,’ UA. 

Emil Chautard, ‘Man of Two} 
Worlds,’ Radio. 


Sterling Holloway, Jackie Searle, 
Rosco Karns, William Austin, ‘Alice | 
in Wonderland,’ Par. 

Harry Carey, Sarton MacLane, 
Blanche Frederici, Buster Crabbe, | 
Thundering Herd,’ Par. 

Complete cast, ‘The Fog,’ Col; 
Mary Brian, Reginald Denny, } 

(Continued on page 59) 
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ALEXANDER GRAY 


Now Appearing at the 


ORIGINAL ROXY, New York 
(Sept. 22-28) 











This Week 
RKO HILLSTREET, L. A. 


Weeks of Oct. 1 and 8 
FOX RITZ, HOLLYWOOD 


Week Oct. 15 (Return Date 
UNITED ARTISTS, 
PASADENA 
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JAY CLARK 
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“In Simultaneous DAY and DATE 


engagements showmen are tell- 
a ing their public about this 
glorious picture — 


























, 
| 
“If you only knew what it’s 
fee like waiting for you to Po : | 
come back to me again!” Rac i Oe Pe a ( 


Kk] shall be brave while, 
you’re away-and love you | 
with all my heart while | 
you are in my arms.” 





“Fog or no fog! Storm or 


Broadcasts > gt SR no starm! You take off 
Scene from : . 


“Night Flight” 


Oct. 4th—9 to 9.30 P. M, 


IPANA PROGRAM 


N. B.C. 
RED NETWORK 


“Ga Storm over the mountains é 
“Wi at night! A thrill scene | 
3 never before attempted! 


"e P, 
F "duce, 


BROWN | has been delayed—that is © CEXU j 
0) all we know!” 
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- CALENDAR OF CUR 


Student Peres Se Cle, Cel. Allied 


Dude Bandit, The. Western story of retribution. 
Melford. 65 mins. Rel. May 1. Rev. June 27. 

Fighting Parson, The. Hoot Gibson is mistaken for a revivalist. 
Day, Ethel Wales. Dir. Harry Frazer. 66 mins. 
Aug. 8. 

Shriek in the Night, A. Mystery murder story. 
Arthur Hout. Dir. Albert Ray. 


Offices: 729 Seventh Ave., 
New York, N, Y. 


Hoot Gibson. Dir. Geo. 


Marceline 
Rel. May 22. Rev. 


Ginger Rogers, Lyle Talbot, 
65 mins. Rel, April 15. Rev. July 25. 
Office: 


Harold Auten "ffi, away, nN. ¥. © 


Companion Wanted. Romance with music and singing, visualizing the dream 
of a spirited young girl. Annabella, Jean Murat, Duvalles. Dir. Joe 
May. 88 mins. Rel. June 3. Rev. June 6 

Footsteps in the Night. Based on the mystery novel by Mrs. C. Fraser Sim- 
son. Mystery story of a rudely interrupted honeymoon, Benita Hume. 
Dir. Maurice Elvey. 59 mins. Rel. April 18. Rev. May 16. 

Savage Gold. Commander Dyott’s thrilling adventures with savage hunters. 
Comm. Dyott. Dir. Commander George Dyott. 67 mins. Rev. Aug. &. 

Woman in Bondage. Triangle story with new sides. Betty Stockfield, Owen 
Nares, Dir, Basil Dean. 72 mins. Rel. Nov. 19, 1933. 

Offices: 1540 Broadway, 


Chesterfield pow York, tr W. 


By Appointment Only. (Invincible.) A man’s man who was a woman’s doc- 
tor. Lew Cody, Sally O'Neill, Aileen Pringle. Dir. Frank Strayer. 65 
mins. Rel. July 7. 

Dance, Girl, Dance. Musical drama. Alan Dinehart, Evalyn Knapp, Ada May. 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. 

I Have Lived. A girl's attempt to live down her past. Allan Dinehart, Anita 
Paem, aoe Vincent. Dir. Rich. Thorpe. 65 mins. Rel. June 15. Rev. 
Sept. . 

Man of Sentiment. How an old man holds a family together. Marian Marsh, 
Owen Moore, Wm. Bakewell, Christian Rub. Dir. Rich. Thorpe. 67 mins. 
Rel. Sept. 15. 

Notorious, But Nice. Story to come. 


Marian Marsh, Betty Compson, Donald 
Dilloway. Dir. Rich. Thorpe. a 


67 mins. Rel. Aug. 


: Offices: 729 Seventh Ave. 
Columbia New York, N. ¥. 
Ann Carver’s Profession. Woman lawyer saves her husband in a murder 

trial. Fay Wray, Gene Raymond. Dir. Eddie Buzzell. 71 mins. Rel. 
May 26. Rev. June 13. 

Below the Sea. A thrilling tale of treasure on the ocean floor. Ralph Bel- 
lamy, Fay Wray. Dir. Al Rogell. 79 mins. Rel. April 25. Rev. June 6. 

Brief Moment. A romance that flared and flickered in one brief, rapturous 
moment blazing into a great love. Carole Lombard, Gene Raymond, 
Monroe Owsley. Dir. David Burton. 

Circus Queen Murder, The. Murder under the ‘Lig top.’ Adolphe Menjou, 
a Nissen. Dir. Roy William Neill. 66 mins. Rel. April 10. Rev. 

ay 9. 

Cocktall Hour. Girl illustrator narrowly escapes missing the right man. Bebe 
Daniels, Randolph Scott. Dir. Victor Schertzinger. 73 mins. Rel. June 
5. Rev. June 6. 

Dangerous Crossroads. A roaring romance of the rails. Chic Sale, Diane 
Sinclair, Jackie Searle. Dir. Lambert Hillyer. 69 mins. Rel. June 15. 

Lady for a Day. It lives the lives of its characters, it breathes romance, tears, 
comedy and unexpected surprises. Warren William, May Robson, Guy 
Kibbee, Glenda Farrell. Dir. Frank Capra, 102 mins. Rev. Sept. 22. 

Night of Terror. Bela Lugosi and his haunting eyes—blood-curdling suspense 
—mysterious disappearances. Bela Lugosi, Sally Blane, Dir. Benjamin 
Stoloff. 65 mins. Rel. April 24. Rev. June 27. 

Rusty Rides Alone. Tim McCoy cui'bs crime at every turn with his ever- 
faithful police dog pal. Tim McCoy, Barbara Weeks. Dir. D. Ross 
Lederman. 58 mins. Rel. May 26, 

Soldiers of the Storm. The first film featuring the U. S. Border Patrol and 
the part played by planes. Regis Toomey, Anita Page. Dir. D. Ross 
Lederman, 69 mins. Rel. April 4. Rev. May 23. 

The Woman | Stole. Jack Holt a swaggering overlord of the oil fields who 
outbluffs doublecrossers. Jack Holt, Fay Wray. Dir. Irving Cum- 
mings. 64 mins. Rel, May 1. 

Unknown Valley. A full-of-fight western drama, replete with unique situa- 
tions. Buck Jones, Cecilia Parker. Dir. Laribert Hillyer. 69 mins. 
Rel. May 65. 

What Price Innocence. Story of a girl who didn’t know. Jean Parker, Wil- 
lard Mack. Dir. Willard Mack. 64 mins. Rev. June 27. 

Woman ' Stole, The. A swaggering overlord of the oil fields. Jack Holt, 
Fay Wray. Dir. Irving Cummings. 69 mins. Rel. May 1. Rev. July 4. 

Wrecker, The. The season’s timeliest story, with the recent California earth- 
quake. Jack Holt, Genevieve Tobin. Dir. Albert Rogell. 72 mins. Rel. 


July 10. Rev. Aug. 8. 
° a ie Offices: 1600 Broadwa 
First Division New York, N.Y. 


Releases Also Allied, Chesterfield and Monogram 


Avenger, The. A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years in prison. Ralph Forbes, Adrienne Ames, Claude 
Gilliingwater. Dir. Edward Marin, 78 mins. Rel. Sept, 15. 

Black Beauty. Anna Sewell’s famous book. Esther Ralston, Alexander Kirk- 
land, Gavin Gordon, Hale Hamilton. Dir. Phil Rosen. 65 mins. Rel. 
July 15. 

Dassan. Life, customs, morals, habits and whatnot as lived by the penguin 
birds on ‘Penguin Island,’ Cherry Kearton produced and directed. Two 
running times: 38 mins. and 51 mins. Rel. June 15. 

Devil’s Mate. A condemned man, on the verge of execution, is mysteriously 
murdered, Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 
Rel. Sept. 1 

Dude Bandit. A clumsy cowhand turns to the disguise of a romantic dude 
bandit and solves a murder. Hoot Gibson, Gloria Shea. Dir. George 
Melford. 65 mins. Rel. June 15. 

Forgotten. A kindly Jewish immigrant father, cast off in his old age by 
his sons, brings them to their senses. June Clyde, William Collier, Jr., 
Lee Kohlmar, Natalie Moorhead, Jean Hershoit, Jr. Dir. Richard 


Studio: Gower at Sunset, 
Hollywood, Cal. 


Thorpe. 67 mins. Rel, May 1. 
Fugitive, The. Secret service agents on the trail of a half-million dollar mail 
robbery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 58 mins, Rel. 


Sept. 15. 
| Have Lived. A Broadway stage star is faced with blackmailers on the eve 
of marriage to wealth and love. Anita Page, Allen Vincent, Alan Dine- 


hart. Dir. R. Thorpe. 69 mins. Rel. Oct. 1. 
Jungle Bride. A murder suspect is shipwrecked, with his captors, in the 
jungles. Anita Page, Charles Starrett. Dir. Harry Hoyt and Albert 


Kelly. 2 mins. Rel. May 25. Rev. May 25. 

Love Is Like That. A seventeen-year-old youngster gets mixed up in a couple 
of domestic tangles and a near murder mystery. John Warburton, Ro- 
chelle Hudson. Dir. Richard Thorpe. 65 mins. Rel. May 1. Rev. May 9. 

Notorious But Nice. Driven from the man she loves, a girl finds solace in a 
loveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dillaway, Rochelle Hudson. Dir, Richard Thorpe. 
7+ mins. Rel. Oct. 15. 

Oliver Twist. The famous Charles Dickens classic. Dickie Moore, Irving 
Pichel, William Boyd, Alec Francis, Doris Lloyd, Barbara Kent, Dir. 
William Cowan. 74 mins. Rel. May 1. 

One Year Later. A young couple start their honeymoon on a train, and the 
following year finds them on the train under different circumstances. 
Mary Brian, Donald Dillaway, Russell Hopton, Will and Gladys Ahern, 
Jackie Searl. Dir. E. Mason Hopper. 65 mins. Rel. Oct. 15, 

Phantom Broadcast. A radio crooner attains phorey fame when his accom- 
panist secretly does his singing for him. Ralph Forbes ,Vivienne Os- 
borne, Paulin. Garon. Dir. Phil Rosen. 71 mins. Rel. Aug. i, 

Return of Casey Jones. A young engineer surmounts his difficulties through 
the spiritual influence of the hero of his boyhood. Charles Starrett, 
Ruth Hall, Jackie Searle. 67 mins. Dir. J. P. McCarthy. Rel. July 10. 
tev. July 4. 

Sensation Hunters. A college girl finds herself stranded in Panama. Arline 
Judge, Marion Burns, Preston Foster, Dir. Charles Vidor. Rel. Sept. 15. 

Shriek in the Night. A murder mystery in a swanky Park Avenue apart- 
ment house. Ginger Rogers, Lyle Talbot. Dir. Albert Ray. 67 mins. 
Rel. June 15. 

Skyways. Adventures of a hot-tempered aviation pilot who gets into one 
scrape after another. Ray Walker, Kathryn Crawford, Lucien Little- 
field. Dir. Lew Collins. 72 mins. Rel. Sept. 15. 

Sphinx, The. A deaf mute and his twin brother are implicated in a series of 
crimes wherein four stock brokers are murdered in the same manner. 
Lionel Atwill, Sheila Terry, Paul Hurst. Jir. Phil Rosen. 62 mins. 
Rel. July 3. 


¥ 








These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time as given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state consorship may resuit 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New Yor 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
wili appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Fox, San Diego, Once More 
Stuck Up, $1,500 Taken 


San Diego, Sept. 25. 

About 9 o’clock Monday morning 
Fred McSpadden, Fox manager, 
stopped his car in front of the the- 
atre. He started to get out, but a 
voice halted him. 

‘When we get inside, you tell ’em 
in there that we're auditors, see?’ 
apprised the two stickups. He went 
into the theatre with the bandits— 
to the business office. Jimmy 
O'Toole (publicity), who was seated 
at a desk, was ordered to lie on the 
floor face down, while his hands and 
feet were tied. 

McSpadden was forced to open 
the safe in an adjoining room. He 
did so and the bandits tied him up. 
J. W. Bratton, ad man, walked in 
and soon was overpowered. The 
bandits took $1,500 from the safe 
and started to leave when a knock 
sounded on the door. They jerked 
it open, 

It was Edward Graham, main- 
tenance man. One bandit drew his 
gun and fired. The bullet went 
through Graham's arm, flooring him. 

Graham was locked in the room 
with the other victims and the ban- 
dits escaped in a car parked near the 
theatre. 

So. California police are still 
searching for them. 

In the last three years Fox the- 
atres here have been robbed of al- 
most $10,000. 


$65,000 Fire Loss 


Dallas, Sept. 25. 
Fire Friday (22) morning, after 
closing, destroyed the Palace, col- 
ored theatre. Loss placed at $65,000. 
True T. and P. P. Thompson, 
owners, also operate the True Film 
Exchange, 











BLUM’S BALTO ARTY 


. Baltimore, Sept. 25. 

H. A. Blum, exhib here for the 
past 15 years and president of the 
MPTOA of Maryland, has taken 
over the Little, local arty house, 
and is having it remodeled and re- 
decorated for opening in mid-Octo- 
ber. It'll get the American pre- 
miere of ‘Ariane’ (Anglo-German) 
for its opening. 

Herman Weinberg, publicity di- 
rector for the house as a German 
film theatre past few years, re- 
mains in the same capacity under 
the new management. 


ORGAN CONSOLE STRAYS 

soston, Sept. 25. 
Mislaying a console of an organ 
is an odd form of carelesness but 
such a case was discovered at the 
Keith Memorial] theatre here when 
a special console was shipped here 
by the Wurlitzer Co. for the advent 
of Mr. and Mrs. Jesse Crawford as 

visiting attractions. 

The shifting management caused 
the oversight. Too late the extra 





console was discovered. 


Strange People. Thirteen men and women, twelve of whom recognize each 
other as members of a murder jury, find themselves gathered in the 
house of the murdered man, near midnight of a stormy night. John 
Darrow. Gloria Shea, Hale Hamilton. 64 mins. Rel. June 15 


Studios: Burbank e ° Offices: 321 W. 44th St., 
Calif. First Nationa New York, N. Y. 


Bureau of Missing Persons. Comedy-drama based on the activities of this 
little known department. Bette Davis, Lewis Stone. Pat O’Brien, Allen 
Jenkins, Hugh Herbert. Dir. Roy del Ruth. 74 mins. Rel. Sept. 16. 
Rev. Sept. 18. 

Central Airport. A triangle in the aviation game. 
Sally Eilers. Dir. William A. Wellman. Rel. April 15. 


Eimer the Great. Baseball story. Joe E. Brown, Patricia Ellis. 
LeRoy. 64 mins. Rel. April 22. tev. May 30. 

Goodbye Again. From the play. Comedy of a famous author who meets up 
with an old flame who is married. Warren Williams, Joan Blondell, 
Genevieve Tobin, Hugh Herbert. Dir. Michael Curtiz. 66 mins. tel. 
Sept. 9. Rev. Sept. 5. 

Heroes for Sale. Post war activities of American vets. 
Loretta Young. Rel. June 17. Rev. July 25. 

| Loved a Woman. Based on novel by David Karsner. Story ofthe affairs 
of an industrial leader and an operatic star. Edward G. Robinson, 
Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins. Rel. 
Sept. 23. 

Lilly Turner. Side shows and grifters, 


Richard Barthelmess and 
Rev. May 9. 


Dir. Mervyn 


Rich. Barthelmess, 


Ruth Chatterton, Geo. Brent, Frank 


McHugh. Dir. Wm, A. Wellman. $5 mins. Rel. wiay 13. Rev. June 20, 
Little Glant, The. Robinson as a comedy gangster. E. G. Robinson, Mary 
Astor. Dir. Roy De) Ruth. 70 mins, tel. May 20. Rev. May 30. 


She Had to Say Yes. 
Lyle Talbot, Regis Toomey, Winnie Lightner. 
George Amy. 64 mins. Rel. July 15 

Wild Boys of the Road. Drama of the ‘orphans of the depression.’ Frankie 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A, 
Wellman, Rel. Sept. 30. 

Studio: Fox Hills, 


Comedy-drama of a ‘customer’ girl. Loretta Young, 
Dir. Busby Berkeley and 


Offices: 850 Tenth Ave. 
Hollywood, Cal. Fox New York, NY. 


Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. 86 mins. Rel. May 19. Rev, May 19, 


Arizona to Broadway. James Dunn, Joan Bennett. Dir. Jas. Tinling. 67 


mins. Rel. June 30. Rev. July 25. 


Best ot Enemies, The. Racial conflict comedy. 
Joe Cawthorne, Frank Morgan, Dir. Rian James. 
23. Rev. July 18. 

Charlie Chan’s Greatest Case. Another adventure of the Chinese sleuth, 
Warner Oland, Heather Angel. Dir. Hamilton MacFadden. Rel. Sept. 15. 

Devil’s in Love, The. Harry Hervey novel. Foreign legion yarn. Victor 
Jory, Loretta Young, Vivienne Osborn. Dir. Wm. Dieterle. 70 mins. 
Rel. July 21. Rev. Aug. 1. 

Doctor Bull. From the novel, ‘The Last Adam.’ 
Dir. John Ford. 76 mins. Rel, Sept. 22. 


Five Cents a Glass. Love, music and beer. 
Rel. June 30. 


F. P. 1. Futuristic plane landing field in mid-ocean. Conrad Veidt, Leslie 
Fenton, Jill Esmond. Dir. Karl Hartl 75 mins. Rel. July 28. 

Good Companions, The. (British made.) From the Priestly novel of an Eng- 
lish concert troupe. Jessie Matthews. Dir. Victor Saville. Rel. Sept. 8. 


Hello Sister. Stage play. Jas. Dunn, Boots Mallory, ZaSu Pitts. 60 mins, 
Rel, April 14. Rev. May 9. 


Hold Me Tight. Love in a department store. Jas. Dunn, Sally Eilers. Dir. 
David Butler. 71 mins. Rel. May 26. Rev. May 26. 


I Loved You Wednesday. Stage play of four tangled lives. Warner Baxter, 
og | Victor Jory. Dir. Henry King. 75 mins. Rel. June 16, 
tev. June 20. 


It’s Great to Be Alive. An only man in a world of beautiful women. Raul 
Roulien, Gloria Stuart, Herbert Mundin. Dir. Alfred Werker. 68 mins, 
Rel. June 2. Rev. July 11 

Last Trail, The. Zane Gray story. Geo, O’Brien, El Brendel, Cl ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story Cowboy saves girl's brother from bandit 
gang. Geo. O’Brien, Claire Trevor, Greta Nissen. Dir. Louis King. 
62 mins. Rel. July 7. 

Man Who Dared, The. Imaginative biography based on life of Anton Cer- 
mak. Preston Foster, Zita Johann, Dir. Hamilton McFadden. 77 mins, 
Rel. July 14. Rev. Sept. 12. 

My Weakness. Musical. Lilian Harvey, Lew Ayres. 
Sept. 29. 

Paddy the Next Best Thing. From the stage play. Janet Gaynor, Warner 
Baxter. Dir. Harry Lachman. 75 mins. Rel. Aug. 18. Rev. Aug. 22. 

Pilgrimage. Mother love from a new angle. From the I. A. R. Wiley story. 
Henrietta Crossman, Heather Angel, Norman Foster, Marian Nixon, 
Dir. John Ford. 95 mins. Rel. Aug. 18. Rev. July 18. 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A man’s career 
in flashbacks. Spencer Tracy, Colleen Moore. Dir. Wm. K. Howard. 
87 mins. Rel. Oct. 6 

Shanghal Madness. Magazine story by F. H. Brennan. River 
Chinese stream, Spencer Tracy, Fay Wray. Dir. John 
mins. Rel. Aug. 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jury, Sally 
Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. Rev. June 13. 

Warrior’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. 74 mins. Rel. May 12. (Lasky produc- 
tion.) Rev. May 16. 

Zoo in Budapest. Original. 
Loretta Young, Gene Raymond, O. P. Heggie. 
R*. April 28. Rev. May 2. 


Buddy Rogers, Marian Nixon, 
72 mins. Rel. June 


Will Rogers, Louise Dresser, 


Buddy Rogers, Marian Nixon, 


Dir. David Butler. Rel, 


irates on a 
lystone. 63 


Mystery story in a foreign zoo and an animal, 
Dir. Rowland V. Lee, 
(Lasky production.) 


2 Office: R.K.O. Bidg., 
Freuler Associates New Verk, N'Y, 


Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
almost his sweetheart, Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Newmayer. Rel. June 30. 
War of the Range. Tom Tyler western. 
Sept. 


Dir. J. P. McGowan. 60 mins. Rel, 


. 3c Offices: RKO Bidg., Radio City 
Majestic New York City 

Cheating Blondes. (Equitable.) Twin sisters tangled in a murder mystery. 
Thelma Todd, Ralfe Harolde. Dir. Jos. Levering. 66 mins. Rel. April 1. 
tev. May 23. 

Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Au- 
brey Smith, Dorothy Mackaill, Paul Cavanagh. Dir. E. Mason Hopper. 
72 mins. Rel. Oct. 1. 

Gun Law. Western. Jack Hoxie, Betty Boyd. Dir. Lew Collins. 
Rel. April 15. 

Sing, Sinner, Sing. Torch singer marries a millionaire. Paul Lukas, Leila 
Hyams. Dir. Howard Christy. 74 mins. Rel. Aug. 1. 

Trouble Busters. Western. Jack Hoxie, Lane Chandler, Dir. Lew Collins. 
55 mins. Rel. May 15. 

The Sin of Nora Moran. Woman is framed to shield the higher-ups. Zita 
Johann, Alan Dinehart, Paul Cavanagh, John Miljan. Dir. Phil Gold- 
stone. tel. Sept. 1. 

The World Gone Mad. 


63 mins, 


Story behind present-day conditions. 
Evelyn Brent, Neil Hamilton. Dir. Christy Cabanne. 
April 1. Rev. April 18. 
Studios: 4376 Sunset Drive, 4 
Hollywood, Cal. Mayfair 
Alimony Madness. Story of alimony evils. 
Dir. Breezy Eason. 65 mins. Rel. April 1. Rev. May 
Her Resale Vaiue. Story of a disgruntled wife. June Clyde. Geo. Lewis, 
Dir. Breezy Eason. 63 mins. Rel. April 15. 7 


Rev. June 27. 
Studios: Culver City, 


Offices: 1540 Broadway, 
Calif. Metro New York, N. Y, 


Pat O’Brien, 
80 mins. Rel, 


Offices: 1600 Broadway, 
New York, N. Y, 


Helen Chandler, Leon Waycoff, 
9. 


Another Language. Story of the in-laws from Rose Franken’s stage hit. 
Helen Hayes, Robt. Montgomery, Louise Closser Hale. Dir. Edw. Hi, 
Griffith. 70 mins. Rel. July 28. Rev. Aug. 8. 

Barbarian, The. Ramon Novarro as an Egyptian guide who is reallv a prince, 
Myrna Loy, Reginald Denny. Dir. Sam Wood. 80 mins, Rel. May 12, 
Rel. May 16. 

Beauty for Sale. Faith Baldwin's ‘Beauty.’ Otto Kruger, Madge Evans, Una 
Merkel, Alice Brady. Dir. Rich. Loleslavsky. Kel. Sept. 1, 

Broadway to Hollywood. Three renerations in a stage fami Alice Brady, 
Frank Morgan, Madge Evans, I jiardie, Eddie Quillan. Dir. Wile 


lard Mack, 83 mins. Rev. S 





(Cor tinued on page $1) 
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What Lewis Has Written! 
2) 


THE BOOK THAT 
WARMED A_ NATION'S 
HEART IS BURNING 


UP THE SCREEN! 
® 


Most women will 
wisely be silent. 


ALL women will 
inwardly cheer. . 











The Story of an 
Independent Woman 
starring 


IRENE DUNNE 
WALTER HUSTON 


with 


EDNA MAY OLIVER 
Conrad Nagel - Bruce Cabot 


A Pandro S. Berman production directed by John 
Cromwell. MERIAN C. COOPER, éxecutive producer 

















OPENING RADIO CITY MUSIC HALL THURSDAY 
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Devil's” Brother, The. Operetta ‘Fra Diavolo.’ Laurel and Hardy, Dennis 
King, Thelma Todd, Jas, Finlayson. Dir. Hal Roach. 91 mins. Rel. 
May 5 Rev. June 13. 

Dinner at Eight. From the stage play. All star cast headed by Marie 
Dressler. and John Barrymore. Dir. Geo. Cukor, Roadshow length 110 
mins. General release not set. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante, Madge Evans. Walter Huston. Dir. Jack Conway. 
105 mins. Rel. June 9. Rev. May 2. 

Hold Your Man. A smart aleck crook who escapes everything but love. 


Jean Harlow, Clark Gable, Stuart Erwin, Dir. Sam Wood. 89 mins. 
Rel. June 30. Rev. July 4. 


Looking Forward. The story of a great London department store. Based on 
the English stage success. Lionel Barrymore, Lewis Stone. Dir. €lar- 
ence Brown. 93 mins. Rel. April 7 Rev. May 2. 

Made on Broadway. Original. Press agent power in politics and sorlety. 
Robt. Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. Dir. 
Harry Beaumont. 70 mins. Rel. May 19. Rev. July 11, 

Midnight Mary. Gangster Story with the trial-flashtack used. Loretta Young, 
Ricardo Cortez, Franchot Tone. Dir. Wm. Wellman. 75 mins. Rel. 
June 30. Rev. July 18. 

Nulsance, The. Lee Tracy as an ambulance-chasing lawyer. Madge Evans, 
Frank Morgan, Charles Butterworth. Dir. Jack Conway. 84 mins. Rel. 
June 2. Rev. May 30. 

Peg o’ My Heart. From the famous play. Marion Davies, Onslow Btevens, 
Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z. Leonned. Rel. 
May 26. Rev. May 23. 

Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 
+ sion Loy, Mae Clark. Dir. W. S. Van Dyke. Kel. Sept. 8 Rev. Sept. 


Reunion in Vienna. From Sherwood's stage py. Exiled royalty returns for 
a last fling. John Barrymore, Diana Wynyard, Frank Mergan. Dir. 
Sidney Franklin. 100 mins. Rel. June 16. Rev. May 2. 

Stranger’s Return, The. Phil Stong’s story of the middle western farm life. 
Lione! Barrymore, Miriam Hopkins, Stuart Erwin, Franchot Tone. Dir. 
King Vidor. 88 mins. Rel. July 21, Rev. Aug. 1 

Storm at Daybreak. Triangular story in a Serbian setting. Kay Francis, 
Nils Asther, Walter Huston, Phillips Holmes. Dir. Richard Boleslavsky. 
78 mins. Rel. July 14. Rev. July 25. 

Today We Live. An English girl ambulance-driver during the war. Joan 
Crawford, Gary Cooper. Dir. Howard Hawks. 115 mins. Rel. April 21. 
Rev. Aprli 18. 

Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wal- 
lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug. 4. Rev. Aug. 15. 

Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 
Clerk, Peggy Shannon. Dir. Edgar Selwyn. 80 mins. Rel. Aug. 25. 
Rev. Aug. 29. 

When Ladies Meet. 3ased on Rachel Crothers’ Broadway success. Ann 
Harding, Robert Montgomery, Frank Morgan. Dir. Harry Beaumont. 
Rel. June 23. Rev. June 27. 


Studio: 6048 Sunset Bivd., 
Hollywood, Cal. Monogram 


Avenger, The. Vengeance in prisor 
Marin. 72 mins. Rel. Aug. 25. 

Biack Beauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
Rosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 

Devil’s Mate, The. Convicted murderer who dies in the electric chair ahead 
of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins. Rel. Aug. 15. 

Fighting Texan. Oi! country story. Rex Bell, Luana Walters. Dir. Armand 
Schaefer. 55 mins. Rel. Aug. 5. Rev. Aug. 1. 

Fugitive, The. A $500,000 mail robbery. Western, Rex Bell, Cecilia Parker. 
Dir. Harry Fraser. 54 mins. Rel. Aug. 1(. 

Gallant Fool, The. One ring circus in the cattle country. Bob Steele, Ar- 
letta Duncan. Dir. R. N. Bradbury. 56 mins. -Rel. July 29. 

Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 54 mins. 
Rel. Sept. 1. 

Phantom Broadcast, The. Radio crooner who sings by proxy. Ralph Forbes, 
Vivienne Osborne. Dir. Phil Rosen. 2mins. Rel. July 8 Rev. Aug. 1. 

Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 59 mins. Rel. Aug. 25. 

Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 
55 mins. Rel. Sept. 15, 

Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall. Dir. 
J. P. MeCarthy. 67 mins. Rel. July 25, 

Sensation Hunters. Society high life. Arline Judge, Preston Foster. Drtr. 
Chas. Vidor. 75 mins. Rel. Sept. 20 

Skyway. Aviation pilot’s ship-to-shore line. Ray Walker, Kathryn Craw- 
ford. Dir. Lew Collins. 67 mins. Rel. Aug. 22 

Sphinx, The. Murder mystery with a neat twist. Lionel Atwill, Sheila Tracy. 
Dir. Phil Rosen. 63 mins. Rel. June 1. Rev. July 11. 

Sweetheart of Sigma Chi. College musical. Mary Carlisle, Buster Crabbe. 
Dir. Ed. Marin. 80 mins. Rel. Oct. 1 

Trailing North. Texas ranger gets far from home, but gets his man. Bob 
Steele, Doris Hill. Dir. J. P. McCarthy. 55 mins. Rev. June 6. 


Studios: 5851 Marathon St., Offices: 1501 Broadway, 
ee Hollywood, Calif. Paramount New York, N.Y. 

Bedtime Story, A. Original. Chevalier adopts a baby. Maurice Chevalier, 
Edw. Everett Horton, Helen Twelvetrees. Dir. Norman Tavrog. 85 
mins. Rel. April 21. Rev. April 25. 

College Humor. Comedy. Bing Crosby, Jack Oakie, Rich. Arlen, Mary Carl- 
isle, Burns and Allen. Dir. Wesley Ruggles. 6624. Rel. June 30. 
Disgraced. Story of betrayed love. Helen Twelvetrees, Bruce Cabot. Dir. 

Karle C. Kenton. 5740. Rel. July 7. Rev. July -8 

Eagle and the Hawk, The. Story of the Royal Flying Squadron in the World 
War. Frederic March, Jack Oakie, Cary Grant, Carole Lombard. Dir. 
Stuart Walker. 74 mins. Rel. May 19. Rev. May 16. 

Gambling Ship. Explanatory title. Cary Grant, Benita Hume. Dir. Louis 
Gasnier. 6331. Max Marcin. Rel. June 23. Rev. July 138. 

Girl in 419, The. Mysterious beauty in a hospital drama. Jas. Dunn, Gloria 
Stuart, David Manners. Dir. George Somnes, Alexander Hall. 65 mins. 
Rel. May 26. Rev. May 23. 

Her Bodyguard. A musical comedy star and her hired sleuth. Wynne Gib- 
son, Edmund Lowe, Johnny Hipes, Marjorie White. Dir. Wm. Beaudine. 
Rel. July 21. tev. Aug. §. 

! Love That Man. (Rogers production.) Romantic drama. Edmund Lowe, 
Naney Carroll. wir. Harry Joe Brewn. 74 mins. Rel. June 9. Rev. 
July 11. 

International House. Farce comedy. Pegiy Hopkins Joyce, W. C. Fields, 
Rudy Vallee, Stuart Erwin, Sari Maritza, Burns and Allen .Cab Callo- 
way. Dir. Eddie Sutherland. 68 mins. Rel. June 2, Rev. May 30. 

Jennie Gerhardt. From the Theo. Dreiser story. Sylvia Sidney, Donald Cook, 
Mary Astor. Dir. Marion Gering. 95 mins. Kel. June 16. Rev. June 13. 

Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy prop. mas- 
querading as riding master. Geo, Barbier, Sari Maritza. Dir. Norman 
MacLeod. Rel. Mar. 3. Rev. Mar. 28. 

Mama Loves Papa. Trials of a henpecked. Chas, Ruggles, Mary Boland, 
Lilyan Tashman, Walter Catlett. Dir. Norman McLeod. Rel. July 14. 
Rev. July 25. 

Man of the Forest. Western. Harry Carey, 
Dir. Henry Hathaway. Rel. July 14. 

Midnight Club, The. London jewel thieves. Geo. taft, Clive Brook, Guy 
Standing, Alison Skipworth. Dir. Geo. Somnes and Alex Hall. tel. 
July 2&8 Rev. Aug. 1 

One Sunday Afternoon. From the stage play. Loves in a small town, Gary 
Cooper, Fay Wray, Niel Hamilton, Frances Fuller. Dir. Louis D. 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5. 

Song of the Eagle. Beer problem from the angle of an honest brewer. Chas 
Bickford, Rich. Arlen, Jean Hersholt, Mary Brian. Dir. Ralph Murphy. 
65 mins. Rel. April 28. Rev. May 2. 

Song of Songs. From Suderman’s story and Sheldon’'s play. Marlene Die- 
trich, Brian Aherne, Lionel Atwill. Dir. Rouben Mamoulian, 70 mins 
Rev. July 25. 

Story of Temple Drake, The. From Wm. Faulkner's ‘Sanctuary.’ The story 
of an oversexed girl. Miriam Hopkins, Jack La Rue, Wm. Collier, Jr 
Dir. Stephen Roberts. 68 mins. Rel. May 12. Rev. May 9 

Sunset Pass. Zane Grey western. Tom Keene, Randolph Scott, Kathleen 
3urke. Dir. Henry Hathaway. 46 mins. Rel. May 26. 

Supernatural. Original. Odd story of a transferred soul Carole Lombard 
Randolph Scott, Vivienne Osborne Dir. Victor Halperin 65 mins 
Rel. May 12. Rev. April 25. 

This Day and Age. [Revolt of the hildren against politics and gangsters 
Chas Bickford. Judith Allen Dir. Cecil de Mille 5? mins tel. Aug 
25. Rev. Aug. 29. 


Office: R. K. O Building, 
Rockefeller Center, N.Y.C. 


Ralph Forbes, Adrienne Ames, Dir. Ed. 


Randolph Scott, Verna siillie 





Three Cornered Moon, From the stage play. Domestic problems of a mildly 
insane family. Claudette Colbert, Rich. Arlen, Mary Boland, Dir. El- 
liott Nugent. 70 mins, Rel. Aug. 4. Rev. Aug. 15. 


Studlos: Hollywood, ° Office: R.K.O. Bidg., 
yw Calit. R.K.O. Radio Radio City, N.Y.C. 


Anna Vickers. From the Sinclair Lewis novel. Irene Dunn, Walter Huston, 
Conrad Nagel Dir. John Cromwell. Rel. Sept. 22. 


Big Brain, The. A small town barber becomes a big time gambler and 
crook. George E. Stone, Fay Wray, Phillips Holmes, Lilian Bond. Dir. 
George Archainbaud. 72 mins. Rel. June 16. Rev. Aug. 8. 


Cross Fire. Action western. Tom Keene, Betty Furness, Edgar Kennedy. 
Dir. Otto Brower. 55 mins. Rel. June 30. 

Deluge, The. Odd story of the world after a second deluge. Peggy Shannon, 
Lois Wilson, Sidney Blackmer, Matt Moore, Dir. Felix E, Feist. Rel. 
Sept. 15. 

Diplomaniacs, The. Wheeler and Woolsey are sent by an Indian tribe to 
bring peace to the Geneva Conference. Dir. Wm. Seiter. 59 mins. Rel. 
May. Rev. May 2. 


Double Harness. A girl who got her man. Ann Harding, William Powell. 
Dir. John Cromwell. 70 mins. Rev. July 25. 

Emergency Call. Exposing racketeering in city hospitals. Bill Boyd, Wynne 
- Gibson, William Gargan. Dir. Edward Cahn, 61 mins. Rel. May 19. 
Flying Devils. Triangle in a flying circus. Arline Judge, Bruce Cabot. Dir. 

Russell Birdwell. 60 mins. Rel. Aug. 14. Rev. Aug. 29. 


India Speaks. Travelog of India with Richard Halliburton as narrator. Dir. 
Walter Futter. 77 mins. Rel. April 28. 

King Kong. Original. A 50-foot ape is captured in the wilds and creates 
havoc when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C. Cooper. 100 mins. Rev. April 7. 

Little Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn, Joan Bennett, Paul Lukas, Frances Dee, Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. Rel. Oct. 6. 


Melody Cruise. Musical novelty which takes place on a world cruise. Charlie 
Ruggles, Phil Harris, Greta "Jissen, Helen Mack. Dir. Mark Sandrich. 
76 mins. Rel. June 23. 

Midshipman Jack. Annapolis story. Bruce Cabot, Frank Albertson, Arthur 
Lake, Betty Furness. Dir. Christy Cabanne. Rel. Sept. 29. 

Morning Glory. Backstage story of a country girl's rise and fall. Katherine 
Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. Dir. 
Lowell Sherman. 70 mins. Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Ties. From an unproduced play. Satire on advertising agencies. 
Richard Dix, Elizabeth Allen, Dir. J. Walter Ruben, 75 mins. Kel. Aug. 
1l. Rev. Aug. 8. 

One Man's Journey. Country doctor achieves fame. Lionel Barrymore, May 
Robson, Joel McCrea. Dir. John Robertson, 72 mins. Rel. Sept. 8. 
Rev. Sept. 5. 

Professional Sweetheart. The story of a radio stnger who is forced to live 
up to her publicized angelic character when her greatest desire is to be 
naughty-naughty. Ginger Rogers, Norman Foster, Gregory Ratoff, Zasu 
Pitts. Dir. William A, Seiter. 73 mins. Rel. June 9 Rev, July 18. 

Rafter Romance. A story of Greenwich Village. Ginger Rogers, Norman 
Foster, Geo. Sidney, Laura Hope Crews, Robt. Benchley. Dir. Wm. 
Seiter. 75 mins. Rel. Sept. 1. 


Silver Cord, The. Mother love carried to excess. Irene Dunne, Laura Hope 
Crews, Joel McCrea, Frances Dee. Dir. John Cromwell. 76 mins. 
Rel. May 19. Rev. May 9. 


Son of the Border. Action western. Tom Keene, Julie Haydon, Creighton 
Chaney. Dir. Lioyd Nosler. 55 mins. Rel. May 5 

Sweepings. Novel. Biographical study of a merchant prince. Lionel Barry- 
more, Alan Dinehart, Gloria Stuart. Dir. John Cromwell. 77 mins, Rel. 
April 14. Rev. Mar. 28 

Tomorrow at Seven. Novel murder mystery. Chester Morris, Vivienne Os- 
borne, Frank McHugh, Dir. Ray Enright. 62 mins. Rel. June 2. Rev. 


July 4. 
M4 4 Offices: 729 Seventh Ave., 
United Artists Faccng oe Ray og 


Bitter Sweet. (British made). Noel Coward's operetta. Romance of wealthy 
Ienglish beauty who elopes to Vienna with her music teacher. Anna 
Neagle, Fernand Graavey. Dir. Herbert Wilcox. 93 mins. Rel. Sept. 
22. Rev. Aug. 29. 

Bowery, The. Story of the rivairy between Chuck Connors and Steve Brodie, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackie 
Cooper, Fay Wray. Dir. Roaul Walsh. Rel. Sept. 29. 

Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance Cummings, Russ Columbo, Paul Kelly. Dir. Lowell Sherman. 
Rel, Oct. 13. 

Emperor Jones. Eugene O'Neill's famous drama of a Pullman porter who 
becomes ruler of a West Indian island. Paul Robeson, Dudley Digges. 
Dir. Dudley Murphy. Rel. Sept. 8. 

1 Cover the Waterfront. Adaptation of Max Miller’s best seller about his 
exploits in the San Diego harbor. Claudette Colbert, Ben Lyon and 
Ernest Torrence. Dir. James Cruze. 70 mins. Rel. May 12. Rev. May 23. 

Masquerader, The. Based on John Hunter Booth's adaptation of Katherine 
Cecil Tharston’s novel. Cousins of identical appearance change places, 
with intriguing political and romantic results. Ronald Colman, Elissi 
Landi. Dir. Richard Wallace. 75 mins. Rel. Aug. 18. Rev. Sept. 5. 

Samarang. Love amid the pearl divers in Malaysia. Native cast. Dir. Ward 
Wing. 60 mins. Rel. June 23. Rev. July 4. 

Secrets. Stage play. Man tries to hide from his wife secrets she pretends not 
to know. Mary Pickford, Leslie Howard. Dir. Frank Borzage. 83 mins. 
Rel. April 16. Rev. Mar. 21. 

Yes, Mr. Brown. Farce comedy with music, laid in Vienna. Jack Buchanan, 
Margot Grahame and Elsie Randolph. Dir. Jack Buchanan. 69 mins. 
Rel, May. 

Studio: Universal City, . Offices: 730 Fifth Ave. 

Calif. Universal New York, N,. Vv 

Be Mine Tonight. Comedy-drama. Love story unfolded in scenic beauty of 
Swiss Alps. Starring Jan Kiepura. Dir. Anatol Litwak. 85 mins, Rel. 
Mar. 23. Rev. April 18. 

Big Cage, The. Original. Man against beast, different from jungle films. 
Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. Dir. Kurt 
Neumann. 78 mins. Rel. Mar. 3. Rev. May 16. 

Cohens and Kellys in Trouble. Comedy. Famous team in story with nautica) 
background. George Sidney and Charlie Murray. Dir. George Stevens. 
Rel. March 23. Rev. April 18. 

Don’t Bet on Love. Comedy-drama. Lew Ayres, Ginger Rogers. Dir. Mur- 
ray Roth. 62 mins. Rel. July 13. Rev. Aug. 1 

Fiddlin’ Buckaroo. Western. Ken Maynard. Dir. Ken Maynard. Rel. July 20. 

Her First Mate. Comedy. Summerville-Pitts. Dir. Wm. Wyler. Rel. Aug. 3. 
Rev. Sept. 5. 

King of the Arena. Ken Maynard in a circus story. Lucille Brown, Robt. 
Kortman,. 6 reels. Rel. June 15. 

King of Jazz, The. Reissue, with Paul Whiteman, John Boles. Dir. John 
Murray Anderson. 9 reels. Rel. June 1. 

Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Dir. Jas. Whale 
67 mins. Rel. May 4. Rev. May 10 

Lucky Dog. Touching and dramatic story of devotion that exists between a 
man and his dog. Chic Sale. Dir. Zion Myers. Kel. Ayril 20. 

Moonlight and Pretzels. Musical. Mary Brian, Roger Pryor, Leo Carrillo. 
Dir, Brice-Ffreund. Rel. July 27. Rev. Aug. 29. 

Out All Night. Comedy. Slim Summerville-Zasu Pitts. Dir. Sam Taylor 
Rel. April 13. Rev. April 11. 

Rebel, The. Napoleonic story in the Austrian Tyrol. Vilma Banky, Luis 
Trenker, Victor Varconi. (Foreign made.) Dir. Luis Trenker, Edwin 
Knopf. Rel. June l. Rev. Aug. 1. 

Secret of the Blue Room. Mystery drama. Lionell Atwill, Paul Lukas, Gloria 


Stuart. Dir. Kurt Neumann. Rel, July 29. 

Studios Burbank. Offices: 321 W. 44th St, 

Sesies. Syme. Warner Brothers coe vee ae 

Baby Face. The story of a hard-bolled girl who reached the top. 3arbara 
Stanwyck, Geo. Brent. Dir. Alfred KE. Green. 71 mins. Rel. July L. 
Rev. June 27. 

Captured! Sehind the scenes in a German prison. Leslie Howard, Douglas 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. Dir. Roy del Ruth 
72 mins. Rel. Aug. 19. Rev. Aug. 22. 

Ex-Lady. An experimental marriage stmkes a snag. sette Davis, Gene Ray- 
mond, Frank McHugh. Dir. Robert Florey. 67 mins. Rel. April 8 
tev. May 16. 


Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 


Biondell, Ruby Keeler, Dick Powell Dir. Lloyd Bacon. Dances by 
usby Berkeley. Kel, Oct. 7. 
Golddiggers of 1933. New version of Aver Hopwood's stageplay done as a 


super-musical Warren Williams, Joan Blondel. Dir Mervyn Lelhoy 
1] 


94 mins. Rel. May 27. Rev. June 
Life of Jimmy Dolan, The. From a recent novel Prizefighter finds regener 
ation Doug Fairbanks. Jr., Loretta Young, Aline McMahon, Guy Kibbe 
89 mins. Rel. June 3. Rev. June 20 
Mary Stevens, M.D. Story of a woman doctor Kay Francis, Lyle Tal- 
bot, Glenda Farrell Dir. Lioyd Bacon. 71 mins Rel. July 22 Rey 
Aug. % 
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Elliott Predicts 
IBEW Battle at 
AFL Convention 


Threatened seriously with loss of 
jurisdictional rights and its repre< 
sentation in the picture industry, 
largely as a result of the increasing 
strength of the Electrical Workers 
as indicated by the recent Coast 
strike, the I.A.T.S.E. is girding itself 
for the ‘most important battle that 
we've had for many decades.’ 

I. A. has issued a call to arms, 
among all its locals and membership 
in all branches, to ‘meet the foe face 
to face’ in Washington Monday (2) 
when the American Federation of 
Labor goes into annual convention 
to consider various labor matters, 


among which is the question of 
jurisdiction between the LA. and 
I.B.E.W. 

Displaying some alarm, William 
C. Elliott, president of the I.A., 
through the I.A. bulletin going to all 
locals and members, hollers for the 
maintenance of jurisdictional rights 
and asks all locals to co-operate in 
putting up a fight. 

Elliott predicts a hard-fought bat- 
tle, saying: ‘It looks overmuch as 
though in the course of the A.F.L. 
convention events that unfriendly 
action taken at the West Coast stu- 
dios by an unauthorized body of the 
LB.E.W. will precipitate a long and 
bitter fight on the floor of the 
A.F.L. convention.’ 


NEW SOUND FOR MANY 
REOPENED THEATRES 


Minneapolis, Sept. 25. 


The large number of reopenings 
of theatres, ownership changes and 
installations of sound-on-track 
equipment in place of sound-on- 
disc now occurring in the territory 
is regarded in local film circles as 
evidence of the gradually improv- 
ing sentiment and better conditions. 

The Film Board here reports 
eight houses reopened as against 
only one closed. It also reported 
seven changes in ownership and the 
same number of theatres changing 
from sound-on-dise to sound-on- 
track equipment. 











Harris Gets Fox Product 
For Pitt Away from WB 


Pittsburgh, Sept. 25. 


Local split of Fox product which 
in the past has gone to WB will 
go to Harris Amus. Co. instead this 
year. With continued failure of 
WB and Fox to get together on a 
picture deal, Fulton’ gets the re- 
mainder of the Fox output, as it 
has in the past. 

Fox is the only first-run prod- 
uct Harris group has so far lined 
up, and it’s the present intention 
of operators to day-and-date pic- 
tures in downtown Alvin and Al- 
hambra in East Liberty. 





Detroit Feels Dearth 
Of Available Films 


Detroit, Sept. 25. 

This town is suffering from the 
worst picture situation in years 
with nothing much expected till 
Oct. 6. Strike on the coast held 
back production with the releases 
of b.o. pictures starting Oct. 6 with 
Metro and United Artists 

Warner Bros. doesn’t start re- 
leasing here until Oct. 22. 


RELIGHT UPSTATE HOUSE 


ie 


Schenectady, Sept. 25 
Improved business in the city was 
responsible for the reopening of 


Irie theatre, formerly Proctor’s old 
vaude horse (;uy Graves, manager 
of State, which adjoins, is manager 
f the Erie 

It is being operated as part of 
the R. K, O.-Farash pooled houses, 
I‘irst runs considered not accept- 
able to the . K. O.-Proctor house 
ire being shown there with prices 


same as the Proctor house. 
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breaking all records for a 
second day atthe RIVOLI. (ee 
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ae Ath Da than ever! Thousands turned away! at 
Secs | Standing room only at all performances! : 
ey : a : Salute! The Emperor reigns supreme! | 


than anything before! If the RIVOLI 
_- only had a few more thousand seats! 
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JOHN KRIMSKY and GIFFORD COCHRAN 
vith’ DUDLEY DIGGES- 
Directed by DUDLEY MURPHY 
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400-Seat Publix Minn. Reopening, 
Pitt Situash Overseating Worries 


—_——— + 


Minneapolis, Sept. 25. 
Plenty of fear and trembling in 
local theatre circles over what will 
happen after Nov. 3, when the Min- 
nesota theatre will be reopened by 
Publix after having been dark for 
more than two years. The deluxe 
house will add 4,200 seats to the 
present loop total and the apprehen- 
sion arises regarding the effect its 
operations will have on present the- 
atre line-up. 

John J. Friedl. Publix division man- 
ager, last week decided on the Nov. 
3 opening date and also on pictures 
plus stage shows. Details regarding 
the shows haven't been worked out 
yet. 

Theatre presents a big local prob- 
lem. 

When operated by 
Publix two years ago, rental plus 
insurance and taxes amounted to 
more than $5,000 a week and the 
total weekly nut was approximately 
$18,000 minimum. The present 10- 
year lease, requiring the theatre to 
be open a minimum of six monthsa 
year, calls for a guarantee sufficient 
to cover ground rental, taxes and 
insurance, or approximately $2,000 
a week or, in lieu thereof, 17%% of 
the gross receipts. It is estimated 
that under the new deal the theatre 
will have a nut of at least $12,000. 

In its early boom days the Minne- 
sota grossed from $30,000 to $45,000 
a week, but fell as low as $8,000 a 
week later. 


Paramount- 





Pittsburgh, Sept. 25. 


Downtown Pittsburgh faces the 
serious threat of a definite problem 
of overseating within the next 
month when the Pitt and Alvin, 
former legit sites, both reopen as 
first-run picture sites. This will 
give the main stem seven grade-A 
spots in the business sector, more 
than the town has ever had, even 
in its best days. 

Previous high mark was six a 
couple of years ago, but one, and 
sometimes two of these sites were 
going in quite often for second-run 


product. 

With Pitt, Alvin, Fulton, Penn, 
Stanley, Warner and Davis all 
shooting for business, the down- 


town area will have pretty close to 
17,000 first-run seats, a figure that 
would have been branded as assin- 
ine only a short time ago. 

Business, while it has picked up 
a bit, is still not profitable, with 
only five first-run houses, as the 
situation stands at present. With 
two more added to the load, there's 
bound to be some consequences. 

Pitt’s going in for vaudfilm and 
Alvin probably will maintain a sim- 
ilar policy. If chey make a notice- 
able dent in takings elsewhere, it’s 
a foregone conclusion the Penn and 
Stanley will return to presentations, 
thus increasing their overhead and 
making chances of showing a profit 
more negligible than ever. 


N. Y. Bankroll for 1st 
Choice Setup on Coast 


Hollywood, Sept. 25. 
& Yeiser, 
are 


Preston, James New 


York 
new independent 


company, bankrolling a 
organization which 
has moved into Tiffany studio. In- 
die group will make 12 features and 
12 shorts and release through the 
First Choice distributing setup. 

Lawson Harris, who produced 
pictures here and in Canada several 
years ago, heads the _ production 
end as vice-president and general 
manager. Lee Warren James is 
president; Albert B. Hilton, who ar- 
rives this week, is sec. and treas.; 
Harry Kerr comes back to pictures 
as production manager; Richard 
Pearl is studio manager, and John 
Clein has a production berth. 

Lowell Thomas, radio narrator, 
will monolog the_- shorts, with 
Charles Bowers appearing as comic. 
One short was already made in New 
York. 

William ogel, former lieutenant 
of Jaydee Williams, is in charge of 
distribution, although Williams is 
not connected. Company is now in- 
corporating, and handle isnt set 
yet. 

J. T. Crinyan, here as the rep of 
I. A. Young, owner of the studio, 


returns to Naw York today (25). 





Contracts 


Bertha Matlock, to do 
a rope slide in Jesse Lasky’s unti- 
tled picture starring Lilian Harvey. 

Frances Williams from the stage 
to MG. 

Isabel Jewell gets seven year pact 
at Metro. 

Edwin I. Marin has been handed 
a directorial pact by Universal, 


aerialist, 





MAY ROBSON DUCKS 4 SHOWS 
San Francisco, Sept. 25. 


May Robson was scheduled for 
four appearances opening day of 
Col's ‘Lady For a Day’ at the Gol- 
den Gate. 

But she informed management 
Metro wouldn't let her do more than 
one show. Management took it, but 
didn’t like it. 





Marriage Publicity Good 
Cash-In on Harlow Pic 


San Francisco, Sept. 25. 


Fox theatre cashed in on the Jean 
Harlow publicity and at the same 
time gave the,.theatre its first ma- 
jor name when Columbia reissued 
an oldie, ‘Platinum Blonde.’ Pic 
played around this territory two 
years ago to very poor biz. 


Mae West Trailers 
Go Duals Two Better 


Hollywood, Sept. 25. 


Paramount has a new gag for 
trailering the Mae West picture ‘I’m 
No Angel.’ 

It’s advance teasers will call for 
four showings a performance instead 
of the usual one time spot. Trail- 
ers are much shorter than usual but 
are so made as to allow for four 
different spottings on a program. 

Brief sequences have scenes be- 
tween Miss West and Cary Grant 
without dialog. Teaser gag is along 
the line, ‘If you can read lips you 
can read what Mae is saying.’ 








CALENDAR OF CURRENT RELEASES 





Mayor of Hell, The. 
Jas. Cagney, Madge Evans, 
mins. Rel. June 24, 


Narrow Corner, The. 


ges. Dir. Alfred E,. Green. 
Picture Snatcher, The. 


Silk Express, The. 


The Man from Monterey. 
Mack V. Wright. 57 mins. 


Untamed Africa. 


Voltaire. 
Doris Kenyon, 
Aug. 6 Rev. Aug. 22. 

Working Man, The. Original. 
Bette Davis. Dir. John Adolfi. 


Constant Woman, The. 
Nagel, Leila Hyams, 


(Eagle.) 
Dir. Al. Herman. 


Big Chance, The. 
Kennedy. 
Big Drive, The. 
91 mins. 
Cougar. 
70 mins. Rev. May 30 
Faithful Heart, The. (Helber.) 
love. British cast. 65 mins, 
Hell’s Holiday. 
High Gear. (Goldsmith.) 
Joan Marsh. 


Rei, Jan, 19. 


Dir. Leigh Jason, 


son's marriage. 
man, 68 mins, Rel. June 10. 
Laughing at Life. (Mascot.) 
Laglen, Conchita Montenegro, 
Rev. July 18. 
Night and Day (Gaumont-British). 
museum, 
Police Call. (Showmen.) 
Merna Kennedy. 
Sleepless Nights (Remington). 
Walker, Stanley 
Rev. July 25. 
Taming of the Jungle. 
Tarzan the Fearless. 
chapters. 
feature. Rel. July 19. 
What Price Decency. 


Lupino. 


(Invincible.) 
(Principal.) 


(Equitable.) 


Hale. Dir. Arthur Gregor. 


(Note: 


Barberina, 
Lil Dagover, Otto Gebuehr. 
Berlin-Alexanderplatz (Ger) 
George, Maria Bard. 


Harry Baur. 

Das Nachtigall Madel (Capital) 
80 mins. Rel. Jan. 15. Rev. 
Das Schoene Abenteuer (German) 
von Nagy. 
David Golder (French) (Protex). 
90 mins. Rel. Oct. 1. 


Dir. Richard Oswald. 96 mins. 
Der Schwartze Hussar (Protex) 
Dir. Gerhard Lamprecht. 
Dos Noches (Hoffberg) (Spanish) 
los LGorcosque. 65 mins. 
Donna d'Una Notte (Portale) 


Mir. Marcel L‘Herbier. 85 mins. 





Romance in the shoe business. 
77 mins. 


World Wide °™°** 


(Releasing Through Fox) 


From Eugene O’Neill’s play ‘Recklessness.’ 
Dir. Victor Schertzinger. 


British made. 


Ring story with an adventure angle. 


Animal training methods. 
Feature 
Buster Crabbe, Jacqueline Wells. 
Rev. Aug. 15. 

From a stage play. 
for story of a girl tricked by a mock marriage. 
60 mins. 


Dir. Phil Jutzi. 
Cing Gentleman Maudit (Protex) (French). 
Dir. Julien Duvivier. 

(Ger). 
Jan. 31. 


(Protex). 
Dir. Reinhold Schanzel. 


Drama. 
Rev. Oct. 25. 


Rel, Jan. 15. 
(Ger.). 
90 mins. 
Musical. 

Rel, May 1, 
(Italian). 


Drei Tage Mittelarrest (German) (Capital). 


(Continued from rage 31) 


From Iselin Auster’s drama, 
Frankie Darrow. 
Rev. July 4 
From the story by W. Somerset Maugham, South Sea 
locale. Doug Fairbanks, Jr., PE pre oe Ellis, Ralph Bellamy, Dudley Dig- 

mins. 
Semi-gangster story of a news photographer. 
Cagney, Patricia Ellis, Alice White, Ralph Bellamy. 


Reform school background. 
Dir. Archie Mayo. 90 


Nel. July 8 Rev. July 18. 


Jas. 
Dir. Lloyd Bacon. 


William Powell, Margaret Lind- 


70 mins. Rel. April 19. Rev. May 23. 
Private Detective 62. From a fiction story. 
say. 67 mins. Rel. June 17. 


atev. July 11. 

Mystery drama of silk shipments. 
Jenkins, Dudley Digges. 61 mins. Rel. June 10. 
Western drama. 
Rel. July 22. 
Thrilling African adventure. 
D. Hubbard, F.A.G.S. Rel. April 8. 

Life of France’s celebrated wit and philosopher. 
Margaret Lindsay. 


Niel Hamilton, Allen 
Rev. June 27. 
John Wayne, Ruth Hall. 
Rev. Aug. 22. 

Under supervision of Wynant 


Dir. 


George Arliss, 


Dir. John Adolfi, 72 mins. Rel 
Geo, Arliss, 


Rev. April 25. 


1501 Broadway, 
New York, N. Y. 


Rel. May 6. 


Conrad 
Rel. April 23. 


Lone Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir. 
Alan James. 61 mins. Rel. “lay 14. Rev. July 4. 

Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, 
pone May Wong. Dir. Edw. L. Marin. 73 mins. Rel. May 14. Rev. 
une 6. 


Miscellaneous Releases 


Prizefighter-socialite story. John Darrow, Merna 
63 mins. 
Authentic war pictures from records of eight governments. 
Rev. Dec. 
(Sidney Snow.) Jay Bruce captures mountain lions with bare hands. 


Rev. Sept. 5. 


27. 


Romantic story of a faithful 


Rev. Aug. 22. 

(Superb.) Compilation of war scenes. 
Auto race story. 
65 mins. 
His Private Secretary. Girl converts her father-in-law to approval 
Evalyn Knapp, 


90 mins. Rev. July 18. 


Jackie Searle, James Murray, 
Rev. April 18. 


of his 


John Wayne, Dir. Phil H. White- 


Rev. Aug. 8. 


Story of a gun-running adventurer. 
Ruth Hall. 


Victor Mc- 


Dir. Ford Beebe. 71 mins. 


Farce comedy of a thief chase in a wax 
Jack Hurlburt, Cicely Courtneidge. 


76 mins. Rev. May 30. 


Nick Stuart, 


Dir Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 
British made story on farcical lines. Polly 
Dir. Thos. Bentley. 63 mins. Rel. July 21. 


Rev. June 6 


and eight subsequent two-part 
Dir. Robt. Hill. 60 mins. for 


Jungle background 
Dorothy Burgess, Alan 
Rev. Mar. 7, 


Foreign Language Films 
Because of the slow movement of foreign films, this list covers one 
year of releases.) 
(Most of these available with English titles.) 


die Taenzerin von Sansouci. 
Dir. 


(Capital). 


(Capital) (Ger.). Musical comedy 


Carl Froelich. 83 mins. Rel. Nov. 20 
Strong crime drama. H einrich 
90 mins. Rel, May 1. Rev. May 16. 


Mystery drama. 
78 mins. Rel, Jan, 


Love in Hawaii. 


Rene Lefevre, 
Rev. Jan, 24. 


Dir. Leo Lasky 


Romantic comedy. 
83 mins. Rel. Dec, 1. 


Harry Baur. 


Kaethe 
Rev. Dec. 13. 


Dir. Julien Duvivier. 


Jer Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9 

Der Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter 
85 mins. Rel. Oct. 1. Rev. Oct. 23. 

Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert 


Rev. Jan, 24, 


Costume romance. Conrad Veidt 
Rel. Dec. 1. Rev. Jan. 3. 


Conchita Montenegro. Dir. Car- 


Court adventure. Francesca Bertini 
Rel. March 1, Rev. March 14. 


Fast German farce with all-star 


cast. Dir. Carl Boese. 80 mins, Rel. May 1. Rev. May 23. 
Drunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
feld. 85 mins. Rel. Dec. 16. Rev. Dec. 20. 





Eine Liebesnacht (German) (Capital). Farce. Harry Liedke. 
82 mins. Rel. May 1. Rev. May 23. 

Eine Nacht in Paradies (Kinematrade) (Ger). 
90 mins. Rel Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thrilier. 
68 mins. Rel. Feb. 1. Rev. Feb. 7. 

False Uniforms (Russ.) (Amkino). Dir. 
18. Rev. Nov. 29. 

Frau Von Der Man Spricht (German) (General). Mady Christians. Melo. 
drama. Dir. Viktor Jansen. 75 mins. Kel, April 15. Rev. May 2. 

Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life, 


Dir, Joe May, 


Musical comedy. Anny Ondra, 


Dir. Alfred Zeisler, 


Lopashinski. 63 mins. Rel. Noy. 


Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 
Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck, 
Dir. Eugen Thiele. 65 mins, Rel. May 1. Rev. May 2. 


Musical comedy. 


Gitta Alpar, 
90 mins. Rel. Oct. 4. 


uitta Entdeckt Ihr Herz. (Capital) (Ger). 
Gustav Froelich. Dir. Cart Froelich. 


Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froehe 
lich, Brigitte Helm. 75 mins. Rel, Nov. Rev. Nov. 1. 

Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. Richard 
Tauber. Dir. Max Reichmann. 70 mins. Rel. Aug. 1. 

Heliseher, Der (Ger) (General). Farce. Max Adalbert. Dir. Eugen Thiele, 
Rel. Sept. 1. 

Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins, Rel. March 10. Rev. March 14. 

Heute Nacht Eventuell (Ger.) (General). Musical comedy. Dir. E. W. Emo, 
80 mins. Rel. July 1. 

dolzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir, 


Rev. Jan. 17, 
Dir. Lev Kuleshov. 62 


85 mins. Rel. Jan. 1, 
Horizon (Russ) (Amkino). Jewish search for home. 
mins. Rel. May 10. Rev. May 16. 
Hyppolit a Lakaj (International) (Hungarian). 

van. 77 mins. Rel. Jan. Rev. Jan. 17. 
ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21, 
Island of Doom (Russ) (Amkino). Two men and a woman on a desert isle, 
Dir. Timonshenko. 90 mins. Rel, July 15. Rev, July 18. 
(Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 17. 


Kamaradschaft. (Asso. Cinema) (Ger). Sensational 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. 


Keine Feier Ohne Meyer (Ger.) (Germania). Musical farce. 


Viktor Janson. 


Fast farce. Dir. Szekcly Ist- 


ivan. 


drama. Alex GSranach, 
Rel. Nov. 8. 


Siegfried Arno, 


Dir. Cari Boese. 83 mins. Rel. Oct, 28. Rev. Nov. 3. 
Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. April 1, 
tLe Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mina, 

Rel. Oct. 1. Rev. Oct. 4. 

Lauberkclonie (Ger.) (General). Farce. Dir. Max CObal. 80 mins. Rel. 

May 15. Rev. June 6 
Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. Wir. Max 


Reichmann. 85 mins. Rel. June 15. Rev. June 20. 


Liebling von Wien, Der (Ger.) (European). Stolz musical. Willy Forst. 
Geza von Bolvary. 75 mins. Rel. June]. Rev. June 13. 


Ljubav ! Strast. (Yugoslav) (Croat). Drama of Jife among N. Y. imigrants, 


Dir. 


Rakel Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 15. 
Luise, Koenigin von Preussen. (Asso. Cinema) (Ger). Historical. Henry 
Porten. Dir. Carl Froelich. Time, 92 mins. Rel, Oct. 4. 


Die. (General) (Ger.) Musical farce. Camilla Spira, 


80 mins. Rel. May 30. 
Powerful dramatic study. 


Lustigen Musikanten, 
Dir. Max Obal. 


M (Ger) (Foremco). Dir. Fritz Lang, 


Peter Lorre. 


95 mins. Rel. April 1. Rev. April 4 and April 18, 

Marius (Paramount) (French). Marseilles satire. Dir. Alexander Korda, 
103 mins. Rel. Jan. 1. Rev. April 25, 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan, 10. Rev. Sept. 27. 

Man Brauch Kein Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese, 


Rel, Nov. 10. 


Men and Jobs (Russian) (Amkino). 
Dir. A. Macheret. 70 mins. 


Mensch Ohne Namen (German) (Protex). 
Dir. Gustav Ucicky. 95 mins. Kel. Nov. lL. 


Milady (General) (French). Sequel to Three Musketeers. 
mant-Berger. 120 mins. Rel. Sept. 1. Rev. Sept. 12 


Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 


An American engineer looks at Russia, 
Rel, Jan. 1. Rev. Jan. 17. 
Poignant drama. Werner Krausa, 
Rev. Nov. 15. 


Dir. Henri Dia- 


Morgenrot (German) (Protex). Submarine warfare’s cruelty. Dir. Gustav 
Ucicky. 80 mins. Rel. May 15. Rev. May 23 

Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno 56 
mins. Rel. Dec. 15. Rev. Jan. 17. 

Namensheirat. (German) (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan. 17. 

Noc Listopadowa (Polish) (Capital). Historical romance. Dir. J. Warnecki, 
95 mins. Rel. May 1. Rev. May 2 

On Demande Compagnon (Fr.) (Auten). Musical romance. Annabella. Dir, 
Joe May. 85 mins. Rel. June 1. Rev. June 6. 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina, 
90 mins. Rel. Dec. 15. Rev. Jan. 17. 


Piri Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins, 
ie 


Rel. Jan. 15. Rev Jan. 3 

Poil de Carotte (Auten) (French). Drama of adolescence. Harry Baur. 
Dir. Julien Duvivier. 90 mins. Rel, May 15. Rev. May 30. 

Potemkin (Russ) (Kinematrade). Sound version of Eisenstein’s classic. 70 


mins. Rel. April 4. 

Return of Nathan Becker (Worldkino) (Russian) (Yiddish). Comedy. Dir, 
Shpiss and Milman, 72 mins. Rel. April 1. Rev. April 25, 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. April l. Rev. April 11, 

Schutzenkoenlg, Der (Ger.) (Herrlitz). Max Adalbert, Gretl Theimer. Dir. 
Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 

Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir, 


Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 


Song of Life (Ger.) (dubbed English) (Embassy). Art and photography pre- 
dominant. Dir. Granowsky. 70 mins. Rel, April 1. 


Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 


sia. 55 mins. Rel. Feb. 1. Rev. March 7. 

Theodor Koerner (Ger) (General). Historical drama. Dorothea Wiecke. 
Dir. Kar] Boese. 80 mins. Rel. May 1. Rev. May 16. 

Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir, 
Johannes Meyer. 85 mins. Rel. May 15. Rev. June 6 

Trois Mousquetaires, Les (General) (French). Duma’s classic with songs, 


Dir. Henri Diamont-Berger. 128 mins. Rel. May 1. Rev. May 9. 

Ulani, Ulani, Chlopcy Malowani (Polish) (Zbyszko). Musical comedy. 100 
mins. Kel. Jan. 1. 

Ulica (Capital) (Polish). Life of the newsboys. Dir. Alexander Ford. Time, 
73 mins. Rel. Aug. 25. Rev. Jan. 31, 

Victoria und Ihr Hussar (Kinematrade) (Ger). Viennese operetta. Michael 
Bohnen. Dir. Richard Oswald. 90 mins. Rel. April 1, Rev. April 11. 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7. 

Weekend in Paradise. (Capital) (Ger). farce. Otto Wallburg, Elsie Elster, 
Trude Berliner. Dir. Robt. Land, 81 mins. Rel. Nov. 1 


Otto Wallburg, Paul 
Rel, Oct. 27. 


Wenn die Soldaten (Schneider) (Ger). Military musical. 
Heidermann, Ida Wuest. Dir, J. Fleck. 85 mins. 


Whither Germany? (Kinematrade) (German). Difficulties of life. Hertha 
Thiele. Dir. S. T. Dudov. 71 mins. Rel. April 15. Rev. April 25, 
Yidishe Tochter (Yiddish) (Quality). Old-fashioned Yiddish drama. Yiddish 


Art and Vilna Troupes. 
Yiskor (Yiddish) (Gloria). 


75 mins. Rev. May 23. 


Revamp of silent. Maurice Schwartz. Dir. Sidney 


Goldin and George Rolland. 80 mins. Rel. May 15. Rev. June 6 
Yorck (German) (i’rotex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27 
Zapfenstrelch Am Rhein. (Whitney) (Ger.). Musical farce. Charlotte Susa, 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7. 
Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. Dir. Helins 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3 


Key to Address 


Amkino, 723 Seventh Ave. Harold Auten, 1560 Broadway. 


Associated Cinema, 154 W. 55th. Internat'l Cinema, 1499 First Ave 
Bavaria Film, 25 Spruce St. Interworld Films, 1540 Broadway. 
Capital Film. 630 Ninth Ave. * H. Hoffberg, 729 Seventh Ave 
Charles Herrlitz, 25 Spruce St J. H. Whitney, 350 East 72d. 


Iembassy Picts., 729 Seventh Ave 
Iuropean Film, 154 West 55th. 
Filmchoice, 33 West 42d. 

Foreign American, 111 West 57th 
Foremco. 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 
General Foreign Sales. 729 7th Ave 
Germania, 22-33 19th St., Astoria. 
George Schneider, 575 Riverside Dr 
Gloria Films, 630 Ninth Ave. 


Kinematrade, 723 Seventh Ave 
Madison Picts., 111 West 57th. 
Modern Film, 729 Seventh Ave 
New Era, 680 Ninth Ave. 
Vortale Films, 630 Ninth Ave 
Protex Trading, 42 E. 58th. 
Quality Picts.. 630 Ninth Ave. 
Worldkino, 1501 Rroadway. 
“byszko Film, 274 Madison Ave. 
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THERE IS “NO SUBSTITUTE 
FOR TALENT INTELLIGENTLY 
PRODUCED’... 


Quoting ARTETY.... 


Good stage shows are salable. 


o) Ihe BROOKLYN PARAMOUNT 
a is proving this. 
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aie resting for the summer, the Brooklyn Par has awakened from its 
on a new start and with a fresh outlook. 
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AND IT’S OKAY TOO! 


FOR THEATRES LIKE YOURS 
ALL OVER THE COUNTRY... 


WHSE SHOWMEN GETTING INDIVIDUAL ATTENTION 
FROM SHOW-WISE EXPERTS HAVE GIVEN F&M 


NATIONWIDE COVERACE! 
WE. DO er Sar WE CAN DO IT FOR YOU TOO! 


F&M STAGESHOWS | | 


1560 BROADWAY NEW YORK CITY 
A Subsidiary of ~ 


Fanchon and Marco, Inc. | 
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Phil Baker, Air Showman, Leads 
Pep Rally for 4,000 Salesmen 


By Dan Goldberg 





Chicago, Sept. 25. 
multi-millionaire non- 
build Chicago's Civic 
Opera House, one of the finest, 
most magnificent amusement em- 
poriums in the world and proven 
a failure with every branch of show 
business from grand opera to 
George White’s ‘Scandals.’ 

It took another millionaire non- 
showman, radio plus the mililion- 
aire packing industry, to put over 
the theatre in a brand new amuse- 
ment business. And that’s the ra- 
dioing of the Armour Packing 
company’s show to a specially in- 
vited audience of over 4,000 Armour 
dealers, their wives, friends and 
anybody who was around at the 
time. 

Phil Baker is the star of the Ar- 
mour program and showed the Ar- 
mour customer-men how § their 
product was being advertised by 
and through the amusement chan- 
nels. It all spells showmanship and 
the newer salesmanship. Baker was 
the star showman and salesmen in 
the case, and showmanship came 
first. 

If the Armour dealers came in 
doubt they went away convinced 
that Armour company was leaving 
nothing undone to make the pub- 
lic and listeners in Armour minded. 
This is the new show business. 

Old guard of vaudeville and the 
old-time showman might have his 
heart broken by this exhibition of 
the new show business. The split- 
second schedule, the pacing and 
routining, the radio-tube direction 
all would be wrong from the vaude- 
villian’s side. But this is a new 
era. New people, moving in new 
directions. Educated in a new way. 


Bernie-Baker Reunion 


Smack of the show was the re- 
union of the old Phil Baker-Ben 
Bernie act. That part the old- 
timer in show business would have 
enjoyed. It was one part of the 
show that didn’t appear like some- 
thing out of a tin can. 

Baker did a terrific job of the 
evening, being on that stage from 
8:15 to 11:15 without a break and 
without wearing them out. Paced 
the show throughout, doing the reg- 
ular broadcast from 8:30 to 9 
o'clock and followed with two hours 
of ad lib clowning. There were a 
couple of other acts down as a fa- 
vor, but through it all was Baker. 

Running Baker a_ close second 
was Roy Shield, who, besides doing 
the band leading for the ether 
broadcast, managed to keep time 
for a dozen ad lib acts without a 
rehearsal. Neil Sisters and _ the 
King’s Jesters were in and out both 
on the air show and for the Ar- 
mour dealers. Harry McNaughton 
did the ‘Three Trees’ number, now 
identified with Joe Penner, but ex- 
plained by McNaughton as intro- 
duced by his uncle, Tom McNaugh- 
ton, in the musical show some years 
ago, ‘Sylvan Queen.’ 

It was all occasioned by the 
fourth anniversary of Armour’s 
show on the air and in so doing 
demonstrated what’s the new ap- 
peal in show business and the new 
direction of the public taste. What 
the old-time showman would think 
of it really doesn’t matter anymore. 
He would be lost in the crush 
around the microphone. 


Whiteman’s Pittsburgher 


Pittsburgh, Sept. 25. 

Here for a day on his barnstorm- 
ing tour, Paul Whiteman made 
good use of his time by picking 
Selda Castle, of Happy Felton’s 
band, to succeed Peggy Healy as 
his personality singer. Miss Healy 
is leaving the outfit to go pictures 
and Miss Castle will join up imme- 
diately. 

Jazz king got a load of Miss Cas- 
tle at the William Penn Hotel’s Ur- 
ban Room, where Felton is cur- 
Her likely suc- 
cessor in the Felton outfit is Do- 
lores Reed, formerly with Jack Pet- 
tis’ crew, and a fav here. 


ETHEL WATERS SET 

American Oil Co. has closed with 
Ethel Waters for a series on CBS 
with the starting date of the pro- 
gram now depending on the selec- 
tion of an orchestra. For the latter 
phase of the show the commercial 
is figuring on a symphonic unit. 

Hugo Riesenfeld was tagged for 
the baton assignment but previous 
picture scoring contracts prevented 
acceptance. 


It took a 
showman to 











+ 





Revolt 





Chicago, Sept. 25. 

Radio program director when 
askec why he had: resigned 
from the local NBC produc- 
tion staff cracked: 

‘I don’t want to hold a stop 
watch in my hand for the rest 
of my life.’ 











UNION THREAT 
LOOMS; WEBS 
JITTERY 


Organization of the NBC and Co- 
lumbia engineers on both the New 
York and Chicago ends into a union 
of their own was being rushed the 
past week by agents from the In- 
ternational Brotherhood of Elec- 
trical Workers so as to have some- 
thing tangible to intercede for 
when the hearing on the broad- 
casting code opens before Sol 
Rosenblatt in Washington tomor- 
row (27). At the same time the 
IBEW has been lining up the studio 
and transmitter technicians on the 
payroll of locally controlled stations 
in cities where the electrical union 
has branches, 


O. B. Hanson, mgr. of NBC's en- 
gineering department, was dele- 
gated by the network higherups last 
week to get on the Chicago scene 
quickly and try to stem the move- 
ment. While Hanson concerned 
himself in the midwest sector the 
union’s agitations around the web's 
New York studios netted a substan- 
tial list of new members. 





Brewery Sponsor N.G. 
For U. of Minn. Games 


Minneapolis, Sept. 25. 


University of Minnesota athletic 
department has refused to dispose 
of radio rights to broadcast its foot- 
ball games this season to a St. Paul 
brewery. 

It will permit any station or ad- 
vertiser in another approved line 
of business to sponsor such broad- 
casts, it says, but it feels that the 
3.2 beverage and its athletics can’t 
mix. Doesn't want to encourage 
beer drinking among students. 








CHICAGO’S BY-LINE 





Announcers to State Birthplace of 
Ether Shows 





Chicago, Sept. 25. 

Order has gone through the NBC 
office here that programs out of 
Chicago must have that fact men- 
tioned at the finish of the session. 

It marks another attempt of the 
local NBC office to identify this ter- 
ritory in the minds of the public. 
Looks like the credit line will click 
this time. Other trial of the Chi- 
cago announcement was killed by a 
couple of sponsors who had the New 
York complex. 





Soft-Shoeing Talent 


The radio talent agents are get- 
ting the Hollywood habit. 

Their deals for auditions are 
more mysterious in their shush- 
shushing than any film studio deal 
over a screen test. 

Like the studios, the ad agencies 
encourage this hush stuff. 


‘BLACK CROOK’ ON RADIO 
Rochester, Sept. 25. 
Courtland Manning, old-time ac- 
tor, is broadcasting a ser’es of plays 


of the ‘80s over station WHAM 
Fridays at 8 p. m. Program in- 
cludes music, history of the play 


and dialogue. Written by Manning 
in conjunction with David J. Kess- 
ler of the Journal-America.» staff. 
First play given was ‘Old Home- 
stead’ and ‘Black Crook’ the second. 





Starts as sustaining feature, with 
expectation advertiser will take it 
over. 


ABS WANTS SUSTAINERS 


Meanwhile Rumors of WMCA Web 
Are Heard 








Ed Wynn's Amalgamated Broad- 
casting System slated to get going 
this week is after fill-in material 
for sustaining features. Brooklyn 
Paramount has been approached to 
run a wire in for pick-up stuff. 
Other indie operated theatres are 
similarly approached. 

Fanchon & Marco is being inter- 
ested for talent. Bob Collier, rep- 
resenting F&M, has been huddling 
with Ota Gygi of ABS but with lit- 
tle developments. 

Federal Broadcasting System, new 
outfit now operating WMCA (Don- 
ald Flamm continues in an advisory 
capacity, but Jack Nelson is the 
new president), is said to have its 
own ideas for another network, of 
powerful wattage proportions. 





ABS’ key station is 250 watts and 
labeled WBNX, an amalgamation of 
three smallies in New York, WCDA, 
WMSG and WBNX (heretofore a 
Bronx, N. Y. station). The other 
ABS affiliates are WTNJ, Trenton, 
500 wats; WPEN, Philadelphia, 250 
watts daytime and 100 watts at 
night; WDEL, ‘Wilmington, 500 by 
day and 250 watts at night; WCBM, 
Baltimore, 250 by day and 100 watts 
at night; and WOL, Washington, 
100-watter. 


Coast Oil Digs Deep 
As Football Proves 
Costly at $135,000 


San Francisco, Sept. 25. 

Associated Oil’s season of football 
broadcasting on the Don Lee and 
NBC networks has finally gotten 
under way, but it’s costing the oiler 
nearer to $135,000 than the $110,000 
originally intended. 

Associated first planned $60,000 
for the colleges of the Pacific Coast 
Conference and around $50,000 for 
the time on both networks. 

Then local Catholic schools put 
up a squawk and wanted broadcasts 
with a piece of change tossed in. So 
it cost Associated reported $5,000 
for St. Mary’s, $3,000 for Santa 
Clara and $2,000 for University of 
San Francisco, in addition to the 
extra chunk of dough for those 
games on NBC’s KPO. 

Just when it looked like every- 
thing was settled along came G. 
Norris Hill, who handles all the 
collegiate advertising on the Coast. 
His was a regular agency fee, 
amounting to about $9,000 for 
swinging the broadcasting deal for 
the schools. 

Don Thompson for NBC and Ernie 
Smith for CBS are announcing the 
games, and at an added commercial 
fee, too. 











Kansas City, Sept. 25. 

By a unanimous vote of the con- 
ference directors of the Missouri 
Valley Intercollegiate Athletic As- 
sociation broadcasting of the foot- 
ball games of the Big Six colleges 
will be discontinued this year. By 
this decision no game played on any 
of the Big Six gridirons, whether 
conference or non-conference, will 
be put on the air. 

It is hoped that the discontinu- 
ance of broadcasting will increase 
ticket sales to the games. 

Directors realize that their action 
will bring protests from alumni at 
a distance, who have enjoyed the 
broadcasts of the games, but think 
the step is necessary in order to 
obtain more financial support. C. lL. 
3rewer, secretary of the directors 
association, stated that the decision 
will not only remove the announc- 
ers from the radio booths and press 
boxes of conference schools, but 
will place restrictions upon the use 
of play-by-play telegraph reports 
of games dispatched from Bix Six 
fields. 

Telegraph companies and news- 
paper correspondents will be pro- 
vided facilities for covering the 
games, only with the understanding 
that their play-by-play reports will 
not be used for broadcasting. 


AUTO TRANSPORT NEWS 


Chicago, Sept. 25. 

Continental Automobile Co. goes 
on the NBC Blue chain for a series 
of 15-minute sessions starting Sept. 
25, and once weekly. 

Placed through the Grace Holli- 
day agency of Detroit the Continen- 
tal series will be based on news 
flashes of the latest developments 
and newest feats in transportation. 
Program will be called the ‘March 











of Transportation.’ 


AntiGab Stance by WCKY 





Credits Minimum, Plugs to 100 Words 


for 


Program Zip 





Orchids from Mint? 





At the J. Walter Thompson 
offices the symbol of congrats 
for a job well done now is an 
orchid. One of these was sent 
around Monday (yesterday) to 
Herscell Williams for his work 
on the ‘Roses and Drums’ show, 
broadeast from Carnegie Hall 
the night before. 

Previously it used to be or- 
chids for the women on the 
staff and carnations for the less 
gentle sex. 


COMICS THINK 
45 MINUTES 
IDEAL 











Comedians are of the opinion that 
the ideal running time for an eve- 
ning variety show would be 45 min- 
utes. Heretofore, the broken time 
has not been used, a full hour ora 
half hour being typical. 


Comics think 30 minutes too little 
when a dance band, two or three 
commercial plugs, maybe a singer or 
quartet, have to be slipped in along 
with the humorous interludes. Con- 
trariwise, a full hour is a job to keep 
going and a certain amount of pad- 
ding with the possibility of ennui 
setting in, is a danger. 

Some radio men like the idea as 
the added 15 minutes in each hour's 
program that would be opened up 
for booking would be very conveni- 
ent in the peak hours. This is par- 
ticularly true in the case of 15-min- 
ute script programs that have prac- 
tically been driven off the evening 
lists for lack of the networks’ ability 
to clear time, due to the big, pre- 
tentious shows’ growing trend to- 
ward the full hour performance. 





Winnipeg Station with 
Actor at Helm Perks 


Winnipeg, Sept. 25. 
Under the leadership of Frank 
Wade, an ex-stock actor, the West- 
ern Broadcasting Bureau here has 


made progress against the local 
telephone company controlled radio 
monopoly and have advanced into 
bigger quarters in the Grain Ex- 
change building. 

WEBB is classed as 
Broadway — the professionals — 
struggling to get a _ recognition. 
Daylight seems to be dawning, for 
the Radio Commission of the Do- 
minion has selected for chain-wide 
broadcasting a large number of 
shows from WBB. Doc Guy, the 
singing salesman, Art Strauss’ 
band, Leon Zuckert’s Argentinians, 
‘We Three,’ singers, and Frank 
Wade's mystery drama productions, 
have all got on the air via this 
source, 

WBB is owned by Dawson Rich- 
ardson, grain trade news »nublisher. 


the local 





Sponsor Insures Comic 


the investment {t's 
in exploitation stunts con- 
nected with the Sunday night pro- 
gram which starts Oct. 8, Fleisch- 
mann Yeast has taken out a $50,000 
insurance policy on Joe Penner. 
Responsibility covers the first 13 
weeks of the come’s contract. Most 
of the preliminary expenditures 
have had to do with window cards, 
throwaways and _ novelties with 
each piece of merchandising giving 
the spotlight to Penner. 

Like the same commercial’s Rudy 


To protect 
made 


Vallee affair, the Sunday night 
stanza will originate from NBC’s 
Times Square studios. From the 
sales angle the difference between 


the Vallee Thursday night show 
and the newcomer program is that 
the former confines itself to plug- 
ging the two-penny yeast cakes, 
while the latter is put on as a good 
will builder for the neighborhood 





baker. 


+ 





Cincinnati, Sept. 26, 
Continuity for sustaining pro- 
grams at WCKY, Covington, Ky., 


must be cut to the bone by order of 
L. B. Wilson, president of the 
across-the-river station, which 
styles itself ‘the voice of Cincinnati.’ 
Verbal chiseling job has been placed 
in charge of Elmer H. Dressman, 
former leg and desk hound for Cincy 
dailies, now directing publicity and 
script for the 5,000 watter. 

Wilson holds it unnecessary to 
announce the artist’s name and tune 
title before every vocal or instru- 
mental number. His studio pro- 
grams now open and continue with- 
out announcements, except where 
absolutely necessary. At the close 
the announcer tells in a few words 
whose entertainment has been 
heard. 

New ruling, Wilson reckons, will 
enhance the value of commercial 
announcements, which also will be 
held down to 75 or 100 words to 
«void boring listeners. 

WCKY is on the recently formed 
‘Center of Population’ net, includ- 
ing WHAS, Louisville, Ky.; WSM, 
Nashville, Tenn., and WSB, Atlanta, 
Ga. This web’s third commercial 
starts Oct. 2 for Crazy Water Crys- 
tals, the program featuring Happy 
Jack Turner and aired 15 minutes 
on weekday mornings. Net's other 
biz accounts thus far are Early & 
Daniel Co., feed dealers, presenting 
Smiling Ed McConnell, and Ballard 
& Ballard, millers of Obelisk flour, 
offering a jug band. McConnell 
faces mike in WCKY studios and 
the Turner and jug band programs 
originate at WHAS. 


NBC Production Changes; 
Some Are Promotions 


Chicago, Sept. 25. 

NBC proceeding to build up its 
local production staff following the 
resignation of Jim Whipple and 
Dave Lindley. Joe Ainley comes 
over to NBC from CBS this week. 
Ainley had been with the local CBS 
staff for almost four years. 

Basil Loughran came into NBC 
last week from WTAM in Cleve- 
land. Also it becomes apparent that 
the ‘tentative’ employment of Lloyd 
Harris with the NBC production 
staff will become a permanent post. 
Noble Kane is back following a long 
layoff with a broken leg, but now 
managing with cane and crutch. 

Another promotion in the Chicago 
NBC office sends Maurice Wetzel up 
a couple of rungs as the assistant 
to Clarence Menser, chief of the 
production department. 

Wetzel rates as the ace and vet- 
eran of the production staff of NBC 
having handled the top job of the 
department when Menser was on 
his vacation. 











Irene Rich on Radio 





Chicago, Sept. 25. 
Welch Grape Juice starts on 
NBC on Oct. 4 with Irene Rich, ex 
of pictures, as the attraction. Will 
run for 15-minute stretches out of 
Chicago on Wednesday and Friday 

evenings over the Blue network. 
Placed through the Kastor agency 
the program will be a combo of 
dramatic and music bits with most 


of the drama parts being taken 
from the life experiences of Miss 
Rich. 





Quibbles, Quits 


Los Angeles, Sept. 25. 
Leo B. Tyson, manager of KHJ, 
resigned following differences of 
opinion over management with C. 
Ellsworth Wylie, general manager 
for the Don Lee coast CBS chain. 
Wylie is now filling both berths. 





FRANK STEEL SETS UP SHOP 
Chicaso, Sept. 25. 

Frank Steel has set up his own 
office locally as radio counsellor for 
agencies and advertisers. Steel is 
now handling radio accounts for 
two ad agencies. Critchfield and 
Ruthrauff & Ryan. 

Steel originally was exclusively 
with Critchfield but is now branch- 
ing out on his own to handle ether 
problems for agencies without reg- 





ular radio execs. 
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Purposeful Bile Added to Class 
Shows te Avoid Sophistication MOR MAY HEAR 


Nothing can be of greater con- 
cern to a merchandiser with a pop- 
ular priced -product than the self 
harbored suspicion that his pro- 
gram is shooting over the heads of 
the masses. To show business radio 
may reveal evidences of approach- 
ing the sophisticate stage, but in the 
lexicon of the average air adver- 
tiser there is even at this advanced 
era of broadcast entertainment no 
greater bugaboo than this same 
word, ‘sophisticate’. . 

Fact that these purveyors of 
products for the home have been 
bringing in stage names of a so- 
phisticate flavor to do the attention 
garnering for the plug message is 
no indication that they (the adver- 
tisers) have undergone a change in 
viewpoint. The names are okay as 
long as they adapt their routines to 
the lowest denominator of tastes 
and understanding in loudspeaker 
audiences. Exceptions, needless to 
say, are the programs that set out 
distinctly to make it a class appeal. 
And these, commercially, are still 
few and far between on the network 
airlanes. 

for a commercial to complain 
that a program is shooting too low 
is a rarity. Common kick that the 
ad agencies have to contend with 
from the wherewithal’s source is 
that the show is framed for a level 
away over the heads of the rocking 
chair mass. 

Messing Up Class 

Advertiser reaction along these 
lines is responsible for the radical 
changes soon to be applied to a Fri- 
day night netwovk show regarded in 
the trade and among show people as 
one of the slickest things of its 
kind. The commercial, strictly in- 
terested in fimily audiences of the 
lower middle class, recently put on 
a money giveway contest and from 
the disappointing response deduced 
they weren't listening to his pro- 
gram. The agency on the account 
is now under instructions to bring 
the level of the show away down. 
An advertising analyst that the 
commercial had brought in to apply 
the intelligence test and other psy- 
chological yardsticks to the pro- 
gram had come to the conclusion 
that the comic’s material was too 
smart and original and the sym- 
phonic arrangements used by the 
orchestra were too involved for gen- 
eral grasp and appreciation. 


Paris Fashion Comment 
Sent to 3 Continents 


Paris, Sept. 15. 

Alice Langelier, former fashion 
writer who was made radio an- 
nouncer for Club Franco-Amerique 
in Europe, will broadcast Paris 
fashions internationally. Programs 
will go to North and South Amer- 
ica, Canada and Indo-China, and 
will be rebroadcast by National 
aehtacantasetetinn in America. 


Ann Seymour Set 


Chicago, Sept. 25. 

Final decision has been made 
regarding the new Campagna com- 
pany show to take the place of the 
‘Fu Manchuw’ series on the WJZ web. 
With the name set as ‘Grand Hotel,’ 
the company last week selected Ann 
Seymour to head the cast of the 
dramatic series. 

Will ride 30 minutes on Sundays 
and understood to follow the basic 
scheme set up by the other success- 
ful Campagna show on the WEAF 
web, the ‘First Nighter’ series. 
Starts Oct. 1. 


BOB BENCHLEY FOR AIR? 
Hollywood, Sept 25. 
Plymouth Motor Car Co. is dicker- 
ing with Robert Benchley to head a 
radio program. Benchley is now 
writing at Radio studio. 
Plymouth people have been nego- 
tiating for picture stars, including 
Jackie Cooper and Lee Tracy, for 


several weeks, but haven’t tied up | 


anybody yet 
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PUT. rT WHAT ERPI, Financier of Films, May Back 
WBS’ $750,000 Radio Disc Library 


— + 
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Incl. the Japanese Technocratic Chimes Likely financing source for the 

| . Worl Broadcasting Sys . 

in Interesting Contrasts With oR eles WOES HOASCRING Sytem, Onis 

; : . ; in latter’s plan of entering the sus- 
Yosie Fujiwara on the American Radio—Japa- Chicago, Sept. 25. taining program field on a grand- 
Fleischman program sang in . ° Announcers in the Chicago iose scale will be Electrical Re- 
Japanese but Joe Higgins, offi- nese Mercantile Firms NBC studios are musicians no search Products, Inc. WBS is talk- 
cial NBC laundryman for dirty Eager to Sponsor But Ad- longer. One of their duties ing about investing around $750,- 
lyrics, didn’t take any chances ss has been rendered obsolete. 000 in the manufacture of recorded 
on something getting by. He vertising Is Barred In- Automatic chimes now in programs that would be sold to sta- 
had the Japanese words ren- stead Firms Sponsor Mu- effect. Push a _ button and tions as permanent libraries. As 
dered into English to see if the . . xylophone notes bing. laid out on paper the project calls 
sentiments were of a chaste sical Concerts Outside for turning out about 3,000 waxed 











programs or 215 different series. 


nature, Radio. : 
Japanese baritone was at a It is World Broadcasting idea to 
first requested to sing ‘Old STORY SEQUEL sell the library on a two-way propo- 
Man River,’ but that was finally TYPICAL PROGRAM 9 sition. Available for the _ station 


would be an extensive and widely 


oo Te SAME NIGH varied source of sustaining material. 

' At the same time the outlet would 

By Burton Crane be in a position to put this huge 
a ' : catalog at the service of a local ad- 

Tokyo, Sept. 2. eee vertiser who is loath to do his cull- 


Radio authorities here will tell Chicago, Sept. 25. ing of entertainment from among 


you that programs aren’t any bet- New wrinkle in commercial pro- jlocal talent, 
rd (they say different) because the| ..ms is being considered by Atlan-]| Understood that ERPI, from which 
oan wep apanese people like them the way tic & Pacific. Originally auditioned |World Broadcasting has always 


+ i . : P 
—- poe: fg es tt = Rog as an idea for Western Union, this |leased the equipment for its sub- 
rs _ ? wielal es oo ow ee ear wie program calls for immediate re-|sidiary, Sound Studios, Inv., is 
NBC will ship a number of it . prscinetiow” . Psat A si seting sponse from the listeners and a ]anxious to get in on the bankrolling 
aN s é 1 se ’ bs a i P P : * : . . > 
‘Saal : mig SN. SHAG Tae Trem Gann reserving double listening audience twice in]|of the big library idea. For ERPI 
seasoned sustaining artists to Chi-|set owner, and this company has / : eer ideli ; 
# : one night. the financing sideline is nothing 
cago at the request of Sidney |become bureaucratic to the nth . . re * ing 
“ a é a s Under the plan of broadcast the |new, It’s done the same thing for 
Strotz, Chicago program and artists | degree. Entertainment value _ is ; PG" ietur ani ; large scale 
ee" > ae ’ , show will be cut up into two parts, |Ppicture Companies on a large scale, 
(joint) manager. Irene Beasley is|low. Here’s a  day’s fare from ; rp —— : er a art w 
j i . : as two halves of a mystery play. | The ‘Vorld Broadcasting contact will 
the first artist to head west under |JOAK, the biggest in Japan: Fi . hele ell oe. at early in the Igive the electric its first entry of 
tion tie ai ad sions 6.00 a. 4 F ary _ | Firs 1a N » oO arly : : , _ ats § z 
the idea of strengthening Chicage ) é m Radio physical ex evening on a 15-minute episode of this kind in radio and on a scale 


voted a bit inappropriate. 











ac =ti . on ‘ise : ® . . 
“caus Lar ee, from a ” aoe m. Weather report. a mystery. Session ends with the rere 8 that grin at nas prac- 
dearth of good radio talent. Too 9.00 a. m. Weather report. mystery unsolved, but with plenty a adhe 4 pages ond ry gaia i ane 
much repetition on midwestern 9.10 a.m. Daily menu. of suspense and lots of clues. Lis- _ Snour — D> iets go through 
teners have their best clues in a|it will also mean a stiff upping in 


12.00 m. Time. ‘ : 
19 nF . royalty income for the music pub- 
12.05 p. m. Japanese music. 


12.40 p.m. News by the Yomiuri | Piece. lishing trade. Payment of royalties 
At the end of the first session the | on around 3,000 masters at the rate 


programs of the same _ people 
coupled with a notion, widespread 
among advertisers in the Windy 


wire sent by the detectives in the 


; “ ; .| Shimbun 
City, that meritorious rrograms ° , case : aw § fae eac , rj 

[ h . % t in Chi : is be 3.40 p.m. Weather report listeners are invited to send their | of, say, 30 copies each would yield 
ee oe ee ee yn cele Ss sclutions immediately by wire or| to music anywhere from $40,000 to 


4.00 p. m. News. s 
6.00 p. m. Children’s program, “| telephone to the home office, with 


6.20 p. m. News for children. the first correct answer to win $350. 


thing to sell and at the — ae 6.55 p. m. News in English. Exactly two hours after the first 
help overcome the prejudice. Saab : “ee ax: 
7.00 p. m. News by the Nichi] episode the second and final broad- 


hind the campaign. Influx of new 
personalities will give NBC some- 


$50,000. 


oO >» New York e NBC glad- : : : 
n the ew York end ; BC glad Nichi Shimbun. cast of the mystery is broadcast. 
ly welcomes the possibility of get- age ‘ y : . — 
: : , a 7.30 p. m. Talk on aircraft car- Now figured to broadcast the 
ting an opening for some deserving | _. “ , : ; “ie 
riers by Captain M, Kodanaka. series at seven for the first half 
talent that ought to attract com- ee . ; Fn est : 
mercials, but who haven't had the|,.%29 P: ™: Violin solo by Mr. M./and nine for the second. Various - 
bre he a und N < cee an “| Kuroyanagi. portions of the A&P concern now Unless the value of the prizes 
ee aren ee wane 8.20 p. m. Story telling. Japa-| deciding on the program which ap- |are away up in the money air con- 
oe a a nese music. peared set in the latest piping and | tests won't draw the responses in 


9.30 p. m. Time. News. Weather | audition last week. A&P reported |hefty number any more, say ad 
NO VAUDE FOR BENNY report, ready to start within two weeks|agency men, From recent experi- 
And if anyone thinks that is ex-| being hot for the program as a/|ences these advertisers have gar- 
PENDING NEW AIR SHOW aggerated 365 daily programs for] cinch innovation in radio and a cer- |nered the impression that anything 
any year since broadcasting started | tain listener audience not once, but |!ess than $500 in cash or value 
in this country will match that pro-|twice in one night, figuring that |thereof as the grand prize is now 
gram 360 times. With the names | anyone catching the opening episode looked upon by the gen.-al run of 
for Chevrolet, has declined all the- | Changed, of course. must tune in for the final and |/istener as piker come-on. 
atrical engagements prior to Nov. 3. Point remains that, except for 35] cojution. Ad men don’t know whether to 


F 5 . i 2s € sic i blame changing e omic cc itions 
Comedian figures the strain of |™inutes of Japanese music in the Ss ae casemate lam nging Age peo = 
é 1e oua-~ 


, : ; " ,ed- the possibility 
launching a radio program makes | °°? hour and 20 minutes of bed MORE FREELANCERS or a 
theatrical engagements too risky | time stories for the children, all the aa _ be pthc 8 ys 
‘ “ re as ee po > ) 


: . entertainment features are limited 
1 s ) J ’ ad- , , 
until the first four or five broad to the time between & and 9.30 Numerous Ohleane Radioites Go It the series of big money contests 





Jack Benny, who starts Oct. 1 


casts are over and everything is ; 
hanks J & o'clock. On Own that held the network airlanes last 
functioning. ' h Si a winter 
Benny returned fr “a lifornis Falsetto Torch Singers : - ‘ . , 
hank snack he waene tee : re ee a dink em a Mae. Chicago, Sept. 25, One food packer with a name va- 
ae - = Oo ready for the 1eVro- 2 n sapen period there As re . —e J Town is rapidly going free-lance | riety show released over 54 stations 
oe GLASS. ittle attempt to achieve variety.| as far as radio talent is concerned. | offered $100 as the top prize of a 


eee asa ee Story telling and old-fashioned | wore free lancers today than any|eontest started three weeks ago. 
NIX RADIO WIDOWHOOD Japanese music take the bulk of|time previous in history of radio| Two announcements of the five- 
ME tts the time. This old-fashioned mu-| with more announcers, producers|away netted him less than 3.000 

sic is mostly delivered in high fal- | anq writers daily leaving station and pieces of mail. ’ 


CBS Wives Won’t Stand for That : ‘ 
setto, with the best performer the] network jobs to open on their own. coma A teh Ee 


Byrd Trip , 

Hel: one who can do the most tricks In some cases it’s due to getting 
CBS’ financing of the broadcast- pecans tga egg — the can tied but in others it's Film Co. Satin Writer 
ing phases of Admiral Byrd’s slated | ©; 2™45 are mixed in. ven, *rem | strictly resignation with the re- 


time to time, some foreign music ] <; a 4 : :. ae e 
“j Ss ole wy inc 1S » « 5 signers figuring that they can get T ¢ | R di Sh 
trip to the outh Pole now includes or Japenese cones alee forcian , 0 oup e a 0 ows 


more coin on their own. 





putting on the payroll for a two- pi aie ‘ n — Rae to - < . 
year absence some one person com- patte rns Bet a brief play. But let In practically every instance it 
Simp taints : ae Tokujiro Kobayashi, of the _ pro- ae P . ae : or 
bining the qualities of a newspaper- | ae : , has worked out that the men on the Hollywood, Sept. 25. 
: ny ape . gram committee of JOAK, give you! outside are getting four to five times Kay Van Riper’s writer contract 
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baw $06 . tae @ ach tecl F. : 7 : : Now working freelance locally are |the life of her film contract. 
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such well-Knowners as Tom Shirley She asked for free rein so far as 
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the assignment the web has engaged | likes, although we meet the fans Pelletier on the Household Finance |It’s the first sce narist contract 
, , ad ee 2 5 ; show, Jean Paul King with the Gen-|drawn to contain provisions for a 
someone without previous network | half way. Sometimes they miss the eral Mills, Clara, Lu & Em, North-|writer’s radio activity off the lot. 
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hi , , . Vy A t wan ante te Kol Cleaner and Evans Fur accounts C t b Nov 
as » big news s a ( ! ‘ecent survey, said Mr. oba- ae ; ; : a 
as the big new: ze th : wi / : g — a see Bob White is writing and acting on antor y 
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an introductory w ra oc us t 2 SS | : I 10W Bos pr i i his own doing the Atlantic and Pa- Indications are that Eddie Can- 
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light upon its newly organized ney | * ins ; Se ieee coi a cific show now on fire. Charlie |tor will be back Going his Sunday 
> ‘ting "eau | Ni é shi, Dallads of old- e : Pesce nace ’ 
collecting bureau. rz git oa se se ray it ner ; Hughes is writing the ‘Talkie Time’ | night stint for Chase & Sanborn 
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_— né 4 : _s and ‘First Nighter’ series. coffee by the first Sunday night in 





DALLAS AS DOG TOWN ae — gr , ; Dick Wells and Harlow Wilcox | November. 
. stories of a nas rangeins | are free lancing locally, Wilcox only Cantor had been slated to resume 


from the pathetic to the humorous recently stepping out of CBS and |here Sept. 10, but later himself de- 


Chicago, Sept. 29 


Boyer cosmetic taking a_ test} 


; 3. Plots of otion pictures : oe ; 
flyer on WFAA, Dallas starting J ch i ar ] hick has already done much work for|cided that he couldn't both work on 
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Using an Advice to the Lovelorn occasionally, but ‘fundamentally th field when he opens his own office to | preparation of his program material 
idea plus chatter and musical in- programs seek harmony with the! q@. advisory work for advertising | the 1 f ane painstaking he 
terludes. (Continued on page 41) agencies and clients. i\deemed it deserved 
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‘Roses Drama Show in Costume B cast 
Actors Use Scripts 


FRED STONE with Dorothy Stone. | 


No Threat to Legit; 


By BEN BODEC + 


What the J. Walter Thompson 
agency attempted for Union Central 
Life Insurance Co. at Carnegie Hall, 
New York, Sunday (24) night at 


least brought home one thing for 
the broadcasting trade. And that is 
that even with costumes and scen- 
ery there is little excitement and 
color to be derived by a sideline 
audience from a dramatic program 
to make such sideline attendance 
on a big scale popular. Compared 
to the atmosphere and entertain- 
ment created by the broadcasting of 
a musical show, the limitations for 
the drama are too many to encour- 
age it as a regular thing. 

Affair at Carnegie was the first in 
which a commercial broadcast from 
an audience attended theatre a dra- 
matic script strictly fashioned for 
radio. Stunt marked the return for 
{ts third season of Union Central's 
*Roses and Drums,’ a series founded 
on incidents and episodes out of 
American history. Regular plotting 
of the Sunday night programs is 30 
minutes (CBS), but for the season’s 
debut occasion the dramatization 
ran a quarter hour more. 

Only thing that gave Sunday 
night’s event any semblance of the 
glamor of the theatre was the legit 
names and near-names recruited for 
the cast. Into the episode the writer 
had dragged almost eevry outstand- 
ing figure of the civil war. From 
the angle of dramatic sequence and 
general script confection it was a 
hodge-podge of hodge-podges. Of 
the illusion of the theatre there was 
little conjured as the actors in turn 
took their stolid stances before the 
mikes and hopped around as so 
many automatons in those portions 
where an attempt was made at 
stage movement. 

All players with the exception of 
Guy Bates Post, in the role of Abra- 
ham Lincoin, worked strictly from 
scripts. Despite the costumes and 
the flat pieces of scenery, the facade 
of a southern mansion, set up on the 
left end of the stage, it was all a 
pretty disillusioning process for the 
average loudspeaker fan. 


Predictions 


Before the trailers parted for the 
broadcast Herschell Williams, 
agency staff producer on the show, 
delivered himself of a lengthy bit 
of prediction. What they were 
about to see and hear, he said, was 
a precursor to television of the fu- 
ture. He also tipped them off to 
the fact that the sound effects 
which were a part of the broadcast 
would not be audible to them be- 
cause these effects, taken from re- 
cordings, are picked up from a 
turntable by separate mikes. Situ- 
ation here created angodd spectacle 
in one scene of the script, as far 
as the sideliners were concerned, 
when the players went through the 
verbal excitement about being en- 
gaged in battle. Without the sound 
effects it was a thin and puzzling 
excitement for the invitees. 

Whole air of the Carnegie Hall 
affair was pretty highschoolish or 
townhallish. Laying it on thick in 
this direction were the two speak- 
ers brought on following the broad- 
cast. They were Gen. Robert Lee 
Bullard, U. S. A., retired, and Prof. 
Dixon Ryan Fox, an authority on 
American history. The’ general 
reminisced about his cadet days and 
the professor did a hands across the 
Mason-Dixon line spiel. 

Near Capacity 

Agency did a crack job in the 
turnout it got for the show. House, 
which seats around 8.000, was near 
capacity. <All Civil War vets avail- 
able around New York were ap- 
proached as attendees and goodly 
representation from this source 
showed up. Substantially repre- 
sented in the audience were the pa- 
triotic and historical societies, with 
the Daughters of the American 
Revolution and the Confederacy in- 
cluded. 

Included in the cast of the broad- 
cast were Minor Watson, Tom Chal- 
mers, Robert T. Haines, Charlotte 
Walker. Pedro De Cordoba, George 
Gaul, Elizabeth Love and Blaine 
Cordner. One of the players out of 
the drama’s cast doubled into the 
dialoged plug that was interpolated 
halfway through the program. Here 
the agency showed a defective piece 
of judgment. To maintain the il- 
lusion all around it might have been 
better to have had the plug read 
from the sidelines, or the trailers 
closed altogether and the reading 
done in front of this curtain with 
the participants anybody but those 
in the cast. 





Newkirk Is KMTR Boss 
Hollywood, Sept. 25. 

In a shake-up at KMTR, Van C. 
Newkirk, formerly traffic manager 
at KHJ, goes to the Hollywood sta- 
tion as program manager. 

C. Sharp Minor becomes staff or- 
ganist in place of Don Vincenti and 
Fred Fowler, formerly of WBBM, 
Chicago, gets the p.a. berth, suc- 


ceeding Dean Metcalf. 





Edward Nell, Jr., The Revelers, 
Al Goodman’s Orchestra 
COMMERCIAL 
WJZ, New York 


For his radio debut the 
comedian of a hundred musicals 
chose a condensed version of “The 
Red Mill.’ Since Victor Herbert 
wrote the music this means that the 
score still has something to offer. 
But the book creaks at the joints 
and every gag spells 1905. Some 
specimens are perhaps in order: 

Guest—What follows cucumber 
salad; Waiter—Indigestion. Guest— 
You've got your thumb in the soup: 


veteran 


Waiter—That’s all right. It isn’t 
hot. Guest—Where is the fish? 
Waiter—I’m sorry the fish is out, 


Guest—Outrageous. 

All of which suggests that Fred 
Stone is going to have material 
trouble unless it can be argued that 
radio fans are sentimental old 
timers and will be so glad to hear 
Fred Stone and time-dulled oper- 
ettas that it will not matter. 
Dorothy Stone was the only mem- 
ber of the family with the old gent 
on his first mike adventure. In the 
three contracted shows to follow 
Paula, Carol and the missus will 
participate, although at no time will 
all five be together. That seems a 
pity as it would have been a big 
event. It seems likely that many 
tuned in Sunday (24) expecting to 
hear the whole family as the pub- 
licity did not make it clear but 
reversely tended to give the full 
membership impression, 


Eldest daughter sounded swell as 
she rendered one of Victor Herbert's 
lovely ballads. Her voice was fuller 
and richer than would be expected. 
suggesting that the radio is strictly 
okay for her. That material ques- 
tion makes it hard to tab her pop 
for the ether. There have been so 
many comedians the past year that 
it’s beginning to mean something, 
although on the radio it is still pos- 
sible to be safe with puns that were 
told on the sidelines at square 
dances, 


Gulf Oil runs its shows with 
ample zip. Announcer is almost 
telegraphic and the few pauses 
between different items are so brief 
that a stop-watch would hardly 
record them. The Revelers, sweet 
harmoneers, the lusty-lunged Ed- 
ward Nell, Jr.. and Al Goodman’s 
slick music formed the incidental 
support to the Fred Stone part. 

Land. 


IVAN FRANK BAVARIANS 
With Rexall Kendall 


COMMERCIAL 

WRNY, New York 

Characteristic sample of the 
small nelghborhood station type 
program. Not all commercial. But 


nearly all. So often is the name of 
the sponsor repeated that the suspi- 
cion grows that either the station 
or the advertiser strongly believes 
that listeners stay tuned in for only 
a minute or two so that the sales 
message must be repeated that fre- 
quently in order to get in on the 
turnover. 

Selwyn Fur studio sponsored the 
15 minutes caught, but the program 
just preceding appeared to have the 
identical routine, namely, German 
music, German soloists, and Ger- 
man comment from Ivan Frank. 
There was scarcely a break between 
Frank’s talk about a certain Teu- 
tonic eating house specializing in 
sauerbraten and the story of how 
the Selwyn Fur studio was prac- 
tically giving away snappy winter 
pelts for $15 to $45 with three years’ 
free storage thrown in. 

Some of the curse was wiped off 
the program hy the English-speak- 
ing announcer, Rexall Kendall. 
This gent is fluent. Moreover he 
brings big-time ideas to a small- 
time station. He almost keeps that 
horrible repetition of the name, ad- 
dress, prices, and exquisite quality 
from seeming so bad. Kendall has 
a soft approach to advertising, 
pleasingly unlike the sledge-ham- 
mer technique all too common on 
stations like this. Land. 


KROGER TWINS 
Music, Song, Chatter 


COMMERCIAL 
Wwowod, Ft. Wayne 

One of the oldest running pro- 
srams from this Hoosier station. 


ifteen minutes three times a week 
during mornings makes direct ap- 
peal to housewives. Sponsored by 
the local unit of the grocery con- 
cern, the programs get down to 
earth with their tunes and chatter 
stuff. 

Kroger Twins are two male voices 
who deliver about three current 
tunes with aid of niano and mando- 


lin accompaniment. Voices carry 
nicely and arrangements are gen- 
erally smooth. For that extra 


amount of punch, Betty Kroger is 
introduced to give the lowdown on 
domestic menus and the usual spe- 
cials which the stores are featuring 
Baral. 
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Chicago Ad Agencies 


Radio Execs (Associated with 
the Show or Performance 
End of Radio). 


N. W. Ayer 
164 W. Jackson Blvd. 
Nason McGuire. 
Batten, Barton, Durstine & Os- 


born 
221 N. La Salle St. 


George May. 
Blackett-Sample-Hummert 
221 N. La Salle St. 
Edward Aleshire. 
N. H. Peterson. 
Critchfield 
8 S. Michigan Ave, 
Frank Steele. 
Doremus & Company 
208 S, La Salle St. 
H. Ray Henderson, 





Erwin, Wasey & Co. 
230 N. Michigan Ave. 


William Weddell. 
Charles Daniel Frey 
333 N. Michigan Ave. 

Larry Triggs. 

Gundlach Advertising Co. 
400 N. Michigan Ave. 

Irving Rosenbloom, 

Henri Hurst & McDonald 
520 N. Michigan Ave. 

A. L, Decker. 

Kirtland- Engel 
646 N. Michigan Ave. 

Kenneth Ring. 

Lord & Thomas 
919 N. Michigan Ave. 

Henry Sellinger. 

Matteson, Fogarty, Jordan 
307 N. Michigan Ave, 

H. L. Weiler, 

McCann- Erickson 
910 S. Michigan Ave, 
Raymond Atwood. 
Hays McFarland 
333 N. Michigan Ave. 
Don Bernard. 
McJunkin 
228 N. La Salle St. 

Gordon Best. 

Ruthrauff & Ryan 
360 N. Michigan Ave. 

Frank Steele. 

J. Walter Thompson 
410 N. Michigan Ave. 
Thomas Luckenbill. 














HAL TOTTEN 
Sports Talk 
15 Mins. 
COMMERCIAL 
W MAQ, Chicago 

Totten is handling 15 minutes of 
sports summary daily for the Pabst 
Blue Ribbon Malt company, beer 
accounts having always been sports 
talk sponsors, even in the pre-3.2 
days. Aimed directly at the mascu- 
line ear and stomach, it figures as 


the next best thing to the sports 
page, 

Totten has been doing regular 
running. spiels on the _ baseball 


games here for some years, with 
this talk figuring as an extra. He 
knows his sports and talks with au- 
thority. Most of his chatter is taken 
bodily and with credit from the 
Chicago ‘Daily News,’ with which 
the WMAQ station is tied in. 
Show is handled well. 


YE HAPPY MINSTREL 

With Ford Rush, Pat Shevelin Music 
Kid Show 

COMMERCIAL 

WABC, New York 


WCALU, Philadelphia, originates this 

show which was extended to include 
WABC as a Sunday attraction at 
6:45 for the juvenile dialers. By 
theatrical standards it’s far from 
good but this classification has to 
be modified to jibe with the fact 
that aimed strictly at 10-year-olds 
there’s no telling what results may 
be obtained. Adults are tradition- 
ally poor judges of what the infan- 
tile mind fancies. 

It’s a hodge-podge of jingle- 
dingle tunes by the musicians and 
roly-poly singing slightly off key by 
Ford Rush. That the program has 
been extended from Philadelphia to 
New York may answer any cavil. 
Wheatena, the sponsor, seems sat- 
isfied. 

That usual line of approach to the 
infantile mind which is used with- 
out exception or restraint by all 
cereals is employed by Wheatena. 
Namely, eat Wheatena, little boy if 
you want to grow up to be either 
a policeman, fireman, halfback, or 
Indian Chief, But then nobody 
seems to have suggested a better 
way to make little boys. nag their 
mammas into buying a ecertain 
cereal. Land. 


Air Line News 





After appearing on the La Palina 
program with Kate Smith for two 
years, Nat Brusiloff suddenly quit 
to make records for Irving Mills. 
Didn't like the idea of sustaining 
work, even though Ted _ Collins, 
Kate’s manager, paid for seven ad- 
ditional men in his band. Brusiloff 
had appeared with Kate on the ra- 
dio, in vaudeville, and was taken 
along to Hollywood last winter to 
appear in her picture. Jack Miller, 
Kate’s pianist, will conduct her ra- 
dio programs, 


Catholic Programs 


Senator Robert F. Wagner and 
Postmaster General James A. Far- 
ley will appear on WOR Oct. 3 for 
the benefit of Catholic Charities. 
President Roosevelt and Patrick 
Cardinal Hayes will follow the next 
night. Both broadcasts will be 
from the Waldorf-Astoria hotel. 


Stem Blooming Again 


At this writing there is a deal 
on for either Abe Lyman’s orches- 
tra or Phil Spitalny’s to go into 
the Paramount Grill for the fall 
season. With Whiteman at _ the 
Paradise, Vallee at the Hollywood, 
Ted Lewis or Guy Lomhardo possi- 
bly at ‘the Palais Royale, and 
either Lyman or Spitalny at the 
Paramount, Broadway night life is 
destined for big things. 


Remote Interviews Out 


After 500 hours of experimenta- 
tion dealing with the use of lines 
two ways, the sponsors of that 
all-American football show decided 
it was best to have Christy Walsh 
present when he interviewed the 
various coaches, which will be done 
after the opening show when six 
coaches are offered for an opener. 


Golden Rule Bergman 


Teddy Bergman was set with a 
contract to support Fred Stone on 
his first NBC program but was 
told that an actor, long unemployed, 
could hold down the job satisfac- 
torily. Teddy was nice enough to 
withdraw in favor of his brother 
artist. 

Short Shots 

Jack Foster, former radio critic 
‘World-Telegram,’ is ill at his home 
in New Rochelle....Mary Charles, 
one of the original CBS buildups, 
has returned from England, and is 
being auditioned at her former 
alma mater....The Texaco Oil 
Company tried the Sisters of the 
Skillet three weeks in a row and 
found the response so good that 
they signed them until Ed. Wynn’s 
return, Oct. 31....‘Little Italy,’ a 
new script series concerning Amer- 
ica’s ‘melting pot,’ the east side of 
New York, will start over CBS Oct. 
3, for three times weekly....Frank 
Singheiser’s are learning lullabyes 
....-Fred Waring orchestra will go 
on tour the month of October, play- 
ing Buffalo, Chicago, one-nighters 
and Philadedphia, in that order. 
The Old Gold programs will be 
broadcast from the road with War- 
ing paying the wire charge....It 
remained for an American violinist, 
Albert Spalding, to beat all the 
other noted fiddlers, such as Jascha 
Heifetz, Efram Zimbalist and 
Mischa Elman, to the wire, and will 
do what the others might fear to 
do, play popular selections....Ford 
Bond has returned to work after 
losing thirty pounds and having all 
of his teeth extracted....Jap Gude, 
CBS publicity chief, was confined 
to his home by illness last week, 
just after stepping into his new 
position....Maxwell House Show 
Boat has been a year on NBC, and 
has the original cast with some ad- 
ditions....Roxy gags that Dick Lie- 
bert, Radio City organist, insists on 
booking under the laborers’ NRA 
code rather than the artists’ divi- 
sion, claiming that playing the or- 
gan is manual labor!....Nick 
Lucas and the Casa Loma orchestra 
appear to be all set for that Pepso- 
dent face powder program....Jay 
Dennis and Ted Reese, a comedy 
team doing songs and patter, have 
been given three spots a week on 


WOR....Hanna Klein, pianist of 
Major Bowes’ radio family, cele- 
brated her sixth anniversary with 
them last Sunday. 


Scrambled Notes 
Neither CBS nor NBC threw any 
parties in connection with this year’s 
radio show at the Madison Square 
Garden....‘Real Life Dramas’ have 
been purchased by the B. F. Good- 
rich Rubber Company for Radio 








discs throughout the country.... 





By Nellie Revell 


WOR engineers are conducting in. 
tensity tests for a new outlet in 
Carteret, N. J.....Ford } ne 
columnist, who broadcast: iy over 
WOR, is on Loew’s vaudeville cir- 
cuit....Ethel Waters may sing only 
spirituals when she bows on her new 
commercial in October....Don Car. 
ney has landed the General Baking 
Company plum. He will be the nar- 
rator in their new program when it 
goes on WOR in the near future.... 
WARD, Brooklyn small watter, ex. 
acts a fee from the juveniles ap- 
pearing on its children’s programs 
....Joan Hensman in traffic depart. 
ment NBC, was recently married to 
James May, non-professional.... 
Victor Young turned out two tunes 
in one week, ‘Blue River’ and ‘I'd Be 
Telling a Lie”’....Mary McCoy will 
be the guest soloist on the first of 
the ‘Threads of Happiness’ programs 
when they start on CBS Friday....., 
The Barry Holloways NBC press 
have a boy at their house. Mrs. 
Holloway was on the Associated 
Press....Bide Dudley, who was re- 
cently appointed WOR'’s dramatic 
critic, has been given an additional 
assigument to be the regular speaker 
on that station’s Footlight Echoes 
on Tuesday nights.. 


rts 


Stand By 


Robert Simmons goes sustaining 
Oct. 3, 10:45 p. m. program, with 
Jerry Sears orchestra. Sears is a 
newcomer to radio....Mauro Col- 
tons, chief WMCA organist, wss 
knighted by the King of Italy and 
made a Chevalier of the Crown.... 
Jack Arthur captured the lead in 
‘The Enchanting Hour.’ Audrey 
Marsh, Al and Lee Raiser, Jean Gil- 
bert, Roxanne and her orchestra and 
Basil Ruysdael as narrator, will be 
on the same program Monday nights 
WOR....Enric Madriguera returns 
to these shores on Sept. 28....The 
Lone Star Rangers, ‘Tex’ Ritter, 
Eddie Connors and George Shackley 
will return to radid in October....« 
Harlan Eugene Read, WOR’s com- 
mentator, is the editor of commer- 
cial text books....Pappy, Zeke and 
Ezra, WMCA, are not real hill bil- 
lies at all. Pappy was a vaudeville 
actor with the real Broadway ac- 
cent....Howard and Hansen, who 
have been on the Saks program for 
three years, will go on WOR sbus- 
taining——Ray Perkins has joined 
the Rheingold Beer program.... 
Gene Austin, who made ‘Blue 
Heaven’ famous, is in New York doe 
ing vaudeville and radio, and look- 
ing twenty pounds lighter and 
younger....Irving Kaufman returns 
to CBS with the Floor Wax ac- 
count....David Freeman is writing 
the new Lulu McConnell series. 


Gossip 


Mrs. Tim Sullivan is out of the 
hospital, but left the twins there for 
some special nursing....Tony Wons 
has a new dog to take the place of 
Patsy, who was killed by an auto 
....-Dr. Moses Nathanson and Alice 
Schneiderman are back on WMCA 
with ‘The Voice of Jerusalem’ pro- 
gram after a trip abroad for new 
1aterial....Charles Peck on WHOM 
is nine years old....Mystery Chef 
returns to NBC Oct. 4....Robert 
Barton, WLTH’s program director, 
is the former stage acrobat....Be- 
cause Kathleen Gordon, WOR music 
librarian, married Edward Walker, 
of the New York Times station, 
wags refer to it as ‘the union of 
gin and Scotch’....Lew White has 
been picked up for an additional 26 
weeks from the Benjamin Moore 
Paint Company....Helen Morgan is 
going in for radio seriously. Besides 
her CBS, which started last Sunday, 
she was auditioned at NBC for that 
very secretive program....Philadel- 
phia Public Ledger will syndicate 
Thornton Fisher’s WMCA talks.... 
Herman Bernie wires from Holly- 
wood that MGM has taken up its 
option on George Givot’s services. 
He must pay his own wire charges 
if he broadeasts....Frank and Flo, 
formerly on Salada Tea three nights 
a week and forced to give it up 
when Frank had to go to a hospital 
for a serious operation, are back on 
WOR. They are under their former 
billing, ‘The Strollers.’ 





Driving Away Adults 


CBS is plenty worried about tho 
large number of child script acts 
that clutter up the network be- 
tween five and seven-thirty. All 
are commercials and bring in a bis 


revenue, but do not make for good 
program balance. Network feels 
that music between these hours i8 
the thing. 
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POWER SURVEY 
TO MATCH NBC 
FAN MAIL 


Chicago, Sept. 25. 
NBC is shaping plans for a field 
to cover all 


intensity survey sta- 


tions on the network. Will secure 
scientific data on the signal strength 
of each outlet. 

Will be done to discover just how 


outlet intensity and signal cover- 
age meets the mail count from 
various sections around each out- 


let. Checking will be done by an 
independent engineering survey 
outfit, with the signal strength to be 
checked in the radius of each sta- 
tion, say, intensity at 10 miles, 20, 
30, 40, 50, 60 to 100 miles and so on. 

Individual stations have occasion- 
ally made such surveys, but not 
NBC. 

Like the mail count around sta- 
tions, the signal strength line will 
run in a jagged, uneven edge and 
not straight. Often due to individ- 
ual conditions around stations, such 
as WEBC up in Superior, Wis., 
which ‘has a signal strength line 
edged by a horseshoe shape due to 
the ore deposits in that territory. 

After the field intensity survey 
has been made the signal strength 
lines so secured will be superim- 
posed on the mail count charts of 
these stations so as to check on the 
survey data of both signal and mail 
strength. 


WCAU, Philly, Programs 
Sustaining Source for 
16 Southern Stations 


WCAU, Philly, has become the 
key source for CBS’ Dixie network. 
Means that from now on WCAU 
will be responsible for the major 
feeding of sustaining programs to 
this southern group. Through the 
past spring and summer most of 
these non-commercials originated 
from the web’s New York and Chi- 
eago studios 

Philly outlet, which is owned in 
part by CBS, figures on relaying a 
total of 17 programs over the Dixie 
loop a week starting this Sunday 
(1). Stations slated to take the 
WCAU originated shows are 
WGST, Atlanta; WPG, Atlantic 
City; WBRC, Birmingham; WBT, 
Charlotte; WDOD, Chattanooga; 
KLRA, Little Rock; WBIG, Green- 
boro; WREC, Memphis; W2ZAM, 
Miami; WSFA, Montgomery; 
WLAC, Nashville; WDSU, Roa- 
noke; WROC, Savannah; WDAE, 
Tampa; WSJS, Winston-Salem, and 
WODX, Mobile. 


State of Minnesota Now 
Plugs Self on Radio 


St. Paul, Sept. 25. 


State of Minnesota has programs 
over WCCO and KSTP every Sat- 
urday to plug what the State has 
to offer in the way of agricultural, 
educational, industrial and recrea- 
tional advantages. 

These free talks are the result of 
promotional activity on the part of 
George H. Bradley. Two stations, 
WCCO and KSTP, have agreed to 
furnish free time on a 21-time trial 
basis. If the public’s reaction is 
deemed sufficiently favorable, the 
donated time will be extended on a 
year-around basis. 





LOAN CO. LIKES NBC 


Chicago, Sept. 25. 





Household Finance company re- 
news on NBC but is switching its 
air time starting Sept. 26 to 8-8:30 
p..m. 

Account spotted by the Charles 
Daniel Frey agency of Chicago now 
using Charles Sears, tenor, Alice 
Mock, Josef Koestner orchestra, the 
poet Edgar Guest, and Tom, Dick 
and Harry trio. 











Plausible 


Chicago, Sept. 25. 
Radio stations in Chicago 
felt the two big mail robberies 
that occurred last week. 
Fan mail at all stations slid 
almost 50% and attributed to 
the mail bag snatcshes. 











New Business 


(LOCAL STATIONS) 





New York 

Penn Clothes, six 15-minute periods 
weekly, using transcriptions. Placed 
direct. WEAS. 

Goldberg Clothes, renewal for 52 
weeks, five hours weekly, using re- 
corded programs. Placed direct. 
WEAS. 

Charlotte, N. C. 

Plough Chemical Co., 303 night-time 
announcements for Penetro, St. Jo- 
seph Aspirin and Plough’s Face 
Powders. Placed by Lake-Spiro- 
Cohn and Scott-Howe-Bowen. 
WBT. 

Atlanta Georgian-American, 13 
quarter-hour disked programs’ on 
Hearst Sunday American Magazine. 
Placed direct. WBT. 

Rumford Baking Co., twice weekly 
for 26 weeks, 15-minute transcrip- 
tions. Placed by Atherton & Cur- 
rier and Scott-Howe-Bowen. WBT. 

Crazy Water Crystals, two 15-min- 
ute shows on wax for 52 weeks each 
day in the week but Sunday. Placed 
through local distributor. WBT. 

Mantle Lamp Co., 150 minute an- 
nouncements through fall and win- 
ter. WBT. 

Chieftain Manufacturing Co. (Col- 
orshine), 13 announcements at the 
rate of three a week. Placed by Van 
Sant, Dugale & Corner. WBT. 

Standard Oil of N. Y. (Gilbert Bar- 
ker Oil Burners), 10 nightly an- 
nouncements. Placed through Mc- 
Cann-Ericksen. WBT. 

I. J. Fox (furriers), renewal for 13 


weeks, Tuesday evening quarter 
hour program. Business placed by 
Peck agency. WABC. 


Horn & Hardart Co., Sunday morn- 
ing shows extended to one hour. 
Placed by the Clements Co., Phila. 
WABC. 

Finley Strauss Co. (jewelers), three 
morning quarter-hour periods week- 
ly. WABC. 

Littman’s (department store), four 
15-minute programs a week, using 
band and warblers. Business 
through Sternfield, Godley, Ine. 
WABC. 

Fort Wayne 

Crazy Crystals, twice daily on Tues., 
Thurs., at 12:45 and 9:45 p.m. News 
hours and music. WOWO. 

Town & Country Shop, evening 
through week with Herbert Butter- 
field, announcing styles, and Connie 
Beaver at piano. WGL. 

Fels-Naphtha, Mon., Wed., Fri. at 
12:45. Happy Herb Haworth. 
Wwowod. 

People’s Life Insurance Co., Tues., 
Thurs., at 12:45. Light opera tunes. 
wowo. 

Los Angeles 

Forest Lawn Memorial Park, 9-9:30 
p.m., Fridays, Charles Frederick 
Lindsley, poetry reading and back- 
ground string music, 52 weeks. 
KHJ. 

Eastside Beer Co., KFI and coast 
NBC, 8:30-9 Thursday nights, start- 
ing 28th. ‘Ship of Harmony,’ by 
Harry MacPherson and Albert Von 
Tilzer. Shepherd’s orchestra, Paul 
Taylor’s male quartet and special 
acts. 

President Distributing Co., KFWB, 
6:45-7 p.m., Mon., Wed. and Fri., 
King’s Men, male quartet. 

Lewis Food Products, KFWB, 52 
spot announcements. 

Wilshire Refining Co, KFWB, 
8:15-9:15 p.m., Thurs. Laugh Clinic, 
variety, with Willard Doc Hall, m.c. 
(Dan B. Miner agency.) 

Seattle 

Best’s Apparel Co., series of five- 
minute style talks, morning broad- 
cast, daily except Saturdays and 
Sundays, for indefinite period, start- 
ing Sept. 25. Also 15-minute pro- 


grams at various times. KJR. 
Augustine-Kyer, 26 50-word an- 
nouncements, starting Sept. 29. 


KJR. 
General Mills, Inc., 16 120-word an- 
nouncements between Sept. 20 and 


Oct. 3. KOMO. 

Associated Oil Co., football game 
broadcasts over 12 Pacific Coast 
games, starting Sept. 23, with 


Washington vs. Gongaga at Seattle 
and ending with U. S. C. vs. Georgia 
at Los Angeles on Dec. 2. KOMO. 

Bourjois, ‘Evening in Paris’ pro- 
sram, 15 minutes each Monday eve- 
starts Oct. 16. CBS. 

Fashion Bootery, 15-minute Phil 
Harris disc each Sunday eve; start- 
ed Sept. 17. KOL. 

National Grocery Co., 15 minutes 
each Monday, ‘Strange Adventures’ 
disc: Thursday, 15 minutes, Donald 
Novis; starting Sept. 25. KOL. 


ning, 





FEAR OFFENDING 
RADIO COMMISH 


Being Ordered Off Aijr, 


Order to Show Cause 
Why Not and Being 
Quoted as Criticizing 


FRC, Three Things They 
Dread—Don’t Like It, but 
Afraid to Say So—Charge 
Networks Favored 





35% FOR LITIGATION 





Insecurity of their status under 
the existing radio laws is a chronic 
nightmare with the independent 
stations. In the order of their in- 
tensity, the stations dread: 

1. Being summarily ordered off 
the air. 

2. Being ordered to Washington 
to show cause why they shouldn't 
be summarily ordered off the air. 

3. Being quoted, directly or in- 
directly, as expressing criticism of 
the Federal Radio Commission, the 
body which does the ordering off. 

The last item, with fear of offend- 
ing influential interests, keeps the 
limited wattage boys mum. They 
grumble among themselves, send 
one another mutually sympathetic 
missives urge one another to or- 
ganize, to fight back, and to squawk, 
but individually they’re tongue-tied. 
They’re afraid to denounce the ar- 
bitrary powers of the commission 
for fear the arbitrary powers will 
be focused on them. 

Small stations are fairly unani- 
mous in not liking the N.A.B. code 
because it would outlaw the means 
whereby they live. As yet, apart 
from some anonymous communica- 
tions designed to steam up the sta- 
tions, nothing has happened. Evi- 
dently an organization of independ- 
ent radio stations is supposed to 
spring up by spontaneous combus- 
tion with a 100% membership that 
will remain a 100% secret. 

A Lesson 

Stations had an object lesson in 
the case of WIBO, Chicago. That 
planted the dread deeper than ever 
It cost WIBO plenty in legal fees to 
lose its wavelength. Stations aver 
that it costs 35% of their annual 
gross to ward off litigation or claims 


for their wavelengths made by 
other stations, existing or prospec- 
tive. That WIBO’s’ wavelength 


went to the brother of a CSB vice- 
president strengthened the indie 
stations in their convictions. 

Meanwhile Alvin Nelson of WIBO 
is still fighting. Unable to get any- 
where with the Federal Commis- 
sion, he has been circularizing the 
small stations with a view to gen- 
eral support of the pending Elizey 
resolution for a Congressional in- 
vestigations of the FRC and ‘the 
extent to which the two large chain 
networks have been favored.’ 

Under date of Sept. 14 Nelson 
wrote stations proposing the crea- 
tion of a lobbying fund to be placed 
in escrow in the Terminal National 
Bank of Chicago. This fund would 
not be touched until reaching $10,- 
000 and would be disbursed under 
public auditor control by Nelson, 
who offers himself as front man. 
Under this arrangement the inde- 
pendent radio stations could become 
a Greek letter fraternity pledged to 
anonymity, with only Nelson as a 
target for retaliation. 


Pi 
ickard Family Back 
Chicago, Sept. 25, 
Pickard Family having been off 
the air for some time are returning 
to the ether through two local ar- 
rangements, both sustaining. Will 
go on the Columbia chain Wednes- 
days at 2:15 for 30-minute, and will 
double on WJJD, the indie Ralph 
Atlass station, at times not yet set. 
Pickard Family had formerly 
been on NBC. Bubb Pickard had 
been on WJJD for some time by 
himself with both commercial and 
sustaining hours. 








+ 





More Coal, James! 


Hollywood, Sept. 25. 

Another proof that the Cali- 
fornia sun doesn't shine all the 
time. 

KFWB changes the title of 
its radio program ‘Old Front 
Porch’ to ‘Around the Hearth.’ 
Instead of supposedly broad- 
casting the program from out- 
doors, it’s to be indoors to fit 
the Los Angeles autumn chill. 











OMAHA-LINCOLN SHIFTS 


Looking for Talent as New Policies 
Shape 
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Omaha, Sept. 25. 

Reorganization of studio and 
business staffs of KOIL and XFAB 
has been arranged. KOIL was re- 
cently acquired by Union Holding 
Co. of Linco!n, so that combination 
of its staff with that of KFAB, 
Omaha studio has been inevitable. 
John Henry, formerly manager of 
KOIL, stays on as manager of both 
stations on the producticn end. Ned 
Bailey, formerly manager of KFAB, 
supervises commercial department 
in Omaha, though commercial work 
for the company will be directed by 
D. Dierkes, Lincoln. 

Bill Bailey and Adam Reinemund, 
salesman and announcer respec- 
tively, go to work with Don Searle 
at WIBW, Topeka. Hart Jenks be- 
comes studio director at KOIL in 
place of Max Vinsonhaler, departed 
three weeks ago. Fred Eskeson, 
announcer at KFAB, left to go to 
WJAG, Norfolk. Ed Burdick takes 
his health club from KOIL to WOW 
where two broadcasts will be given 
daily instead of one as at KOIL. 
Krime Klan, one of KOIL’s best 
winter attractions, begins next 
week, but gets switched to KFAB. 
With this shake-up and reduction 
of staffs, combined stations are 
looking for more talent and hold- 
ing auditions weekly. More addi- 
tions, releases, or changes are yet 
possible but undecided. 


Less Wheat, More Chaff 


Omaha, Sept. 25. 

WAAW, 500-watt daylight broad- 
caster, goes seven days per week 
beginning Sunday, October 8. Com- 
pany is owned by Omaha Grain Ex- 
change and in the past had been 
used principally to give market re- 
ports. As there is no market on 
Sunday, station had not been 
using Sunday time though it had 
the right. 


This step marks another in the 
advancing of the new policy to 
make the station more than a mar- 
ket reporter. First step was build- 
ing of new studios completed in 
July. Executing of new policy is 
being done by Manager Bader and 
Announcer Gordon Berquist. Only 
other change at station is acquisi- 
tion of Russ Baker, dramatics and 
continuity writer, from KFAB’s 
Omaha studio. 








KFRC 9th Anni 


San Francisco, Sept. 25. 
KFRC of the Don Lee-CBS chain 

has its ninth birthday this week. 
Harrison Holliway, manager, is 
the only old-timer left. He was an 
announcer when the_ broadcaster 
Started nearly a decade ago atop 
the Whitcomb hotel. 





WKBB’S TWO STUDIOS 


Dubuque, Ia., Sept. 25. 

Construction work has been 
started on station WKBB, south of 
East Dubuque, Ill. The new station 
will have a directional radius of 
about 75 miles and will operate on 
a wave length of 1,500 kilocycles. 
Studios will be maintained in both 


cities. 


J. W. Baker will manage the sta- 
tion. 
Map Intrigued 
With a map of ‘Treasure Island’ 
as the. giveaway Jeddo-Highland 


Coal drew over 12,000 responses on 
the first three broadcasts of its 
script show over six stations along 
the central east seaboard. 





NON - MEMBERS 
TOLD TO FIGHT 
NAB CODE 


Chicago, Sept. 25. 

Expected flare-up of independent 
stations over the proposed ‘fair 
practices’ clause in the radio NRA 
code brought forth a round robin 
last week. Under the letterhead of 
Associated Broadcasters pamphlet 
was sent to stations asking them to 
write and squawk immediately to 
Washington that the code  sub- 
mitted by the National Ass’n of 
Broadcasters cannot be applied to 
the 350 non-member stations. 
Located in Seattle, the Associated 
3roadcasters’ pamphlet urges the 
stations to take up arms against 
the code which will prohibit sta- 
tions from accepting business on a 
contingent basis which is admit- 
tedly the great bulk of the business 
done by the smaller outside outlets 
through the sticks. 


Frightened 


Letter goes on—To the Man- 
agers of All Independent Radio 
Stations: Have you read the code 
submitted to N.R.A. by the Na- 
tional Association of Broad- 
casters?...It specifies that you 
will not be allowed to trade your 
broadcast service for commodi,. 
ties, where the small merchant 
is unable to pay you in cash, 
It also specifies that you cannot 
meet your advertiser half-way 
or make any special concessions 
whatever to promote and main- 
tain his business. This obvious- 
ly works an unnecessary hard- 
ship on the 350 independent sta- 
tions and should, we believe, be 
firmly protested by all stations 
who stand squarely behind the 
President and the N.R.A. pro- 
gram but who do not intend to 
let the N.A.B. dictate their busi- 
ness methods and programs and 
supervise them. 

‘If you do not believe N.A.B. 
should be allowed to do this, by 
all means make your views 
known. The Government has no 
way of knowing that you can- 
not subscribe to these require- 
ments unless you make yourself 
heard. The united protest of 
350 stations can quickly correct. 
Write direct to N.R.A. and say 
that you are not in accord with 
certain of the ‘Trade Practices’ 
and ‘Administration Provisions’ 
of the code submitted by N.A.B. 
and fill out the return card and 
mail it to the Secretary of Asso- 
ciated Broadcasters.’ 


WKY Tests State Sales 
Tax as Unapplicable 
To Interstate Trade 








Oklahoma City, Sept. 25. 

First test on interpretation of the 
sales tax law was started in dis- 
trict court here last week when 
WKY filed suit against the tax com- 
mission for $68.48 paid under pro- 
test for July. 

Suit alleged the tax was uncon- 
stitutional insofar as it applies to 
radio stations with power which 
puts their messages beyond the 
state line. 

Such a tax constitutes an illegal 
burden on interstate commerce, the 
petitioners charged. 








FRED ALLEN’S TAX WOES 
Fred Allen spent several days in 
soston last week straightening out 
a matter of taxation with the state 
of Massachusetts which claims him 
for a native son. Allen pays state 
income tax in New York. 

Years 1931, 1932 are 


pute. 


CHI NBC ADDS BILL RAY 


1930, in dis- 


Chicago, Sept. ode 
Additions to the NBC publicity 
staff brings BiM Ray into the fold 
to handle general assignments. 
Ray moves into the local NBC 





Outlets are part of the NBC blue 
(WJZ) link. Program is a serial- | 





ization of the Louis Stevenson yarn. 


from the Century of 
Progress, where he had been doing 
ial exploitation. 
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Tuesday, September 26, 1933 








OUTSTANDING PROGRAMS ON THE 


NATIONAL 


(Taking in chain programs of 
Listing artist, chain and key statio 


coast-to-coast or regional hookups. 
ns, time—EST, out of New York— 


and days. if more than once weekly, commercial and advertising agency 


on the account. 


The time difference according to geographical location 


can be figured out for local reference accordingly.) 


(This and Next Weck, Sept. 26 to Oct. 2) 


(All Time EST) 


TUESDAY (SEPT. 26) | 


. ~ an | 
Julia Sanderson and Frank C rumit,| 
Shilkret 


Parker Fennelly, Jack 
orchestra, ‘Blackstone Plantation,’ 
8-8:30 p.m. WEAF-NBC (Black- 


stone Cigars) (Batten, Barton, Dur- 
stine & Osborne). 

The Yoldbergs, with Gertrude 
Berg, James Waters, 7:45-8 p.m., 
NBC-WEAF. Also Wed., Thurs., 
Fri. & Mon. (Pepsodent) (Lord & 
Yhomas agency). 

Amos ’n’ Andy, 7-7.15 p.m., NBC- 
WJZ. Also Wed. Thurs. Fri. & 
Mon. Rebroadcast for the midwest 
and west 10 p.m. CST (Pepso- 
dent). 

Clara, Lu ’n’ Em, Louise Starky 
Isabelle Carothers and Helen King, 
10:15-10:230 a.m., NBC-WJZ. Also 
Wed., Thurs., Fri. and Mon, (Palm- 
olive) (Lord & Thomas agency) 

Little Orphan Annie, 5:45-6 p.m.. 
NBC-WJZ. Also Wed., Thurs... Fri 
& Mon, (Ovaltine) (Blackett-Sam- 
ple-Hummert). 

Ben Bernie orchestra, 9-9.30 p.m. 
NBC-WEAF (Blue Ribbon Malt) 
(Matteson-Fogarty-Jordan agency}. 

Lowell Thomas, 6:45-7 p.m., NEC 
WJZ. Also Wed. Thurs. Fri. & 
Mon. (Sun Oil Co.) (Roche, Wil- 
liams & Cunningham agency). 

Household Musical Memories, Ed- 


gar A. Guest, Alice Mock, Josef 
Koestner orchestra, 9-9:30 p.m., 
°INBC-WJZ. (Household Finance 


Corp.) (Charles Daniel Fry agency) 

‘Skippy,’ 5-5:15 p.m., CBS-WABC. 
Also Wed., Thurs., Fri. & Mon. 
(Phillips Dental Magnesia) (Black- 
ett-Sample-Hummert). 

Mills Bros., 7:30-7:45 
WABC, 

Boake Carter, 7:45-8 p.m., CBS- 
WABC. Also Wed., Thurs., Fri. & 


p.m., CBS- 


Mon, (Philco). 
Kate Smith, 8:45-9 p.m. CBS- 
WABC. 


Eddie East and Ralph Dumke, John 


Hale, Don Voorhees’ orch., NBC- 
WEAF, 9:30-10 p.m. (Texaco) 
(Hanff-Metzger). 

‘Myrt and Marge,’ -7-7:15 p.m., 
CBS-WABC. Midwest release, 9:45 
p.m. (Wrigley’s Gum) (Francis 
Hooper). 


Eno Crime Clues, with Edicard 
Reese, John MacBryde, 8-8:30 p.m., 


NBC-WJZ. Also Wed., same time. 
(Harold F. Ritchie & Co.) N. W. 
Ayer.) 


WEDNESDAY (SEPT. 27) 

Fannie Brice, George Olsen music 
(Chase & Sanborn Tea), WEAF- 
NBC, 8-8:30 p.m, (J. Walter 
Thompson agency.) 

Potash and Perlmutter (Jos. 
Greenwald and Lou Welch), WJZ- 
NBC; 8:30-8:45 p.m, (Feenamint) 
(McCann-Erickson). 

The Poet Prince, Eunice Howard, 
reading, NBC-WJZ, 11:15-11:30 p.m. 

Irvin 8. Cobb and Al Goodman’s 
orchestra, 9-9:15 p.m., CBS-WABC 

(Good Gulf). Also Fri., same time 
(Cecil, Warwick & Cecil). 

Guy Lombardo’s orchestra and 
Burns and Allen, 9:30-10 p.m., CBS- 
WABC, (White Owl cigar) (J. Wal- 
ter Thompson). 

Fred Waring’s 
and Milton Berle, Harry Richman, 
10-10:30 p.m. CBS-WABC (Old 
Gold) (Lennon & Mitchell). 

Edwin C. Hill, news, 10.30-10:45 
p.m., CBS-WABC. 

One Man’s Family, sketch by 
Carlton E. Morse, with Anthony 
Smythe, 9:30-10 p.m., NBC-WEAF, 
originating from NBC San Francis- 
co studios. 

Leo Reisman, conducting, Conrad 
Thibault, 9:30-10 p.m., NGC-WEAF. 
(Philip Morris) (Milton Biow 
agency). 

Morton Downey, 7-7:15 p.m., CBS- 
WABC. Also Fri. 

Cyrena Van Gordon, Walter Golde, 
‘accompanist, 7:36-7:45 p.m, NBC- 
WJZ. (Djer Kiss Cosmetics.) 

Richard Himber, orchestra, from 
Essex House, 7:45-8 p.m. NBC- 
WJZ. 

Alexander Woollcott, ‘The Town 
Crier,’ 10:30-10:45, CBS-WABC; also 
Fri. 

Kate Smith, 9:15-9:30, CBS-WABC. 


Pennsylvanians 








THURSDAY (SEPT. 28) 

Rudy Valiee-Fleischmann variety 
program. Bert Lahr, Bill Terry, Joe! 
Cronin, Mary Small, Jack McLallen. 
WEAF-NBC, 8-9 p.m. (Fleisch- 
mann’s Yeast) (J. Walter Thompson). 

Cap’n Henry’s Show Boat, including 
Chas. Winninger, Lanny Ross, An- 
nette Ilanshaw, Muricl Wilson, Mo-|! 
jasseg ‘n' January, Don Voorhces 


9-10 p.m 
(Benton & 


orchestra, WEATI-NBC, 
(Maxwell House Coffee) 
Bowleg). 

Glenn Gray’s Casa Loma orch., 
midnite to 12:30 a.m.; CBS-WABC. 

Al Jolson, Paul Whiteman, Deems 
Taylor, m.c., and variety show, 10- 
11 p.m., NBC-WEAF, coast-to-coast 


(Kraft-Phenix Products) (J. Wal- 
ter Thompson). 

‘Singin’ Sam, 8:15-8:30, CBS- 
WABLBC. (Barbasol) (Erwin Wasey) 


Bosweli Sisters, 'reddie Rich, con- 
ducting, 8:8-15, CBS-WABC. 





FRIDAY (SEPT. 29) 

Cities Service concert, with Jessica 
Dragonette, the Cavaliers (Henry 
Shope, Frank Parker, John Seagle 
Elliott Shaw. Lee Montgomery) 
Frank Banta and Milton Rettenberg 
Rosario Bourdon’s orchestra, WEAF- 
NBC, 8-9 p.m. (Cities Service Gaso- 
line) (Lord & Thomas). 

Fred Allen, Portland Hoffa, Jack 
Smart, Roy Atwell, Phil Duey, Eileen 
Douglas, lerdie Grofe orchestra, 9- 
9:30 pm., WEAF-NBC (Best Foods) 
(Benton & Bowles). 

Rose Keane and Charles Lawrence, 
Lee Wiley, Paul Small, Victor Young 
orchestra, WEAF-NBC, 9:30-10 p.m. 
(Ponds’ Cream) (J. Walter Thomp- 
son). 

Floyd Gibbons, Headline Hunter, 
NBC-W4JZ, 10:45-11 p.m. 

‘First Nighter,’ with June Meredith, 
Don Ameche, Carlton Brickert and 
Cliff Soubier, 10-10:30 p.m., NBC- 
WJZ (Campana Italian Balm) (Mc- 
Cann Erickson). 

Armour Hour, with Phil Baker, 
Harry McNaughton, Merrie Men, Neil 
Sisters, Roy Shield orchestra, 9.30-10 
p.m., NBC-WJZ (Armour Packing) 
(CN. W. Ayer agency). 

‘Let’s Listen to Harris,’ Phil Harris 
and orchestra, Leah Ray, 9-9:30 p.m., 
NBC-WJZ (Cutex) (J. Walter 
Thompson). ; 

Lum and Abner's Oldtime Sociable, 
10:30-11 p.m., NBC-WEAF, originat- 
ing from WTAM. (Ford dealers) 
(Critchfield agency). 

Ethel Shutta, Walter O’Keefe, Don 
Bestor’s band, 8-8:30 p.m., NBC-WJZ. 
(Nestle’s Chocolate) (J. Walter 
Thompson), 





SATURDAY (SEPT. 30) 


Rex Battle concert’ ensemble, 
WEAF-NBC out of Toronto (via 
CRCT), 1:30-2 p.m. 

Week-end Revue, variety show, 
NBC-WEAF, 4-5 p.m 

B. A. Rolfe orchestra, with Rudy 


Wiedoft, WKAF-NBC, 10-11 p.m. 
(Hudson-Essex) (Blackman 


agency). 
Glen Gray and Casa Loma orches- 
tra, 7:30-8 p.m., CBS-WABC. 


SUNDAY (OCT. 1) 


Alfredo’s marimba orchestra, 
WEAF-NBC, 10:30-11 a.m. 

Major Lowes’ Capitol 
from Capitol theatre, N. Y., 11:16 
e.m.-12:15 p.m., WEAF-NBC, va- 
riety show, with Maria Silviera, Han- 
nah Klein, Nicholas Concentino, Tom 


Family 


McLaughlin, Four Minute Men, 
Waldo Mayo, Yasha Bunchuk, con- 
ducting. 


Jimmy Durante, Ruth Itting, Ru- 
binoff’s orchestra, WEAF-NBC, 8-9 
p.m. (Chase & Sanborn Coffee) (J. 
Walter Thompson). 

Col. Louis McHenry Howe, Presi- 
dent Roosevelt’s secretary, 10-10:15 
p.m., WEAF-NBC. Walter Trumbull 
interviewing him on national affairs. 
(RCA Victor.) 


Helen Morgan, Albert Bartlet’s 
orch., 2-2:30 p.m., CBS-WABC. (Bi- 
Si-Dol) (Blackett-Sample- MHain- 
wert.) 

Radio City Music Hall Concert. 


Roxy (S. L. Rothafel) as m.c., with 
irno Rapee's orchestra, choir and 
soloists, 12:15-1:15 p.m. WJZ-NBC 

I'rank Crumit and Juha Sanderson, 
5:30-6 p.m, WABC-CBS_ (Bond 
Lread) (Batten, Barton, etc.>. 

The Gauchos, Vincent Sorey con- 
ducting, with Vito Guizar, 9-9:30 p.m. 
WABC-CBS. 

Vincent Lopez, Alice Joy, 7:30-8 
p.m., NBC-WJZ. (Real Silk) (Irwin 
Wasey). 

Manhattan Merry-Go-Round, Ta- 
mara, David Percy, Men About Town, 
Gene Rodemich orchestra, 9-9.30 p.m., 
VBC-WEAF. (Lyon's Tooth Powder) 
(Blackett-Sample-Hummert). 

American Aibuin of Familiar Mu- 
sic, Frank Munn, Elizabeth Lennoz, 
Ohman and Arden, Bertrand Hirsch, 
Gus Haenschen orchestra, 9:30-10 
p.m., NBC-WEAF. saver’s Aspirin) 
(Blackett-Sample-Hummert). 

Light Opera Nights, Muriel Wilson, 
Alma Kitchell, Willard Amison, 





Walter Preston, Harold Sanford, con- 
ducting, 8-8:30, NBC-WJZ. 
Willard Robison’s Deep River sym- 


AIR 





+ 


phony, 5-5.15 p.m., CBS-WABC. Also 
Thursday, 10:15-10:45 p.m. 

Symphony Hour. Howard Barlow, 
lirectirg, 4-5 p.m., CBS-WABC. 


MONDAY (OCT. 2) 

A&P Gypsies, Harry Horlick di- 
recting, Frank Parker, WEAI-NBC, 
9-9:30 p.m. (Atlantic & Pacific) 

Sinclair Minstrels, Gene Arnold, Joe 
Persons, Bill Childs, Mac McCloud, 
Clifford Soubier, Harry Kogen direct 
ing, NBC-WJZ out of Chicago, 9-9:30 
p.m. (Sinclair Oil) (Erwin Wasey). 

Jack Frost Melodies with Josef Pas 
ternack’s orchestra and guest artist 
9:30-10 p.m. (National Sugar Refin 
ing) Gotham agency). 

Morgan L. Eastman orchestra 
Gene Arnold, Lullaby Lady, 10-10:3 
p.m., NBC. (NoN. Y. release) (Car 
nation Milk) (Erwin Wasey agency) 


LOCAL SHOWS 


(Embracing same data as Na- 
tional programs, giving time, artists, 
cominercial, agency, etc., of local 
programs, not on a network hoox- 
up, regional or national.) 


NEW YORK 


(SEPT. 26 TO OCT. 2) 
(All Time EST) 


—_ — 








TUESDAY (SEPT. 26) 
Eddy Brown, violinist, with minia- 
ture symphony maestroed by George 
Shackley, 8:30-9 p.m., WOR. 
Footlight Echoes, directed by 
feo. Shackley, Lewis Reid announcer 
9:30-10 p.m., WOR. 
‘Sleepy Time Lady,’ May Sprintz 
6:15-6:30, WINS. Same time every 
day but Sun. 
Gabriel Heatter, news comment, 
7:45-8 p. m., WOR. Also every other 
day but Sun. (Ebling Brewing Co.). 
Clem McCarthy, Sportlights of the 
Day, 7-7:15 p.m., WMCA. 


WEDNESDAY (SEPT. 27) 

Phil Napoleon’s orch., Merrill Lee, 
9-9:30 pm, WEAF. (Hudson- 
Essex) (Blackman agency). 

Pappy, Zeke and Ezra, 10-10.30 
p.m., WMCA, Also Sun., Mon. and 
Fri. 

Market and Halsey Street Play- 
house, Roger Bower, m.c.; Lee Croni- 
can, conductor, 10:30-11 p.m., WOR. 


THURSDAY (SEPT. 28) 
‘Men of WOR,’ variety, Sherman 
Keene directing, Grenadiers Quartet, 
Walter Ahrens, 10:30-11 p.m., WOR. 


Merle Alcock, soprano; Hoderick 
Graham, conducting; 9-9:30 p.m., 
WMCA. 


Merle Johnston’s Saxophone Quar- 
tet and Pauline Alpert, pianist, 7.45-8 
p.-m., WOR. 


(FRIDAY (SEPT. 29) 


Haroid Stern’s orchestra, 8:45-9 
p.m., WOR (Crystal Cr@®.). 

Hendrik de Leeuw, ‘Tales of a 
Globe Trotter; 8:15-8:30 p.m., 
WEVD. 

Jack Laét’s Gaities, 6:45-7 p.m., 
WINS. 

Bronx Marriage Bureau, Julie 
Bernstein, Hyman Brown, 9-9:15 p.m., 
WOR. 

Orchestra Gems, Robert Hood 
Bowers, conducting; 10-10:30 p.m., 
W MCA, 


SATURDAY (SEPT. 30) 


Don Bestor’s Orch, Ray Perkins, 
Shirley Howard, 8-8:30 p.m., WJZ. 
(Rheingold Beer) (Hanff-Metzger). 

WOR Little Symphony orchestra, 
Philip James, conducting, 8-9 p.m., 
WOR. . 

The Cuban Lady, Cuban songs, 
1:45-2 p.m. WMCA. 


SUNDAY (OCT. 1) 

Silverbell, with Sylvia Miller, 
Madelyn Hardy, Mauro Cottone, Wil- 
liam Kennedy, 9:15-9:30, WMCA, 

Woodbury revue, with Rorvanne and 
her orchestra, Al and Lee Reiser, 
Jack Arthur, 7:30-8 .pm., WOR. 

Red Lacquer and Jade, George 
Shackley, directing, Basil Ruysdael, 
narrator, 6-6.30 p.m., WOR. 

Margaret Anglin presents, with 
Robert Beddele, organist, 6:30-7 p.m., 
WOR. 

Henrik De Leeuw, 
4:30-4:45 p.m., WOR. 

‘Radiant Revue,’ Al and Lee Reiser, 
Jack Arthur, Roxanne, conducting, 
7:30-8 p.m., WOR (Woodbury cos- 
metics) (J. Walter Thempson). 

Jewish Little Symphony, 
Jewish Serenaders, 6-6:30 
WINS. 

Choir Invisible, Vera Osborne, An- 
nette Simpson, Veronica Wiggins, 
John Qhine, David Croswell, George 
O’Brien, Jack Keating; George 
&hackley, directing, 8:30-9 p.m., WOR. 
Viola Philo, 8:15-8:30, WMCA, 


‘Orientalog,’ 


with 
p.m., 


MONDAY (OCT. 2) 
Back Stage with Boris Morros 


orchestra, soloists, 8:30-9 p.m.., 
WOR. 

Alfred Watllenstein’s Sinfonetta, 
Veronica Wiggins, soloist, 10:30-11 


p.m., WOR. 


CHICAGO 


(SEPT. 27 TO OCT. 2) 
(All Time CST) 


WEDNESDAY (SEPT. 27) 
Hal Totten, sports talk and sum- 
mary; 6:30-6:45 p.m. daily. WMAQ. 
(Pabst Blue Ribbon) (Matteson-Fo- 
garty-Jordan agency). 


THURSDAY (SEPT. 28) 
Uncle Ezra, comedy skit, 1:30-1:45 
p.m. daily. WLS. Sustaining. 
Edelweiss Joe (Joe Parsons), 
songs; 9-9:15 p.m. WMAQ. (Edel- 
weiss Brew). 


FRIDAY (SEPT. 29) 
Three Strings, musical; 
p.m., four times weekly. KLW. 
taining. 

Prudence Penny, women's talk, 
1:45-2 p.m., five times weekly, KYW. 
(Herald and Iixaminer). 


4:45-5 
Sus- 


SATURDAY (SEPT. 30) 
National Barn Dance, 10:30-1 p.m. 
weekly. WLS. (Alka Seltzer) (Wade 
agency). 


SUNDAY (OCT. 1) 
Symphony Orchestra, 9:15-9:45 p. 
m., weekly. WENR. (Edison com- 
pany). 
Tom Gerun orchestra, 9:15-9:30 p. 
m WBBM. 


LOS ANGELES 


(SEPT. 29 TO OCT. 5) 
(All Time PST) 


Snug Harbor, KHJ, 8:30-9 p.m., 
maritime dramatization by Frank 
Gill and W. N. Robson. Sustaining. 


Salvatore Santaellas’ dinner mu- 
sic, KMTR, 6:15-6:30 p.m., nightly 
except Saturday. -Sustaining. 

Merrymakers, KHJ, 9-10 p.m., va- 
riety show, with Gill and Doemling 
and Ray Paige’s orchestra. (Ford 
Dealers of Calif.) (McCann-Erick- 
son). 

‘Hon. Archie and Frank Watanabe, 
KNX, 7-7.15 p.m. comedy serial, 
every evening except Sunday. 
(Marion R. Gray Co.) 

Al Pearce and His Gang, KFI, 2-3 
p.m. daily except Sundays. Sus- 
taining. 








FRIDAY (SEPT. 29) 

Mellowed Melodies, KHJ, 8:15-8.30 
Norman Nielson and Hazel Warner. 
(Sussman and Wormer) (Vincent 
Leahy Agency). 

Radio Periscope, KF WB, fantastic 
comedy with Tom Breneman and 
Owen Crump, 9-9:30 p.m. Sustaining. 

KNX Varieties, with Jack Carter, 
KNX, 8-9 p.m. Revue, Sustaining. 


SATURDAY (SEPT. 30) 
NRA Variety program, KNX and 
ali L, A. stations, 9-10 p.m. ° 


SUNDAY (OCT. 1) 


Symphony Concert, KMPC and re- 
broadcast KFWB, KFOX, Long 
Beach, KREG, Santa Ana, 10-11 p.m. 
Chauncey Haines’ orchestra of 35 
pieces. (MacMillan Petroleum Co.) 

Charles Hamp, KNX, 7:30-8 p.m.; 
Also Mon. and Fri., 9:15-9:45 p.m. 
(Straska Toothpaste) (Smith and 
Drum). 

Napoleon and Josephine, KFWB, 
9-9:30 p.m. Serial dramatization of 
French history. (Barker Bros.) 
(Ray Alden agency). 

‘76 All-Star Revue,’ KHJ, 17:30-8 
p.m., Donald Novis, Sterling Holloway 
and Orville Knapp orchestra. Union 
Oil Co. (Lord and Thomas). Also 
Wednesday, Sept. 27. 

‘The Wanderer, KFWB, 9:30-10 
p.m. Narrator, Bob Sherwood, 
chamber music. (Kelvinator.) 
(Hammel agency.) 


MONDAY (OCT. 2) 


Mad Hatter, KF WB, mystery serial, 
§:30-9 p.m. Sustaining. 

Girl Behind the Counter, KFWB, 
Jeannie Dunne and Bert Fisher, sing- 
ing skit, 8-8:15. 

Blue Monday Jamboree, KHJ 
(from KEFRC, San Irancisco), 8-10 
p.m. (Shell Oil Co.) ; 


Paige, KHJ (CBS), 6:30-7 pm. Sus- 
taining. 
WEDNESDAY (OCT. 4) 
‘Grocers’ Basket of Fun,’ with Jack 
Carter, KNX, 8-9 p.m, (Durkee May- 
onnaise) (Livingstone Agency). 


THURSDAY (OCT. 5) 
Light Opera Favorites, KNX, 7:15- 
7:45 p.m., with Charlotte Woodruff. 
Sustaining. 


DENVER 


(SEPT. 29 TO OCT. 5) 
(All Time MST) 


FRIDAY (SEPT. 29) 

Luncheon Melodies, 12 m. daily exe, 
Sun, Joe O'Neil, baritone; Fred Bur- 
kett, tenor; Janet Bible, contralto; 
Bill Rogers, piano. KLZ, 

Cosmopolitan Hotel orchestra, 
Gene Quaw, director, KOA to NBC- 
WJZ network; 2-2:30 p.m.; also 11- 
11:30 p.m., Oct. 1. 

Arcadians, 9-piece string orchestra, 
Ruth Skelly Bello, director; Florence 
Fishel, tenor; Mildred Kyfsin, con- 
tralto. KOA to NBC-WJZ network; 
2:30-3 p.m. 

Denham Theatre, 4:30-4:45 p.m., 
Wed. and Fri.; also 3:30-4 p.m., Sun, 
KLZ. 

Broadmoor Country Club dance or- 
chestra, Lawrence Welk, director. 
KLZ. 9:30-10 p.m.; also 9:15-9:30 
p.m., Oct. 3; 10-10:30 p.m., Oct. 4, 


SATURDAY (OCT. 30) 

KLZ Kids Club, Jerry and Margie 
O’Neil directors, 3:15-3:45 p.m. KLZ. 

Rainbow Ballroom orchestra, Karl 
Kaye, director; 10-10:30 p.m., Sun., 
Tues., Wed., Sat. KLZ. 

Chas. 8S. Schuerman’s orchestra, 
KOA to NBC, 11-11:30 p.m. 


SUNDAY (OCT. 1) 
Naomi F. Bengston, organ; Bob 
Karper, soloist; 10-10:30 pm. KLZ. 


MONDAY (OCT. 2) 

Huffman Theatres, West Masters, 
organist, and others; 11-11:30 p.m., 
KLZ, 

TUESDAY (OCT. 3) 

Henry Trustman Ginsburg, violin- 
ist; I'aye Roswell, accompanist; 6:30- 
6:45 pm. KOA. 

Stagecoachers, Chas. S. Scheurman, 
director; 10-10:30 p.m., KOA. 


WEDNESDAY (OCT. 4) 
University of Denver Study High- 
lights, 5:30-5:45 p.m. KOA. 


THURSDAY (OCT. 5) 
Farm Forum and Question Box, 
12:30-12-45 p.m., KOA. 


Ether Grid Schedule 

NBC will jump all over the map 
to cover the big Saturday football 
games this autumn, Schedule 
which is complete except for Nov. 
4 and Nov. 18 will have NBC sports 
commentators breathing excitedly 
into microphones from such widely 
scattered geographic points as 
Athens, Ga., South Bend, Ind.,, 
Evanston, IIL, Cleveland, Ann Ar- 
bor, New Haven, Cambridge, Phila- 
delphia, Providence, New York and 
Pasadena, West Point will have 
five of its contests broadcast to the 
nation. 
John Royal is still trying to find 
the ideal football announcer. ax- 
football players make inferior play- 
by-play narrators so it looks like 


Graham McNamee will step into 
most of the assignments. 


Phillips’ NBC Break 

NBC has grabbec Howard Phil- 
lips, an unknown baritone, for a 
sustaining build-up. He's the first 
outsider to get a break through the 
Monday night auditions recently es- 
tablished by John Royal. 
Phillips was given the worthwhile 
stamp during the second audition. 
First audition was a blank. About 
10 auditions are given each Monday 
with the NBC boys taking a poll 
among themselves on anything that 
sounds like a bet. 





HOGE WITH CHI NBC 
Chicago, Sept. 25. 
Gene Hoge comes back to the lo- 
cal NBC staff to join the service 
department under I. BE. Showerman. 
Hoge has been out in Denver 





TUESDAY (OCT. 3) 
Heroes of the Lafayette Escadrille, | 
KFWB, 8-8:15 p.m., air narration by} 
Edwin Parsons. Sustaining. | 


‘American Parade, KMPC, 9-9:30 
p.m. Sustaining. 
Hodge Podge Lodge, KHJ, ema- 


nating KFRC, San Francisco, 9:30- | 
10 p.m., comedy program, sustain-} 








from Paramount theatre, N. Y., with 


ing. i 


California Melodies, direction Ray 


handling sales for KOA, the NBC 
station. 


PEARL HIES BACK OCT. 1 
Hollywood, Sept. 25. 
Jack Pearl trickles back to New 
York Oct. 1, finishing ‘Meet 
the Baron.’ 
Starts on the air again Oct 2 
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Inside Stuff—Radio 





Lens 


CBS’ rushing in where NBC feared to tread confirmed the wisdom o 
NBC’s caution. That radio news service which Paul White is setting 
up has already elicited much tart comment from the daily press. Frankly 
they don’t like it. 
liking CBS’ move. 

But there’s a worry in it for NBC. Not forgotten over there is th 
time a high official got a scathing letter from the head of a news bureau 
reproaching NBC for a news scoop that had actually been accomplished 
by Columbia. NBC fears that the newspaper fraternity in common with 
the public-is prone to think of ‘the radio’ in blanket terms and not of 
NBC versus CBS. 
the separation. 

In view of the circumstances and NEBC’s apparent policy of pacifica- 
tion toward the daily press, a report that General Miils was working out 
a similar deal with NBC for news flashes on a comparable basis with 
Columbia seemed incongruous. Ivy Lee, publicity advisor to Genera? 
Mills, is understood to be involved in the events leading up to Columbia 
founding a news-gathering bureau. Lee isn’t exactly a favorite with 
newspapermen., 

Columbia has a staff of radio reporters working under the general 
supervision of White in New York. Steve Trumbull is Chicago city edi- 
tor, Ted Church, Washington representative, and Leslie Mawhinney for 
Los Angeles and Hollywood. 





To a squib on the incorporation of CBS’ news collecting bureau which 
the United Press sent out over its wires the latter appended a note 
advising editors that the thing was for their ‘information or use, if 
desired.’ 

Practically all the men on the New York staff of the Columbia News 
Service have had news association experience. Sandor Klein, of this 
contingent, came from the U. P., Steve Runyan did vacation subbing for 
the A. P. during the summer just passed, and Pat McGrady has held 
several syndicate assignments in European countries. Robert Neville, 
formerly with the N. Y. ‘Times’, has been spotted into the London news 


post. 





CBS’ news collecting division will come under the supervision of 
Edward Klauber, executive v. p. Although ordinarily all program mat- 
ters fall within the purview of Lawrence W. Lowman, v.p. in charge 
of operations, exception was made here because of Klauber’s previous 
experience as a newspaperman. From a berth on the N. Y. ‘Times’ 
Klauber moved to the Lennen & Mitchell agency and it was from this 
latter source he came to Columbia. 

Reporting direct to Klauber is Paul White, who has been relieved of 
his job as head of the CBS publicity department, to organize the news 
collecting staff. 





Objection to its name being linked to Rheingold beer over the air has 
been rescinded by the Biltmore hotel. Means that it will be okay for 
the brewer to make mention of the hostelry when it broadcasts the Don 
Bestor band from the spot this Saturday (30) night over WJZ, the NBC 
New York key. 

On the previous programs filled by Bestor the Biltmore declared its 
name out, taking the position that the reference would be construed as 


a plug for the beverage. 





Puff stories on radio performers appearing in radio fan publications 
are worth $25 or less to the writer on present scale. Some time ago a 
good fan yarn could fetch $100. 

Gagging around town that some of the radio performers who have 
lost their commercials and are working sustaining get about $25, so that 
a story about them shouldn’t be worth more than their ability is rated. 





Frederic William Wile, CBS’s political analyst, has resumed his Sat- 
urday night broadcasts from Washington, after being off the air for 
sometime due to illness. This is the veteran writer’s eleventh year on 
the ether waves, which is believed to be a record for continuous service 


in the news broadcasting field. 





‘The Voice of Muscle Shoals’, broadcasting station of the Tennessee 
Muscle Shoals district went on the air for the first time Sept. 15. Owners 
eanvassed every important air station in the country asking for tributes 
to be broadcast on the night of dedication. To get the message of good 
will over the ether was a tab of $6 to the weil wishers. 





Both NBC and CBS have placed the verboten sign on the words, ‘You 
Can Be Had’, in the song ‘Be Careful’ from the Fox picture, ‘My Weak- 
ness’, 

Both chains have ordered the substitution of the line ‘You Can Be 
Mine’. A similar change is made in sheet publication, 





The broadcasting networks now are also interested in the grosses 
printed in Varmry. Watching the b.o. intakes has become about as 
much a concern here as noting the ups and downs of the sales’ charts, 
when and if involving the chains’ acts. 





ELECTRICAL EXPO. 

(Madison Sq. Garden, N. Y.) 

It’s the same old line with a novel 
twist here and there to justify the 
annual repeat, but still they come, 
laying down their two-bit pieces to 
glim over washing machines, re- 


frigerators, ironing boards, juice 
squeezers, and other electrical gad- 





stations to see that their respective 
candidates are at their best photo- 
graphically in the samples submit- 
ted to the judges. 

Networks and stations interested 
are again broadcasting from the 
glassed studio in the Garden base- 
ment. Even this angle seems to 
have been worn thin for the peas- 
antry. While Diane Chase, the 
WINS candidate, was holding forth 
before a mike in the windowed en- 
closure Thursday (21) evening, the 


gets. U. P. (Sport) Herrmann, of 
Chicago note, once had the exclu- 
sive rights to this yearly affair, but 
now that Herrmann has himself 
completely concerned with grand 
moguling for a fraternal order, the 
Madison Square Garden authorities 
have allocated to themselves the 
function of collecting on the com- 
ing and going. The exhibitors pay 
for the floor space and the potential 
consumer completes the _ picture 
with the 25c click at the turnstile. 
Missing here is the glamor that 
Sport Herrmann used to give the 
event. Under his tutelage the radio- 
set exhibit was the thing of prime 
importance with the ballyhoo drum 
pounded to a frazzle over the vieing 
between networks over the selection 
of a radio queen. Everything at the 
exhibit after that was so much in- 
cidental and added fare. This year 
the radio angle takes minor rating 
and the center of attention are the 
latest gadgets introduced in the 
family icebox. And about the only 
persons concerned with broadcast- 
ing who have retained some vestige 
of excitement about this year’s 
queen election are the p.a.’s assigned 
by CBS, NBC and the local indie 





staring attendance clocked not much 
above a score. Doing considerably 
better nearby was the push-button 
conjurer at the Westinghouse Elec- 
tric Circus, who had them blinking 
with amazement at vari-colored 
lights and rotating disks. They 
were jammed eight deep around, but 
only those actually in the front line 
could see what it was all about. It 
obviously hadn’t occurred to the 
electrical appliance maker that the 
addition of a platform would have 
helped things all around. 

Like previous exhibits the broad- 
casting studio is down for a daily 
schedule of seven hours’ practically 
continuous operation. Through this 
tieup with the networks and the 
various indie outlets in New York 
the expo is getting that many hours 
of constant plugging on the air 
each day, an advantage that should 
have accounted for a mob far hef- 
tier than the one on hand for the 
second night (21) of the affair. 
This year the event, described as 
the National Electrical Exposition, 
and under the auspices of the New 
York Electrical Association, is in 
for a 11-day rwn. Odec. 





And equally frankly NBC likes the daily press not! 


| 


Hence, NBC will probably take pains to drive home|! 








50,000-WATT 
STATIONS 


Federal Radio Commission now 
has under consideration a resolu- 
tion to take the lid off the present 
limit of power allowed for broad- 
casting. Proposition submitted by 
Commissioner LaFount would per- 
mit the stations in this country to 
operate on as high as 500,000 watts 
the situation prevailing 


to meet 


among European nations where the ; 


use of this level of power has be- 
come common. 

All 40 high powered channels al- 
lotted this country have been 
thrown open to maximum stepping 
up by the commission. New rule 
put into effect by the FRC last 
week allows every one of the broad- 
casts on these bands, if practical, 
to apply to the commission for an 
increase of power to 50,000 watts. 
Under a regulation that had been 
on the FRC’s books for five years, 
the number of 50,000 watt stations 
had been restricted to so many in 
each zone. 





Japan’s Tastes 





(Continued from page 37) 
spirit of the fans. The fan is not 
satisfied with light stuff, preferring 
soul-stirring and soul-lifting themes 
characteristic of the Japanese race. 
Japanese music finds a greater fol- 
lowing than foreign music, because 
the ear of the general public is 
trained to understand the twang of 
the shamisen, koto or biwa, the 
sweet and melancholy melody of the 
bamboo flute and the manner in 
which the singer intones his words.’ 


It is interesting to note, however, 
that the phonograph record compa- 
nies are still doing good business. 
In fact, both Victor and Columbia 
today report better sales than be- 
fore the slump began. The truth 
seems to be that radio programs in 
Japan are so poor that the public 
must go elsewhere for its enter- 
tainment. Thus the leading record 
companies, even though they con- 
trol most of their artists and have 
a direct interest in their popularity, 
make little active effort to get them 
radio dates, though they are work- 
ing continually to arrange concert 
and stage appearances. They figure 
that their business will continue to 
grow just so long as radio enter- 
tainment remains flat and unsavory. 


Advertising is not allowed on 
Japanese radio programs. There 
are no commercial sponsors. If 
ever the rule were to be changed, 
however, there would be a quick 
rush to obtain time, for the big 
firms are alive to the desirability of 
linking their products with enter- 
tainment value, They work this now 
by sponsoring concerts. They go to 
one or another record company, 
name a handful of stars they would 
like to get, and then ask the com- 
pany to arrange the entire program 
and to fix a price. The record com- 
pany generally makes a lump sum 
price just covering actual expenses 
but stipulates that the sponsor, who 
will advertise the attraction heavi- 
ly, give prominent mention to the 
fact that it is supplying the talent. 
Sometimes tickets are given away. 
Sometimes a nominal charge is 
made, just to make sure that the 
hall is not over-crowded, with cor- 
responding audience irritation, 


What, No Auditions! 


Artists coming from the United 
States are continually running to 
JOAK and JOBK (Osaka) with 
their press books and tall tales of 
their successes on the air back 
home. Very few of them ever land 
time here, and, if they do, get little 
for their efforts. Big names, such 
as Zimbalist and Galli-Curci, nat- 
urally are in demand, but the aver- 
age performer en route to a vaude 
or night club job in Shanghai has 
little chance. In the first place, he 
generally depends on his delivery, 
and delivery counts for little when 
the audience can neither see you 
nor understand you. In the second 
place, getting a spot on the air is 
a long and disappointing business 
for an unknown here, and the re- 
turns don’t make a lengthy stop- 

ver attractive, ; 


i Chevrolet 





WLBZ Claimed by 


But CBS Station Say 





vv 


1 FLY, 2 SPIDERS 
General Motors Hearing Both Sides 
of Story 





NBC and CBS are both submitting 
shows to General Motors, which 
starts on either network late in De- 
cember for six 15-minute spots a 
week at $-9:15 p. m. every night 
but Sunday. Even money bet on 
who gets it. 

GM’s intention is to devote each 
itht to a different make of car. 
will be omitied, having 
its own show on NBC, starting 
Oct. 1. 

Both network artist bureaus are 
throwing everything ‘they’ve got in 
the way of talent into the shows 
ubmitted. 


DEPRECATED 


Radio in general and the net- 
works in particular do not particu- 
larly like the merchandizing serv- 
ice system established in Cincinnati 
by Station WLW about 18 months 


ago and since adopted by Station 
WCKY, Covington, Ky. Apart from 
these two examples the WLW idea 
appears not to have been emulated. 

Position of the networks is that 
they are selling radio time and fa- 
cilities and that any question of fol- 
lowing through with jobbers or 
dealers is properly the concern of 
the manufacturer or a specialty or- 
ganization. Networks aver that 
field crews should work for one 
company only and that a merchan- 
dizing service designed to give 
equal representation to a variety of 
advertisers will not work out be- 
cause the loudest squawker will al- 
ways get the most, 

Reports in the east that WLW 
itself was soft-pedaling the mer- 
chandizing service as productive of 
headaches may only be the propa- 
ganda results of the dislike other 
radio interests feel toward WLW’s 
ambitious undertaking. 





Cincinnati, Sept. 26. 


Station WLW has not dropped its 
merchandizing service as reported 
in the east. There are still 14 uni- 
versity co-operative students em- 
ployed as field teams to travel the 
territory reached by WLW and con- 
tact stores for window and exploi- 
tation displays on behalf of WLW 
advertisers. In addition, these col- 
lege lads check the sales of com- 
petitive products and seek to find 
and remedy weakness in the field. 

WLW believes that the service is 
a valuable adjunct to its radio pro- 
grams. Eastern reports that the 
service was hard to control and 
tended to create a three-way tri- 
angle between station-field service- 
advertiser, to the jeopardy of the 
station’s interests, is deprecated lo- 
cally as untrue. 





Cliff Soubier as Barker 
In Chi Expo Serial 


Chicago, Sept. 25. 


Sealed Power company, manufac- 
turer of piston rings, returns to the 
ether on Oct. 30 over NBC. Will 
hit out of Chicago for 30 minutes 
every Monday. Will cover the en- 
tire country with the exception of 
the Southeast group of NBC. 

Show will be based on a World’s 
Fair background with the entire 
idea being a carnival presentation, 
even the spiels being done in barker 
style. Cliff Soubier will handle the 
narrator role, 

Others on the show are the Morin 
Sisters, King’s Jesters and Harold 
Stokes orchestra. Reese and Hoili- 
day of Detroit agency in the cuse. 


RICHMAN-BERLE EXTENDED 

Harry Richman Milton Berle 
have been given a couple more 
weeks by Old Gold, making it alto- 





. 1 
ana 


gether six weeks for the pair and 
taking their CBS connection up t« 
the Oct. 11 broadcast. 

Berle, together with Great Neisen, 
goes into the Vanity Fair, Broad- 


way niterie, Sept. 27. Richman will 
continue to double his Chicago nite 
club connection, the Chez Paree, 


Amalgamated, 
Taint So 


Amalgamated Broadcasting Sys- 
tem has added seven stations in the 
New England area, giving it a total 
lineup of 13 outlets. Included in the 
newly affiliated group WHDH, 


Soston, licensed to operate at 1,000 


is 


watts and up to the sunset hour in 


Denver, which in fall and winter 
takes this station off the air in mid- 
evening. 

Other outlets in the announced 
New England collection are WLBZ, 
Bangor, 500 watts; WCAX, Burling- 


ton, Vt., 100 watts; WSAR, Fall 
River, Mass., 250 watts; WNBH, 
New Bedford, 100 watts: WPRO, 


Providence, 100 watts, and WSYB, 
Rutland, Vt., 100 watts. 

As for the Bangor outlet, CBS 
claims that through the Yankee net- 
work it has a contract here which 
has until Jan. 14 to go. WLBZ, cur- 
rently a member of the Yankee web, 
an all CBS affiliate, is under obliga- 
tion to it direct, avers Columbia. 





CBS’ stations relations division 
declared Saturday (23) that it had 
received assurances from Thomp- 
son Gurnsey, owner of WLBZ, that 
at no time had he authorized the 
Amalgamated to announce his out- 
let as one of the ABS links, Gurne 
sey, according to CBS, was ap- 
proached by an ABS rep last March 
about joining up, but made no 
commitment other than he would 
be glad to look over any proposi- 
tion in writing they had to offer, 
From that time on, said Gurnsey, 
he had never met with or heard 
from any one with the Wynn out- 
fit. 


NBC’S B’WAY CABARET 
WIRES FOR PAUL, RUDY 


NBC will have wires in the 
Paradise and Hollywood restaurants 
on Broadway when those two big 
capacity cafes get Paul Whiteman 
and Rudy Vallee respectively. Spots 
have been CBS-outleted for some 
time. 


Both Whiteman and Vallee are 
semi-affiliated with NBC which 
gave the network the inside track 
for the grab. 


Tom Shirley with CBS 


Chicago, Sept. 25, 

Tom Shirley, who has been doing 
freelance announcing and acting 
returns to a network fold this week 
when he joins WBBM, the local 
Columbia outlet. 

Shirley goes on the WBBM an- 
nouncer staff and will replace Har- 
low Wilcox, who recently left 
WBBM and CBS as the spiel man 
for the new ‘Myrt and Marge’ pro- 
grams for Wrigley’s. 

















ROCHESTER LIKES WIG | 


Rochester, Sept. 25. 

More than 10,000 Rochester radio 
fans have signed a petition asking 
to have Gunnar Wiig, sports broad- 
caster of station WHEC, broadcast 
World’s Series baseball games over 
the Columbia system. 

Petition was presented to Wiig at 
the studio, and Clarence J. Wheeler, 
manager, laid it before Columbia 
officials in New York. 


— 


WBBM’S NEW SPIELERS ' 
Chicago, Sept. 25. 

Columbia and WBBM added a 
couple of voices to the announcer 
staff late last week, Franklin Mc- 
Cormick and Milton Ikler going on 
the payroll. 

McCormick started with WMT in 
Waterloo but has held other mike 
jobs in St. Louis and Chicago. Ikler 
has been stage announcer at the 
Chicago theatre, 


Seattle Show’s 4th Year 
Seattle, Sept. 25. 
Following the usual summer lay- 





{ 


off, KOL’s four-year--old ‘Carnival 
Hour’ will be resumed today. This 
variety program is to go on daily, 
except Saturdays and Sundays, 
from noon to 1 p.m. 


Ken Stuart will m.c. the program 
which will feature Wen Niles, Ivan 
Ditmars, Frank Anderson, Arizona 
Joe, Frances Gribbin, and Lew 
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New York 





Guesting on Dick Leibert’s morn- 


ing organlog from Radio City Music 
Hall, over NBC, Roxy 
praise on the musician and at the 
same time revealed that program 
was the idea of ‘The Chief,’ M. H. 
Aylesworth. 

Miss Billy Walker’s Texas Long- 
horns are newcomers on a commer- 
cial over WGY, with George Rob- 
as the 


erts, also a new name, an- 
nouncer. 
Mal Hallett’s orchestra broad- 


casting from Paradise Ship, Troy, 
over WOKO, Albany. 

Goodman Ace, Fred Allen and 
Jack Benny, all comedians, and 
Jane Ace, Portland Hoffa, and Mary 
Livingston, all wives, sat around 
the radio last Wednesday (20) and 
listened to Milton Berle. It brought 
back the subject of the good old 
days. 

George McClelland, NBC v.p., 
limping around on a bad ankle last 
week. 

Frank Mason, 
lingual. 

Ralph Grosvenor goes solo for 
WOR in a program called ‘Wish- 
ing.’ 

Joseph Meehan, 21, has been dis- 


NBC, is multi- 
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DON LANG 


and his 


TRUE ANIMAL STORIES 
WABC 


Coast-to-Coast Network 
= Monday—Friday, 5 P. M. 
Columbia Broadcasting System 

















MILTON 
BERLE 


OLD GOLD PROGRAM 
Sept. 6th 
oe 


Management 


CHARLES MORRISON 
MORRISON-WINKLER CORP. 


Park Central Hotel 





, covere d 


showered 














ARTHUR 
TRACY 


“The Street Singer”’ 


MANAGEMENT 


MORRISON-WINKLER 


CORPORATION 
Park Central Hotel 
NEW YORK 


by VOR as a promising 
tenor 

Goodman Ace wise anent 
a certain notorious vaudeville comic 
whom he tickets an ad lift hu- 
morist. 

Evans and Mayer back from their 
honeymoon aboard the Maure- 
tania. Ray Mayer acted as m.c. 
for the cruise’s entertainment. 

Easy Aces’ start for Jad Salts has 
been set back until Oct. 10 from the 
original opening date of Sept. 26. 
Two weeks will be added to the 
other end of contract. 

Russell Patterson, artist, and Leon 
Belasco orchestra auditioned for 
Woodbury Soap. 

Abe Lyman, back from Hollywood, 
starts his third year on the air for 
the same account, Phillips mag- 
nesia and toothpaste products, Sun- 
day via CBS and Wednesdays on 
NB 
George Corey's being transferred 
from the New York J. Walter 
Thompson office to Cincy so that he 
can be closer to the Union Central 
Life Insurance account (CBS). It’s 
his second move there with six 
months. But this time it’s on two 
tickets, with his recent bride holder 
of the cther. 
Performance 


cracks 


as 


she gave on ‘Uncle 


Don’s’ program over WOR interested 


Brunswick in putting Ann (‘Mickey 
Mouse’s Birthday Party’) Ronnel! on 
for a recording test. 

Jonnny Johnston escorted Jimmy 
Cannon by plane from New York to 


Cleveland to look in on ‘Lum and 
Abner’s Sociable,’ among other 
things. 


Frank Hazzard, WCAU, Philly, 
has gone from engineering the con- 
trols to a warbling program of his 
own, 
Joe Orlando writes to say that he 
will appear soon on the Amalga- 
mated network. 
Frank M. Randolph, tenor, is back 
from France and doing a four a 
week stint on KF RU, Columbia, Mo. 
N. Y. ‘World-Tele’ in Thursday’s 
(21) first edition quoted Paul 
White’s remarks about the staff of 
250 correspondents he was figuring 
on for the Columbia News Service, 
but for the second edition killed all 
the quoted paragraphs. 
WCAU, Phila., has teamed up its 
society commentator, Mary Brown 
Warburton, with a tenor, Jonn 
Craig, and the Savitt Salon ork. 
Del Casino, W™MCA barytone, 
meets his 21st anni, today, (25). 
Honeyboy and 8 Te ly corkster 
comics, are pack on CKLW, De- 
troit. Former of the team is George 
Fields from minstrelsy, showboats, 
vaude, medicine shows and whatnot. 
Homer Croy is the latest of book 
humorists to make an air try. NEC 
auditioned him last week. 

Ross Peardon tried out for NBC 
a routine he billed as ‘he Shanty- 
man.’ 








Bob Tapiinger thinks the Milis 
3ros. have always got the right pub- 
licity breaks from CBS. 

- 
Chicago 

Tom (Tolya) Fizdale handling 
special exploitation on the “ ~mour 
show. 


Al Williamson back after doing a 
two-week laze down in the home 
town of Bloomington. 

Marian and Jim Jordan back on 
the,ether doing the Smackout series 
for NBC. 

Dick Voynow’'s musical masters 
phonograph library so large now 
he needs a special room, 




















LENNIE 
HAYTON 


AND HIS 
CHESTERFIELD-HOUR 
ORCHESTRA 
EACH FRIDAY 10 P.M. 


WABC 


Direction 


MORRISON-WINKLER 
Corporation 
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“Radio’s Loveliest Lark” 


| “ANE 
FROMAN 


‘IN SONGS 
FRIGIDAIRE PROGRAM 
Friday 10:30 p. m. CBS. 


Direction, Morrison-Winkler 
Corporation 
Park Central Hotel, 


New York oe 


ene 


Ben Bernie gnaws on a cigar even 
in the priv«.cy of a recording studio. 

Quin Ryan finally got away on 
his vacation and now dashing out 
the Dunes. 

Pierre Andre back for the Black 
Hawk midnight flyers session. 

Ken Carpenter has been in the 
loop three times in a year since go- 
ing Merchandise Mart. 

Alex Robb doing the midnight oil 
routine trying to straighten out the 








SIDNEY 


RAPHAEL 


AND HIs 


MUSICAL 
PORTRAITS 


Daily Except 
Saturday 
WABC Networks 


Columbia Broadcasting System 











TIM and IRENE 


RYAN and NOBLETTE 


Brown Derby and Humboldt Beer 


Mon. and Fri., 9:45 P.M., PST., 
KGO Network 
Carefree Carnival, Tues., 9 P.M., 


KPO Network 


NBG SAN FRANCISCO 




















NBC program tangle when standard 
time comes back. 

Phil Baker taking the interview 
route on the Farm and Home Hour 
through Helen Stevens Fisher. 

George Olsen came into Chicago 
to see how much Ben Bernie had 
improved with the mashie and nib- 
lick. From the score it looked like 
Bernie would have done better with 
just the cigar. Music and radio men 
laid off that day just to play gal- 
lery for the Olsen-Bernie feud and 
get a load of the ribbing. 

Norman Gordon, basso on the 
Armour program, made his opera 
debut with the San Carlo opera 
company in Chicago singing the 
King role in ‘Aida’, 

Mary Neely of WIND, Gary, Ind., 

getting her tonsils scissored, with 
Virginia Bennoit subbing on the 
‘Housekeeping Chats’ program, 
Art Linick feels like an old man 
with a gray beard since his daugh- 
ter, Bobette, started school last 
week in Chicago. 


West 


Fred Peters is the new manager 
of KIEV, 100-watter, in Glendale, 
Cal. 

Grant City Park Corp. of Grant 
City, Mo., seeking voluntary assign- 
ment of KGIZ’s license to KGBX, 
Inc., and permission to move to 
Springfield, Mo. 

Los Angeles water department 
granted five 30-watt special emer- 
geney service licenses to be used 
between L. A. and Boulder dam. 
Santa Barbara, Calif., granted 
license for its 100-watt KGZO, po- 
lice ’caster. 

KJBS, San Francisco, after in- 
crease in power from 100 to 500 
watts and part of former facilities 
of KF WI. 

KQW, San Jose, wants a jump 
from 500 to 1,000 watts in daytime 
power. 

KMTR, Hollywood, gathering tal- 
ent for a new serial, ‘Black Eagle’. 
KOCW, Chickasha, Okla., granted 
permission to move to Tulsa after 
KVOO, Tulsa, withdrew its protest. 
KRSC, Seattle, after additional 
time, from midnight to 4 a. m. 
Albuquerque Publishing Company, 
operating Station KOB inaugurated 
news reporter of air with J. C. Mc- 
Gregor doing it. Talks along lines 
of Gibbons on two 15-minute flashes 
daily. 

Paul Martin gets several sustain- 
ing spots as novelty banjoist on 
NBC, San Francisco, and a buildup 
from the network. He’s Mart 
Grauenhorst, staff musician. 
Talent on Dobbsie’s’ transcon- 
tinental ‘Del Monte Ship of Joy’ 
which takes to NBC (25) from San 
Francisco includes Meredith Will- 
son’s orchestra, Doric and Knicker- 
bockers quartet, Eva Gruninger and 
Carrie Jacobs Bond. 

Harry Anderson, commercial man- 
ager of Pacific division, NBC, up 
from San Francisco headquarters, 
for few days in Seattle. 

W. Carey Jennings, KGW and 
KGX commercial mgr., in Portland, 
busying himself around Seattle. 

Arizona Joe, KOL Seattle cowboy 
yodler, back with local studio after 
seven months national tour and an 
appearance with NBC’s ‘Corn Cob 
revue.’ 

Dave Ballou now p. a.’ing at KNX, 
Hollywood. 

Leslie Mawhinney leaves KHJ as 
publicity director to devote all his 
time to heading the L. A. CBS news 
bureau. 

Ruth Durrell due back at KFWB 
Oct. 12. Singer will place Julietta 
Novis. 

KF WB’S ‘King’s Men,’ male quar- 
tet, now being disced. 

Mark Kelly, sports editor of L. A. 
‘Examiner,’ will broadcast all foot- 
ball games for FWB, Hollywood. 


South 


Broadway entertainers now on 
the radio in Dixie are Bob Mitchell, 
organist; Bill Elliott, tenor, and Bo 
Buford, torch singer. All attached 
to WBT, Charlotte, N. C 

Charles Crutchfield moved from 
WFBC, Greenville, S. C., to WBT, 
Charlotte. Latter station also added 
W. C. Lane, jr., from RCA Victor, 
as engineer, Gene Williams another 
engineer, Loree Peacock as hostess 
and Jack Philips, pianist. 

Pat Alderman of Goldsboro, N.C., 
has written a musical play, ‘De 
Glory Road,’ and Lib Smith of 
WPTF, Raleigh, will sing the male 
lead in a home talent production 


Mid-West 


WOwo0dO, Fort Wayne, has Bedford 
Maxwell newly on their staff to 
combine vocal chores with trick an- 
nouncing. After several months Ed 
Smith left WOWO for a radio job 
in Toleda. Lola Loy and Mary 
Elizabeth Drummond are new to 
the commercial dept. Dorothy Dur- 
bin now in fourth year as manager. 

Jack Martin has succeeded Emily 
Joyce at the WTMJ, Milwaukee, 
organ. Miss Joyce is’ studying 
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Ether 


Slants 





The Kid Angle 

Now that Marilyn 
old spot on Julius Grossman's shoes, 
3aby Rose-Marie is back at ap- 
proximately the same noonday hour 
Sundays for a new sponsor, Tasty- 
yeast. 

Theory of spotting the talented 
kid songstress on a yeast product 
is probably the same as obtains in 
the average American household 
from 4:30 to 6:30 p.m., when the 
kid-appeal programs dominate the 
dials and, in that wise, compels the 
elders to absorb whatever sales’ 
spiel that’s offered. Presumably 
that’s the same idea here in spotting 
an adolescent to attract the juven- 
ile trade for otherwise the air mes- 
sage is very adult. Too much so, 
in truth. The overplus of ad spiel- 
ing is the chief deterrent to the 
quality of this quarter-hour com- 
mercial, 





Pond’s Show 


Pond’s is another smooth show. 
Ilka Chase and Charles Lawrence 
as Mary and Wilbur, the latter a 
new idea of dumbbell husband char- 
acter, have two nifty comedy ses- 
sions. Victor Young’s expert and 
classy syncopation is ideally suited 
for the svelte framework of this 
beauty cream ether interlude. 


Author! Author!—for Berle 
If it is the aim of Old* Gold to 
spread the cigaret habit into the 
grammar schools on the grounds 
that the conquest of the high 
schools is now complete they have 
a likely instrument for their pur- 
pose in Milton Berle. For adults 
of more than .005 discrimination 
his performance last week (20) was 
nearly an all-time low in radio 
comics. It is, however, possible to 
imagine some of the younger chil- 
dren laughing at his stale stuff. 
Fred Waring orchestra carried 
last week’s show with Harry Rich- 
man runner-up. Berle’s material 
was beneath’ sneers. Obviously 
O.G.’s are paying him for his style 
and delivery as any actor could put 
those gags on paper from memory. 
Is it possible after all these years 
of talking pictures and flip radio 
comedians that the people in Grand 
Rapids or Little Rock really don't 
know the answers to anything so 
familiar as Milton Berle gags? 
Maybe Berle is a novelty. He's 
probably the only radio comic who 
tells the answer first and then the 
story. 








King’s Beer has widened its cov- 
erage for the radio half hour over 
CBS that headlines Jane Froman 
and Charles Carlile. Also the time 
is now Saturday at 7.30 under the 
title ‘King’s Henchmen.’ Comely 
contralto who will be in the forth- 
coming ‘Follies’ has been making 
plenty of hay and progress since 
she walked out on NBC in Chicago 
and came to the big burg. 

Meanwhile the brewery has a 
prize contest calling for a _ bottle 
cap or a hand-drawn facsimile. 
That sounded a wee bit archaic, 
the sort of thing radio was doing 
the year before last. But an ad- 
vertiser always has the divine right 
of spending money where and how 
it sees fit. 


For the opening program of its 
new fall series Bi-Si-Dol Sunday 
(24) matinee on CBS del vered a 
smooth and melodious combination 
in Helen Morgan and Albert Barit- 
lett’s tango unit. La Morgan plied 
‘em with such of her mainstays as 
‘The Man I Love’ and ‘To Be or 
Not to Be in Love,’ with the ojd 
throb in the larynx registering as 
effectively as ever on the loud- 
speaker. It was a calibre of war- 
bling and saccharinish instrumen- 
talizing that fitted neatly into the 
mnood of a Sunday afternoon. 

Plug moments also deftly handled. 
Only two insertions, one at the 


JULES 
STEIN 


and HIS ORCHESTRA 
} 6th MONTH 
\{ 225 CLUB, CHICAGO 


Broadcasting Nightly 8:30 P. M. 
\ and 12:45 A. M. 

KYW, CHICAGO 
Evans Fur Program 
11:30 A. M., WBBM, Chicago 
































JOE PARSONS 


Radio’s Low Voice 


AS ‘EDELWEISS JOE’ 
Mon.-Wed.-Fri., 9:15 P.M., CDST, WMAQ 


SINCLAIR MINSTREL 
Every Mon., 8 P.M., N.B.C. 








CHICAGO 











Mack has her 


and the other 
gram’s fadeout. For 
the phrasing of the 
the creator's credit. 


opening at 
the 


copy 


the pro- 
product 
was all to 


Alec on Aimee 
Semple McPherson 
big vaudeville headliner, 
Alexander Woolleott to 
verbalism. Woolleott in his 
‘Town Crier’ program went ga-ga 
over Sister Aimee. Before he men- 
tioned the name of the person he 
was describing Sister Aimee would 
have been No. 879 on anybody’s list 
of three guesses. Woollecott nomi- 
nated Sister Aimee for the approval 
of the Algonquin. ‘Vanity Fair’ 
will probably put her in their hall 
of fame after that visa on her pass- 
port. 


Aimee 
ton, the 
inspired 
lyric 


Hut- 





Radio Disc Staff 


San Francisco, Sept. 23. 
MacGregor-Sollie recording labs 
now have John Eugene Hasty, 


writer of Eb and Zeb and other 
episodes as production manager, 
Cliff Engles, former program di- 


rector of KGW, Portland, is in 
charge of station relations and H. 
C. Hampton, ex-ad manager of 
KFRC, in charge of sales, 











The Nit Wits 
of the 
Networks 


WHITE 
OWL 


WABC 


Every 
Wednesday 


Evening 
at 9:30 P 


BURKS ‘: ALLEN 


Dir.: WM. MORRIS AGENCY 


M. 














THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIVOT 


Metro-Goldwyn-Mayer’s 
“HOLLYWOOD PARTY” 
NOW IN PRODUCTION 


Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 











RUBY 
NORTON 


JACK CURTIS 





CURTIS and ALLEN 
Palace Theatre Bldg, New York 











THE 


SIZZ- 
LERS 


NBC RED NETWORK 
Mon., Tues. and Thurs, Nights 
WTAM, CLEVELAND 
Mon,, Wed. and Fri. Nights 


“You'll like the  Sizzlers’—Air- 
easter (Mike Porter), New York 
Evening Journal. : 





Personal Direction CHARLES A. BAYHA 














“PAUL WHITEMAN Presents 


RAMONA 


N. B. C. Network 


KRAFT-PHENIX 
PROGRAM 





WEAF 
Thursday 10 P. M. 


VICTOR 
RECORDS 
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Kings Brewery 
Behind Nitery; — 
Jessel Signed 








Kings Beer, Brooklyn, N,_ Y. 
brewery, is said to be behind the 
new Cafe de Paree which opens 
Oct. 2 or thereabouts on the site of 
the old Gallo theatre. Charles and 
Louis Mosconi with Ed Hutchinson 
are putting on the shows. There 
will be 24 girls and 16 showsgirls, 
plus two bands, on an average pro- 
duction budget of $7,500. Name acts 
such as Jack Benny or Harry Rich- 
man, who are being approached for 
debut attractions, will be used. 

It will be a continental music 
hall idea. The theatre’s seats have 
been ripped out and tables substi- 
tuted. One sees the show while 
drinking and eating. Later the cus- 








Jack Frost Sugar Hour 
Management NBC 
Personal Direction 
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tomers use the stage for dance pur- 
poses. Two bands flank the stage, 
with a staircase leading from the 


onto the rostrum. 
is one of the 


audience 
Carr's 
set. 


Jimmy 
bands already 


King Beer's prime concern is in 


the new continental music hall as 
an outlet for its product, along 
with the exploitation values which 
such venture entails. 

There will be two bars, one in 
the foyer promenade and one in 


the cafe basement-lounge, also pat- 
terned after the Paris idea. 

A similar plan to renovate the 
Manhattan (nee the Hammerstein) 
and rip out the seats, substituting 
tables, etc., has been abandoned. 
Financial trouble. 

The new Continental Music 
Halls, Inec., took over the Gallo 
(also later known as the New York- 
er) theatre from the Bowery Sav- 
ings Bank, mortgage holder. 





George Jessel will receive $1,000 
per for his Saturday night broad- 
casts over CBS from the Casino de 
Paris, New York. Probably the 
highest sustaining salary on record. 
On the air Jessel will be opposish 
to Jack Pearl, who goes out over 
NBC at the same hour. 

Jessel will m.c. the floor show at 
the cafe, which is the New Yorker 
(legit) theatre on West 54th street, 
remodeled. For the floor work he’s 
in for $3,000 guarantee against a 
percentage. Broadcasting brings his 
weekly guarantee to $4,000. 

Place opens Oct. 17 with Jessel and 
a show comprising 26 girls, plus 
some specialty acts. Sharlie 
Mosconi (Mosconi Bros.) is staging 
the dances. 





Beating the Stork 


Gene Austin recorded a fiock of 
Victor records during his New York 
stay last week. 

He starts another southern vaude 
tour on his own self-booked barn- 
storm dates Oct. 2, but flew to New 
Orleans to join Mrs. Austin, who 
expects a baby shortly. 

Austin was Victor’s No. 1 seller 
for years, his ‘My Blue Heaven’ 
being a notable best seller. 








52 Ray Perkins Discs 
Chicago, Sept. 265. 
One of the largest radio disc con- 
tracts for a performer now going 


through for Ray Perkins, who is 
making a full year’s supply of rec- 
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ords for the Natural Bridge Shoe 
company. 

Has already started, with the re- 
cording being done by the Columbia 
office in the east. 





New Dance Hall Opens 
Martinsburg, W. Va. 

Apollo Hall, third floor of Apollo 
building here, has been remodeled 
and redecorated and will open Oc- 
tober 5 as Roseland Ballroom with 
Jimmy DeAngelis and his orchestra 
of Hershey, Pa. 

Radio broadcasting studio has 
been installed in the hall and 
WJEJ will put the dance music on 
the ether. 





Tex Howard now director of band 
at Trianon ballroom, Seattle, op- 
erated by John Savage. This is the 
largest ballroom band ever’ on 
steady grind locally, having 15 
pieces. In the lot are two pianos, 
singing trios, and it’s the class of 
the town. Vic Meyers, who had 
his band here for years, plans new 
night club here, and also is inter- 
ested in greyhound racing at Van- 








JACK and LORETTA 


CLEMENS 


(4th cousins of Mark Twain) 
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FRIDAY - - = - = 5:30 P.M. 
SATURDAY - - - = 7:30 P.M. 
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A BEN ROCKE PRODUCTION 


For That Boy Part 
ANDY 
DONNELLY 


Capable, experienced. 
Handles script expert- 
Iy and intelligently. 
Also has’ excellent 
singing voice. 

Write: Mrs. M. Donnelly, Variety, XN. Y. 














Se 








(TOMMY) 


REILLY and 


Broadcasting 





NOW PLAYING ON THE PARAMOUNT-ASTORIA CIRCUIT 


Recording for Decca and broadcasting regularly fer the British 
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Ad Agencies’ 


Radio Execs (Associated With 
the Show or Performance 
End of Radio) 





N. W. Ayer & Son, Inc. 
500 Fifth Ave., N. Y. C. 


Douglas Coulter. 


Barton, Durstine & 
Osborne, Inc. 

383 Madison Ave., N. Y¥. C. 
Roy Durstine. 

Arthur Pryor, Jr. 

Herbert Sanford. 


Batten, 


Benton & Bowles, Inc. 
444 Madison Ave., N. Y. C. 


E. M. Ruffner. 
Biow Co., Inc. 
621 Fifth Ave., N. Y. C. 
Milton Biow. 
Blackett-Sample-Hurmmert, Inc. 
230 Park Ave., N. ¥. C. 
Frank Hummert. 
George Tormey. 
Blackman Co. 
122 EB. 42d St., N. Y¥. C. 
Douglas Storer. 
Campbell-Ewald Co. 
292 Madison Ave., N. Y. C. 
C. Halstead Cottington. 
Cecil, Warwick & Cecil, Inc. 
230 Park Ave., N. Y. C. 
J. H. McKee. 
The Paul Cornell Co. 


580 Fifth avenue, N. Y. C. 
L. S. Caskin. 


Samuel C. Croot Co. 
28 West 44th street, N. Y. C. 
Arthur Anderson. 


Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C. 
Charles Gannon. 

William Esty & Co., Inc. 

6 B. 45th St., N. Y. C. 
William Esty. 

Federal Adv. Agency 
444 Madison Ave., N. Y. C. 
Mann Holiner. 

Albert Frank-Guenther Law, 


Inc. 
70 Pine St., N. Y¥. C. 


Radio Chatter 


} (Continued from page 42) 


blue grass, beautiful women, fast 
horses and coloncls. 
Jack Zoller back on dramatic 


staff of WLW, Cincy. 
Donald Dowd fr. 
to Crosley, Cinv: -nati, : announcer. 
Powel Crosley, Jr., the ‘Henry 
Ford of radio,’ frequently weckends 
at his estate in Sarasota, Fla., be- 
ing chauffeured from Cincinnati in 
one of his planes. 

John L, Clark, gen. mgr. of Cros- 
ley Radio Corp., in N. Y. last week 
bagging commercials. 

WSATI announced as ‘Queen City 
station’ since power of this Crosley 
No. 2 sound tosser was increased to 
2,500-watts for day and 1,000-watts 
for night. 

Rhythm Jesters, iustrumental and 
vocal, late of Columbus, O., now on 
sustaings at WLW, Cincy; they are 
Art Ryerson, Terry Lynch, Lee 
Baldwin and Joe Rockhold. 

Louis John Johnen, baritone of 
WLW, Cincinnati, and his wife 
were lost in mountains for a night 
while on vacash at Bryson City, 
Bw. C. 

Prof. Edwin B. Kurtz, head of the 
University of Iowa electrical engi- 
neering department, is to serve on 
two committees of the National 
Television association. He is direc- 
tor of station W9XK, Iowa City, 
which broadcasts weekly programs. 


WLIT, Philly, 


Music Notes, East 


Robert Dodson joined the Colum- 
bia phonograph office in Chicago to 








supervise the northside division. 
Comes in under the eye of “aul 
Cohen, in charge of city sales. Un- 


veiling of the Roosevelt grill, New 
York, for Reggie Childs has been 
put off to Sept. 28. 

Bob Grant and Godoy Argentine 





Frank A. Arnold 


Gardner Advertising Co. 
330 W. 42d St., N. Y. C. 


R. Martini. 


Gotham Co. 
260 Park Ave., N. Y. C. 
A. A. Kron. 


Hanff-Metzger, Inc. 
Paramount Bldg., N. Y. C. 


Louis A Witten. 


Joseph Katz Co. 
247 Park Ave., N. Y. C. 


Joseph Barnett. 


Lambert & Feasley, Inc. 
400 Madison Ave., N. Y. C. 


Martin Horrell. 


Lennen & Mitchell, Inc. 
17 E. 45th St.. N. Y. C. 
Arthur 3ergh. 
Ray Virden. 
Robert W. Orr. 


H. E. Lesan Advertising Agency 4 
420 Lexington Ave. 


John S. Martin. 


Lord & Thomas 
247 Park Ave., N. Y. C. 


Montague Hackett. 


McCann-Erickson, Inc. 
285 Madison Ave., N. Y. C. 


Dorothy Barstow. 


Newell-Emmett, Inc. 
40 E. 34th St., N. Y. C. 
Richard Strobridge. 

Frank Presbrey Co. 
247 Park Ave., N. Y. C. 
Fulton Dent. 

Ruthrauff & Ryan, tnc. 
Chrysler Bldg., N. Y. C. 


Jack Davidson. 


J. Walter Thompson Co. 
420 Lexington Ave., N. Y. C. 


John U. Reber. 
Robert Colwell. 
Gordon Thompegon. 
Cal Kuhl. 

A. K. Spencer. 
Herschel Williams. 
Nathan Tufts. 


Young & Rubicam 
285 Madison Ave., N. Y. C. 
Hubbell Robinson. 
W. R. Stuhler. 
Donald Stauffer. 


ae 


units will share the instrumental 
assignment at the Embassy Club, 
off Broadway spot, opening this 
Thursday (28). Floor show’s bill 
includes Ethel Merman, the Yacht 
Club Boys and the DeMarcos. 

Arthur E. Germaize, for 13 years 
general counsel and a director of 
the Columbia Phonograph Co., has 
resumed the general practice of law 
as a member of the firm of Wachtel], 
Manheim and Grouf. When Ger- 
maize and the recording outfit 
parted several months he was also 
its export manager. 

Break followed the taking over of 
Columbia by the Grigsby-Grunow 
interests of Chicago. 








NASH’S CAUTIOUS RETURN 


Chicago, Sept. 265. 


Nash auto will use a series of 
announcements through the mid- 
west. Going on platters for five 


minutes each. Once sponsored an 
ambitious musical show that 
flopped. 


Green, Fulton and Cunnyngham 
agency preparing tre copy and 
readying the placement coverage. 





ROY FOX 


AND HIS 


BAND 


KIT-CAT 
LONDON 


B.B.C. NETWORK 








music at the Yale Music School, New 
btlaven 

Milwaukee ‘Sentinel’ has put a lot 
more pep into its radio page with 
daily pictures and stories of air! 
}celebrities plus more complete 
listing of radio programs, } 

Thompson Bartlett, WISN, Mil- 
waukee, announcer, has lost 18 





---——— — — = 
onnic’s a Beer Spot 
a 
Connie's a Beer 

Connie’s Inn, the No. 2 Harlem 
|hot spot, is passing out and leaving 
; the Cotton Club a clear field for the 
|ofay trade. Inn becomes the Hare 
lem Tavern, a bierstub« with 
Broadway Jones (colored) band 
coming in to supply the tunes for 


the suds Cotton Club continues at 
la $2.50 couvert tap. 

pounds. May be due to his recent | 
assignment to the Karly Risers pro- 
gram. 

WISN Players pulled a new one 
by announcing before a recent pro- 
gram that the air show was not 
suited for children and advising 
them not to listen in. 

L. B. Wilson, prez of WCKY, Cov- 
ington, Ky., in line for gubernatorial 
candidacy of state famed for its 


George and Connie Immerman 
owned Connie’s. Latter has been ill 
of late with a foot complication, 


|; George is an agent. 


‘Bernie and Expo Part 


Oct. 2 When Tour Starts 


Chicago, Sept. 25. 
Ben Bernie closes at the Blue 
Ribbon Casino at the World’s Fair 
;on Oct. 2. Flits immediately away 
jon his tour, opening that week in 
Detroit. 
No season for Bernie at the Col- 
lege Inn this year. 
Freddy Engel-Chuck Miller or- 
chestra has closed its annual sum- 
mer engagement at Taylor's Grill, 
Lake Luzerne, N. Y., and is now 
playing at the Bohemian Tavern, 
Troy-Schenectady road. 














BEN MARDEN'’S RIVIERA 


Presente 


EMIL 
COLEMAN 


AND HIS 


RIVIERA ORCHESTRA 
WABC—WOR 


Fersenal Management 


BEN MARDEN 
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LYMA 


AND His 
CALIFORNIA ORCHESTRA 
Columbia Broadcasting System 

PHILLIP’S DENTAL MAGNESIA 
rues., Wed., Thurs., 8:45 to 9 P.M. E.8.T. 


COAST-TO-COAST 
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HOWARD 
LANIN 


and His ORCHESTRA 
© Now 19th Week ® 


ATLANTIC BEACH CLUB 


1697 BROADWAY, NEW YORK 














== LEON 


BELASCO 


OLDSMOBILE 
10:30 Tues. and Thurs. 
WABC 
Mon., Tues. and Fri., 11:30 to 12:00 


NIGHTLY 
8ST. MORITZ HOTEL, NEW YORK 


Sole Direction HERMAN BERNIE 
1619 Broadway, New York 











SID LANG 


AND 
HIS ROYALE SYNCOPATORS 


NOW CLUB ROYALE 
—CHICAGO— 




















SCRIPT SHOWS 





JACK KIRKLAND, GE 


CLEVELAND B. CHASE, 
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RICHARD HALLIBURTON 


| BIRD and VASH 

| SCARAMOUCHE 
| Dorothy Gish and Rollo Peters 

MAXWELEI ANDERSON, MELVILLE BAKER, WALLACE IRWIN, 
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Murray Hill 2-0627 


OF DISTINCTION 


ORGE BRADSHAW, et« 


Chrysler Bldg., New York 
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BRIGHTER TONE, 
OPEN NEW 
COUNTERS 


for the 
sharp 


bright 
was 


August's one sign 
sheet music trade the 
increase in new and reopened coun- 
ters From the angle of actual 
merchandise turnover the pace 
wasn’t much better than July's, but 
in light of the fact that the July 
level had a booming air about it 
the August results were anything 
but disappointing to the industry. 
As far as the Music Dealers Serv- 
ice, Inc., is concerned, the garner- 
ings here through the first three 
weeks of September and the tally 
of reopened counters shown on the 
MDS list presaged a sturdy upward 
trend for the fall and winter. MDS 
sales the first week of September 
were around 10% over the take for 
the same stanza in 1932. 

Outside of ‘Lazy Bones’ (South- 
ern) there were no _ skyrocketing 
examples in the best seller class. 
In the top seller sextet for August 
the first four were holdovers from 
the previous month's list. Both ‘In 
the Valley of the Moon’ (Morris) 
and ‘Shadow Waltz’ had held on 
nicely, with the latter moving up a 
notch over ‘Sweetheart Darlin’ 
(Robins). For the first time in sev- 
eral months Robbins wasn’t repre- 
sented by two songs in the blue- 
ribbon group. 

Runners-up for August took in 
‘Hold Your Man’ (Robbins), ‘Blue 
Prelude’ (Keit-Engel), ‘Love Song 
of the Nile’ (Robbins) and ‘Ador- 
able’ (Fox). Quartet with the ex- 
ception of ‘Blue Prelude’ give in- 
dication of having shot their bolt. 
‘Prelude's’ progress has been nip 
and tuck. 

All three of the leading disk mak- 
ers were busy during August tieing 
up attractions and laying out busi- 
ness pushing plans for the fall, even 
though the sales through the same 
month showed scarcely a margin 
over July. Attitude in the mechani- 
cal field is that its worst handicap 
has been a spirit of lassitude when 
it came to stepping out and doing 
something about boosting the busi- 
ness. 

Don Redmond’s interpretation of 
‘Lazy Bones’ set him up at the head 
of Brunswick's list, while the same 
number helped give Casa Loma 
second spotting with Victor. Ted 
Lewis for the second consecutive 


month held first position in the 
Columbia library. 
Chi Discs Hot 
Chicago, Sept. 25. 
Business in the sheet music field 
remains at status quo though 


there’s more optimism around due 
particularly to the surge of trade 
in the record field. Increase in 
discs in the past month figured at 
more than 30%, with all three com- 
panies joining in the upswing. 
They're on the money side now and 
a confinuation of the present pace 
will see them singing hey-hey 
shortly. In Chicago, at least, the 
Fair is counting for much of the 
increase, though there are other 
reasons noted for the improvement 

In the sheet music business there 
was really one song only that 
counted, ‘Lazybones.’ Took first 
place by a terrific lead over the 
runner-up. The rest of the mob 
were bunched. ‘Lazybones’ looks 
like one of the three best sellers of 
the entire year, outpacing any lead- 
er in the past few months. 

Brunswick as usual comes 
through with the vocal strength in 
discs with Bing Crosby, though Co- 
lumbia did well with its ‘Last 
tound-Up’ on the appearance of a 
Joe Morrison vocal with the George 
Olsen band. 





L. A. Cheerful, Too 


Los Angeles, Sept. 25. 


Sheet music sales continued on 
the up and coming during August 
with the end of the month even 


more promising for September. In 
addition to the first six, ‘Valley of 
the Moon,’ ‘Tell Me Tonight,’ ‘Gyp- 


sy Fiddles, ‘Sweetheart Darlin’,’ 
‘Love's the Sweetest Thing,’ and 
‘Isn't This a Night for Love’ were 
strong, with the last two on the 
way up. ‘Blue Prelude’ rates No. 
5 spot after months of quiet build- 
ing. 


Dise counters were hampered by 
the meagerness of new releases of 
worth. Brunswick and Victor re- 
mained the best sellers 
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AUGUST MUSIC SURVEY 





6 Best Sellers in Sheet. Music 
Reported by Leading Jobbers 


lTHIS TABLE SHOWS THE LEADING SIX SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 
OF SALES MADE DURING AUGUST BY THE LEADING MUSIC JOBBERS AND DISC DISTRIBUTORS IN THE TERRITORIES 

















"NEW _YORK 


CHICAGO 


LOS ANGELES 















































SONG—No. 1 ‘Lazy Bones’ _ ‘Lazy Bones’ ‘Lazy Bones’ 

SONG—No. 2 ‘In the Valley of the Moon’ ‘Shadow Waltz’ ‘Shadow Waltz’ 
SONG—No. 3 ‘Shadow Waltz’ ‘In the Valley of the Moon’ ‘Hold Your Man’ 
SONG—No. 4 ‘Sweetheart Darlin’’ ‘Sweetheart Darlin’’ ‘Under a Blanket of Blue’ 
SONG—No. 5 ‘Learn to Croon’ ‘Learn to Croon’ ‘Blue Prelude’ 

SONG—No. 6 ‘Under a Blanket of Blue’ ‘Under a Blanket of Blue’ ‘Ox Road’ 








3 Leading Phonograph Companies Report 6 Best Sellers 


sales, both sides are mentioned: 


Side responsible for the major sales only are reported. Where it is impossible to determine the side responsible for the 





BRUNSWICK—No. 1 


‘Lazy Bones,’ ‘Watching the Knife and 
Fork Spoon’ (Don Redmond Orch.) 


‘Lazy Bones’ (Don Redmond Orch.) ~ 


‘Stormy Weather’ 
Orch.) 


(Duke Ellington 





BRUNSWICK—No. 2 


‘Time to Go,’ ‘Tomorrow’ (Guy Lom- 
bardo Orch.) 


‘My Love’ (Bing Crosby) 


‘Lazy Bones’ (Mildred Bailey) 





BRUNSWICK—No. 3 


‘It’s the Talk of the Town,’ ‘That’s How 
Rhythm Was Born’ (Casa Loma 
Orch.) 


‘Stormy Weather’ (Duke Ellington) 





BRUNSWICK—No. 4 





BRUNSWICK—No. 6 


‘My Love,’ ‘1! Would, If | Could, But I 
Can’t’ (Bing Crosby with Jimmy 
Grier Orch.) 


‘Time to Go’ (Guy Lombardo Orch.) 


‘Blue Prelude’ (Bing Crosby) 





‘Don’t Blame Me’ (Ethel Waters) 





‘I’m Satisfied,’ ‘Jive Stomp’ (Duke El- 
lington Orch.) 


‘Learn to Croon’ (Bing Crosby) 


‘Ox Road’ (Bing Crosby) 





BRUNSWICK—No. 6 


‘Love Is the Sweetest Thing,’ ‘Snow- 
ball’ (Hal Kemp Orch.) 


‘Bolero’ (Hal Kemp Orch.) 


‘Louisville Lady,’ ‘It Isn’t a Secret Any 
More’ (Anson Weeks Orch.) 





COLUMBIA—No. 1 


‘Here You Come, Love,’ ‘Vine Covered 
Church’ (Ted Lewis) 


‘Lazy Bones’ (Ted Lewis Orch.) 


‘Last Round-Up’ (George Olsen Orch.) 





COLUMBIA—No. 2 


‘New Basin ~ Street Blues,” ‘Smoke 


Rings’ (Clyde McCoy Orch.) 


‘Last Round-Up’ (George Olsen Orch., 
Joe Morrison, vocal) 


‘Ain’t Gonna Give No More’ (Joe 


Haymes Orch.) 





COLUMBIA—No. 3 


‘Blue Roses,’ ‘Shadows on the Swanee’ 
(Paul Ash Orch.) 


‘Smoke Rings’ (Clyde McCoy Orch.) 


‘Hold Your Man,’ ‘I’ve Got to Pass Your 
House’ (Gertrude Niesen) 





COLUMBIA—No. 4 





COLUMBIA—No. 5 


‘Don’t Blame Me,’ ‘Trouble in Para- 
dise’ (Charlie Agnew Orch.) 


‘Trouble in Paradise’ (Charles Agnew 
Orch.) 


‘Stormy Weather’ (Ted Lewis Orch.) 





‘Shake Your Hips,’ ‘Someone Stole 
Gabriel’s Horn’ (Jack Teagarden 
Orch.) 


‘Louisville Lady’ (Paul Ash Orch.) 


‘Shadow Waltz’ (Rudy Vallee) 





‘| Would, If | Could,’ ‘it Might Have 
Been a Different Story’ (Charles 
Kaley) 


‘Blue Prelude’ (Adrian Orch.) 


‘Valley of the Moon’ (Joe Green Orch.) 











VICTOR—No. 1 ‘Love Is the Sweetest Thing,’ ‘I'll Do;‘Love Is the Sweetest Thing’ (Ray|‘Love Is the Sweetest Thing’ (Ray 
My Best’ (Ray Noble Orch.) Noble Orch.) Noble New Mayfair Orch.) 

VICTOR—No. 2 ‘Sophisticated Lady,’ ‘Lazy Bones’|‘Sophisticated Lady’ (Casa Loma} ‘Lazy Bones’ (Casa Loma Orch.) 
(Casa Lora Orch.) Orch.) 

VICTOR—No. 3 ‘Smoke Rings,’ ‘A Heart of Stone’ (Leo|‘Trouble in Paradise’ (Eddie Duchin| ‘Don’t Do Anything 1 Wouldn’t Do’ 
Reisman Orch.) Orch.) (Eddie Duchin Orch.) 





VICTOR—No. 4 


‘My Moonlight Madonna,’ ‘Marching 


‘Moonlight and Madonna’ (Paul White- 
man) 


‘Under a Blanket of Blue’ (Don Bestor 
Orch.) 


Along 


Together’ (Paul Whiteman) 





VICTOR—No. 5 


‘Are You Makin’ 
But It’s Love’ (Paul Whiteman) 


Any Money?’ ‘Ah, 


‘Stringin’ Along on a Shoestring’ (Jan 
Garber Orch.) 


‘Old Spinning Wheel,’ ‘Stars in Indiana’ 


(Ray Noble) 





VICTOR—No. 6 





‘Close Your Eyes,’ ‘To Be or Not to Be’ 
(Eddie Duchin Orch.) 





‘Smoke Rings’ (Leo Reisman Orch.) 





‘Moonlight Madonna’ (Paul Whiteman) 








NIGHT CLUB REVIEWS 
CLUB ROYALE 


Chicago, Sept. 22. 
What the Club Durante was to 
New York the Club Royale is to 
Chicago and Joe Lewis is Chicago's 
Jimmy Durante without trying to 
make any comparisons. 


Club Royale is for the strictly 
smart mob, for the genuine loop 
hounds. Club gets its big play after 


midnight when the wise gals and 
wise boys foregather. It even draws 
from the nite clubs themselves with 
the musicians and every cafe worker 
in town drifting into this spot along 
about 2:30 and three o'clock. 4 

Royale is the cnly cafe in town 
that puts on a four o’clock show and 
for that wise mob what a show it is. 
The earlier 2:30 show is also okay, 
while the 1:30 and 11:30 perform- 
ances are strictly for the cafe-goers. 

Shows themselves are run like re- 
vues. A line of girls, a specialty 
number, a specialty girl and a big 
flash dance, then another special 
number and 10 mintues with Joe 
Lewis and ensemble. 

But it’s more than just that. It’s 
Joe Lewis through the entire show 
doing 45 minutes of song and dance 
and gags. Lewis is running the 
works and being the works, all the 
way from grotesque dancing to 
blackouts, gagging and pratt-falls. 
It's Joe Lewis himself in person. 
still the prime favorite among Chi- 
cago cafes, who knows his town and 
his people. 

This is one of those cafes where 
waiters will not serve you while the 
show is on. Downstairs seats about 
150 while upstairs can take care of 
about half that amount. Food is ex- 
cellent, no cover and a two-dollar 
minimum with everything reason- 
able. 

Ralph Gallet and Jakie Adler are 
the major domos kere, where they 
have reigned for the past 10 years 
in nite club biz locaily with the 22nd 
street Frolics cafe. 

Two orchestras for the spot, Sid 
Lang play‘ng for the show and 
dance musiv while Nino Rinaldo and 
his Spanisa band give the crowd 
more of the Chi temno. 








Nelle 2R'-lson, long a favorite at 


the Frolics is up here with the same 
personality songs. Pauline Beleau is 
leading the line with Dave White 
and Ruth Stanley dueting. There's 
a fan dancer here but this Joan 
Warner can really dance and one of 
the few girls who uses a fan and 
doesn't need it, She wears a net but 
to the suckers she looks stripped 
And last but not least Joan dances 
with but one fan. 


Mich. Democratic League 


Detroit, Sept. 21. 

This is a black and tan night spot, 
the first to get a play for several 
years and making plenty of frostiug 
for the owner Bill Owens. The title 
while unusual is no handicap as the 
whites expect the colored race to 
do the unusual even in names. 
Housed in an old political club 
house with the name still sticking. 


Proposition most likely became a 
money maker accidentally with the 
white flood not looked for. 

As is the spot offers a nice show. 
Usually imported in the main Chi- 
cago. Success of the place is no 
doubt due to large part to an old 
trouper. William Walker who is 
manager and master of ceremonies. 
Walker who has been in plenty of 
3roadway shows including Harlem, 
lst Edition of ‘Black Birds’ and 
back as far as ‘Chu Chin Chow’ and 
‘Big Boy.’ Walker’s contribution is 
merely to play straight for the acts 
and introduce them but he does it 
with a certcin amount of restraint 
and dignity that keeps proceedings 
in hand and going. This is not so 
easy in a spot that doesn’t pvt on 
it’s first show until 1:30 a.m., and 
runs from then on. 

Acts used are the usual type of 
colored performers with much em- 
phasis on dancing. 3and used is 
exceptional and with grooming and 
coaching might easily develop into 
another name colored orchestra. 

Lee. 


Ozzie Nelson replaces Bert Lown 
at the Park Central’s Cocoanut 
Grove Sept. 29. Lown goes on a 
tour of one-nighters. 





Worcester Nite Club 
Living Down Bad Start 


Worcester, Sept. 25. 

Nite club devotees here appar- 
ently can take it and like it. City’s 
newest spot, Club Mayfair, is now 
two weeks old and, despite an open- 
ing that drew plenty of adverse 
criticism, the customers continue to 
flock. 

Opening night squawks were heard 
on all sides after management had 
advertised floor show from New 
York and a $1 minimum food charge. 
Show hardly lived up to advance 
billing, while patrons were informed 
by the waiters that they’d have to 
take the dinner which was labeled 
$2. 

But all appears to have been for- 
gotten and the spot is drawing 
many of the town’s elite. Looks like 
a good winter for the Mayfair as 
the Club Atlas and Hollywood Club, 
the only opposition, are located a bit 
too far from the center when the 
snow flies. Mayfair is in the old 
Bay State hotel, long defunct but at 
one time the favorite with the the- 
atrical profession. 

Bal a l’'Air, most elaborate dance 
spot in this section, appears to have 
weathered its financial troubles. 
After a couple of sessions with John 


Law, during one of which a door 
was battered down to get at the 
receipts to satisfy an attachment, 


all parties involved have reached an 
amicable agreement. 

Dancers are now doing their 
strutting on an enclosed floor while 
the outdoor floor will be converted 
into an artificial skating rink as 
soon as the weather warrants. The 
latter will be new to Worcester. 

Olive Borden did a personal with 
Jack Brown's band there Friday 
night. She was a last minute choice 
as Lillian Bond was scheduled for 


an appearance but latter was held 


by rehearsal for show she wouldn't 
name, 


‘Lazy Bones’ Sells 210,000 


Charles Miller, head of the Mil- 
lers Music Co., is collecting a cent 
on all copies of ‘Lazy Bones’ sold 
by Southern Music, because of the 
exclusive contract he holds on the 
services of Johnny Mercer, who 
wrote the ‘Bones’ lyrics. Mercer 
has also placed several songs with 
Harms, Ine., with the stipulation 
that under his name on each of the 
title pages there be a credit line 


reading, ‘By Arrangement with 
Miller Music Co.’ 
‘Lazy Bones’ to date has_ sold 


around 210,000 copies, which means 
that Miller has netted $2,100 as his 
firm’s share. Secretary of the 
Treasury William Woodin is inter 
ested in the Miller firm. 





Embassy’s $6,000 Show 


Embassy, New York, will have a 
$6,500 floor show payroll when it 
reopens Thursday (28) with Ethel 
Merman topping. 

Rest of show comprises the Yacht 
Club Boys, the DeMarcos, Bob 
Grant's orchestra and Godoy’s Ar- 
gentine band. Lou Irwin booked 
it in. 


COL.’S DISC PLANS 
Chicago, Sept. 25. 

Ben Selvin of Columbia in town 
last week setting some Ben Bernie 
recordings and looking the ground 
over for the installation of a sales 
head for the Columbia radio disc 
office. Has had no man on the sales 
end for Columbia ether platters 
since Bill You. moved out to go to 
the newly opened RCA Victor quar- 
ters. 

Selvin also planning for the en- 
largement of Columbia's radio plat- 
ter division in New York. 





Buddy Morris, Remick and Wit- 
mark headman, now not likely to 
leave for the Warner Bros. studios 
in Hollywood before Oct. 15. 
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Inside Stuff—Music 





Publisher element on the directorate of the American Society of Com- 
posers, Authors and Publishers meet today (Tuesday) for their quar- 


terly reclassification of the ranks, 


Monthly meeting of the board as a 


whole has been set for this Thursday (29). 


Writer coterie on the board 


carried.on for 


several days last week 


trying to devise a new system of classification that would eliminate the 
dissatisfaction rampant among the younger generation of songsmiths. 


Complaint from the latter quarter 
newer members has been entirely unfair to them. 


is that the method of rating the 
Younger members 


agree that the oldtimers in their ranks should receive ample considera- 
tion when it comes to divvying up the royalties but at the same time, 
they contend, it is unjust for the Society to continue to keep the current 
creator of hits down in the lower brackets so that the older group may 
retain their allotments of top money out of the ASCAP collections. 


So far this year only five pop tunes have gone over the 200,000 copy 


line. 


No song has as yet reached anything near the 450,000 tally of last 


year’s ‘Shanty in Old Shanty Town’, 
Top seller for 1933 is ‘Valley of the Moon’, which at the end of last 


week had passed 


around 305,000 copies across the counter. 


‘Stormy 


Weather’ has gone close to 225,000, but indications are that ‘Lazy Bones’, 


which is still on the upbuild, will easily overreach that figure. 


End of 


the past stanza had the ‘Bones’ tune passing the 210,000 mark. 
Remaining two in the 200,000 class for 1933 are ‘Echo in the Valley’ 
and ‘Little Street’, with the edge over that level in either instance being 


quite slight. 


All four Warner Bros. publishing subsids came through the past fiscal 


year ending Aug. 31 with slight profits if not on the even line. 


Involved 


here were Harms, Witmark, Remick and Famous Music Corp., the last 


a 50-50 partnership with Paramount. 


What helped appreciably all 


around was the better than $85,000 collected jointly by these firms as 
their part of the $825,000 paid to the Music Publishers Protective Asso- 


ciation by ERPI in settlement of the $1,250,000 ‘bootleg’ suit. 


In the 


cases of Witmark and Remick another supporting factor were the scores 
from ‘42nd Street’ and ‘Gold Diggers of 1933’. 


Indications are that shortly after Charlie Davis pulls out of the Holly- 


wood restaurant, Broadway spot, 


the international executive 


board of 


the American Federation of Musicians will hand down a decision setting 
aside the $1,000 fine imposed on the band leader by the New York local. 
Same veto action will apply to the men in Davis’ unit whose penalty was 


$1,000 each. 


Charge here had to do with underscaling. Davis and his 


musicians are not members of the New York local. 





ANTIPODES FEE JAM 
CLEARED UP BY MPPA 


Edward Murphy whom the Music 
Publishers Protective Association 
sent on to Australia to straighten 
out the jam prevailing there over 


film synchronization royalties has 
reported bac:. that the situation is 
rapidly clearing up. Antipodes 
publishers, Murphy has advised the 
MPPA, have agreed to let ERPI pay 
the Australian portion of syne fees 
to the MPPA and to depend for re- 
mittance of their end upon this as- 
sociation. 

Under the old arrangement the 
Australian pubs taxed ERPI direct 
and it was this practice’ that 
brought about the tangle which led 
to Murphy’s assignment. American 
picture companies not using the 
ERPI service had complained to the 
MPPA that their product in Aus- 
tralia was being barred from show- 
ing at the instance of publishers 
there who claimed that they hadn't 
received their share of the sync 
money involved. Electrics other 
than ERPI have been in the habit 
of paying the Australian royalty 
cut on this end. 

Australian music men, also re- 
ports Murphy, have agreed to per- 
mit the MPPA to do the licensing 
for American radio recordings ex- 
ported to the Antipodes and to look 
to the MPPA or their share of the 
royalty proceeds. Proviso made, 
however, is that the Australian pubs 
retain the right to hold up the 
broadcasting of a number which 
they deem not ready for ether re- 
lease. To protect themselves against 
overplugging and its consequent 
effect on sheet sales the Australian 
music men maintain a similar con- 
trol over phonograph recordings do- 
mestically made or imported. 





MILTON 
DOUGLAS 


Acclaimed by Press and Public 
Outstanding Young American 
Baritone 
Sy 
APPEARING INDEFINITELY 
BEN MARDEN’S 


RIVIERA 


Se 
Management 


JACK BERTELL 
LYONS & LYONS-BATCHELOR-ENGILL 
PARAMOUNT BUILDING 


EMERSON GILL 


And HIS ORCHESTRA 
NOW PLAYING 
BOOK-CADILLAC HOTEL 
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Direction MCA 


























John Green to London 
For Buchanan Musical 


Johnny Green leaves this Friday 
(29) for London on the Majestic to 
write the music for Jack Buchan- 


an’s next stage musical. Assign- 
ment is being handied through 


Chappell-Harms, the London ally of 
Harms, Inc. Desmond Carter will 
do the show’s lyricizing and Jack 
Waller the producing. 

Green figures on returning within 
eight weeks, at which time he’ll re- 
sume his broadcasting for CBS, 
either on his present sustaining se- 
ries or for a commercial that the 
network is now on the verge of lin- 
ing up for him. Last time Green 
went over was in 1928, and while 
there he did a series of programs 
for the British Broadcasting Co. 


Yank Band for Japan 


Tokyo, Sept. 10. 

Jerry Wood, of Seattle, has hooked 
on here and will bring out his 
Staters band in the fall. Outfit will 
do a round of theatre dates before 
getting into harness at the Ginza 
Dancehall. Hall is branching out, 
making a bid for the class trade 
now centered in the Florida. Will 
use four bands, two afternoon and 
two eve. Has just renewed with 
Bob Kaai (Hawaiian) and his Co- 
operators. 

Big changes at the Florida. Leo 
Watanabae and his band, the one 
which Columbia Phonograph as- 
sembled for recording, is moving 
into the hall and merging with 
Kikuchi's Syncopators. Kikuchi 
stays at piano and Tommy Miss- 
man, of San Diego, first. sax, con- 
tinues. Missman recently has been 
arranging and conducting for Co- 
lumbia. Resulting 12-piece outfit 
will be spelled by a new French 
tango band, now en route to this 
country. 








CHERTOK REINSTATED 
Hollywood, Sept. 25. 

Following Jack Robbins’ return 
to New York after resigning from 
the head man spot in the Metro 
music department, a post he held 
for a week. 

Jack Chertok, who formerly head- 
ed the department, steps back in 
charge. He was production man- 
ager during Robbins’ regime. 

Walter Donaldson, in the future, 
will release his songs through Rob- 
bins. 





Opera Club Non-Members 
Chicago, Sept. 25. 
Ed Leebensberger, taking over the 
class Opera Club, is renaming it the 
Mayfair. Opens Nov. 1. 


He also has the 225 Club. Dario 
and Diane of the 225 show stays 
there four more weeks, then 


switches to the Mayfair for the 


opener there. 





Pigs Chase Wolves! 


Tin Pan Alley has reached the 
stage where ‘Three Little Pigs’ 
chases the wolf from the door, 
judging by the manner in which 
‘Who's Afraid of the Big Bad 
Wolf?’ (from the Walt Disney-UA 
short) is catching on. 


Initial order was 10,000 copies and 
sold in a day. 
And, boy, that’s news in T. P. A.! 


Jobbers-Publishers 
Mites Apart; Quarrel 
Up to Rosenblatt 


Whatever objections the 
have to the music code now on file 





jobbers 


in Washington will have to be 


voiced before Sol Rosenblatt, 
uty NRA 
the constitution comes up for a 
around the middle of Oc- 
Industry’s code 
committees last week flatly reject- 
ed a group of propositions that the 


jobbers had asked to be incorpor- 
ated in the document. Irvin A. Edel- 
man, counsel for the National Mu- 
sic Wholesalers’ Association, has 
been delegated by the jobbers to 
draft a separate code for this fac- 
tion of the industry. 

Represented at last week’s meet- 
ing to consider the demands of the 
jobbers were coders from the stand- 
ard publisher, popular publisher 
and sheet retailer ranks. The group, 
after three days of discussion, de- 
cided they were opposed to setting 
up the wholesalers as a_ distinct 
class in the industry and also to 
determining a course of conduct 
that should be followed in dispos- 
ing of their merchandise. Argument 
that prevailed here was that as long 
as nothing was said in the code 
about the function of the whole- 
saler the publisher would be free 
to deal as he individually willed 
with or without the middleman, and 
on his own terms. 

Spokesmen for the jobbers were 
Edelman, Max Mayer of Richmond- 
Mayer and W. Grant Ege, pres. of 
the wholesalers’ association. If the 
publishers favored keeping silent as 
far as the code was concerned on 
the subject of jobber rights, this 
trio inquired of the gathering, why 


dep- 
administrator, when 
hearing 


tober. combined 


was a paragraph inserted into the 
code sanctioning and _ protecting 


such co-operative distributor chan- 
nels as the Music Dealers Service, 
Inc. Ege later declared that since 
he has been forced to take the job- 
ber issue directly to Washington 
his group would demand that this 
latter paragraph be eliminated from 
the code, 
Jobbers’ Requests 

Propositions that the wholesalers 
had submitted to the combined code 
committees had asked that their as- 
sociation be included among the 
names of the trade bodies submit- 
ting the code to Washington, that 
the language of the code be changed 
so as to establish a recognized job- 
ber’s group, that the jobbers be per- 
mitted equal representation on the 
code control board and that the 
code provide a price differential fa- 
voring the recognized jobbers’ 
group. Wholesalers included here 
also a request that the code de- 
clare it unfair competition for pub- 
lisher to combine for the purpose 
of selling at one price to all deal- 
ers regardless of quantities pur- 
chased or to take any other steps 
which might eliminate jobbers. 

While in sessions the combincd 
code committee took up the various 
sections of the instrument that 
Rosenblatt didn’t like when it was 
originally submitted. It was the first 
opportunity that the committee as 
a whole had to discuss them. What- 
ever changes were made in the doc- 
ument following the Rosenblatt 
blue-pencilling had been the work 
of John G. Paine, chairman of the 
general code committee, and a 
couple other committee members 
with whom he had consulted. 

Several of the clauses that Ros- 
enblatt had suggested for revision 
were left as originally written when 
the final draft went to Washington. 
One clause had to do with the giv- 
ing away of 2,500 orchestrations of 
a pop number and the other, affect- 
ing standard pubs, provided that no 
consignment business could be done 
with dealers, but that teachers 
schools, colleges, ete., would be ex- 
empt from this restriction. At last 
week’s meeting the publisher groups 
concerned agreed to _ let these 
clauses stand as is and battle out 
the issue of their retention at the 
hearing before Rosenblatt when 
called, 


Radio Paying Absurdly Small Tax 
For All-Vital Music—Rudy Vallee 





COL. TRIPLING POP 
RELEASE SCHEDULE 


Chicago, Sept. 25. 

Columbia phonograph next month 
is stepping up production and re- 
lease schedule to put dance records 
on the market three times each 
month instead of once monthly. 

Releases will be made on the 10th, 
20th and 30th of each month. Pop 
discs will figure, also, more than a 
100% jump in production with each 
month bringing some 15 pop records 
instead of six or seven. 





Coast Musikers 


Hollywood, Sept. 25. 

Will Jason and Val Burton are 
working on the tunes for ‘She Made 
Her Bed,’ Charles R. Rogers pro- 
duction for Par. 

W. Franke Harling doing the 
theme melodies for ‘Cradle Song’ at 
Paramount, and Arthur Johnston is 
musical advisor on ‘Alice in Won- 
derland.’ Dimitri Tiomkin writing 
the music for the latter. 

New three-year contracts at War- 
ners for Sammy Fain and Irving 
Kahal. 

Harry Barris and Loyce White- 
man are with the Jay Whidden or- 
chestra at the Miramar, Santa Mon- 
ica. 

Ralph Rainger spent part of his 
vacation from Paramount in Den- 
ver and now on the way to Hono- 


lulu. 

Jane Young, secretary to the 
songwriters at Paramount, leaves 
soon for a couple weeks in New 
York. 

Charles Watson, W. G. Bailey, 


and Dr. E. M. Hiner elected life 
members of L. A. musicians’ union. 

temick will publish three songs 
from ‘Laughter in the Air,’ the 
‘Myrt and Marge’ pie that Uni- 
versal is releasing. Numbers are 
‘Dragging My Heels Around,’ ‘What 
is Sweeter,’ and ‘Isle of Blues.’ M. 


J. Jerome and Joan Jasmyn au- 
thored. 
Sid Lorraine here from N, Y. as 


the new T. B. Harms rep. 

Carol Lofner’s band, currently at 
Venice ballroom, goes to the Brown 
Palace hotel, Denver, Oct. 4, for the 
fall season. 

Music Sales Corp. opens a counter 
in the May Co., downtown depart- 
ment store, Sept. 28. First time the 
place has had such a department 
ana songwriters will make  per- 
sonals. 

James Cagney warbles ‘Shanghai 
Lil,’ from ‘Footlight Parade,’ over 
‘California Melodies,’ CBS _ hour, 
Sept. 26. Dick Powell will sing the 
remaining numbers from the film. 

George Crandee has sold his song, 
‘Desdemona,’ which was used in 
‘Low and Behold,’ legit play, to Hal 
Roach, who will use it in ‘Luncheon 
at 12,’ Charlie Chase short. 

There will be a_ burlesk on 
‘Shuffle Off to Buffalo’ in Metro’s 
‘Hollywood Party.’ Schnoz Durante 
and Polly Moran sing ‘Fly Away to 
Ioway,’ by Rodgers and Hart. 

Howard Jackson will orchestrate 
Kohler and Arlen’s tunes for ‘Let’s 
Fall in Love’ at Columbia. 

Witmark publishing ‘Summer is 
Over,’ by Cliff Friend and Joe 
Burke, who are in Hollywood. 

Larry Ceballos doing the dances 
for Charles R. Rogers’ ‘Sitting 
Pretty’ and ‘She Made Her Bed.’ 


Sidney Claire and Jay Gorney 
here from N. Y. 

Joe Burke returning to Manhat- 
tan this week. 

Giggie Royce and his 11-piece 
band now at the Cafe de Paree, 
L. A., with Buddy Fisher. 

Willie lZaskin, as president of 


the Rocky Mountain Songwriters’ 
Protective Assn., says his boys are 
willing to sign the NRA if they 
can get an eight-hour week. 

Red Marshall's orchestra now at 
the Hacienda club, San Pedro. 

Rubinoff sporting the latest thing 
in town cars. 

Paul Kain’s orchestra 
month contract to play at 
Gardens, Ocean Park. 

Doc Ross's nine-piece combo re- 


has a six- 
Casino 


4 


placed Pete Pontrelli’s band at Pal- | 


Ocean -ark, Jan 


Ross, 


ace ballroom, 
Wiley vocalist with 


| 
Jan Sofer’s orchestra moved from | 
the pit of the Figueroa to the Up- | 


town, L. A. 

Papile Brothers, 
crammed to N. Y. 

Eddie Michael's 
ing between Carmel 
theatres. 

Harold Roberts, in 
musical activity at USC, back from 
a world tour in time for the football 


season 


accordion trio 


band split-week 
and Stadium 


Sid Mills, Irvinge’s 20-year-old, is 


now prof. mer. of Mills’ newly 





formed Exclusive Publication, Inc. 


; 
| 


charge of all! 


| 
| 








before the 
New York 
which he 


talk 

Executive Clu’ in 
last Thursday (21) in 
championed the right of the song- 


Rudy Vallee’s 


Sales 


writer to collect from broadcasting 


more than he’s now getting gar- 
nered lots of space in the local 
dailies. Portion of the speech that 


came in for pointed stressing by the 
printed reports was Vallee’s asser- 
tion that while around 90% of all 
air programs consists of music the 
American Society of Composers, 
Authors and Publishers last year 
received from this source $900,000, 
a picayune amount when contrasted 
with the $39,000,000 odd that CBS 
and NBC alone had taken in be- 
tween them. 
Local Station Burden 

Vallee called attention to the pe- 
culiar setup of the contract be- 
tween radio and music which 
throws the tax burden almost com- 
pietely on the local stations, making 
less than 20% of the millions gath- 
ered by the two chains from com- 
mercial sources subject to the tax 
provisions of the agreement, This 
less than 20% represents the $50, 
$25 and $12.50 fees paid the stations 
by the network from the rates sev- 
eral times these figures that the 
latter bills the advertiser. Vallee 
described this angle as the ‘joker’ 
clause in radio-music’s contract, 
and expressed the hope that it 
could be eliminated as, he said, it 
deprives songwriters of two-thirds 
the revenue they should be getting. 


SAM FOX LADEN WITH 
MSS. FROM HOLLYWOOD 


Hollywood, Sept. 25. 

Sam Fox, who will leave here after 
a month at the Fox studio, has a 
lineup for his music company that 
will keep it concentrated on produc. 
tion numbers from Fox pictures. 
Publisher has been sitting in on ail 
production discussions that involve 
the use of music, getting a line on 
his producet for the coming season, 

So far there are three songs from 
‘My Weakness,’ two from ‘Good 
Companions,’ English pie which Fox 
is distributing here, the Jesse L. 
Lasky puppet film, Lew Brown’s 
‘Movietone Follies,’ George White's 
‘Scandals,’ three songs from ‘Jimmy 
and Sally,’ and the Romberg and 
Harbach production, 

Jay Gorney, Sidney Claire, Fred- 
erick Hollander, Richard Whiting, 
Leo Robin, William Kernell, Will 
Jason, Val Burton, and two pro- 
ducers, Buddy De Sylva and Lew 
Brown, comprise the writing roster. 

Deal for Sam Fox to publish the 
film ‘Scandals’ music was closed late 
last week. 


CASA LOMA, BRUNSWICK 

Casa Loma band has signatured 
an exclusive contract with DBruns- 
wick Recording. Agreement takes 
effect immediately and _ stipulates 
one year with an option on another. 

Combo has been stencilling them 
for both Brunswick and Victor. New 
deal brought with it an upping in 
the guarantee per platter. 

Unit last week also set itself for 
next summer’s run at the Glen Is- 
land Casino. Contract here will, 
like the past seasons, run from May 
15 to Sept. 29. 











Gill’s Hotel Spot 
Emerson Gill just returned from 
a Bermuda vacation was suddenly 
booked into the Book-Cadillac hotel, 
Detroit, to open Sept. 28 for a for- 
night’s stay. 





The New Generation Offers 
a Grand Artist 


BABY ROSE-MARIE 


One of the cleverest 
kiddie performers and heard 
twice weekly via NBC. For 
a genuine thrill hear 1} 
ng: 
“HOLD YOUR MAN” 
“DON'T BLAME ME” 
“DINNER AT EIGHT” 
“PLL BE FAITHFUL” 
YOU'VE GOT EVERYTHING 
“MARCHING ALONG 
TOGETHER” 
I'M DANCIN’ ON A 
RAINBOW” 


ROBBINS 


MUSIC CORPORATION 
All 199 SEVENTH AVENUE HT 
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Aimee an Up Lifter 


ABA’s Vaudeville Code 





(Following is the text of the ABA's vaudeville code amending the exhibitors’ code 
as submitted to Washington as part of the motion picture code. It blends most of the 
features of the first ABA code with that of the exhibitors’.) 


ARTICLE 43 


COLLECTIVE BARGAINING 
1. Employees in this industry shall have the right to organize and bar- 





Aimee Semple Hutton's ar- 
rival in the varieties revives 
stories of how the Los Angeles 
evangelist borrowed liberally 





from show business for use in 
the pulpit. 

About four years ago while 
on the coast making pictures 
Jack Benny heard Sister Aimee 
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Balto., Wash., 


Phila. 
Named—Acts with Bands, the Problem 
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and New Haven 


The champ towns for radio acts 
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and Class B theatres. indie Hippodrome, which has been] achieving a closer Rockefeller con- Co. ‘representing bondholders who the 
ARTICLE 46-A doing the business of the town with] nection. are handling the building, says a pla: 
the only stage show. RKO theatre's Control of Loew's passing to @]jaase is to be signed pronto. 
MAXIMUM HOURS AND MAXIMUM PERFORMANCES stage show revival was made pos-| group other than Film Securities. Skanes jn welt teenie’. one of.the 
There shall be a maximum of ten (10) hours work per day, and there | Sible by settlement of union dis- Downtown money scouted on the|nost theatres in west. RE 
shall be included and considered as part of the work-day all of the time | putes, after house had been in| wing for 20th Century, with at least] Jnaications are that Oscar Old- 
necessarily required of the artist in the theatre, which shall include a rea- | straight pictures all summer. two banking houses known to have | ;now possibly with Mike Rosen- T 
sonable period to make up and remove make-up, and in no event shall That Loew’s State, Cleveland,| been approached. berg will land lease. Pantages also 
the artist be required to play more than four (4) performances per day. | will return to vaude is held unlike- An uptown link would figure uiniie sisene 26 ane it Oldknow 
There shall be a reasonable time allowed for the artist to dress and un- ly. Loew recently disposed of the also among possible shifts. War- regime would mean Arthur-Marco - 
dress, Stillman, giving the State an ex-|ners have no active downtown operation with F&M stage shows. Phen 
ARTICLE 46-B clusive break on picture product.| banker connections, as known, but] Marco and Oldknow here the past nae 
MINIMUM WAGES FOR CLASS A THEATRES Loew is understood to have decided | uptown the possibility of merging |few days, looking into proposition. mse 
. : ; : to continue with films only unless} Warners theatres with Par's has| Pantages now looking to Metros 
Class A theatres shall be all those theatres having a seating capacity | ¢orceq into s thi tae hy th : ‘antages s D the 
of at least 1,500, with an admission price of $0.50 minimum > - ee fone - ae €| been broached. politan for his vaude stand, but this h 
sr llega ps cmt ee one ; Palace and Hipp opposish. If anything, all these proposals as ben oan 
Definition: A Principal in an act as hereinafter referred to shall be one RKO's other f ie + any 8, propos up in air. mar 
who is the main feature in the act, or owner-empidoyee. . aS other former vaude nouse | being talked about would indicate a SS a beet 
A Specialty Artist in an act as hereinafter referred to shall be one who |!” Cleveland, the 105th St., stays renewed belief in picture investment on 
is an important member of an act but not a principal or owner-employee | Straight pix. Palace probably will] qowntown. That smacks of a F nk N Li : 9 
or its main feature, as differentiated from a principal in the act. play the same shows as the Pal-| healthy outlook for the biz almost Ya ewman ning “a 
A Principal in Class A theatres shall reccive a minimum of $10.00 net per |ace, Chicago, which means names|jmmediately. Possibly current im- A 
Gas. when available. ré UJ 3 N th Wk : 
A Specialty Artist in Class A theatres shall receive a minimum cf $40.00 Sg ¥ al ggg “ - B or west Se repe 
net per week, plus transportation expenses, y < ue u 1e@ «pas ew ie The 
‘ . months may have much to do with . ‘ oF 
Chi RKO Off M what's being talked about Hollywood, Sept. 25. the 
ARTICLE 46-C ice ove . : : Three additional weeks of stage min, 
MINIMUM WAGES FOR CLASS B THEATRES S. F, FOX, VAUDFILM oo: “Paar Geen ae ‘= te natl 
Class B theatres shall include all theatres having = capacity of Chicago, Sept. 25. San Francisco, Sept. 25. I mee " Angeles otunuiting with Fox tert: 
less than 1,500, with an admission price of less than $0.50. Move of the RKO office from the Fox will drop its dual films Sept. a roe 8 Apnea Ty 
m: + alae in Class B theatres shall receive a minimum of $7.50 net State-Lake building to the Metro- 30 and iake's Wael at: tek with a itecetaais ania aoe sph oe named Be 
A Specialty Artist in Class B theatres shall receive a minimum of $35.00 ne (Palace theatre) building is} Ted FioRito’s band in indef for the] with variations. Can 
net per week, plus transportation expenses. ak ty Oct. 31, This takes in| experiment. Paramount, Seattle, and Parae youl 
(Provisions affecting the chorus to be as submitted by the Chorus everything from theatre operation House will continue its indie} mount and Liberty, Portland, are but 
Equity Association.) to vaude booking. product and also the 15 and 25c top. | involved. poli 
ARTICLE 46-D Agents all ready to follow the twic 
RKO exodus with most of the ——- yy 
BREAK-IN PERIODS vaude agents already setting them- _ New 
During periods when an act is being tried out, known as ‘break-in’'|Selves for space in the Woods | 
periods, the length of such periods shall not exceed three weeks in dura- |! building to be closer to the center a a ea or mics 
tion. The salaries of all artists during such ‘break-in’ periods shall not !of vaude activity. ® 
be less than half the minimum salaries prescribed herein, and in no event 
less tha $15.00 net per Les ag mA aa he Setiah eis foc thes K R Cc aaa ae : 
(Provisions affecting the chorus to be as submitted by the Chorus - ; ; “ 
Equity’ Association.) eal a a eee SES Snap of Finger and Up Comes No. 7535 to -. 
, eattie, ept. c2o. » 
K. & R. Empire Circuit adds four beer 
PERIOD OF EMPLOYMENT more towne—Miles City, Big ‘Tim- Floor Patrons hea 
In view of the fact that it is a fixed policy of many theatres in various | ber (both in Montana); Yakima and arou 
parts of the country to change the bill daily, bi-weekly or weekly, no| Wenatchee (both in Washington). Hollywood, Sept. 25. ‘Comics’ is busy  circularizing Hi 
consecutive period of employment is serene fixed, such period to be as/Latter two break jump from Bel-| Hearken you big rhot comedians,|local funny men, telling them of aamert 
per contract between the artist and employer. lingham to Spokane. you Cantors, Jolsons, Wynns and|their service: ‘We have literary i whi 
ARTICLE 48 This circuit booking some acts/ Pearls, no longer do you have to|laugh bombs your artists just have é Mur 
standard in this territory, such as| worry about material for laugh get-|to crack ’em on the stage, and the j 
TRANSPORTATION Hooper and Gatchee, Hector and|ting. Headaches caused by fear of] public will explode and roar with ° 
Any artist receiving less than $10 net per day minimum who is re- |P@!8s, Van Horns, O’Connor family,|laughs lost can be banished over-|side busting laughter.’ How do Diz 
quired to travel, shall receive railroad transportation in addition to his|Les Keliors, Tom _ Kelly, Fred|night. ‘Comics—Sales Agents for| you like that? 
salary. Pisano, Ju Fong, Emerson andj/all Comical Material; Correspond- And here's more! ‘We supply 
ARTICLE 49 Baldwin, Edison and Louise, Claude|ents in Every Country,’ has opened|your artists with the most laugh Jo 
De Carr & Co., Roy Cummings and| offices in Los Angeles to fill your producing jokes, giggles, guffaws, Was 
WARDROBE Florence Roberts, Billy Elliott. funny wants. laugh bursting costumes, all orig- Sch 
All artists speesdheon less — _ uot per we minimum shall be fur- inal, all fresh, all copyrighted stuff. vauc 
nished by the employer with all period or special costumes, wigs, gowns, E : ‘ : 
hats, footwear and other necessary stage wardrobe, not including street ARTICLE 50-C jee ca cot i Sane — 
wearing apparel. fr . undreds of humorists, Seri 
(Provisions as to the chorus to be submitted by the Chorus Equity EMPLOYER-EMPLOYEE CONTRACTS rom all over the world, all eager Sche 
Association.) Persons employing or contracting for theatrical talent of every nature | to serve you, all eager to give your Lea; 
ARTICLE 50-A and description who shall fail or refuse to pay salaries and/or transporta- | performers the creme de la creme.’ man 
tion expenses of artists as and when due and payable as per contract Floors You ner 
ARTISTS’ REPRESENTATIVES’ CONTRACTS shall thereafter be placed under license by the National Recovery Admin-| Now that ‘Comics’ has given a ss 
a wr tea ‘i at : istrator and shall be required to take out a bond in an amount to be slight insight ji : : Ri 
Every manager, agent or artists’ representative, or any associate there- | fixed by the Administrator in such license for the purpose of guaranteeing is a ce Be aeeeee® they the | 
of, who shall engage the services of an artist, shall enter into a uniform and protecting the future payment as and when due of salaries to all submit a sample of their work To appe 
and equitable written ‘Play or Pay’ contract with the artist, setting talent employed thereafter. P as oer : be exact, Sample No. 7534. the 
forth the amount of compensation to be received by the artist for his ART E, Here 'tis. This’ll kill you. thi 
services. Any failure by any manager, agent or artists’ representative, ICL 51 ‘My mother sent me to the uss 
or by any associate thereof, to comply with the provisions hereof, and sal ; : i ae 
any issuance of a false contract in relation to any act, presentation or at- To suessmaae ae deenaate no pa tages hg Air poh) 5 Ad- hat $e hse el a Beso 
traction shall be deemed an unfair trade practice ,and a violation of this a caitlin tl sh chvtseersglgt onde ide ee oe , pickled pigs feet but I could G 
ministration and help increase employment of persons in this industry, |not see it good. He was wearing 
code, no restrictions of any kind shall be placed on any artist or group of] high boots!’ Sample No. 7535. ‘I i 
ARTICLE 50-B artists offering entertainment in any hall, auditorium or elsewhere in pub- | went in the ee — (ee Os, nl Ni 
lic performance, ) morning to get some up f 
INDEPENDENT CONTRACTORS’ CONTRACTS ARTICLE 5 Sour pickles and it was evening for C 
Where in any contract between the operator of a theatre and independ- 2 when I came back. cafe 
ent contractor, the latter shall undertake or agree to do and perform, or SUNDAY PERFORMANCES ‘What did you do there all day?’ Detr 
not to do or perform acts and deeds required to be done or performed, or In towns where artists or theatres are permitted to perform or operate ‘Well, the guy said, ‘Wait a eth, 
prohibited from being done or performed by this code, the duty, liability | on week-days and the law prohibits Sunday performances, then six days} While, they are not sour yet.’ 1a. 
and responsibility for so doing or performing, or not doing or perform- | shall constitute a week’s work and the artist shall not be required to Ah, ah, boys, remember the stuff Gates 
ing. shall rest solely on such independent contractor, play any other town for the seventh day. ' 5 with 
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Memphis Places Blame 


Called Worst Show Town, but Reason Is 
Stale Vaud Gags 


+ 


Memphis is not such a bad show 


town. Memphisians like shows. 
It’s just that show people don’t give 
Memphis a break. That's the theory 
of Billy Kessler, publicity man of 
the Suzore theatre, only Memphis 
house with stage shows. 

‘The trouble,’ says Kessler, in a 
letter to Variety, ‘is not with the 
Memphis theatregoers, but with the 
performers themselves. Year after 
year they visit Memphis with the 
game gags, songs anc chatter, and 


expect the public te eat their 
stuff up.’ 
And to prove his argument, 


Kessler encloses a clipping from the 
Memphis ‘Press-Scimitar.’ It’s a 
film review by Jack Bryan, paper's 
critic, of ‘Hollywood to Broadway’ 
(Metro). 

‘Memphisians will especially ap- 


' preciate one angle of ‘Broadway to 


says Bryan. ‘In this 
of the show world 
emphasis is placed on the mortality 
of the act which carries a pair of 
troupers to fame in their youth. As 
years go on, so does this act. The 
actors never change a gag, a stunt, 
or a line. 

‘And then they wonder why au- 
diences fail. to applaud. Memphis 
has seen a lot of that vaudeville. 
One of the chief reasons that stage 
shows have fizzled in this town is 
because so many of these old troup- 
ers have come again and again with 
the same old act they had been 
playing for years.’ 


Hollywood,’ 


REPEAT SET FOR TANK 
TOWN TOUR OF AUSTIN 


.Bob Kerr is taking Gene Austin 
out on another tour of the death- 
trail territory and has six months’ 
booking all set, virtually repeating 
the 26 weeks which the _ radio- 
phonograph singer and Kerr, his 
manager, pioneered through the 
south and southwest. With a 40- 
people revue, the Austin company 
discovered tank towns and _ did 
plenty of biz, so much so that the 
‘Green Pastures’ (legit) company is 
repeating on the same territory. 
The largest cities played were of 
the New Orleans-Memphis- Bir- 
mingham calibre, but for the main 
it was in lesser towns where the 
natives were hungry for varicty en- 
tertainment. 

This time, instead of a large 40- 
people company, Austin has added 


Candy and Coco, New Orleans 
youngsters, and is repeating with 


four-a-day 
against 


but three people, on a 
policy with pictures,. as 
twice daily straight vaude. 

They open Oct. 2 in Newport 
News, Va. 


, Beats Illness 


Hollywood, Sept. 25. 

Claude W. Humphreys, who has 
been seriously ill as a result of a 
heart attack three months ago, is 
around again. 

He is rapidly regaining his health 
under a special course of treatment, 
which is being directed by J. J. 
Murdock. 


Diamond Stars Poised 
For Vaud Personals 


Joe Cronin, manager of the 
Washington Senators, and Al 
Schact have been teamed up for 


vaude by Murray Ritter, to open 
upon completion of the World’s 
Series. It’s Cronin’s first stage trip. 
Schact, one of the American 
League's clowns, has been in vaude 
many times as Nick Altrock’s part- 
ner. 

Ritter also has Al Mamaux for 
the latter's customary winter vaude 
appearances. Mamaux again piloted 
the Newark Bears into first place 
this year. 


GILDA GRAY’S UNIT IDEA 
Pittsburgh, Sept. 25. 

Nick Troilo, local agent, has lined 
up four weeks of night club dates 
for Gilda Gray, opening at the Plaza 
cafe here Oct. 5. Cleveland and 
Detroit to follow. 

She’s doing a single for the four 
dates, but after that will line up 
with a band a presentation unit. 


‘about four weeks, 








Doubles Vaud Houses 


Chicago, Sept. 25. 

Tivoli goes into vaude Fri- 
day (29) with Sophie Tucker 
doubling in that spot for B & 
K from the Southtown. 

Booking via the William 
Morris office and the first time 
a performer will play two the- 
atres simultaneously in Chi- 
cago in years. The Tivoli goes 
to stage entertainment after a 
lapse of more than two years 


LOEW OKES 256's, 
BUT AL JUST 
SEZ NO 


Al Jolson has changed his mind 
about playing the Capitol, New 
York, with Ruby Keeler and Paul 
Whiteman’s band, after having a 
25,000 guarantee and percentage 
offer tossed in his lap by Loew's. 
Circuit even gave in to the trio’s 
demands for a split over $70,000, 
after setting $75,000 as its own out- 
side split figure. 

Jolson just said he didn’t care to 
accept the date, the cancellation 
coming through the William Morris 
office which had set the deal. In- 
stead, Jolson will hang around New 
York for a couple of weeks and 
then return to Hollywood to start 
on the ‘Wonder Bar’ talker. 

Miss Keeler left Thursday (21) 
for Nova Scotia to visit her folks 
and will make the western trip 
with her husband upon return to 
New York. She is due on the War- 











ner lot next month for another 
musical. 

Whiteman has succeeded in per- 
suading the Paradise’ restaurant 
people to postpone his opening 
there from Oct. 6 to the 13th to 
permit the Capitol engagement. 
Latter would have commenced 
Oct. 6. Now it stands at Oct. 13 
anyway. 





RATE OF EXCHANGE UPS 
LIVING IN PARIS 597, 


Danny Simmons, former Keith 
booker who retired to live in France 
a few years ago, returned to New 
York last week on the ‘George 
Washington’ and is now on his way 
to Hollywood. 

Simmons says he'll probably re- 
main in the U. S. Mounting cost of 
living over there under sinking 
value of the dollar, makes residing 
in Paris 59% more expensive than 
formerly, he declared. Like other 
Americans living on the other side 
on income from investments, Sim- 
mons finds things considerably 
cheaper here, 


Gedirey Out as Booker 


For Circle, Lorraine In 


After the indie house for 
George Godfrey 


vaude buyer 


booking 


has been removed as 

for the Circle, N. Y. 
Harry lorraine 

henceforth. 


will book it 


Act Inflation 


| British 








Raymond Baird is serapping his 
single for a three-act with Phyliss 
and Evelyn Wykoff. 

Jimmie Mattison producing. 

EL BRENDEL IN VAUDE 

El Brendel is coming east for 
vaudeville. 

Curtis & Allen has the comic set 
for a tentative Oct. 15 RKO open 
ing. 

Two Halves Add Up | 

Nat Renard and Bert Rome have 





teamed up as a new combination 
for vaude | 
They survive 
teams, Renard 
and Dunn. 


two other standaré | 
and West and Rome 





LOAD OF MUSIC 


Lombardo and Waring In Loop Oct. 
13 Represent $16,500 


Chicago's Loop will have $16,500 
worth of bands in two theatres the 
week of Oct. 13 with Guy Lombardo 
at the Chicago and Fred Waring at 
the Palace. 

Both in for $7,500 salaries. War- 
ing band is getting transportation 
from New York besides, bringing 
the figure up to about $9,000. 


SOUTHS LIVE 
SPOTS FOR 
VAUDE 


Talent bookers find that the south 
has some excellent playable time 
which hasn’t been capitalized, but 
are up against the proposition of 
finding many southern’ theatres 
coasting and waiting for receiver- 
ships to be cleared or new deals to 
be made. 

The theatres in towns like Char- 
lotte, Richmond, Jacksonville, Mem- 
phis, Birmingham, Fort Worth and 
the like are comparable with the 
big key de luxers. The drawing 
population is there state the would- 
be vaude bookers. The barnstorm- 
ing roadshows sent out by the Wil- 
liam Morris agency, Gene Austin’s 
successful six-months tour, etc., are 
cited as signal examples of the 
manner of response from southern 
patronage to live entertainment. 


Small Town Test 
Winooski, Vt., Sept. 25. 








The Strand theatre is finding 
vaudeville a paying proposition. 
House is located in one of the 


smallest cities in the state and until 
a few weeks ago never tried flesh 
attractions. 

Five acts are now being used the 
first half and drawing business. 
House is located across the river 
from Burlington and is now draw- 
ing well from that city. Acts are 
being booked out of Albany. 

Several Burlington houses have 
been playing stage attractions but 
on no set schedule. Policy is to book 
independently any act or unit show 

(Continued on page 55) 


PITT GOING VAUDFILM, 
PITTSB’G’S ONLY FLESH 


Pittsburgh, Sept. 25. 

George Shaffer, former Wheeling 
(W. Va.) theatre operator who has 
taken over the Pitt here, has finally 
decided on a policy for that house, 
and it opens Friday (29) with vaud- 
film. Shaffer for a while consid- 
ered a resident stock company, but 
discarded this in favor of pictures 
and vaude. 

Opening bill will have ‘Dance, 
Girl, Dance’ on the screen and eight 
acts headed by Frank Richardson 
and Ann and Monica Skelly. House 
will use nine men in the pit and it’ll 
be the only house in town with 
flesh, although Alvin, reopening in 
a few weeks under Harris manage- 
ment, is expected to go in for like 
policy. 

Shaffer, in New York last, closed 





with First Division for al]l of lat- 
ter’s product and expects to pick 
up the rest of his pictures in the 


open market. George Otte is house 


manager. 


Crawfords as a Team 
On Guest Tour South 


Jesse Crawford, organist, and his 
wife have eight weeks lined up for 
O’Donnell-Hoblitzelle in the south 





after their initial four weeks as 
guest organists at the Keith Me- 
morial, Boston. They are being 
booked as traveling guest attrac- 
tions as an ct to supplement the 
films. 

The Crawfords for seven years 
were at the Broadway Paramount, 


but a recent four weeks at the Em- 
pire (Loew's), London, and in the 
provinces gave them the 
idea of doing a similar type act in 


the American hinterland. 
SAILS—WITH PIANO 
Peter Higgins sailed Saturday 


(23) on the Majestic for the Palla- 
dium, London. Before sailing he re- 
hired his forme: accompanist 
Frank Dixon, who went along. 

Higgins has worked sans piano for 
about 18 months, 
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VARIETY 





1 More RKO-LOEW ‘Now an’ Then’ 
Weeks Opening: No Salary Limits; 


Maybe Cheaper 


Widow’s Mite 





Boston, Sept. 25. 

Jessie Costello, whose ball- 
room and theatre career 
flopped, fared better at Rock- 
ingham races. 

Putting $2 on White Man in 
first race, she picked up $5.50, 
and her $2 on Allgren in second 
netted her $8.10. 


Loew Nixes More 
Time for Aimee; 


WB Gets Her Next 











Next week (29) in Washington 
will be Aimee Semple McPherson's 
off-to-Buffalo for Loew’s. Her 
current flop at the Capitol, New 
York—Aimee’s first stage booking 
—changed tie Loew office’s mind 
about extending her time. 

Following Washington, the evan- 
gelist goes to the Stanley, Philly, 
for Warners, and then to the Chi- 
cago (B&K), Chicago. All on the 
same terms, $5,000 and percentage. 

Dave Hutton, at the Palace and 
opposish to the missus on Broad- 
way this week, is oddly enough do- 
ing okay. Palace will get $12,500, 
which is better than average. ‘Lady 
for a Day’ is the picture with Hut- 
ton and responsible for much of the 
draw. Capitol took an opposite pic- 
ture stand on the McPherson book- 
ing, sloughing off an average pro- 
gramer on the screen this weck. 
House will be lucky to get $35,000, 
or about half of what was expected. 

Aimee had a deal on with a w. k. 
press agent to handle the Capitol 
week, but balked when he asked for 
$500. He’s Jewish, with a Jewish 
name, and explained he would have 
to get an Irishman to front for him, 
hence the price asked. Aimee said 


the price was too high and that 
she'd get along without a press 
agent. 


Capitol, N. Y., divans were filled 
with reporters from the dailies at 
Aimeee Semple MacPherson’s open- 
ing show on Friday (22) hoping for 
fireworks, back-chat from the audi- 
ence or something. Nothing hap- 
pened, so the boys just covered the 
show. Some of them took it hard 
that Aimce repeated her gags from 
Wednesday’s press luncheon, others 
found consolation in watching the 
undulating performance of the 
Chester Hale Girls doing their 
snake-hips directly after Aimee’s 
act. 

Dailies’ picture critics, usually too 
busy to give their attention to stage 
shows, eased up for Aimee and re- 
mained, So Aimee had a goodly 
audience of newspaper folk, at any 
rate. 


Chi Holds Fan Dancer 
To Give Legion Peek 


Chicago, Sept. 25. 

Sally Rand will not open in the 
New York Paramount until Oct. 6. 
Postponement made through the in- 
sistence of Balaban & Katz to hold- 
over the fan dancer go that the 
American Legionnaires might get a 
peek. 

Following a fortnight in the Hast, 
the fan dancer will hop a plane for 
the Coast where she starts a Para- 
mount flicker Oct. 23 with a fea- 
tured part assigned to her, accord- 
ing to contract. 


More Fan Dancers 


Polly Sand, another fan dancer 
the Chicago Fair is following 
fan strippers, Sally Rand 


from 
two other 


and Rosalie, into vaude. 
Polly opens Oct. 6 for Warners 
at the Farle, Philly. 


Phil Berle, Agent 
Milton Berle’s brother Phil is go- 


ing into the agency business in New 
York, witk Murray Frank as his 
partner. 


Loew Shows South 


+ — 


Between RKO and Loew, seven 
weeks of ‘now-and-then’ stage time 
will be opened up between now and 
Oct. 15. They'll play 


irregular specializing in 


shows on an 
basis, 


names, tabs, units and attractions 


when available, and without inten- 


tion of establishing permanent stage 
policies 
foul 


Loew is Syracuse, 


Rochester, Akron, Canton, and RKO 


opening 


three—Dayton, Syracuse, Columbus, 


Similar and simultaneous an- 


vegarding Syracuse 


Loew-RKO 


nouncements 


means the agreement, 


vhich has kept stage shows out of 
ihe town for a year has been sus- 
vended. Their agreement in Roch- 


‘ster, Which had similar non-stage 
show effects, was officially broken 
last week by RKO’'s opening a reg- 
ular vaude policy there. 

The three new RKO ‘now-and- 
ihen’ weeks bring that circuit's total 
of such playing time to 11 weeks, 
The other eight weeks, already us- 
ing the policy, mostly under Nate 
Blumberg’s direction, are Min- 
neapolis, Davennort, Cedar Rapids, 
St. Paul, Sioux City, Des Moines, 





Omaha, Kansas City. 
$3,000 Top South 

Loew is also reported considering 
the ‘now-and-then’ shows for its 
southern towns, most of which have 
been without stage shows for from 
one to three years. A reservation 
on that, though, is that a limit of 
$2,000 top may be sei for the south, 
and no chance for the policy to go 
through unless the agents and pro- 
ducers can assure the Loew book- 
ing office of salable shows for that 
money. 

The four northern weeks will play 
the more expensive names and 
units, with no bars on the salaries 
or percentage arrangements. Prices 
under the no-budget system will 
depend on the individual bookings. 

Most of the towns announced by 
RKO and Loew and taking on oce- 
casional stage shows came quite ag 
a disappointment to those in vaude- 
ville who anticipated their return 
to regular vaude or stage show poli- 
cies. However, some satisfaction 
has been expressed over the com- 
promise policy in the belief that 
success with the ‘now-and-then’ 
shows might lead to establishment 
of regular policies. 


LA REINE’S NEW STRIDE 
IN PLUCKY COMEBACK 


Fred 
agent 


LaReine, former Broadway 


and aude has 
on what 


sheer 


porformer, 


staged a great comeback 


Broadway admiringly calls 
had and 
both hips broken in an auto smash 
near Milwaukee two years ago and 
is crippled for life. 

After a long period of hospital- 
ization and a chance to adjust hime 
self to his physical limitations La- 
teine got back into the swim. Dur- 
ing the past summer he operated 
three profitable side show conces- 
sions at Coney Island, Revere 
seach, and Philadelphia. Next 
week he’s opening an ambitious 
vaude unit in Boston entitled ‘A 
Night at Coney Island.’ 

LaReine has a limousine and 
chaufeur and was parked in front 
of the Bond building one day last 
week renewing acquaintances with 
actor and agent pals who hadn't 
seen him since the accident. He 
gets around in a wheel chair. 


guts, LaReine his back 


Woolfolk in Chi, Has 
Cooper, Butterfield 


(ie . or 
Chicago, Sept. 25. 


Boyle Woolfolk back in town and 
hag opened an office in the Woods 
building. Comes in as Chicago repe 
resentative for the Cooper interests 


of the N. Y. Hippodrome and the 


W.S. Butterfield time. 
Starts with the Cooper Riverside 
in Milwaukee and the Butterfield 
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Chicago Sidewalk Bookers, Gimme 
Managers Are Racketeering Again; 
Won't Ever Learn The Lesson 








Chicago, Sept. 25. 

Vaude in the midwest is trying 
desperately to make a comeback. 
But the unaftiliated bookers hang- 
ing onto the fringe of the business 
by their teeth are beginning to kill 
off another comeback chance for 
vaude. They are doubling and 
tripling commission charges on acts 
in such a way that the new vaude 
is being stifled. 

Not always the booker is to blame 
— with chiseling house managers 
usually starting the vicious circle 
by demanding a piece of the com- 
mission. They are making no bones 
about it, and the bookers too hungry 
for business to make any stani 
against this inside racketeering. 

Agent Take Soars 

Result is that acts in the mid- 
west are now paying as high as 
25% in some instances, booking of - 
fices sometimes naming somebody 
in the office as agent in the cas? 
in order to tilt the take from the 
performer. 

Nothing left for the acts to do 
but increase salaries, which is the 
trend in this town. Houses play- 
ing flesh attractions are now beinz 
racketeered by these outside book- 
ers and vaude is being commis- 
sioned out of existence by conniving 
bookers, agents and house man- 
agers. 


Three-Week Fox Route 
Out of Chicago Likely 


Chicago, Sept. 25. 

Possibility of a three-week vaude 
route following the conference of 
George Skouras, representative of 
the Fox theatres in Wisconsin; Cul- 
len Espy of the Ambassador in St. 
Louis and Dave Idzel from the Fox 
in Detroit. 

Houses in St. Louis, Detroit and 
Milwaukee now being booked indi- 
vidually but figured more successful 
in securing acts if booked in a com- 
bine. Four possibilities to handle 
the new deal out of Chicago if and 
when set. 

Being considered are the local 
RKO office, Sam Bramson of the 
Morris agency, Billy Diamond office 
or Harry Singer out of Fanchon & 
Marco office. 

















WANTED 


Professional Singers, Dancers, Orches- 

tras, Radio Artists, Novelty Acts. In- 

terviews after 2 p.m. only. 

United Theatrical Agencies, Inc. 
202 So. State St., Chicago 

Mr, E. J. RUBERTI, Man. Director 


|Stanley, Philly, Dips, 


Despite Name Bills 


Phiadelphia, Sept. 25. 


Strong names are listed in the 
stage show bookings announced by 
William Goldman, Stanley-Warner 
general manager, for the Stanley 
theatre this fall. 


This week’s name is’ Barbara 
Stanwyck, with Aimee Semple Mc- 
Pherson coming next. Oct. 13 will 


inaugurate a special radio program 
with Morton Downey, Mildred 
Bailey, Joe Penner, Frank and Milt 
Britton, Stoopnagle and Bud and 
others lined up. 

Oct. 20 will bring Amos ’n’ Andy, 
with Fred Waring following a week 
later with his Old Gold unit. Jack 
Denny, Ted Lewis, Ben Bernie, Guy 
Lombardo and Frank Fay are also 
listed. 

House has been doing very well 
under new policy, although last 
week and this have been consider- 
ably under the $23,000 pace that 
was maintained (on average) the 
first three weeks. 





Blend Local Musicians 
In Unit Stage Bands 


Lincoln, Sept. 25. 


Local musicians scored a win 
here, at least partially, in regard to 
the transient bands with vaude 
house units. Two houses, the Or- 
pheum and Lincoln, both had vaude, 
and after three weeks of uait shows, 
each one carrying its own music, it 
became apparent to the union that 
the mgrs. were not going to see need 
of a pit band. 

Rather than hire a band they 
wouldn’t use, the managers acceded 
to the proposal of the local, which 
had placed a minimum of six men 
to each house, and decided to blend 
the local men into the visiting band 
each week. Only conflict arising 
with this is the costuming, since 
hardly any of the bands with the 
units carry that many extra garbs 
to tog out this addition. 

The units come in here for a 
guarantee of about $700 and 40% of 
the gross over the nut. Both houses 
get in the neighborhood of 3Gs for 
the week. This addition of musi- 
cians costs about $250. 





McKay for Legit 
George McKay (McKay and Ar- 
dine) is going single in ‘Hot and 
Bothered’, legit, which Morris Green 
and Frank McCoy are producing. 











McKay has the comedy lead. 











TO ALL 


IF YOU ARE INTERESTED 
HONORED PROFESSION. 


THE ACTORS’ BETTERMENT 
in your behalf. 


Take up the cudgel in your own 
your brother and sister actors 
fession. 


Urge him to remember the actor 


IF THE SURVIVAL OF YOUR 
BUSINESS CONCERNS YOU— 


DO YOUR PART 


The rest depends wholly on your co-operation. 

The NRA code hearings are under way at Washington. 
The result cannot be satisfactory without your aid. 
Yesterday (Monday) the ultimate result was uncertain. 
Today (Tuesday) may tell the story. 





Wire Deputy Administrator Sol A. Rosenblatt 


At the Department of Commerce Building, Washington, D. C. 


submitted for the protection of the actor. 


WIRE TODAY—TOMORROW MAY BE T00 LATE 


ACTORS! 


IN THE FUTURE OF YOUR 


ASSOCIATION is waging a fight 


behalf, for your sake and that of 
and the welfare of your pro- 


and to contemplate the provisions 











GASTON 


Just finished 2 weeks at the Palladium, 
Holborn Empire and Berke'ev Hotel 


PALMER 


London, tripling at the 


New Acts 


AIMEE SEMPLE MacPHERSON 


High Pitch 
17 Mins.; One (Special) 
Capitol, N. Y. 

Carefully introduced as Mrs. Mac- 
Pherson and carefully avoiding any 
allusion to her present husband, 
Dave ‘Big Boy’ Hutton, the she- 


messiah from Angelus Temple, Los 
Angeles, gave Broadway a sample 
of her showmanship in 17 minutes. 
Most of Broadway wasn’t enough 
interested to pay for the privilege 
of studying Sister Aimee'’s tech- 
nique in handling mobs. Which, so 
far as the theatrical part of Broad- 
way is concerned, is a pity, for Sis- 
ter Aimee is no slouch as a precep- 
tress in the arts of projecting a per- 
sonality over footlights. 

As a box-office attraction it 
looked like the founder and general 
manager of 226 churches was a 
washout. She didn’t look like $5,000 
worth at the Capitol, but she was 
worth a look-see to the theatrical 
colony, for Sister Aimee is a master- 
showwoman and her poise in the 
face of sacreligious titters is some- 
thing to admire. 

All of her 17 minutes are auto- 
biographical and there’s a _ sharp 
division on her private life. Hence 
when she greatfully refers to the 
Lord’s kindness ir giving her a 
steady income all these years, there 
comes an unholy if partly muted 
hoot from the audience. The also 
find her insistent’ self-admitted 
humility a bit thick. 

A couple of other times she makes 
merriment without intending to. 
But never a qualm passes over the 
brow of this twinkling personality. 
There isn’t a crack in her voice or 
a moment’s faltering except at the 
bow-off when the Broadway aloof- 
ness seems momentarily to capture 
the lady’s nanny. For one ficeting 
second Sister Aimee shows signs of 
suffering from the flop sweats. 

Evangelist wears a white satin 
creation. Sexy but episcopalian. A 
large cross quivers on her bosom 
and around her neck she weacs a 
smartly tailored ribbon. Backdrop 
showing a glazed glass church win- 
dow. That's kindergarden require- 
ments in booking any ecclesiastic 
into a theatre. 

Perfect diction, a rapid flow of 
words, boundless self-assurance, a 
chummy personal intimacy belong 
to this woman who is saint to thor- 
sands and front page n-«ws to all. 
That Broadway refused to thaw out 
for her just proves what a stubborn 
bunch of sinners Broadwayites are. 
It doesn’t mean that more ty ° -'Iv 
American centres may not respond 
to the message more lustily. Land. 


THREE KELLY KIDS 
Singing and Dancing 
7 Mins., Two 
Academy, N. Y. 

Not a new turn. It’s the three 
youngsters out of the Five Kellys, 
with the makings of a good act if 
it ever gets put together right. Bad 
routining and costuming, chiefly the 
former. 

Act is two girls and a boy. Boy 
and one girl play for the second 
sister, and when she exits they 
dance. She comes back and sings, 
they go into the dance, more sing- 
ing, more dancing and then three 
get together for the finish. Dancing 
is all pretty much alike and the 
singer clings to the oldies for her 
warbling. ‘Waiting for the Robert 
E. Lee’ is a bit passe. 

All three are nice looking chil- 
dren, but the singer is a show-off 
whose ability does not warrant the 
grimaces and assumption of loud 
acclaim. A more modest pose would 
help. No costume changes, though 
two here and just about making the 
at least one is indicated. Number 
gerade. Chic. 


MARY McCORMIC 
Songs 

10 Mins.; One 
Palace, Chicago 

Mary McCormic, 
Rosalia on this bill, started her aria 
to many backs. She is one of the 
few American opera stars and a 
local product, adopting the name 
from Chicago Civic Opera when 
Harold McCormick was its sponsor. 

Came back strong, finishing with 
a speech. Rather surprising for a 
pretty arty routine in a pop variety 
spot. Two Irish tunes in the bal- 
lad manner, ‘Come Back to Erin’ 
and ‘Danny Boy,’ with the ‘Vilia’ 
from ‘Merry Widow’ closing. Over 
well, proving that those who came 
in for the fan dancer had scrammed 
by this time. 

But an act of Miss McCormic’s 
type needs careful booking and spot- 
ting to dovetail with the ordinary 
pop vaude show. 


CHI RKO VAUDE ADDS 2 
Chicago, Sept. 25. 
RKO vaude office here adds two 
towns to its book, Stewart in Lin- 
coln, Neb., and the Orpheum in 
Champaign, Il. 
Stewart will be a four-day spot 
using four acts, Champaign week- 
end flesh with five turns. Booked 


who followed 














by Dick Bergen 


B. & K’S MARBRO BACK: 
CHI’S 4TH FULL WEEK 


Chicago, Sept. 25. 

After a two-year layoff the big 
west side Marbro returns to vaude 
this week. Now doing the experi- 
ment route with a full week of five- 
act show headed by Sophie Tucker, 
who went into the north side Hard- 
ing for two days and had to stay 
four. 

House being booked out of the 
local William Morris agency. 


Far Off Alaska Chain 
Goes to New Control 








Seattle, Sept. 25. 
Ben Shearer, head of B. F. Shear- 
er Co., theatre equipment, has 


taken over the Gross & Kubley the- 
atre chains in Alaska, giving him 
a string of houses located in the 
following towns: Juneau, Sitka, 
Ketchikan, Douglas, Haines, Peters- 
burg, Skagway and Wrangell. 

Shearer reports biz picking up in 
Alaska. He is president and gen- 
eral manager of the Alaska-Empire 
Theatres, a new corporation formed 
to handle this chain. 


No Omaha Vaude 


Omaha, Sept. 25. 

Fourth first run picture house 
will be brought into downtown 
when Brandeis opens Friday, Oc- 
tober 6. House is now undergoing 
complete rejuvenation as planned 
when Mort Singer acquired the 
lease. William, brother of Mort 
Singer, is on hand to watch re- 
dressing, and will handle managing 
at opening and for short time 
thereafter. Opening policy will be 
pictures only with management 
still undecided about double or sin- 
gle features. Vaude is out, at least 
for the time being. 

This leaves the World as only 
other vaude possibility. Case of 
Ralph Goldberg to secure operating 
rights to World came up last week, 
but decision was set back one 
month. Only certainty is that Gold- 
berg has made connections with 
Pantages. It is barely possible that 
vaude might be run into Gold- 
berg’s Town, though he would not 
commit himself on this. 








WAY BIDDING 
FOR NAMES IN 
ST. LOUIS 


St. Louis, Sept. 25 
That stage opposition 
among the film houses is to con- 
tinue three-cornered and hot is in- 
dicated by the announcement that 
the St. Louis theatre will feature 
big name acts in its weekly stage 


attractions. 

Two other houses, Fox and Am- 
bassador, have been doing it right 
along. This week, for instance, 
former has tab version of old mu- 
sical ‘Queen High’ with four former 
stars of Municipal Opera in cast, 
and latter is presenting Billy Rose's 
‘Crazy Quilt’ in which are Anita 
Page, Ann Pennington, Charles 
King and Smith and Dale. St. Louis 
really got into fight three weeks ago 
with some Muny Opera stars of its 
own, 

Making of the policy permanent 
means that three houses instead of 
two will be bidding against each 
other for the biggest name acts. It 
has proven a costly procedure, al- 
though sometimes houses claimed a 
profit. 

In its first program, St. Louis 
presents Lilian Miles from ‘Moon- 
light and Pretzels,’ and Ben Blue 
of radio. House also will have a 
master of ceremonies and stage 
band. 


show 


Sy 


Morris, Fosters Iron 


Out Their Differences 


After some preliminary tiffing, 
the Fosters’ agency of London con- 
tinues as foreign reps for the Wil- 
liam Morris office. There was talk 
of Eric Wollheim replacing George 
and Harry Foster's agency as Lon- 
don rep for the Morris agency. 

The differences arose over some 
alleged direct booking of English 
acts in America through a third 
party. 
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The Rochester “Chronicle”: 


The Rochester 


THE 
RIMACS 


“Journal”: 


gave apparent 


AND 
THEIR 


Attraction Unusual and Only 


NOW PLAYING 
RETURN ENGAGEMENT 


Represented by 
LEONARD ROMM 
Bry. 9-8534 








“The Rimacs were a big hit in the 
opening bill of the Palace.” 


“Downey couldn’t miss a box office at- 
traction, but there were other acts on the bill 
notably the act of, Rimacs Rumba Orch., 
supplied the needed punch to a program which 


HABANA BAND 


(CIRO—ROSARIO and CHARLIE BOY, with CARITO) 


Real Punch Suppliers to Any Bill 


PALACE THEATRE, NEW YORK 
WEEK SEPT. 22 


which 


satisfaction.” 


Act of Its Kind in America 


Direction: 
HARRY A. ROMM 
Palace Theatre Bldg. 
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Variety Bills 





NEXT WEEK (Sept. 28) 
THIS WEEK (Sept. 21) 


Numerals In connection with bills below Ind.cate opening cay et 


show, whether full or split week 











RKO 





Foote Gould 
Joe enner 
ree to fill) 
(Tb (22) 
4 Whirlwinds 
Weist & Stanton 
Rimac’s Orch 
k & Sully 
Dave Hutton 
Academy 
ist half (29-2) 
Alexander Gray 
Al Jenkins Orch 
«Three to fill) 
: 2a half (3-6) 
Gilbert Bros 
Gypsy Nina 
as Ahearn Tr 
(Two to fill) 
ga half (26-28) 
Birdland 
Rall & Pillard 





Lou Holtz 
Mitzi Mayfair 
CINCINNATI 
Albee (29) 
Strike Me Pink 
(22) 
Thrillers 
Barney Grant Co 
Iau Pollock Co 
William Demarest 
Gracella & Th'dore 
DES MOINES, IA. 
Keith's 
ist half (22-256) 
Shuffle Along 
DETROIT 
Downtown (29) 
Norman Thomas 5 
Cookie Bowers 
William Demarest 
Ethel Barrymore 
(One to fill) 
(22) 
‘Strike Me Pink’ 

















MARTY MAY 
and 
JEAN CARROLL 


4 WEEK 
COAST TOUR 


ARRANGED 


By LEDDY & SMITH 














Jules Bledsoe 
Hunter & Percival 
Russian Revels 
RROOKLYN 
Albee (29) 
Eno ‘i'r 
Roy Smeck 
Weist & Stanton 
Al Gooidhart 
(22) 
8 Lordens 
Boice & Marsh 
Rernice Clair 
Joe Penner 
Prospect 
Ist half (29-2) 
Leavitt & Lockw'd 
(Others to fill) 
2a half (2-5) 
Wells & Gilmore 
Rome & Gaut 
Wallace Sis 
(Two to fill) 
2d half (26-28) 
Klahoma Dudes 
ickey Bros 
Naro Lockford 
«Two to fill) 
BOSTON 
Keilth’s (30) 
Mr & Mrs Crawf'rd 
(Others to fill) 
Boston (28) 
Paul Whiteman 
Jack Benny Kev 
CHICAGO 
Palace (29) 
aidie & Rae 
oe Wong 
w Pollock Co 
une Knight 
u Holtz 


Gordon's Dogs 
Willian Shade 


HEMPSTEAD 


Rivoli 
Ist bait (30-3) 


Aaron & Broderick 
Wallace Sis 
(Three to fill) 
Ist half (23-26) 
4 Spartons 
Waller & Lee 
Jack Arthur 
Bill Telaak Co 
Dance Revels 
MINNEAPOLIS 
Orpheam (29) 
‘Shuffle Along’ 
ROCHESTER 
Keith’s (29) 
Ear! Carroll's Co 
(22 


Bill Robinson Rev 
‘Goin’ to Town’ 
SIOUX CITY 
Keith's 

2d half (26-28) 

Shuffle Along 
SYRACUSE 
Keith's (29) 

Duncan Sis 

(22) 
Carroll's Vanities 

TRENTON, N. J. 

Capitol 

2d half (29-2) 
Reis & Dunn 
Naro Lockford 
(Three to fill) 

Ist half (22-25) 
Jack Gwynne Co 
Reed & Ray 
Wally Sharples Co 
Bert Walton 
Stars of the Future 

2d half (26-28) 
Homer Romaine 
Runaway 4 





(Two to fill) 





Loew 








NEW YORK CITY 
Capitol (29) 

Boswell Sis 

Bdawin C Hill 

Herb Williams Co 

Betty Jane Cooper 

Lathrop Bros 


Boulevard 
Ist half (29-2) 
oe Bell & Sis 
arry Breen & W 
#4 Eton Boys 
Morris & Shaw 
Rhythmania 
2d half (3-5) 
Helen Carlson 
Judson Cole 
Millard & Marlin 
jelds & Georgie 
ack Sidney Co 
Orpheum 
ist half (29-2) 
Dalton & Rose 





Lamberti 
Rhythmania 


Metropolitan (29) 
Rudy Vallee Rev 
Alice Fay 
Roy Sedley 
Cebe Waring 
(Two to fill) 


Valencia (29) 
Leach LaQuinlan 3 
John Fogarty 
M Montgomery 
Bob Hall 
Ingenues 

BALTIMORE 

Century (29) 
Paul Sydell & S 
Keller Sis & Lynch 
Reiss Irving & R 
Cliff Edwards 
12 Aristocrats 

BOSTON 

Orpheum (29) 











OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


Thies Wk.: Rex Mara, Douglas & Pilcer ; 





WARNER 








ELIZABETH 


tz 
Ist half (29-2) 
Vanderbilt Boys 
Ist half (22-25) 
Diaz Sis & Powers 
Arren & Broderick 
Chase & LaTour 
ITamberti 
32 Aristocrats 
2d half (26-28) 
Waller & Lee 
Vernon Rathburn 
{‘T'wo to fill) 
PHILADELPHIA 
Karle (29) 
Mills Eros 
Don Redman’s Or 
(22) 
Thurston 
Stanley (20) 
Frank Fay 





Diamonds 
Ray Ellis & LaRue 


(22) 
Evelyn Klein 
Sammy Krevoff 


Herb Williams 
Barbara Stanwyck 
Cass Mack & Owen 
WASHINGTON 
Earle (29) 
Stone & Vernon 
Johnny Woods 
Britt Wood 
Rarbara Stanwyck 
Gracie Barrie 
(22) 
Gracie Barrie 
Sian Kavanaugh 
Phil Spitalny 
Hal Menken 
Alien & Kent 





Fanchon 


& Marco 





NEW YORK CITY 
Roxy (29) 
James Melton 
I'rank Conville 
Sunny Dale 
Van Cello & Mary 
# Baxters 
(Others to fill) 
BROOKLYN 
Paramount (29) 
George Olsen Orch 
Ethel Shutta 
Nick Lucas 
Sid Page Co 
Juve Morrison 
Bob Ripa 
BOSTON 
Metropolitan (29) 
Borrah Minevitch 





Mooney & Camp 
(Others to fill) 
PHILADELPHIA 
Fox (29) 
York & King 
Gus Van 
Jack Starnes Co 
Ray Huling & Sea) 
ST. LOUIS 
Fox (28) 
Barney Grant Co 
Nell Kelly 
Brown Bros 
(Others to fill) 
St. Louis (29) 
Buster Keaton 
(Cthers to fill) 





London 





Week of Sept. 25 


Canterbury M. H. 
Ist half (25-27) 
M & If Nesbitt 
Chevalier Bros 
2d half (28-30) 
S & M Harrison 
Co as booked 
Dominion 
Ryron Pearl Co 
Frederique 
Carlo Medini Co 
Nit Kat Kest. 
8 Rhythm Cirls 
Ladd Grace & C 
New Victoria 
8 Piano Symphony 
*laza 
Mastersingers 
BRIXTON 
Astoria 
Terry Travels 


CLAPTON 
Rink 
Dan Jones 


EAST HAM 
Premier 
Monarchs of H’m’y 
EDGEWARE RD. 
Grand 

Olive Jenkins 
Bonnerelli 
FINSBURY PARK 
: Astoria 
‘Alice in Picturel'd’ 
Rod Hudson Girls 
Chevalier Bros 
Robt Algar 
HAMMERSMITH 
Palace 
Campoli Orch 
ILFORD 
Super 
Monarchs of H’m’y 
ISLINGTON 
Blue Hall 
Ist half (25-27) 
S & M Harrison 
Co as booked 
2d half (28-30) 
Chevalier Bros 
M & H Nesbitt 
KILBURNE 
Grange 
Olive Jenkins 
Bonnerelli 
LAYTON 
Savoy 
Younkman Bd 





LEITH 
Capitol 
Thelmania 
LEWISHAM 
Palace 
Vie Olof 6 
NEW CROSS 
Kinema 
Mexano's Bad 
Anthony FBevan 
Drury & Raymore 
OLD KENT RD. 
Astoria 
Gaucho Bad 
PECKITAM 
Palace 
Mexano Id 
Anthony Kevan 
Drury & Raymond 
Tower 
Evans 
PENGE 
Exapire 
Lew Lake's 
Wilkie Bard 
Fred Barnes 
¥lorence Smithson 
limry Champion 
Rego 
Krazy Kasracs 
De Suter Bros 
Dessie Desmond Co 
2 Anartos 
Dines & Dines 
SHEPH’RDS B'SH 
Pavilion 
Campoll Orch 
STREATHAM 
Astoria 
Trevor Watkins 
Palace 
Fay Dawn 
Fox & Evans 
STRATFORD 
Broadway 
Younkman Ed 
8 Don Cossacks 
STRATFORD 
Empire 
Alexander & Mose 
Trix Sis 
Billy Bennett 
Albert Whelan 
Charladies 
Henri Hilton 
Damselle & Boy 
Karo & Ptnr 
Bobby Olrac 
Yeates Sis 


Fox & 


‘Show’ 





Provincial 
Week of Sept. 25 











Foster & RBatie 
Kdgar Bergen Co 
Lamberti 
Hackett & Carthay 
2d half (3-5) 
Ed & Morton Peck 
Freddy Craig Jr 
Mary Haynes Co 
Al Weohlman Co 
One to fill) 
Paradise (29) 
Olympia’s Winners 
Pops & Louie 
€ass Mack & Owen 
ave Apollon Co 
State (29) 
Winnie & Dolly 
Miles & Kover 
Eddie Garr 
doe Laurie Jr's Co 
One to fill) 
BROOKLYN 
Gates Ave. 
Ist half (29-2) 
Helen Carison 
Allen Eddy & D 


Rev 


Predaiy Craig Jr 
Benitt Lamb 


Jack Sian Co 
2a mene As-5) 


Tank Re fikless 2 
try Rngeen & W 
Eton Raby 


sy 








Cautier’s Toy Shop 
Abbott & Bisiand 
Audrey Wyckoff 
Senator Murphy 
Ralph Olsen Co 
J’RS'Y CITY, N. 4. 
Loew's (29) 


Cab Calloway Orch 
Sally Gooding 
Alma Turner 
Nicocemus 
Radcliffe & Rogers 


3 Dukes 
NEWARK 
State (29) 

Paxinos 

Hal Young 


Hunter & Percival 
Ruse Elmer & A 
Ifarry King Co 
PR'V’D’NCE, R. I. 
Taoew's (29) 
Goo Campo Co 
Harriett Hutchins 
Chase & laTour 
Renard & Rome 
Roye & Maye Rev 
W’SH’GT'N, D. C. 
Fox (29) 
aul Nolan Co 
Saranoft Carrie & BE 
Mills Gold & Ray 
Aimee McPherson 


CARDIFF 
Capitol 
Cotton Bd 
GLASGOW 
Empire 
Garner Wolf & H 
Caryle & Mundy 
Maurice Elwin 
Archie's Baby Bd 
Dick Henderson 
Mickey King 
Duncan Gray 
HULL 
Palace 
Tayt'n & Johnst’ne 
Vadim 3 
Wright & Marion 
Ara & Zetta 
Victor Moreton 
Donald Stuart 
Jones & Thomas 
Juggling Demons 
7 Hindustans 
MANCHESTER 
Paramount 
Gillie Potter 
Mario Lorenzi 
Pat Rossborough 
NEWCASTLE 
Empire 
Cc & J OGorman 
Joe Young 
Allen & Lavoie 
iirnie Gerrard 
Syd Railton 
Toni Raglan 


Billy 





Micheli & Arnova 





Archie Gordon 

Carson Sis 

Crazy Gangstresses 
PORTSMOUTH 


Hippodrome 
Nerve & Knox 
Eddie Gray 
Marconi Sror 
Sven & Helga 
George Durante 
Chris Richards 





SOUTHAMPTON 
Hippodrome 
Linga-Singh | 
Coram | 
8 Desmond Ladies | 
Ula & Elmer Buich 

Cunga Din 
Viennese Waltzes 
RByron & Byron 
Al Maurice 
Sita Devi 
Masa-Hirakawa €c 
SOUTHEND 
Hippodrome 
Mre Jack Hylton 
Hengler Bros 
Vernon Watson 
Tiny Mite & Welf'd 
Normo King 
Florence & Cliftor 
SWANSEA 
Empire 
Naughton & 
Sparkes Pros 


Little Geo Kitchen 





Gold 


| Chas 


| Deane Janis 
| IIal 


| 
Irene George 


i Fred Williams Orch 


Picture Theatres 





NEW YORK CITY 
Paramount (22) 


Ethe! Merman 
Borrah Minevitch 
Lucky Boys 
Rosamond 

C & J Preisser 
Lester Cole Orch 
Emery Deutsch 
“Too Much Harm’'y' 


Roxy (22) 
Alex Gray 
Sidney Page 
Frd Zimbalist 
Rodney & Gould 
Verceile & Sinnott 
Mildred Hamlin 
Dave Schooler 
‘sharghai Madn'ss’ 
BALTIMORE 
Hippodrome (22) 
Paul Whiteman Dr 


BOS 
Metropolitan (22) 
Eddie Duchin 
Belett & Lamb 
Clark & Eaton 
Jerry Franks 
Eddie Stuart 
Exldie White 
“loo Much Harm’y’ 

BUFFALO 

Baffalo (22) 
Hal Le Roy 
Eddie Garr 
Vivian Janis 
Raymond Baird 





Grace Du Faye 


‘Morning Glory’ 
Great Lakes (22) 
Joe EB Browning 
Sybil Bowan 
Chester Fredericks 
Balanow 6 
Collette Lyons 
Irene Vermillon 
Bee Jung & M 
Petit & Douglas 
‘Silver Cord’ 
DETROIT 
Fisher (22) 
Funnyboners 
Jack Mulhall 
‘Penthouse’ 
Fox (22) 
Marcus Rev 
Rio Bros 
Harry Savoy 
‘Shanghai M'dness 
Michigan (22) 
Ted Lewis 
Doris Dean 
Esther Pressman 
Mildred Gaye 
Dixie 4 
Charles Whittier 
Carroll & Shalita 
‘Ladies Must Meet* 
ST. LOUIS 
Ambassador (22) 
‘Crazy Quilt’ 
Anita Page 
Smith & Dale 
Charles King 
Ann Pennington 
Cardini 
‘Good Bye Again’ 





Cabarets 





NEW YORK CITY 


Arrowhead inn 
Irving Conn Orch 


Astor Roof 
Ben Cutler Orch 


Bal Musette 
Anita & Millard 
Leonard Keller 
George Marchal 
Nichulas Hope 
Sano Marco 
Walter White 
Georgette 
Leon Bedow 


Biltmore Motel 
Don Hestor Orch 
Isabelle Henderson 
Floria Armstrong 
Barry Devine 
Minora Root 

Brown Derby 
Frank Galassi Ore 
Central P’k Casino 
Pancho Ore 
Geo Murphy 
Ann Greenway 
Gomez & Winona 

Coffee Cliffs 


Art Kahn Orch 
Lestra La Monte 
Isabel Browr 

Cotton Club 
Mills Blue R Bé 
Glen Island Casino 
Jos Szigeti 
Gzarda Gray Oren 
Zsiga Bela 
Ilonada Thury 
Kapoly Nyaray 

El Chico 

Don Alberto Ore 
Pilar Arcas 
Lorenzo Herrera 
Jernima Villerina 
Governor Clinton 
Enoch Light Ore 


Ha-Ha Cleb 
Danny Healy 
Jack White 
Sheila Barrett 
Jerry Bergan 
Jerry Bianchard 
Lillian Fitzgerald 
Roth-Andrews Orch 

Marbor Inn 
Gus Van 
‘Eye Dears’ Rev 
Denniker-King Ore 
H'iyw’d R’staurant 
Chaney & Fox 
Frank Hazzard 
Blanche Bow 
Kendall Kapps 
Charlies Davis Or 

Hotel Lexington 
Ernie Holst Ore 
Hotel Montclair 
Wm Scotti Orc 
Mario & Eulalie 
Hotel New Yorker 
Barney Rapp Orch 


Hotel Pennsylvania 
Phil Harris Orch 
Leah Ray 


Hotel Roosevelt 


Marjorle Moffett 
Reggy Childs’ Orc 
Jackson’s Tavern 
Eddie Jackson 
Jack Murray Orc 
Kings Terrace 
Bentley 
Williams 


Gladys 
R'b'ri'gs’ 


Ted Brown Orch 
La Bastille 


Maurice Shaw Ore 
Lari Viere 


Maison Royale 
Walsh & Arnold 
Antobal Cubans 
Marden’s Riviera 
Variety Revue 
Emil Coleman Ore 


Mayfair 
Dwight Fiske 
Maureil & Cordova 
Walter O'Neill Orc 

Paradise 


N T G Rev 
Jerry Freeman Orc 


Park Centra) Hote} 
Buddy Kennedy 
Rachel Carlez 

Bert Lown Ore 


Pavillon Royal 
Dick Casparre Orc 
Pierre Roof 
Henry King Orch 

Dario & Diane 


Roosevelt 
Reggie Childs 


Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Bijre 
Misha Usanoff 


Simplon Club 
Frances Faye 
Clark & De Lys 
Larry Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 


St. Regis Hotel 
Meyer Davis Orch 


Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Paimer Bros 
May Alex 
Chas Johnson Orch 


Taft Grill 

Geo Hall Orch 

Tavern, B’klyn 
Eddie Jackson 
Jack Murray Ore 

Village Barn 
Johnny Russel) 
Josh Medders 
Frank Myers 
Ruth Ullmar 
Tex Fletcher 
Barr & Estes 
Hillbillies 
Gerstern Orch 
Village Nut Club 
Andy Rice Jr 
Blanche Lytell 
Flarin Westoft 
Cy Landry 
Red Davies 
Zara Lee 
Barr-Breen & W 
Milton Spielman Or 

Waldorf-Astoria 
Jack Denny Orc 





Xavier Cugat Orch 
Margo 


CHICAGO 


Bismarck Hotel 
(Walnut Room) 
Rob Nolan 
Harry Sosnick Ore 
Boulevard Room 
(Hotel Stevens) 
Irving Gagnon 
Ruth Broughton 
Agnew Orco 
Blackhawk 
Wade Booth 
Harriet Cruise 


Kemp Orch 
Cafe DeAlex 


Mary Stone 

Evelyn Hofiman 

Enrico Clausi 

E Hoffman Orch 
Chez Paree 

The DeMarco’s 

Yacht Club Boys 

Vivian Faye 

Ina Raye 

Frances Langford 

Tom Gerum Orch 


Cafe de La Palx 
(World’s Fair) 





Gleb Lido 
Hank Gilliam 
Bobby Caston 
Clarence Weems 
Lola Porter 
Jimmy Nonne Orch 


Club Leisure 
Nyra Lou 
Badali & Margo 
Keith Beecher Or 
Bill Chandler 
Cookie Seidel 


Club La Masque 
Hewitt & May 
Don Wise 
Al Garbell 
Edna Leonard 
Edna Mae 
Buddy Beryl 
Art West 
Earl Willis Orch 


Club Royale 
Nellie Nelson 
Joe Lewis 
Tiffany ‘I'wins 
Yvonne Beauvais 
Rex Cushing 
Donfia & Darnell) 
Dolly Harris 
James Hall 


| 


' 
| 
| 
‘ 


Sid Lang Orch 


Club Variety 


Joan Macey 
Dave Dunn 


Ciub Shalimar 
Ann Hammond 
DeRonda & Barry 
Al Lesing 

Buddy Lake 

Lou Pear] Orch 


College Inn 
Jackie Heller 
Paul Ash 
Abbotteers 
Buddy Rogers 


Congress Hotel 
(Joe Urban Reom) 
Vincent Lopez 
Carlos Molina 


Colesimo's 


Art Buckley 

Cole Sis 

Jos E Howard Rev 
Irene Duval 

3 Simon Sis 

teo Devron Orch 


Club Alabam 
LeRoy & Mack 
Evelyn Nesbit 
Don Barangos’ Orc 


Drake Hotel 


Fowler & Tamara 
Jane Carpenter 
Clyde McCoy Orch 


Edgewater Beach 
Mark Fisher 
Esther Todd 
DeRonda & Barry 
Art Carroll 

Frolic’s 
Florence Barlow 
Curry & Joy 
June Carroll 
3 Sun Dodgers 
Lee Morse 
Al Wilde 
Joe Buckley Orch 


Hotel Harding 
(The Tavern) 
Edna May Morris 
Mona & Marino 
Clyde Snyder 
Phylis Rae 
Eddie Meakins Orc 


Ilangar 
(Hotel LaSalle) 

Chas. Kaley 
Florence & Alvarez 
Georgie Tapps 
Helen Kane 
Pauline Baleau 
Johnny Hamp Orcn 


Hi-Hat Club 


Anita & Emanuel 
Morey Carter 
Paula Tymes 
Margar’t Lawrence 
Effie Burton 


K-9 Claob 
George Oliver 
Billy Harrero 
J’n & B’bby Lemar 
Lee Carr 
Lyle Page 
Billy Russel) 

Al Benson 

F & G Doran 
Billy Brannon 
Johnny Mangum 
Dominique Orch 


Lincoln Tavern 
Ted Weems Orch 
Andrea Marsh 
Elmo Turner 
Dick Cunliffe 
Baron & Biair 
Sammy Walsh 
6 Lucky Girls 


Maroni’s 
Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 
Maurie Moret Orch 

Minuet Club 
Frank Sherman 
Phylis Noble 
Irene Corne})l 
Sugar Kennedy 
Sherida Coover 
Dick Hughes 
Marge & Marie 


Mir-a-Mar 
(World’s Fair) 
Hennque & Adr'ne 
Herb Wellington 
Ricardo & Siskie 
Art Schafer 

Mural Room 
(Brevoort Hotel) 
Jaros Sis 
Pau] Fay 
Gale Gipp 
Fay Peters 
Bob Perry's Orch 


Old Heidelberg 
(World's Fair) 
E Kratzinger Orch 
Heidelberg Male & 
Roy Deitrich 
Herr Levie 
Hungry Five Bd 
Pabst Casino 
(World's Fair) 
Ben Bernie 
Paul Ash 
5 Maxellos 
Jackie Heller 
Carter Fashion Sho 
Palmer House 
Veloz & Yolonda 
Sally Sweet 
Richard Cole Orch 
Paul Cadieux 
Richard Beunett 


Paramount 


Joe Wallace 
Julia Gerity 
Sally Rand 
Anita La Pierre 
Frances White 
Eddie Varzos 
Jenkin Sis 


Playground 


Lolo Bartram 
Marie James 
Bernie Green 
Al Trace Orch 


Terrace Gardens 
Benny Meroff 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 


The Berlin 


Waddy Wadsworth 
Alexianne 

V & F Vestoff 
Jack Edwards 
Vendas 6 

Kolya & Bertet 


The Dells 
Guy Lombardo Or 


Vanity Fair 
Mary Ann Boyce 
Cliff Winehill 
Don Fernando Orch 

Via Lago 
Bebe Sherman 
Zita & Marcelle 
Jack Housh 
Wanda Kay 
Al Handler Bd 


106 Club 
Muriel Love 
Corliss & Robbins 
Danny Alvin Orch 
Billy Gray Rev 
Bobby Cook 
Doris Lenihan 


225 Club 


Marion Harris 
Fred Keating 
Dario & Diane 
3 Tick Tocks 
Kathleen Howard 
Jules Stein Orch 


Old Mexico 
(World's Fair) 
Rosalie 
Dorine & Douglas 
Mike Cozzi Orch 


Ye Olde Tavern 


Mickey Scott Rev 
Cal Herbert 

Violet Cristian 
Lillian Francis 
Crane Russell Orch 


Villa Venice 


Faith Bacon 

Moore & Kevel 
Mildred & Maurice 
Wheeler Twins 

Sig Givonia 

Helen O’Shea 
Mildred Fenton 





Frank Quartell Or 





closeness. Miss 


brings 


Going Places 


(Continued from page 13) 


Tashman alone 


them something construc- 
tive, something they can go out and 
get likewise, something that, if it 
doesn’t make them better, at least 
can help them go better. 





But the Giggles! 

Let whosoe’er winces at Gene- 
vieve Tobin in the beginning of ‘I 
Loved a Woman’—when for in- 
stance she laughs musically at the 
end of each sentence or slowly 
drops her eyelids flirtatiously arch 
—let him but learn to be patient. 
There's retribution round the cor- 
ner. 

Those whose nerves jangle at 
Miss Tobin’s little ways shall be 
avenged. She gets hers, all right, 
all right. Not so many reels go by 
ere she is discovered in her lonely 
bed, her now graying head propped 
up upon a pillow—reading glasses 
beclouding her once bright, bright 
Where now her lovely shining 
blonde coiffure with its most be- 
coming fringe and curls? What 
now her of her entrancing ’90s 
cresses, her fetching net peignoirs, 
her flawlessly flattering make-up? 
What shall it profit her her maid- 


eves. 


enly enticement, her unique flair 
for wearing quaint old-fashioned 





frocks without looking as if she’s 
gotten up for a ginny costume party 
at a 1933 penthouse? What does it 
matter that never photo- 
graphed as beautifully picturesque 


she’s 


—if she giggles? Her pictoral love- 
liness only makes the pain of it 
that more acute, only fires her vic< 


tims with a great malicious joy 
when at last she withers into an 
embittered old lady twisting her 
mouth whenever she thinks about 
the raw deal life dished her. De- 
liberately charming young ladies, 
no matter how pretty, must pay 


something for the mannerisms they 
inflict. 

Kay Francis is going to have to 
pay pretty soon too for that eter- 
nally low, melodious, throaty, se- 
ductive voice of hers. Already, in 
‘I Loved a Woman,’ she is photo- 
graphed a bit carelessly. 


Nothing Can Be Done 

Maybe ‘Beauty for Sale’ was mo- 
tivated by anything-for-a-laugh, 
maybe it was realism, but the point 
is, ladies, that the customers who 
walk out of the resplendent beauty 
parlor that makes up-the story’s 
background—walk out quite as un- 
lovely as they walk in. 


Nothing it seems can be done 
about a lady's plainness. She 
might just as well start reading 


some good books. The fidelity to 
beauty shop detail in the picture 
makes its tip-off to the futility of 
unlovely ladies becoming any love- 
lier all the more discouraging. 
3eauty shop appointment desk girls 
are no less stridently gentcel than 
Isobel Jewell, their coiffures no less 
undulatingly astounding. Beauty 
shop chatter is no more intellectual 
than that overheard in ‘Beauty for 
Sale,’ nor beauty shop proprietors 
more pseudo-grand than honeyed 
Hedda Hopper. Ladies who still 
hope for beauty-shop-wrought im- 
provement in their looks have only 
this straw to cling to: no operator 
in any really truly beauty sho» ever 
had the professional versatility of 
Madge Evans, who, it would have 
you believe, could do a facial, mani- 
cure, eyebrow-tweeze, permanent, 
finger wave and put Alice Brady 
through hip-developing exercises— 
all with perfect results. Nor is it 
common to find such a beautifying 
genius quite so high-minded as Miss 
Evans, with enough salary to buy 
so many upstanding organdy shoul- 
der folds for a knee-length organdy 
coat, nor yet an operator so full of 
smiles. 

Alice Brady plays a_ burlesque 
pampered wife to bring back memo- 
ries of Bert Savoy. Her blonde wig, 
dropping in timid curls about her 
neck, is not kind. 





Saccharine Soubret 

While Lilian Harvey is busily en- 
gaged in showing herself off as ‘My 
Weakness’s’ ym beow. there seeps 
through th€ picture a mounting 
conviction that Miss Harvey is her 
own best weakness, too. As she 
flutters around daintily while ¢ very- 
body in the cast croons, shouts, 
whispers, gasps at the exquisite de- 
tails that go to make up her, so 
they say, extraordinary loveliness, 
Miss Harvey overhears nothing, it 
seems, which she herself considers 
debatable. Miss Harvey has poise 
and faith. 

Old ladies and gentlemen are £0- 
ing to love Miss Harvey, dear little 
minx, just as they loved the first 
picture ingenues who used to make 
such thoroughly comprehensible 
faces. There's her virginal figure~ 
not quite budding yet—her vigor- 
ously expressive face, her hard- 
working, precocious mouth, the 
pretty grace of her movement. A 
girl who works for her money; 
none of that bewildering your- 
guess-is-as-good - as - mine about 
her. The not-so-kind young things, 
however, may get restive watching 
her, may dope it out as a child 
actress who just wouldn't grow up, 
may question the eagerness of the 
chorus girls in the picture to teach 
her .their own pet man-catching 
tricks, may question the sincerity 
of their tuneful good wishes for her 
success, It’s much too apparent to 
bright young girls that Miss Har- 
vey will get along, particularly with 
their own best beau. : 

And like all genuine little men- 
aces, Miss Harvey looks and dresses 
all simple ingenuousness. Soft 
blonde curls brushed back from her 
face, girlish bosom; so candid, in 
fact, that even her glittering white 
sequin evening ensemble ail swish 
with white fox and provocative de- 
colletage on her is as * icked as 
flannelette pyjamas. 


JUNE KNIGHT COASTWARD 


After a three weeks’ stage en- 
fFagement at the Paramount, N. Y,, 
June Knight left yesterday (Mon- 


day) for Chicago, where after filling 
a weck et the P: west 
under with 


lace she goes 
to resume her 
Universal, 


‘The Indecent Age’ is tentatively 


contract 





set as her next for U. 


tee 
ee 


CT, F 


RE BA: 


PO OO A REN 


SOE REO MERE EARNED Ce 


ee en ec ee 








BS 
's 
t 
, 


poe 





RS = yop 
= Re 


ee oe 





t 
5 
t 
\ 
f 
d 


Ser cage A <A ow 


50 VARIETY 








————— 


ARIETY 


Trade Mark Registered 


Published Weekly by VARIETY. 
Sid Silverman, President 


154 West 46th Street New York City 


Inc. 





SUBSCRIPTION 
Beaeal. .vcceces $6 verge pgbndeens $7 
Single Copie S.. ~~“ 





Pe Rea 120 


* [ertjcounte > 
«& = =o 





Vol. 





WE DO OUR PART 








To the ‘Film Daily’ 





‘Variety’ wishes publicly to 
acknowledge its gratitude and 
express its thanks to Jack Ali- 
coate and the staff of his 
‘Film Daily’ for their more 
than generous offer of last 
week to place at ‘Variety’s’ dis- 
posal the entire personnel and 
equipment of the publication. 

‘Variety’ wants the ‘Film 
Daily’ to know that it is deeply 
grateful. 


15 YEARS AGO 


(From Variety and ‘Clipper’) 











Pantages circuit tossed out of the 
Loew booking office. Loew told 
Pantages to find other quarters by 
Oct. 15. No advantage in the con- 
nection. 

British Ministry of Information 
asked Famous Players to send 
plans of finest studio. To serve as 
a model for a British propaganda 
film plant. Given plans of Paragon 
studio at Ft| Lee, then regarded as 
the most up to date. 


Spanish influenza, which had 
started in the training camps, was 
spreading and hurting theatre biz. 


Managers were shying at the plan 
to establish a theatrical cheering 
section for Al Smith’s campaign for 
the governorship. Felt it would be 
bad business to fool with politics. 


Five new shows were set for 
Broadway, week of Sept. 30. Six 
houses were dark the current week. 


Harry Weber had a vaude act, 
‘An American Ace.’ tirl played a 
German spy and audiences made 
life miserable for her. Beaned by 
@ woman from a box at one show. 


Chaplin’s picture 





, Shoulder Arms,’ 


was being booked for Oct. 20 re- 
lease. Rental $6250 a day. 
About, the first of the war com- 


pilations was Universal's ‘Crashing 
Through to Berlin.’ Made up most- 
ly of newsreel clips with only the 
titles using new negative. 


20 YEARS AGO 


(From ‘Clipper’) 


San Francisco still in the drama- 

tic dumps, but John Robinson's cir- 
cus played to big business. He had 
a transportation contract that kept 
all other big shows out that sea- 
son. 
Altoona was one of the best show 
towns in Vennsylvania but had seen 
no circuses. Business came from 
the Penn R. R. shops located there. 
They had to shut down circus day, 
so they refused to haul show trains 
there. Made an exception in the 
case of Forepaugh, which was dated 
Oct. 10. 

Patti and Lily Langtry were 
sailing for the States on the same 
steamer. Each was paying $500 for 


a bridal suite. Lotta money for 
those days, but a good ad. 

There were about 30 theatres 
open in New York, and most doing 
well, though there was a dearth of 
new plays. 

Opera house, Plattsburg, N. Y., 
burned and correspondent com- 
mented ‘a good one will probably 
be built.” Old theatre was a con- 


verted church and pretty sour for 
a town of that size. 

sent Moc .eska 
‘Cymbeline.’ 


musician 
be sung in 


Chicago 
a song to 


She countered with an inkstand and 
a theee-volume life of Mozart, 
oe “ wate <n 
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Sime Dies At 60 


In eee 





(Continued from page 1) 


(Saturday). They get in tomorrow 
morning (Wednesday). Two sets of 
services, Wednesday night and 
Thursday afternoon, will be held, the 
first under tne auspices of the vari- 
ous theatrical organizations and 
Theatrical Guilds—Catholic, Episco- 
pal and Jewish, of which latter Sime 
was a founder and second vice- 
president. 

Sime’s services will be as simple 
as the VARIETY muggs «now he would 
want them to be. Sid knows that 
Sime wants no eulogies; no mourn- 
ful turned rules as mourning bor- 
ders. 

The pall-bearers are his staff. All 
of 'em. Rush, Chic, Abel, Ibee, Bige, 
Shan, Kauf, Land, Char, Waly, Odec. 
Plus Arthur Ungar, Hollywood 
branch manager; Hal Halperin, 
Chicago branch manager; Joshua 
Lowe (Jolo), London branch man- 
ager; O. M. (Monte) Samuel, 
Variety’s oldest correspondent (ever 
since the first issue); plus Harold 


Erichs and Louis Rydell, business 
and advertising managers; plus 
Jack Lait, VARIery alumnus, 

It’s the Nuts : 


A story of Variety by one of the 
mugegs is a paradox in view of sun- 
dry invitations by interested book 
publishers to get out a book on 
VARIETY. ‘That’s the nuts,’ said 
Sime. ‘Couldn’t mean a thing for 
anybody but ourselves. Nobody’ll 
buy it.’ Disputed on this point, 
Sime’s answer was, ‘Because a book 
about Varriery necessarily must be a 
plug for Variety, and who would be 
interested? Aw, it’s the nuts!’ 
Sime’s summation of anything as 
‘the nuts’ spoke volumes. It dis- 
missed anything from an unimpor- 
tant detail to a big enterprise or a 
self-important individual or entity 
as being not worth bothering about. 
It was Sime’s preemptory way of 
appraising people and events he 
saw as triviai. This judgment was 
summarily accepted by his staff as 
gospel. 

This is supposed to be an obit. 
But it must necessarily become a 
discourse on Sime and his intimate 


methods. His’ self-effacement is 
perhaps best illustrated by the 
meagreness of the matter in the 


reference rooms of the newspapers, 
who, if interested at all in a sub- 
ject or a personality always have a 
detailed history. That’s all they 
had on Sime. He didn’t do his stuff 
for the record. He had a medium 
of printer’s ink to record much that 
has become epochal in the show 
business, but himself he made elu- 
sive copy. 

But he was good copy. The city 
editors’ assignments of staff men to 
interrogate his VARIETY muggs on 
anecodota was a concrete example. 
The dailies have recorded much al- 


ready. All wanted to know about 
Sime. About his fighting, biting 


style of theatrical journalism which 
prides itself upon its total disregard 
of advertisers’ feelings and reac- 
tions of adversaries in whatever 
controversy happens to be on at 
the moment. 

# Sime fought the big shots and 
championed the smallies. That was 
a reverse English on what had 
been regarded as theatrical journal 


practice. When Bill Lewis, in 
1905, fired “The Man in the Third 
Row’ off the N. Y. ‘Morning Tele- 


panning the act of Rad- 
ford and Winchester, Sime said that 
it looked as if he'd have to start 
his own paper in order to be able 
to tell the truth. He had had the 
idea any way. Said Managing Edi- 
tor Lewis, ‘You’lL: never get far that 
way.’ The ‘Morning Telegraph’ had 
found that a good notice the year 
round was conducive to a compli- 


graph’ for 


mentary ad for the Christmas num- 
ber, and as things had been going 
for years it wasn't working out so 
bad all around, y 

Sime as ‘The "Man in the Third 
Row,’ his nom-de-vaudeville-critic, 
had other ideas that were heresy 
in face of the relatively prosperous 
careers of the N. Y. ‘Clipper’ and 
the ‘Dramatic Mirror,’ then the 
flourishing show trade papers along 
with the ‘Telegraph.’ 

Buys, Scraps ‘Clipper’ 
In 1922 Sime took over’ the 


floundering ‘Clipper’ from Leo Feist, 
Inc., the musi: publishing firm which 
had subsidized the publication, and 
after a year’s experience of trying 
to run two show trade papers Sime 





scrapped the ‘Clipper’ (with an out- 
door policy) as a flop and merged 
some of its features into VARIETY, 
The ‘Dramatic Mirror’ had expired 
and is no more. 

— 


Sime’s life being so closely inter- 


twined with that of VARIETY one 
can't disassociate one from. the 
other. His personality, courage and 
vigor dominated the sheet from its 
early struggling beginnings for 25 


years until in 1930, with the 25th 
Anniversary making him an em- 
barrassing subject of attention on 
his regular rounds of Broadway he 
scrammed to Florida, Cuba and 
Mexico City on an aimless trip just 
to dodge being around at the time. 


To the staff whose experience has 
been that the Old Boy was usually 
plenty on the job for such special 
issues, and generally working very 
much at it, this shortly resolvea 
itself into a feeling that he hadn't 
stepped out but was stepping down 
and letting Sid and the staff he had 
trained carry on. This was sub- 
stantiated by a single line note in 
the Literati department which told 
the staff, and Sid as well, that he 
had been ceded a 51% ownership of 
Variety by his father and that Sid 
Silverman was the new president of 
Variety, Inc. 

The legends about Sime Silverman 
are legion. The dailies all wanted 
that. There was so much that the 
muggs could furnish little. Perhaps 
he wouldn’t have liked it. 

When Sime bought the ‘Clipper’ 
he made the Variety staff co-part- 
ners. Everybody on the editorial 
floor, plus the branch managers and 
a couple of invitees from the busi- 
ness department became stockhold- 
ers. They were privileged to invest 
any designated sum they felt they 
could afford and pay off in four 
quarterly installments out of their 
earnings. Because of the added du- 
ties entailed by the acquisition of 
the ‘Clipper’ (and also the ‘Times 
Square Daily’) Sime _ increased 
everybody’s income. The raises 
more than permitted the stock pur- 
chases. 


A year later Sime concluded that 
the spark of life in the venerable 
theatrical publication which Frank 
Queen had founded back in 1853 had 
flickered too low. Sime scrapped it. 
His losses ran into the hundreds 
of thousands. The boys lost sev- 
eral thousand. What Sime took the 
rap for, only the business office rec- 
ords show. The boys received a 
personal promissory note from Sime 
agreeing that on such and such date 
Sime promises to pay each man’s 
invested sum, plus 6% interest. 
That was Sime. 


‘The World’s Worst Daily’ 


The ‘Times Square Daily’ was a 
gag to Sime. He called it ‘the 
world’s worst Caily.’ It was a bit 
ahead of its time in 1922. That 
self-kidding and _ self-deprecating, 
most of which Sime wrote, panning 
his four-sheet tabloid-size ‘Times 
Square Daily’ was a great gag to 
the Broadway circulation which en- 
joyed it. Sime later felt that it 
might cut in on _ VARIETY. He 
scrapped it. 

Now VARIETY has a Daily Variety 
in Hollywood, in existence since 
Sept. 6, 1933. Arthur Ungar, coast 
ed.tor, felt a Variety daily would 
have a field. Sid and Sime said oke. 


Sime never used the editorial 
‘we.” He dropped the personal pro- 
nouns altogether whereyer possible, 
or used VARIETY as pote’ sal for it. 
But in personal conversation he al- 
ways used ‘we.’ The only ‘I’ he was 
forced to use was in telling the 
staff, ‘I think that this might be a 
good idea,’ or ‘will you see so-and- 
so’ (for a story). 3ut I think’ or 
‘will you’ meant ‘or else’ to the 
staff. 

Sime was a scrapper. And who- 
ever was VARIETY’s antagonist 
cordingly became that of each and 
every member of the staff. The 
party on the other side couldn’t be 
right or Sime wouldn’t be feudin’ 
with ’em. Sime was a right guy— 
always. 

If Sime foresaw the decadence 
of vaudeville and the growth of 
the presentation (picture) theatre, 
where acts who were worth $750 
received $2,000 from a larger-gross- 
ing deluxe cinema, he advocated 
that. Albee thought Sime was kill- 
ing Keith-Albee vaudeville. Sime 


ac- 


hac long since concluded Albee had 
killed it himself. That went for any 
of Variety's histuvric battles, and 
still goes, 

Sime’s prophetic foresight was 
only manifested in the trend of 


VariEry’s editorial utterances. By 
that means alone the show business 
recognized the importance of each 
branch. Films was the last de- 
partment in the makeup of VARIETY 





15 years ago. It leads the paper 


dominates It. Three 
Radio and Music were 
Outdoors and the 
Obits. They were moved front by 
Sid. Vaudeville sometimes reaches 
three pages of news these days and 
with difficulty. 


Some Dates and Dope 


and 
ago 
next to 


today 
years 


back 


Sime shifted geographically with 
the trend of show business. 
Variety’s first offices were in the old 
Knickerbvucker theatre building on 
38th and Troadway, since razed. 
Later it was at 1536 Broadway at 
the 45th and Broadway corner 
where Loew's State now stands. 
Loew's bought the property. Sime 
had to move around the corner into 
the present 154 West 46th street 
building, which he bought from 
Mme. Frances. It formerly housed 
her modiste shop. The editorial 
second floor as a result is a curious 
layout of mirrors, and front and 
rear platforms from whence the 
models paraded. Sime and Sid lat- 
terly sat on neither of the plat- 
forms, but around an elbow on that 
floor, alongside of the reporters. 
Too many dropper-inners when 
they sat at that front platform. 


When on the second floor of the 
Broadway and 45th street corner, @ 
striking White Rats actor took a 
shot at Sime through the window. 
He was sitting at his rolltop desk 
with his back in direct vision of the 
Hotel Astor diagnolly across and 
the Putnam building (now the Par- 
amount theatre stands there) at 43d 
and Broadway. Sime never turned 
his desk around. 

The actor took a shot at Sime. 
It was a bum revolver shot, but it 
came through the Variety window 
and the boys ducked. S'me contin- 
ued editing his copy seemingly un- 
disturbed. He had seen the actor. 
He was coming by in a hansom cab, 
in itself unusual in 1919. The cab 
was shaking. The aim was poor. 
Sime felt there wouldn't be a No 
2 shot anway. If there were, it 
would still be a bum shot. He knew 
who the man was but never told. 

When Marcus Loew built the 
State theatre and office building 
now housing Loew’s, Inc., and affili- 
iated enterprises, the stage entrance 
was (and is) right next door to 
Variety’s present office. Loew again 
wanted to dispossess Sime, but this 
time on a purchase at handsome 
profit of the present 154 West 46th 
street building. The late showman 
felt that this would make extra 
dressing rooms and give more room 
backstage. Sim? and Marcus Loew 
were pals, but no deal. 

Variety’s style, its slang, its 
tempo, its disregard for grammar, 
inversion of nouns to read as verbs, 
appealed to newspapermen. 

Variety started its career in good 
English. Sime switched in short 
order into the argot of the profesh. 
The profesh felt that Sime and the 
VARIETY muggs were part of the 
theatre. 

When one act stole another’s ma- 
terial. VARIETY’s reviewers made no 
bones about branding the copy act. 
Got so the stage hands, after read- 
ing the notices, would ride the act 


for filching somebody else’s mate- 
rial. That was the stage creator’s 
best protection. Plenty of fights. 


Plenty of squawks. All dated back 
to something in VARieTy. The paper 
was a letter from home for the 
traveling artist. 

Anybody who has ever worked for 
VarieTY or knows it realized that 
each was enjoying the fruits of the 
enormous labor which one man ac- 
complished in founding the paper 
and carrying it on to success. / 

The $1,500 he borrowed from his 
father-in-law, Alderman George 
Freeman of Syracuse, was soon 
gone and he was $22,000 in hock to 
Printer C. J. O’Brien, whose Lafay- 


ette street printing establishment 
still stands. He was the major cred- 
itor. They told O'Brien to sell out 
VARIETY and realize what he could 
on the 22G loss. O’Brien instead 
personally went on a note for Sime 
for another $5,000. Sime subse- 


quently justified O'’Brien’s belief in 
him, 

The staff has 
an editor and 


always felt that as 
publisher he was a 
wiz at figures. His training in his 
father’s business office is deemed 
to be the answer. Sime's father, 
Louis, Cortland, N. Y., and Syra- 
N. Y., business-financial man, 
gave Sime an elementary school 
education and a course in business 
college Both were the nuts to 
Sime. 

His st ff relations are as closely 
intertwined into VARieTy as was the 
founder's life. No regular hours. 


cuse, 





Work was play and vice versa. An- 


other’s play—the theatres or nite 
clubs—is VARIETY’S work Also its 
play. It’s the old wheeze about the 


bus drivers’ day off. 
The ‘Variety’s’ Top Floor 

From whence evolved VaArrirry's 
now famous ‘top floor.’ It's that— 
the top (fifth floor) of VAriery's of- 
fice building. First floor is the ad- 
vertising; second, editorial; third, 
business; fourth, switchboard and 
girls’ rest room, and the top, fifth, 
is the ‘Chateau’ which the boys kid- 
dingly equipped with a trick neon 
light. It’s a meeting-greeting place. 
The only free drop-in nite club in 
the height of Sime'’s mixing 

The schedule was this. 
working all day, he'd hand out the 
boys’ assignments. They scrammed 
at 6:30 or so for dinner and to catch 
their shows. They could write their 
notices the following day, but some- 
how they drifted back after the 
shows on any pretext. But primar- 
ily they knew Sime would .be there. 
He’s still there. It’s 11 p.m., after 
the show. He's in his shirt sleeves. 
They had left him editing copy. 
They return to find him banging out 
and self-editing his own stuff. 

He was chained to that desk read- 
ing the grist of the world’s amuse- 
ment mill which an army of some 
225 news-gatherers today, the world 
over, fires into VARrIeTY’s editorial 
offices in New York. He separated 
the wheat from the chaff. He read 
every bit of it, aided by Sid and a 
couple of the others. That was the 
machine he later set up. What he 
didn’t read, he read in the proofs. 
He alone handled those. Later Sid 
and the editorial board. 

Thus, after he was through with 
all that, Sime would bring out his 
prodigious collection of notes. Ile 
carried a 2-by-5-inch pad to jot 
notes on. 

He tore each note off and put it 
into his other pocket. That was the 
collection basket. Thus the pad 
itself was always clean. He kept 
that in his left-hand pocket along 
with a small stub of a pencil. The 
right pocket of his jacket bulged 
with the notes he'd collected. They 
were just a few words. A name or 
date. The story he carried in his 
head. Just as he carried everything 
else—the business worries, the col- 
lections, notes, discounts, the bank 
balance, without referring to rece 
ords. 

His assignment, instead of catch- 
ing a show, was to clean up his own 
copy. He usually had a late lunch 
so sometimes he skipped dinner. If 
not, he'd send out for a sandwich. 
Either that, or if he’d cleaned up at 
10 p.m. he would then go out to eat, 
alone or with one or more of his 
employes. Sime usually came back 
at 11. 

Then upstarrs 
hours began—at 
Others dropped in. The place was 
always well stocked. To this day a 
bucket of ice goes into the ice box 
daily. Perrier and ginger ale and 
the mixers always there of course. 
The bottom part of the ice chest 
had a special padlock placed on it— 
he always kept chilled champagne 
in the lower half and wanted to 
make sure it would be there if any 
of his guests wanted that. 


After 


where his play 
around 11 p.m, 


If tomorrow was a ‘light day’ for 
Sime, he'd take the entire office 
bunch to Jimmie Durante’s, Tex's 


or any other spot. 
1 roadhouse. Depended on the sea- 
son and the weather. Schnozzle 
Durante’s was the favorite. A ‘light 
day’ for Sime meant that he didn’t 
have an appointment until 10.30. 
That meant he could be home at 


Or for a ride to 


5 a.m. He averagec five hours of 
sleep. Much too little. Sometimes 
it was less. If he caught up on it 
after a few days he felt that was 
oke too. He'd drive his chauffeurs 
accordingly, but then they’d be off 
for two days to catch up on sleep. 


Same with office people. 
to work out okay. 
Despite a legend to the contrary 
he wasn't a familiar figure at all 
first nights. He was familiar to all 
first nighters. But those functions 
were the nuts to him. He went to 
theatres to work. He enjoyed catch- 
ing Loew’s American Roor or the 
5th Avenue (Proctor’s) or the 23d St. 
There he saw new acts. They were 
showing. It was a break-in date. 
If good they got the Palace in time. 
Sime was there during their bap- 
tismal break-ins. By the time some 


It seemed 


of ’em got to the Palace they had 
adopted the suggestions Sime had 
offered in his reviews. The endorse- 


ment was intended to _ influence 
bookers. It usually did. 
Tomorrow (Weanescay) 


gets back. The muegeges are 


Sime 


meeting 





him at Albany, N. Y., and riding 


back with him to the street he loved 
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IME would have said, “Aw, stick 
it back in the obit department— 
for the record.” 


But Sime isn’t here now to mark 
with his stubby pencil where ‘‘Variety”’ 
copy is to run. And his boys think he 
rates editorial-page position. In this 
sheet or any other, when the biggest, 
bravest heart on Broadway stopped, it 
was a big story. Show business knows that. And ‘Variety’ has 
always been edited for show business. 


Sime was often urged to run departments appealing to non-pro 
readers. He always turned down the idea. He was afraid the staff 
would start writing up to outsiders and lose their trade touch. He 
thought that when villagers started to understand “Variety” then 
show people wouldn’t. Show people always understood Sime. He 
advised them, he panned them, he slipped them the lowdown, and 
they always understood him. 


When “Variety’s” slang influenced the language of a nation, 
that wasn’t Sime’s intent. It was because he made “Variety” so 
vital and so penetrating that laymen read it, and thus they 
picked up the terms of the trade which so fascinated them that high- 
brow sheets did nip-ups over what in this case was just everyday 
colloquial Broadwayese. 


The most sentimental Old Boy that ever lived, Sime didn’t go 
for flowery, fulsom blurbs. So there will be none here. ‘‘Variety,” 
as a reporter and reviewer, is familiar with the effective value of 
eulogiums, orations and eloquent curtain speeches. They have put 
over many an act. But this isn’t an act. This is still inside stuff to 
the profession. 


The “Variety” boys are doing their blubbering and crying 
among themselves. What and how they are suffering is of minor 
interest to the readers. They are mourning a loss that even Sime’s 
audience can’t understand. 


But that’s strictly private and will stay that way. 
What they can share with their world and his is this: 


The stage and the screen and the air have lost their chief 
mouthpiece, their voice of authority speaking from its heart of loyal 
love and its head of wisdom and vision. 


American journalism has lost a rugged soul which, confined by 
the limited horizon of a specialized field, has left a historic influence 
on all newspaper publication by courage, indomitable consistency, 
straight-shooting independence which never hesitated before the 
temptations of gain, popularity, fear or favor. 


Show business has lost its square-shouldered, silver-haired big 
brother, the monosyllabic, outspoken, Broadway-wise gruff guy who 
did his soft deeds in the dark and his hard duties where all could see. 


The world has lost a genius who became and remained unique 
and extraordinary around the globe, who commanded the admiration 
of those who were with him, those who were against him, and those 
who didn’t know what he was all about. 


-His pals have‘lost their pal. 


“Variety” has lost its skipper; but the ‘‘Variety’’ crew, raised 
by him and with him, idolizing his memory and inoculated with his 
philosophy, will carry on in the tradition which was Sime. 


He didn’t live long enough. But he lived long enough for that. 


He lived long enough to perpetuate the spirit of frankness with- 
out rancor, positive opinion without personal prejudice, sacred 
fidelity to the trade without near-sighted illusions about its weak- 
nesses, fanatical faith in the truth without puny reservations of ex- 
pediency, a hot hatred for inspired propaganda and a cold contempt 
for keyhole scandal. 


He lived long enough to convert a hostile field of egotistical and 
jealous units to a consciousness of power and purpose greater than 
the single, isolated self-seeking of the individual—to a realization 
that all competitive factors and all economic enemies are interde- 
pendent and are lost when they unbalance the industry each in pur- 
suit of personal acquisitiveness. 


He lived long enough to plant in the world at large the revelation 
that show business is a huge, important, bed-rocked institution, 
integral to the healthy body of the nation, essential to the morale 
of the people—not a fly-by-night conglomeration of mountebanks, 
gyps, freaks and short-changers. 


He lived long enough to outlive the era of theatrical sheets 
which peddled puffs, gouged the unfortunates who slipped or who 
couldn't get enough toehold to slip, pandered to the psychological 
vanity of ambitious weaklings or pompous potentates. 

He lived long enough to create and leave behind, out of nothing, 
a newspaper which floats its banner in every land, which is the 
modern acknowledged herald of an ancient art. 

He lived long enough to have Hollywood and Broadway, which 
he fought and which fought him, bow their heads in lamentation 
over his passing. 

He lived long enough to see and deplore the bitter fruits of many 
wild growths against which he counseled and campaigned through 
years when his motives were maligned and his judgment was 
rejected. 


Sime Silverman 


He lived long enough to say what he 
meant, take the consequences, and 
leave a million friends. 


“Variety” will build no monument to 
Sime. Sime built ‘‘Variety’’ and “‘Va- 
riety’ is his monument. 


It will always be Sime’s sheet. 


His boys didn’t work for him; they 
worked with him. They believed in him. He was their idol. They 
are still his boys. They hear him and they see him every minute. 


They hear his curt, staccato orders, his quick, incisive decisions. 
They see his contagious smile, the smile that usually came at the 
end of the day—and the day, ended anywhere from sundown to 
sunrise. 


They see him with his white, soft-collared shirt a bit rumpled, 
the perennial bow-tie slightly screwy, lighting the Philip Morris 
cigarets one after the other, tilting forward in his chair with his 
thick, short pencil poised over copy from the Harlem cabarets or 
cable from Egypt, or running down columns of moist galley-proofs 
from Chatter to Page 1 hot stuff. 


They hear him grunt an instruction and lay down a policy— 
orders to the fellows who worked in their specialty lines and played 
them up without his mellow and mature understanding that it was 
all part of a great whole-show business. 


They see him cut their stories—for brevity; brevity was one of 
his passions. They see him change their phraseology—for sim- 
plicity; simplicity was one of his manias. They see him streak his 
lightning pencil through single words—adjectives; adjectives were 
one of his pet aversions. 


They see him read their notices and their news-reports and 
pass them—pass them with only such editorial revisions as are the 
style of ‘Variety’. For Sime never changed a line of one of his 
reporter’s or reviewer’s opinions any more than he ever suggested a 
word that they should write or omit, or an attitude they should take 
or avoid. E 


They see him write a head—the heads which only Sime could 
originate, but which the “Variety’’ boys can write now with rapid 
fluency; a head that tells the story and tells it in the language of 
the trade. 


They see him downtown, in the printing plant, as they make up 
the edition against the Monday night deadline—grading the news 
and the combinations of news with the trend of show business, in 
the relative importance of affairs as they now obtain—pictures, 
radio, literati, legitimate, vaudeville, Times Square, outdoors, 
obituary. Obituary last. 


Sime treated that department as he treated the others—as 
news. 


And he always held that the opening of a show was more inter- 
esting and important reading than its closing. 


He never gave rave notices to the ones that had closed, no mat- 
ter how long they had run or how mighty had been their triumphs. 


When we got the grand ‘dea of starting the ‘“‘Times Square 
Daily,’’ which cost Sime a fortune and all of us a tremendous lot of 
work and grief, he used to call it ‘the world’s worst daily,’’ and he 
wound it up without a squawk or a sigh. 


When we all chipped in and bought the “‘Clipper’’ and tried to 
make it an outdoor show-business rag, and dropped about a hun- 
dred G’s, Sime paid us all off every nickel that we had put in; he 
always shared his hits with us but would never let us share his flops. 
Well, he closed that one without any ceremonies or afterpieces, too. 


So we feel that we don’t have to brush up the adjectives he cut 
out of our copy to touch up his fast notice. We feel we don’t have 
to spread this all over “‘Variety’’ and violate his love of brevity. 





We bring it forward in the paper to the editorial page—and he 
would probably have ordered it back where he’d think it belongs. 


But Sime never could believe that he, himself, was news. 


Having read the wires that poured in, having talked to the 
hundreds who called on the local and long distance phones when the 
first word of our bereavement was whispered in New York and Hol- 
lywood, having spoken to the many who were shocked and stunned 
and staggered by the blow—we know that he is news. 


__ The boys of ‘‘Variety’’ have written shiploads of news printed 
with oceans of ink. News is news and they have been trained to 
be clinical in their professional handling of it. 

They want to be, even here and now. It’s hard, but Sime taught 
them to do it that way. 

They see him and they hear him. That is “‘Variety’s’’ business 
and theirs. 

But they feel him, too. And that is only Sime’s and theirs. 

They feel the kindly pat of his hand on their shoulders; they 
feel its strong, warm clasp in theirs. They feel the radiant glow of 
his inimitable smile, which was reserved only for his pals. 

They feel him in their own ‘Variety’ way. 

The only way they'll ever show that to any but each other will 
be to get out “‘Variety” as nearly like they think Sime would get it 
out as their intimate schooling under him and their intense affection 
for him will let them. Jack Lait. 
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Jewish Pageant Hailed by Crowd 


Of 20,000 as a 


Dramatic Triumph 





2 
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Judea’s pageant of progress was 
given Sunday (24) in the Kings- 
bridge Armory, Bronx, by way 
of a gigantic pageant. About 
21,000 people saw the show the 
opening night, with several thcu- 
sand turned away. Those who got 
in saw one of the most colorful, 
beautiful spectacles conceivable, 
with a cast of 6,200 portraying a 


moving story in dramatic form. 

‘Romance of a People,’ as shown 
at the Armory Sunday night, is not 
merely a pageant. It’s real the- 
atre of the first rank. It’s dancing, 
singing, acting and staging on a 
gigantic stage. Presentation of the 
spectacle in the enclosed armory, 
rather than an opén air arena, as 
originally planned, heightens the 
theatrical effect. 

Armory is laid out exactly as are 
theatres. One end is completely cut 
off for the stage and scenery, with 
seats laid out straight back of that 
for the entire arena. About three 
quarters way back, seats are ar- 
ranged on a slight incline. 

One gigantic set spreads across 
the gigantic stage. It is a beau- 
tiful job representing a high domed 
temple in the centre, with other 
buildings near it. In front of that 
there is a 125-foot raised circular 
stage, on which is superimposed 
another somewhat smaller circular 
stage. Steps from this lead to the 
temple gates. 

Pageant represents the 40 cen- 
turies of Jewish progress through 
the ages. First scene is in dark- 
ness, only a scroll being visible. A 
voice is heard, supposedly reading 
this scroll, As most important items 
are mentioned, voice ceases, and 
action begins. First scene is before 
the creation of the world, with the 
seas turbulent and God ordering 
them to part for creation of land. 
Girls are slowly seen moving about 
as a sea, illusion being well car- 
ried through because of the several 
thousand persons doing the scenes. 
Next scene has pagans worship- 
ping a_i gigantic cow-like God 
Moloch, with Abraham appearing, 
talking of God, and the idolators 
running away in fear. From that 
scene to the Pharoahs and Moses 
and so on in ten scenes through 
the ages, ending in a scene depict- 
ing the present day settlement of 
Jewish land in Palestine for Jew- 
ish rehabilitation. 


Show Names to Fore 


Delicacy of handling throughout 
is noticeable. In the cast were a 
number of well Known stage and 
radio folks such as, for instance, 
Arthur Tracy, but credit is due no 
one actor, designer, or stager. It’s 
one case where the whole triumphs 
most emphatically over any in- 
dividual. If mentioning names at 
all, probably Jacob Ben Ami'’s 
should be. Veteran actor in this 
instance didn’t use any makeup, but 
was in charge of the stagers, of 
which there were about a dozen. 
Isaac Van Grove, general maestro of 
the entire pageant, who officiated at 
the World’s Fair Jewisk Day in 
Chicago, again handled all the mu- 
sical details. 

Music was especially arranged 
from ancient and modern sources. 
Sound amplification, beneath the 
stage, was far from perfect and 
hurt, the singers considerably, but 
the quality of the voices and the 
music was good despite that. ‘Shir 
Hashirim’ (‘Song of Songs’) prob- 
ably the outstanding composition, 
as sung by Tracy, who got his the- 
atrical training, incidentally, in the 
Yiddish theatre, before coming to 
Broadway. 


Capacity marked the first three 
performances. Advance sale _ for 
the following 10 scheduled per- 


formances was scattered and indi- 
cations were that the tickets were 
sealed too high. Bulk of tickets are 
$5. Patrons’ tickets priced at $10 
each were good for the first per- 
formance only. 

Task of exchanging the tickets 
originally calling for admission in 
the.ball park was taken over by 
une Leblang agency, the lower floor 
quarters of the Postal Telegraph 
ticket quarters being used. Le- 
blang’s assigned 30 people to make 
the exchanges. Up to Saturday 70,- 
000 tickets had been switched at 
Leblang’s, balance being exchanged 
in Brooklyn and Jersey. Advance 
sale had totaled 115,000 tickets. 

Pageant is a replica of that orig- 
finally staged on Soldiers Field, 
Chicago in July, where it was 
scheduled for one performance, but 
three were given, Kauf. 


Minturn Stages Second 
Play for Stock Rating 


Chicago, Sept. 25. 





Harry Minturn company, doing 
‘Uncle Tom’s Cabin’ at the Stude- 
baker, will do another show imme- 


diately. It will be “The Monster,’ 
with the second production neces- 
sary to meet Equity requirements 
since Minturn company is now 


operating under stock contracts 
which means at least ‘wo shows. 
Without a second show Minturn 
would have to pay present company 
according to Equity producer terms. 
Stock contract permitting Minturn 
to do 10 shows weekly, meaning an 
extra matinee on Sundays. 


‘WHITE HORSE’ NOT OFF, 
BUT DEFERRED A YEAR 


New York production of ‘White 
Horse Inn’ is now definitely set for 
the Hippodrome, but won't be seen 
for another year. Erik Charrell, 
who's been in New York for the past 
couple: months to stage the show, 
as he did in Berlin and London, has 
meantime signed a Fox picture 
contract and will make two pic- 
tures, undecided which ones or 
whether in Hollywood or Paris. 
Charrell, with an English financial 
syndicate backing him, wanted to 
put ‘White Horse Inn’ on this sea- 
son but couldy’t find a theatre out- 
side of the Hippodrome large enough. 
Hippodrome, however, is leased to 
the opera company, current there 
until Nov. 11. It will take him, he 
figures, a minimum of six weeks to 
rebuild and redecorate the theatre 
into a miniature village as necessi- 
tated for his play, that bringing the 
play into the house too late in the 
fall for a possibility of getting a 
lengthy run. Therefore, the house 
has been taken by his group for the 
following year, with the term of 
entry calling for late July. 

There was also a@ money angle. 
While the b.r. from an English syn- 
dicate was oke, up to $150,000, a 
$200,000-$250,000 investment seems 
necessary. 

Meantime, Charrell, with Fox, has 
a straight two-picture contract with 
time out any time he wants it. It’s 
to start in December and Coast pro- 
duction is mentioned. He is ordered, 
however, to confer with Winnie 
Sheehan, Eric Pommer and Bob 
Kane in Paris before starting ac- 
tivity. He worked with Pommer on 
production of ‘Congress Dances’ and 
several other musical extravaganzas, 
leading to the supposition that he 
may continue the Pommer partner- 
ship abroad. 

No matter what the first picture 
he makes is, or whether done in 
Hollywood or Paris, the second is 
likely to be the same ‘White Horse 
Inn,’ on which Fox has an option. 
That would necessarily, it is ex- 
plained, call for production abroad. 

Charrell sailed Saturday (23) on 
the lle de France for his conference 
with the Fox execs abroad. 


Cohan Vs. Griffin in 
Catholic Guild Poll 


There will be two tickets when 
the Catholic Actors Guild holds its 
election Oct. 21, George M. Cohan 
opposing Gerald Griffin, who has 
been president for the past two 














years. 

Other officers nominated: Father 
Leonard, treasurer; Hugh O’Con- 
nell, first vice-president; Marie 


Louise Dana, second vice-president; 
Ed Finney, recording secretary; 
June Mullen, social secretary; Wal- 
ter Connolly and Joseph Donovan, 
advisory board; Elizabeth Loner- 
gan, historian. 

Understood the ticket headed by 
Griffin will include same nominees 
as on the Cohan ballet. 





New Play By Group 
Cleveland, Sept. 26. 
Eighteenth season of the Play 
House, Cleveland's nationally known 
repertory little theatre, is getting 
under way Oct. 3 with Ernst Tol- 
ler’s ‘Machine Wreckers.’ 


First time it has been done in 





America, 


Kaufman Melo Set 


‘Snake in the Grass’ will be the 
next attraction at the Morosco, 
N. Y., where ‘The Blue Widow’ is 
current. ‘Snake’ is a melodrama, 
first play of the type in which 
George S. Kaufman has figured on 
the writing end. 

Play was originally written by 
Alexander Woollcott, Kaufman later 
collaborating ‘Snake’ will go on af- 
te. ‘Let 'Em Eat Cake’ opens at 
the Imperial. ‘Cake’ is the musical 
successor of ‘Of Thee I Sins,’ hav- 
ing the same authors—Kaufman, 
Morrie Ryskind and George and Ira 
Gershwin. 


MOROSCO THEATRE TAX 
CASE IS COMPROMISED 


After a long contest over funds 
sequestered by the Government, an 
abatement of taxes has been granted 
the receivers of the Morosco thea- 
tre, New York. Irving Trust Com- 
pany, as receivers since 1923, will be 
paid about $34,500. House was 
formerly owned and operated by 
Oliver Morosco, who went bankrupt 
at the time. 

Government claimed admissions 
and other taxes and stepped in with 
a writ of restraint. Included in the 
money tied up was $7,300 owed Ed 
(‘Bull’) Girous by Morosco, that 
money being used to pay actors sal- 
aries. Giroux, who continued to 
manage the house for the Shuberts 
will be partly reimbursed from the 
receiver. Estimated he will receive 
about 60% of his claim. 


LOBBY MUSIC BY FOUR 
STANDBY MUSICIANS 


Chicago, Sept. 25. 

New wrinkle in legit being tried 
at the Studebaker, where a colored 
orchestra is being used in the pit 
for ‘Uncle Tom’s Cabin,’ leaving no 
room for the four white musicians 
house must use. 

Since it’s play or pay for the four 
musicians, house is spotting the 
foursome out in the lobby to play 
for the lobby walkabouts. 

















UPSTATE GROUP ACTIVE 
Rochester, Sept. 25. 


Rochester Community Players are 
putting on membership drive for 
2,000 members. Last year the group 
signed up 1,500 against its high of 
1,800 in the past six years. Mem- 
bership provides ducats for each of 
the six regular productions. Two 
srecial plays are put on to raise 
added funds. Organization is self- 
supporting and owns its 300-seat 
playhouse. 

Plays scheduled this season by 


Director Robert Stevens include 
‘One Saturday Afternoon’, ‘Three- 
cornered Moon’, ‘Whistling in the 


Dark’, ‘Best Sellers’ and ‘Both Your 
Houses’. 





GERMAN PLAY READY 

Rehearsals on ‘A Hat, A Coat, A 
Glove, German play for Crosby 
Gaige, are to start early next week. 

William Drake, who adapted, ar- 
rived in New York Monday (25) 
with a completed script and will be 
present at the beginning of re- 
hearsals. 





Future Plays 


‘Etienne,’ 





comedy by Jacques 
Deval, goes into the Jackson 
Heights tryout. Deval is the author 
of ‘Madamoiselle,’ done last season 
by Brady. 


‘Give Us This Day,’ by Howard 
Koch, to open in Phila. Manage- 
ment of Curtis & Myers. 


‘Birthright,’ by Richard Freeman, 
is being put into rehearsal by Irving 
Barrett and Robert Rossen, Due 
to show in November. 

‘For God and Country,’ by Daniel 
N. Rubin, will be Al. Woods’ first 
this season. Fay Bainter will be 
starred. ; 

‘Monica,’ with Alla Nazimova in 
the cast, will be done by Robert 
Martin productions. Adaptation 
from the Polish. 

‘Sour Grapes.’ Roy Atwell will 
produce this comedy which he wrote 
in collaboration with James W. 
Davis. It’s about practical jokers, 

‘Thoroughbred,’ by Doty Hobart, 
will be presented by Theodore Ham- 
merstein and Denis Du For, who 
have combined as a new managerial 
team. Show was tried out at West- 





port last summer. 





Inside Stuff—Legit - 


Current number of ‘The Nation’ carries an article headed ‘The Actor 
andthe Depression,’ it being the seventh of a series on the economic 
It was authored by Robert Middlemas, an 
actor who appeared in a number of Broadway attractions. First point 
he makes is: ‘Although the road was dying during the years of the big 
bull market, theatrical conditions in the big cities was far from bad’ and 
after naming a score of successes he adds: ‘Perhaps it is close to the 
truth to say that the depression has intensified many times the troubles 
and evils that existed in the theatre five years ago. The actor has suf- 
fered accordingly, as have other workers in the theatre. Everybody has 
been hit—managers, authors, musicians, stagehands,‘right down to the 
stage-door man.’ 


crisis and the profession. 


After pointing out that the drop in grosses at the box office forced the 
manager to reduce expenses or quit producing, Middlemas contends that 
because of the rigid rules of back stage labor unions—from the transfer 
wagon to the orchestra pit—the actor has been forced to stand the brunt 
of the managerial cutting. Although ‘union labor cannot be blamed for 
wanting to maintain its hard-won economic position....the fact re- 
mains that the manager in his desperate effort to keep the play going, has 
received almost no concession from the unions. The actor has made many 
concessions. The stagehands and musicians will not, and so the actor 
must. In the conflict between capital and labor, the actor—like many 
others in the white-collar class—is crushed between them. The public 
with its buying power reduced to almost nothing, can hardly be blamed 
for giving up a luxury like the theatre; the manager with bankruptcy 
just around the corner cannot be blamed for reducing expenses.... 
Nevertheless, all this does not ameliorate the tragic plight of thousands 
of actors—including some whose names once glittered in lights on 
Broadway—who are destitute, and of thousands of others who are living 
from hand to mouth.’ 

Evidence that actors are in great distress: ‘The Actors Dinner club.... 
is nightly serving 300 dinners to unemployed actors; the Friars Club 
and the Lambs, in default of dues from their members. The Friars 
has already passed into the hands of a receiver and the future of the 
Lambs is most uncertain....Actors have always tried to care for their 
needy; they are doing this now, but every relief agency is strained to 
the limit. The Actors Fund Home, the Percy Williams Home and the 
Edwin Forest Home are caring for the aged; the N.V.A. at Saranac 
Lake is caring for those in ill health; the State Relief Fund rrovides 
shelter, food and clothing; the Actors’ Fund expends about $200,000 an- 
nually in helping the sick, the aged and the destitute. Actors Equity 
and the various social and religious groups, though not formed primar- 
ily for charitable purposes, are doing their bit. The amount of relief 
needed is indicated by the 70% decline in paid up membership in Equity. 
Those who still hold paid-up cards are by no means regularly employed 
and their salaries have been reduced from 50 to 90%.’ 

After mentioning that big time vaudeville formerly employing thou- 
sands of actors had already passed out of the picture, Middlemass 
writes: ‘In 1927 there were 165 permanent stock companies; last season 
there were 30. Tent shows had reduced in number from more than 300 
to less than 40. The old burlesque wheels gave up the ghost several 
years ago, to be supplanted by the present-day resident company in 
which the ‘strippers’ play hide and seek with the police. 

‘All this indicates unemployment and hardship, but it would not be 
accurate to say that this state of affairs is entirely caused by the de- 
pression. We think of November, 1929, as the starting point of the dis- 
aster, but long before this the theatre was in trouble and actors were 
not altogether happy. Many things were wrong, but perhaps the grad- 
ual decline of the road—the very backbone of the theatre—was the chief 
symptom of ill health.... 

‘The ccting profession has always been a precarious one. Previous to 
1919, when the Equity contract now universally used came into existence, 
the actor faced many more uncertainties that he does now....In 1914, 
between June and Jecember, I was left stranded three times. The 
manager in each case skipped out, leaving his company unpaid for past 
performances and for transportation back to New York. Let me say 
parenthetically that one manager who skipped town with the week’s re- 
ceipts and abandoned the company in Atlanta, is now a prominent meme 
ber of Equity and loudly raises her voice from time to time in condeme- 
nation of managerial villainies.’ 





Revival of ‘Uncle Tom's Cabin’ going on tour under the management 
of Rowland Stebbins, whose production activities have the corporate 
name of Laurence Rivers, will be pretty much a Players Club outfit. 
That takes in the brace of advance agents including Beauvais Fox who 
handled publicity on the name-cast ‘Tom’ when presented at the Alvin, 
N. Y., last spring by the Players. 

Club made the request to Stebbins that he use as many Players as 
possible. Fox selected a fellow club member, Kane Campbell, as second 
man in advance although Kane, who was an advertising man, had no 
experience as an agent. 

Kane's first stop out of town was Hartford. From there he tele- 
graphed the Rivers office that he had been unable to locate the house 
manager of Parsons’ after searching for two hours. Understood that 
since the early summer tryout of Shubert shows the Parsons’ manager 
was off the payroll and was out of town when the new boy with the 
‘Tom’ show arrived. 





Late Martin Herman, who died suddenly of a heart attack alone in 
his New York apartment, suffered with a similar ailment about two 
years ago. Although that illness was known to only a few intimates, 
he was regarded as being critically ill at the time, in spite of his robust 
appearance, Z 

Shortly afterward he went abroad and took treatments, never explain- 
ing that as the reason for the extended stay. 





The seven musical numbers in ‘Murder at the Vanities’, at the New 
Amsterdam, N. Y., are credited to nine different writers and composers. 
Two songs have tunes and lyrics by Herman Hupfeld. All the others 
were done by writing teams, Edward Heyman collaborating on two. 

Newest and youngest writers in the group are Irvin;; and Lionel New- 
man, kid brothers of Bobby Newman. They contributed ‘Dust In Your 
Eyes’. 





LOUISVILLE STOCK STARTS 
Louisville, Sept. 25. 
Harry Martin has engaged Jean 
May and King Calder as leading 
woman and leading man for The 
Martin Players, who will open a 
season of stock on October 2 at 
the old Walnut Theatre, renamed 
the Drury Lane. 
‘Candle Light’ has been selected 
as the opening play of the season—- 
tentatively set for only five weeks. 


ENGAGEMENTS 


Ceo. Murphy, Julie 
‘Gowns by Roberta.’ 

Leona Hogarth, Paul Guilfoyle, 
Harlan Briggs, ‘Give Us This Day.’ 

Percy Warram, ‘Ruy Blas.’ 

A. P. Kaye, with Katharine Corn- 
ell, 

Martha Hodge, Eva Condon, Mil- 
lard Mitchell, Harry Gresham, 
Leona Hogarth, Paul Guilfoyle, 
Harlan Briggs, ‘Give Us This Day.’ 
(Complete cast.) 


Johnson, 


J. Arthur Young, Ruth Gates, Raymond Middleton, William 
Hollis Durbin, Katherine Maskayl, | Main, ‘Gowns by Roberta.’ 
Tucker McGuire, Donald Koehler |, Mary Servoss, Montagu Love, Al- 


fred Corn, ‘Etienne.’ 

Ina Claire, Earle Larimore, Ar- 
nold Korff, Jay Fassett, Charles 
Richman, ‘Biography’ (roa@). 


and Joseph Holicky are other mem- 
bers of the Martin Players and Ad- 
dison Pitt will be director. 
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2 Ticket Agencies 


After New Clashes 


+ 


With one group of Broadway 
ticket broker calling the other 
group ‘a bamch of gyps’, during pre- 
liminary meetings last week, vir- 
tually all the ticket men signed up 
with the National Association of 
the Legitimate Theatre, after calm- 
ing down, and agreed t) abide by 
the rules aimed to eliminate goug- 


ing. 

NALT sub-committee which was 
made permanent with regard to 
handling the ticket situation an- 


nouncec that 26 agencies were given 
licenses. Theatres will make their 
own allotments, but cannot sell or 
distribute tickets to any agency not 
licensed. Agencies are permitted to 
charge 75 cents over the box office 
price while the premium limit on 
balcony tickets is set at 50 cents. 
Committee sessions early this week 
were for the purpose of framing a 
policing system to guard against 
violation of the rules. 


Boom Days Are Over 


Although the specs, large and 
sinall, declared they would go along 
under the new rules, it is certain 
that some and probably the ma- 
jority of agencies will be forced out 
of business, unless they combine 
and cut the overhead. In answer to 
requested concessions sought by the 
Theatre Ticket Brckers’ association 
which comprises the smaller agen- 
cies, the ducat men were told that 
it is economically impossible for the 
legit to support the number of per- 
sons concerned with it in the boom 
days, when more than 60 theatres 
were lighted—and that takes in the 
specs. Less than half that number 
of houses will be continuously 
lighted during the coming season, 
from present indications. 

When r-¢presentatives of the indie 
agencies talked it over with the 
NALT tic“-et committee, they asked 
for extra fees on tickets inter- 
changed between the various agen- 
cies. They realized they would be 
unable to continue in business un- 
less able to sell a large volume of 
tickets. In addition to the three 
large agencies, grouped under the 
name of the National Ticket Dis- 
tributors there are a few agencies 
with chains of hotel branches quali- 
fied to distribute such quantities of 
tickets. The others’ method of do- 
ing business is chiefly by telephone. 
Permission to set fees for charge 
account customers, delivery costs 
and possible other fees, not yet con- 
sidered by the committee, 

New rule adopted by the NALT 
ticket committee pertains to cut 
rates. Latter may purchase or re- 
ceive allotments only from theatre 
box offices direct—not from other 
agencies. Rule aimed to take out 
of the situation possible’ street 
specs who may hold tickets too 
long ‘for a price’ and then attempt 
to dump them into cut rates. The 
rule, too, is expected to cut 
down ‘digging’ among the smaller 
spec fry. 

Indies Ask Terms 


Indie agencies wanted the com- 
mittee to assure them of choice lo- 
cations in return for compliance 
with the rules. That idea was 
ditched along with others and the 
indie people named David Marks as 
their representative on the NALT 
general committee, with Morris Ro- 
senstein, backer of the Supreme 
agency, the alternate. Larger agen- 
cies named William McBride, with 
Harry Kaufman, the alternate. 
Ticket men will be permitted to sit 
in with the committee only when 
ticket matters are being handled. 
When the indie people talked it 
over with the sub-committee they 
were told to join the National 
Ticket Distributors, simiiarly sug- 
xested by Sol A. Rosenblatt, the 
NRA legit and picture administra- 
tor, who hotly answered a protest 
from the brokers that they had not 
been informed of the code meaning. 


The indie people, however, were 
determined to have their own as- 
sociation. Rosenblatt declared to 


the indie brokers that they made a 
‘willfully erroneous statement’ when 
claiming they had no knewledge of 


the proccedings leading up to th 
adoption of the code. 

Ticket agencies now licensed bys 
the NALT are 


Licensed Agents 
New York City 
Oscar Alexander. 
Bascom, Inc. 
Broadway Theatre Ticket Co. 
Faber & Sutton. 
Wm. G. Jackson. 
Kiesele Ticket Service, Inc. 
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Are Licensed 
Between Groups 


Golden Gate Tries Out 
Classical Drama Idea 


San Francisco, Sept. 25. 





RKO Golden Gate goes class and 
classical next week with Oscar 
Wilde’s ‘Salome’ on stage. 

Cliffff Work has Reginald Trav- 


ers’ Berkeley Greek theatre produc- 
tion on percentage to open Wednes- 
day (27). 

Company of 14 headed by 
Pause and Nina Hareff. 

Booking is pointed to as example 
of local managers’ willingness to 
try anything that might bring in 
the sheckels. Gate has never been 
known as a class house, but who 
ean tell? 


Raoul 


10-20-30 Troupe Would 
Step Into Spot Left Open 
By Buzz Bainbridge Co. 


Minneapolis, Sept. 25. 

With the Bainbridge dramatic 
stock company at the Shubert quit- 
ting after 22 years because of de- 
mands of Actors’ Equity and the lo- 
cal stage hands union for posting of 
two weeks’ salaries in advance, Au- 
ger Brothers, 10, 20 and 30 repertory 
company, which has been touring 
the smallest towns in the territory 
the past 15 years, wants to come 
into Minneapolis. 

If it’s successful in landing a the- 
atre, only flesh-and-blood spoken 
drama in community of nearly 800,- 
000 people will be that provided by 
small-town 10, 20, 30c ‘rep’ company, 
excepting the infrequent road at- 
tractions playing the legit Metro- 
politan which hasn't any bookings 
in sight. 

In this connection, A. Dale Riley, 
director of dramatics at the Univer- 
sity of Minnesota, has appealed 
through the ‘Journal’ for a public 
drive or appeal to the unions for a 
modification of their demands in 
order to permit continuation of the 
dramatic stock company. 

‘We have drives for all sorts of 
things,’ he wrote in the ‘Journal’. 
‘Why not a drive for the one group 
that has stuck loyally by this city 
year after year in the face of the 
greatest obstacles only to lose heart 
at a time when things are beginning 
to look up in every field of art and 
industry. I should view with some 
alarm and much regret the passing 
of the Bainbridge Players from 
Minneapolis.’ 


, 





Manhattan Theatre Ticket Co. 

McBride’s Theatre Ticket Offices, 
Inc. 

Newman's Theatre Ticket. 

Sullivan Theatre Ticket Service, 
Inc. 

Theatre Ticket Library. 

Tyson & Co. 

Tyson Theatre Ticket Burean, Inc. 

Arrow Theatre Ticket Service, Inc. 

Beckhardt’s Theatre Ticket Office, 
Inc. 

Cohn’s Louis Theatre Ticket Of- 
fice, Inc. 

Philip Furst. 

Jacobs Theatre & Opera Ticket 
Office. 

Joe 
Agency. 

John A. Mahoney. 

Mayfair Theatre Ticket Service, 
Inc. 

Metro Ticket Service Bureau. 

Park Theatre Service, Inc. 

Sussman Theatre Ticket 
Inc. 

Subber’s Theatre Ticket Office. 

Tyson Operating Co., Inc. 


Leblang’s Central Ticket 


Office, 


Meeting of the general or 
gency NALT committee will be reg- 


emer- 


ularly held on Wednesday, probably 
every week. A committee was 
named last week to frame the rules 
limiting the hours of show re- 
hearsals. That is really a Theatre 

League matter and managers will be 

called together this week for that! 
purpose. William A. Brady, chair- 
man of the NALT committe will 
preside, as he did last week when 
the ticket situation was _ settled 

Veteran showman is still troubled 


with an inflamed fo 
Dr. Henry Moskowitz for the| 


League sent a protest to Police Com- 


i 


Bolen asking 


ier dire 


Dubbing Again 


Hollywood, Sept. 25. 
‘Double Harness,’ first dubbed pic- 
ture to be produced in Hollywood in 
more than a year, started work 
Thursday (21), Spanish version is 
being made from the Radio picture. 
Ralph Navarro’s voice will be 
duped for William Powell. Carmen 
Rodriguez talks for Ann Harding 
and Margy Davies for Lilian Bond. 


SPOTTY DATES 
LEGIT SYMPTOM 


Pittsburgh, Sept. 25. 

Legit season gets under way here 
tonight (25) at Nixon with open- 
ing of O'’Neill’s ‘Ah, Wilderness,’ 
under subscription auspices. 

Indication of legit constancy lo- 
cally may be found in the fact that 
there’s no attraction to follow, with 
house going pictures Monday (2) 
for roadshow ‘Dinner at Eight.’ 
Latter is in for two weeks and pos- 
sibly three. 

Only show definitely booked to 
come in is Maxwell Anderson’s new 
one, ‘Mary of Scotland,’ starring 
Helen Hayes, penciled in for week 
of October 30 as second subscrip- 
tion piece in American Theatre So- 
ciety series. 


CONNECTICUT LIGHTS 
SOLE LEGIT STAND 


or 


New Haven, Sept. 25. 
Shubert reopens Oct. 5 with 
three-day run of ‘Music in the Air,’ 
Heuse, usually opening Labor Day, 
has awaited return of Yale studes 
to bolster trade. 
Spot offers the only stage fare in 








town. Also the only active legit 
house in the state. 
E. D. Eldridge, an uncle of the 


Shuberts, will handle managerial 
end as formerly. 


‘Jezebel’ on Again 


‘Jezebel,’ which stopped rehear- 
sals last week because of the illness 
of Tallulah Bankhead, is expected 
to again start readying about the 
middle of October. Star is reported 
improved and may leave the hos- 
pital at the end of the week. Show 
was authored by Owen Davis and 
will be presented by Guthrie Mc- 
Clintic. 7 

Cast was paid two weeks’ salary 
when rehearsals suspended. Under- 
stood none of the players have 
sought other engagements, although 
automatically released. 





FAVORITE SON TRYOUT 
Dubuque, Ia., Sept. 25. 
‘The Rock Pile,’ an operetta com- 
posed by Edward Schroeder, Jr., lo- 
cal musician and composer, is to be 
given here during the fall, with lo- 
cal actors and singers. A 35-piece 
orchestra will handle the musical 





Oscar O'Shea and his players, who 
have been at the Third street house 
since May, will continue at the Da- 
vidson as a resident company, step- 
ping out from time to time when- 
ever the coming of a road attraction 
makes it necessary. 


Showboat Dixiana in 
Prelim Lake Stand on 
Way to Chicago Front 


Milwaukee, Sept. 25. 

The show ‘Dixiana,’ tied up for 
a short engagement at Port Wash- 
ington, north of Milwaukee, at- 
tracted many Milwaukeeans. Craft 
has been in the making more than 
a year. 

The ‘Dixiana’ was built at Stur- 
geon Bay, seats 1,000 people, is 200 
feet long and was originally aimed 
for Chicago lake front. The boat 
is owned by the Great Lakes Show 
Boat corporation, with Ralph Emer- 
son in charge. 

‘No Mother to Guide Her’ was the 
bili at Port Washington. Piece is 
an old-timer seen years ago at Litt 


& Jingwall’s old Bijou theatre on 
Seccad street. The cast, recruited 
from other showboats, included 


Frederick Lees, Billy Remick, Seana 


Neilson, Evelyn Moody, Harry 
Owens, Mrs. Owens and Ella Bur- 
tis. 

According to present plans, the 
boat will be taken to Chicago fol- 
lowing its Port Washington en- 


gcarement. 


Campanello Beaten Up 


Buffalo, Sept. 25. 
Michael Campanello, manager of 
the Buffalo opera company, was se- 
verely beaten and will lose his right 
eye following an attack upon him 
late Thursday by persons unknown. 


Campanello has steadily refused 
to reveal who assaulted him but 
local police stated that arrests 


would be made shortly. 





PART PAYMENT PURSUIT 


Marshalltown, Ia., Sept. 25. 
Harold L., Lockwood, promoter 
and master of ceremonies of a mu- 
sical revue, has been returned to 
Alton, Ill, to face charges of an 
automobile theft. 

He waived extradition on charges 
preferred by an Alton dealer, the 
purchase of the automobile having 
been made while Lockwood was 





score, 


presenting his revue there. 








Ata 
Monastery Saturday afternoon (23) 


gweneral meeting held in the 


Friars Club 
was informed by Chas. F. Pope, the 
club’s executive secretary, that they 
would have to vacate the building. 

The Monastery of the Friars has 
been the home of this organization 
since 1915 and their relinquishing 
the property to the mortgagees, the 
Lbank for Savings, comes no sur- 
prise, the club has been in rath- 
financial] straits for 


the membership of the 


as 
as 
some- 
time. 

In the 
the 


George M. 
the 
by 


absence of 
abbot of the 
was presided 


Fr lias, 
ove! 


Cohan, 


meeting 








Mackey Theatre Ticket Service. 


missioner for the 
elimination of panhandlers whe 
have infested the pavements during 
intermissions of legit shows, also 
dancing urchins Hie referred t 
such annoyances as ‘minor rackets 


? 


George Jessel, who prefaced his re 
marks with: 
You may not remember me, gen 
tlemen, but I'm your dean! 
Monastery Costs 
Jessel explained that the club 
| we uld have to find other quarters 
if it was the sense of the meeting 
to continue as the Friars, or fade 





Friars Forced to Quit the Monastery, 
Study Plans to Take New Quarters 


completely. He outlined the heavy 
expenditure necessary to operate so 
large a building as that at 110 West 


48th street and concluded by say- 
ing: 

‘Even Cantor couldn't pay the en- 
gine room bills alone.’ 

Two buildings are under consid- 
eration for the new home of the 
Friars. These are Jack Kennedy's 
former chop house on 45th street 
and the building which formerly 
housed Dr. Lamport’s Sanitarium 


at 214 Central Park South. 

There present 3459 members 
in good standing in the organization 
and it is ventured that with operat- 


are at 


ing expenses cut to a minimum, 
the Friars will he able to continue. 
A committee was appointed to 


deal for eithey 
buildings. Those 
committee are Chas. 
Dr. John J. Jaf- 
Monroe Gold- 
Hlenry Ostfield 


arrange to close a 
the two 
comprising the 
F. Pope, 
fin, 


stein 


one of 


chairman; 
Miller, 
Haim, 
and Irving Caesar, 


Charles 
living 


Show Travel on Party Rates Soon 
As Result of New Fare Slashes? 


+ pipihneigionaineay 
e ° 9 
Davidson, Milwaukee’s | First favorable break for shows 
Y ‘ |sinece the decline of the road, is the 
New Local Control | ) bya 
decision of the Bastern railroads t 
; Milwaukee, Sept. 29. radically reduce passenger rates, 
Klein, In newly formed, now], * 
ye _|The lines propose to cut from 3.6 
operating the Davidson, for many 
years the local legitimate houge.|Cemts per mile to two cents, also to 
Officers of the corporation arejeliminate surcharges on Pullman 
B. F. Klein, president; Asher | tickets, latter levy being one of the 
Levy, vice-president, and James most disliked features in railway 
Higler, manager of the theatre, sec- ree 
retary -treasurer House will be| “@nsportation, New rates will be- 
booked by United Booking Office. come effective either Nov. or Dec, 


Lowered fares call for major cut 
on round trip tickets with the base 
rate of three cents on one way 
tickets. While that may not seem 
particularly favorable to traveling 
shows, it is believed the next step 


in the revision of train rates will be 


the return of party tickets. Such 
tickets called for a material lower- 
ing on groups of passengers in 
units of 25 persons, 

Cut follows the low excursion 
rates which marked train travel 
south and west of Pittsburgh dur- 


ing the past summer when all roads 
ran excursions to the world’s fair 
in Chicago. Similar rates were ef- 
fective in the east. round trips be- 


ing about one and one-quarter of 
the usual rates for one way, but 
such tickets were limited to four 
and iive days. 
Planes Force Cuts 

Most of the eastern roads have 
favored the cut for some time, but 
the Pennsylvania and New York 
Central held out, the cost of aero- 
plane tickets finally forcing them 


into line. New England was never 
included in the party rate set-up 
because the jumps are short, 

The lowered rates as now antici- 
pated would mean a marked saving 
for shows on tour. A company 
making a $1,000 jump with the 
present tariffs, would pay about 
$600. Baggage cars without extra 
cost apply on each 25 fares and in 


the west the requirement at pres- 
ent is 20 fares. 


Cost of Pullman travel is one 
cent per mile over the regular fare, 
plus 50% surcharges. Roads have 
about broken even inthe wheeling 
charge paid to the Pullman com- 
pany. With the surcharges elimi- 
nated the lines will assume the 
Pullman wheeling costs, which it is 
understood have been lowered, 


OFT TINKERED ‘HORSES’ 
HAS ODD GARDEN FRONT 





Considerable switching of ‘Hold 
Your Horses,’ the new Joe Cook 
show produced by the Shuberts, was 
reported from Boston. Show was 
changed into a revue, then back to 
the book version, in which form it 


opened at the Winter Garden, N. Y,, 
Monday (25). 30bby Connolly, 
whose connection vith the Shuberts 
has to do with a new ‘Follies,’ was 
called to the Hub to whip ‘Horses’ 
into shape. 

Exterior of the 
displays a strange 
larly the sign which 
used to put name players of the 
musicals there in lights. For 
‘Horses’ a large- canvas sign covers 
the space that once had _ bulbs. 
Filmsy sign affair caused more than 
passing comment among first night- 
ers. 


Winter Garden 
sight, particu- 
formerly was 


Melton in ‘Jerry’ Cast 


James Melton, radio warbler, 
signed by the Shuberts is one who 
has not been spotted in the new 
Ziegfeld ‘Follies,’ but goes into the 
Maria Jeritza musical, first called 
‘A Night in Venice, latterly titled 
‘Jerry. Sigmund Romberg is the 


tunesmith, currently in Paris for the 


premiere of ‘Rose of France’ (i- 
bretto by A. Willemetz) for its 
world premiere, 

Both Romberg and the opera diva 
are due back early next month for 
rehearsals Rowland Leigh and Kay 
Kenny did the book: lyrics by John 
Scholl 

CLEVE. YIDDISH TROUP 
Cleveland, Sept. 25 

Max Pischer reopening Savoy 
theatre this weel with Yiddish 
stock company and ‘Golden Youth 
as first bill 

Re} troupe includes Maurice 
Weisman Jeanette Paskawitch, 


Pauline Fogelinest, Harry Jordan, 





Goldie Cohen and Sam Josephson, 
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Broadway 





DOUBLE D 


Melodrama in three act 
Ritz Sept. 21 by H. 
Haight; staged by former; 
Elizabeth McFadden, 


OOR 
yrresented at the 


Potter and George 
written by 






DT  «.csenenddesesoress shee Bae Tee 
Telson..ccccccescesses-Frothingham Lysons 
LOUISE. ccccccccccccesceses Barbara Shields 
Wiliiam...... eccccecee.- George H. Quinby 
Anne Darrow......- eoceconccces Aleta Freel 
Caroline Van Bret..eccces++++4 Anne Revere 
Victoria Van Bret..........-:; Mary Morris 
Bit, GCRMED. cscvcccecece -.-George R. Taylor 
Detective. .....« pecccececess Elbert Gruver 
Mortimer Neff.....sccees-> Granville Bates 
Rip Van Bret..... eceees- Richard Kendrick 
Dr. John Sully...........Ernest Woodward 
Lambert...cccced ETT TIT TTT William Foran 


Third week of September brought 
in only one premiere, but it proved 
distinctly superior to anything the 
young season had trotted out. ‘Dou- 
ble Door’ is no wonder show be- 
cause it is sombre all the way, but 
it spills an interesting story, well 
told, well played and well staged. 

‘Door’ is the initial presentation 
of a young producing duo, Potter & 
Haight, who have been in summer 
dramatics out on Long Island at 
Southampton. Play is probably the 
best tried out there. 

The authoress, Elizabeth McFad- 
den, was doubtless inspired by the 
1ustere brownstone mansion of the 
Wendels on New York’s Fifth ave- 
nue, a house impenetrable for a 
generation, a sort of cloister which 
heid out against the march of prog- 
ress and the invasion of shops along 
the famous thoroughfare, 

But it isn’t the story of Jacob 
Wendel and his spinster sisters 
whose fabulous realty holdings in 
Manhattan led to a fight over the 
will when the last of the Wendel 
women died several years ago. The 
living room of the Van Bret house 
with its old red plush furniture and 
heavy paneling is merely the at- 
mosphere in which the sinister Vic- 
toria Van Bret rules with iron hand 
her weakling sister Caroline, her 
young brother Rip, and the ser- 
vants. 

Victoria might be a 1910 Medici 
tn light of what she does and tries 
to do. Her cruelties are searing, 
but she differs from the women of 
the poison cup in that she is as sex- 
less as ice. That is why the story 
seems faulty at the start and that 
Victoria permits the marriage cere- 
mony of her brother to Anne, the 
pretty nurse who saved his life, to 
be held in the Van Bret home. 

From that day she begins an at- 
tempt to break down Anne. First 
act is withholding the family pearls, 
worth half a million, that were to 
be Rip’s bridal gift to Anne. She 
contrives to enmesh Rip in the es- 
tate details and confers with him at 
night so often that he sees little of 
Anne, supposed mostly to keep to 
her own room and forbidden the 
living room, 

Victoria refers to the girl as ‘that 
woman,’ and regards her as an in- 
truder. She has her followed by a 
detective, who reports frequent 
meetings with Dr. John Sully, with 
whom she worked previously. Then 
she charges there is an affair be- 
tween the doctor and Anne. That 
causes Rip to break the family 
shackles and with Anne he deter- 
mines to establish his own home. 

While he is out to fetch a cab, 
Victoria lures Anne into a large 
sound-proof safe hidden behind a 
wall, under the pretext of giving 
her the pearls. She locks the iron 
door, prepares to shut the house 
and go abroad, leaving the girl to 
suffocate. Under pressure of exam- 
ination by Rip, the doctor and the 
family attorney, Caroline discloses 
the secret room and there is a res- 
cue. Caroline quits the house, too, 
leaving Victoria gibbering over the 
pearls like a maniac before the gap- 
ing servants. 

Mary Morris comes to the fore for 
her admirable impersonation of the 
grim Victoria, whose very presence 
seems a menace. Aleta Freel as 
Anne, Anne Revere as the fright- 
ened Caroline who Vic once locked 
in the safe, Granville Bates as the 
lawyer, Richard Kendrick as Rip, 
and Ernest Woodward as the doc- 
tor, equally contribute in sustaining 
the interest. 

‘Double Door’ is partly melodrama 
and partly mystery play. It should 
attract profitable attendance despite 
the absence of lightness and a cer- 
tain sameness in the play’s pace. 

Tbee. 


ICH BENK AHEIM 


(‘1 Long for Home’) 
(YIDDISH) 


Operetta in three acts and 14 scenes 
by Gershon Bader, presented by Ludwig 
Satz at the Public Theatre, New York, 
Sept. 21, at $2.20 top. Stars Satz; music 
by Joseph Rumshinsky; dances arranged 
by Lillian Shapero; sets, Alex Chertov. 
BHSIKONU...cccccvcccsves .-Ludwig Satz 
His mother. ........-+-....megina Prager 
Chaim Rieven.......Abraham Teitelbaum 


SU oeh'e 6.64.06 06% 666.0606 ..Sally Schorr 
DEERE. wn apenctceneevers Nina Valli 
Shmiel Schmaie..... . . Sam Kasten 
SMSICIS... wccaveceress Dina Goldberg 
Zlate Kroine.........-Frances Weintraub 
Burach Aba..... conuees ...-Boaz Young 
PER cocci udideeesoeers Goldie WLubritsky 
Feivishke.....cee+ee%> Dave Iubritsky 


Sura Malke.....scccesss Diana Feinman 
Count Shiavinsky........ Irving Grossman 


lot of charm, and 


musical, 


There’s quite a 
considerable merit in 
despite the fact that it has many 


this 


Ludwig Satz is the 
producer and star and his name, 
coupled with that of Rumshinsky, 
the composer, ought to mean some- 
thing of a draw. Once it gets going, 
it ought to swing up sufficient mo- 
mentum to carry through for a suc- 
cessful run, if it gets steam enough 
up for that momentum, because it 
has more than enough entertainent 
for the average Jewish audience, 
Biggest trouble is the lack of 
names beyond Satz’ in the cast that 
have pulling power. Satz, instead 
of bothering with names, has gotten 
himself a highly capable troupe of 
actors, which maybe is just as well. 
Play is pretty obvious affair built 
around familiar situations and con- 
siderable rabbinic reference. There's 
a very funny basic idea, which helps 
considerably. The rabbi’s son has 
gone to America and become Amer- 
icanized. Old Rabbi dies and the 
youngerster comes back to take his 
hereditary place. He's got his lan - 
guage mixed with English, can't 
quite go the small town as opposed 
to big city ideas, etcetera. Also, a 
marriage is arranged for him with 
a girl who doesn't want him. He 
doesn’t want the girl either. They’re 
forced through it. Night of the wed- 
ding they agree to remain apart, then 
realizing (both at the same time) 
how charming the other is, they fall 
in love for a finish. It’s intimated 
that the boy and girl the couple pre- 
viously loved have hit it off on their 
own, making that okay, too. 
Satz is probably the finest 
comedian in the Yiddish theatre. 
The first act is practically lost and 
hopeless because Satz doesn’t ap- 
pear until toward the end, but 
from then on things go smoothly. 
At one stage he sings a song about 
the new world, which had the 
house’ shouting  bravos. That's 
something Broadwayites might do 
well to see and hear once. It’s a 
lost art on Broadway to cheer an 
actor. : ; 
Rumshinsky’s music is quite 
good. He’s a musician of amazing 
vitality. All of his music is di- 
rectly traceable, but he wields the 
baton and orchestrates exception- 
ally well. If it weren't for his 
constant loyalty (if that’s the 
word) to Second Avenue, he would 
have a generally accepted spot 
alongside Friml and Romberg. 
There are two song numbers in this 
musical that are worth repeating, 
but both should be heard sung by 
someone else for decisions on val- 
ues. Satz sings them here, and he 
can make any song sound great. 
Despite the fact that he’s not a 


obvious faults, 


singer. . 
In the supporting cast, Dina Gold- 
berg is outstanding. She’s a 


sprightly, capable and pretty sou- 
brette. Goldie Lubritsky turns in a 
nice performance in a bit, other nice 
bits being handled by Sam Kasten 
and Dave Lubritsky. Irving Gross- 
sings well. 

ana is clumsy but serves its 
purpose, scenery and light are pretty 
ring has a lot of excellent comedy, 
especially after the first act, and 
enough vitality to please once the 
customers get into the second 
stanza. It’s too long now, SO after 
the trimming is done (and all the 
trimming belongs in the first act) 
maybe it’ll be more concise. Kauf. 


MEISE FIN AMOL 


(‘Story of the Past’) 
(YIDDISH) 


D« with music In two ac 
By 4 Peretz Hirshbein. Presented a 
the Second Avenue theatre Sept. 28 y 
Michael Saks at $2.20 top. Stars Samue 
Goldenberger, Celia Adler and Joseph Bu- 


*ts and three 


5 338i ; a Leib 
loff. Staged by Ossip Dymov ana 
Kadison. Music, Lazar Weiner. Dances, 
Illya Trillig. Sets, Leib Kadison. Orches- 


. irecti liya Trilling. 
Se a ...-Samuel Goldenberg 





Mg ~ > eieotytrcotneren Moishe Feder 
Chashe Dobe..... er Abramowitz 
Tzipa Chana........ o00ebenska . .Celia Adler 
Meyer Feivel....+++++ seeeese Yehuda Bleich 
Beni Leib.....ceesseeee oeveses Joseph Buloft 
Heni Feigel....... , er rr: y Luba Kadison 
Agasha...cscecsereccecess Fannie Lubritsky 
Stiopka........eee baatoncece Isidor Shuchart 
Shprintze Neche......Annie Thomashefsky 
Hinde. ....s-ceces ecsceccecess Rose Greenfield 
Bobe Tzeitel..... ...-Esther Neroslavsky 
Badchen....... PYTTTTETIT Te Zvi Scooler 
CHI VEG... ccccccce eeeeee- YVitzchok Bleefeld 





A beautiful, poetic idea spread on 
a bit too thinly to get very far. 
Highly interesting, however, as an 
indication of the higher grade of 
theatre being offered on the lower 
East Side. 

Trouble with the play lies largely 
in the fact that it quite evidently 
is a one-acter spread out. Hirsh- 
being is a poet, one of the finest of 
the Yiddish poets, but not a play- 
wright. His idea isn’t big enough 
for an evening's entertainment. Just 


the same, it is a very funny ard 
interesting idea, allows for some 
grand theatrical moments and 


brings out a couple of very fine per- 
formances. 

Play is based around an old Yid- 
dish legend which has a prophet 
roaming the earth, popping up un- 
expectedly at strange places. He is 
shown at the home of a Jewish 
peasant, who doesn't know his vis- 
itor’s identity, of course. When the 
prophet leaves, it's suddenly discov- 
| cred that the cow is giving more 
| milk than ever before; in fact, there 





aren’t barrels enough to hold it. 
Then it’s discovered that a small 
wine bottle left by the visitor is con- 
stantly flowing. Pot after pot is 
filled with its yield, and still there's 
some, They throw out the milk to 
make room for the wine. Now a 
small bag is found which the visitor 
left. A peek inside reveals a never- 
ceasing flow of gold. The wine and 
milk are both thrown out to make 
room for the gold. Soon as all the 
wine and milk are gone, however, 
the gold suddenly ceases flowing, 
and in the next couple of minutes 
all the gold turns to pebbles. The 
peasant has just been too greedy. 
That, with some repetition, is 
spread over a three-hour perform- 
ance. It isn’t enough. Joseph Bu- 
loff, in the young man’s role, is ex- 
ceptionally fine, and reveals himself 
to be among the finest actors in the 
Yiddish theatre. He’s not as theat- 
rical as Maurice Schwartz, though 
of the same school. His wife, Luba 
Kadison, in an ingenue part, over- 
acts but reveals surprising talent. 
With direction she can develop into 
a strong drawing card on her own. 
Moishe Feder and Samuel Golden- 
berg are also very good, with Ye- 
huda Bleich and Zvi Scooler out- 
standing in smaller parts. Kavuf. 


Plays Abroad 
What Happened Then? 


London, Sept. 12. 
Drama in three acts by Lillian Trimble 
jradley. Produced by Reginald Bach at 
the Fortune theatre, Sept. 11 





AGRA TPOONONE < 652 ccsenas css Marjorie Mars 
Raymond Rudford......William Freshman 
Sr err oeeesedos Rani Waller 
Counse! for Crown...... Francis L. Sullivan 
Fe ere Crawford Balcarras 
Ger COGRD HIG. -cceesesessss Cecil Ramage 
EPA RS ee Raymond Huntley 
Det. Inspector Hull....Frank S. Strickland 
oe es eee Richard Bird 
Fraser Kirkland........Quinton McPherson 
Si, MUN 60s s'cneee00 Sane Charles Mortimer 
a Ty eee Grace Lane 
Roberé, Bromley .<ccscscccecess Martin Lewis 
NG DOME c'nv 4 céwhavccne és Edith Savile 
Luke Tims (Cobbler)......... George Elton 

The management of the Fortune 
theatre, co-operating with some 
well-known actors, is producing 


four plays for one week each, and 
if any of them proves successful it 
will be moved to a more central 
West End playhouse. 

The first of these was Lillian 
Trimble Bradley's ‘What Happened 
Then?’ a melodrama of the murder 
mystery variety. Critical opinions 
differ as to the merits of this play, 
but on its first presentation favor- 
able comment was heard from the 
rank and file of theatregoers. 

A young man has quarreled with 
his uncle, at whose death he will 
inherit a fortune. The next morn- 
ing uncle is found murdered. Among 
other bits of evidence against the 


nephew, the door-knob of uncle’s 
room bears the accused’s finger 
marks, this despite the statement 


he hadn’t been in his uncle’s bed- 
room in months. After a most in- 
teresting trial he is convicted and 
sentenced to be hanged. 

A fortnight later another murder 


has been committed, and _ the 
nephew’s finger prints are once 


more found, just as they were in the 
previous killing. The problem for 
the police to solve is how could a 
man in prison commit another mur- 
der and leave his finger prints, 
Altogether a most absorbing mys- 
tery, and uncannily well played by 
a most competent—and in several 
cases brilliant—acting organization. 
It is good theatre and well worth 
presentation for a run, Jolo. 


BALL AT THE SAVOY 


London, Sept. 10. 


Operetta in three acts by Alfred Grun- 
wald and Fritz Lohner-Beda, Adapted and 
produced by Oscar Hammerstein 2d at the 
Drury Lane theatre, Sept. 8. Music by Paul 





Abraham. Dances and ensembles by Jack 
Donohue, 
Aristide Le Marquis de Faublas........ 
Mr. Maurice Evans 
Madelein.........+++++++-Miss Natalie Hall 
pi |! Perr errr Mr. Dick Francis 
a, eae eccesese---Miss Rita Nugent 
Tein. esee TYTT TTT Tre Miss Brenda Clether 
PAMICtte. ovccee «++++-Miss Shelagh Pattrick 
MABriCO. o.cccc. eesecccscecs Mr. Bruce Seton 
TNs + cbse cccoes ececcesece Mr. John Huson 
BeUereee Wel, vxcsscecscss Mr. Oskar Denes 
Kathi Mihayzy. ccceccocs Miss Rosy Barsony 
BOWEN Gs oc tt ccovdece 669 ste0 Mr. Basil Neale 
FESR cess eccree eoseee++-Miss Joan Marion 
PO! ere ey eee eee+--Miss Pamela Dawn 





++..--Miss Eileen Clifton 


SU 66h 20 s0%s eoeeeeee-Miss Valeria Tuck 
cu  SUERER COREE Miss Bobby Huby 
fo eer eee ree Miss Valeria Hobson 
Celestin Fromant........ Mr. Barry Mackay 
US BUONO: cee ecccuntuares Mr. Leo Britt 
RONGPGE, sccassccccccocecsecs mt, Tom Seett 
The Gardener.......... Mr. Barry Sherwood 





The new Drury Lane show, so far 
as plot is concerned, is utterly un- 
original. One is asked once more 
to believe that after a man has re- 
turned from a year’s honeymoon, he 
is unable to recognize his wife, who 
is disguished in a lace mask and 
who talks, walks and sings to him. 
Is it fair to ask one to accept such 
twaddle? On the other hand, there 
is a gorgeous production, a large 
cast, pleasantly reminiscent music, 
a pretty chorus and some original 
~asemble dancing. 

Oscar Hammerstein 2d, who made 
the English adaptation and pro- 
duced the piece in London, has in- 
jected a quantity of up-to-date 
American slang. Unfortunately the 
two comedy roles are in the hands 





ot a Hungarian soubret and a Hun- 





Plays Out of Town 





UNDESIRABLE LADY 


Wilmington, Sept. 23. 


Melodrama in three acts written, staged 
and presented by Leon Gordon, at the 
Playhouse. Starring Nancy Carroll. Set- 
tings by P. Dodd Ackerman, 

Charles Fennick.....cccceseseses Lee Baker 
Sally Marsh....coccesceees+- Nancy Carroll 
Henry Welsh.....e+ee+e++e-Vonald Campbell 
Miss Wales....cccescocecsesssClaire Curry 
BEOSOOM ccccccccccenccecesccecccsd OR Mave 
Rockett cccccocsccsesceccssecss Jack Easton 
SIMMS cccccccccccccccccccee Arthur Conroy 
AGBMEB ccccccccccvecessecceses Leo Kennedy 
Hagan ..cseeeececeeess W. W. Shuttleworth 
Brett ceccccccccccvescccsces Edward Leiter 


Nancy Carroll in leather boots 
wades through heavy stuff in this 
grim story of elemental biology in 
the snow-locked northlands. Plenty 
of sex and a fast third act, but 
pretty sure to get the paddles in 
New York. 

Good acting, especially by Lee 
Baker and Edward Leiter, and two 
fine sets help some, but the story 
is one that just won’t do. It is 
simple melodrama in the straight- 
forward manner of the early silent 
pictures with a background of howl- 
ing wind and dogs that will seem 
funny in a Broadway house. Miss 
Carroll stands up well under the 
heavy going but gets few chances 
to be convincing. 

Sally Marsh, a woman of many 
affairs, is waiting to go on trial 
for murder when her elderly lawyer 
announces he loves her. First act 
is in the lawyer's office. District 
attorney pulls a trump just before 
the trial opens and there is little 
chance of acquittal. So Sally and 
Lawyer Fennick decide to jump bail 
and scram. 

Second and third acts are in a 
cabin in the north where Sally and 
Fennick are hiding and cannot get 
out for months because of the snow. 
Fennick is snow-blind and his heart 
is bad, also he takes veronal. Soli- 
tude is working on Sally, who fears 
she may have a baby or Fennick 
may die. 

Long scenes with no one on the 
stage or with Sally alone doing the 
pantomime that shows her reaction 
to the howling wind and loneliness, 
make the second act limp badly. 

Action gears into high when 
Brett, who says he is a stranded 
trapper, arrives seeking’ shelter. 
Tall, tough and handsome, he is bad 
for Sally’s old trouble and the two 
surrender to Dat Ole Davil while 
Fennick gradually regains his sight, 
unknown to the others. Fennick 
wises to the situation and to the 
fact that Brett is a detective after 
them. When this comes out, he 
falsely says he has let the dogs eat 
up the food supply. The veronal 
and a phonograph record, ‘Mean to 
Me,’ provide a finish, if not a solu- 
tion for a problem that is never 
very clear. 

Settings look expensive and are 
very good. Sound effects by Thomas 
J. Valentino are excellent. But 
these factors with Miss Carroll’s 
draw and the smooth performances 
of Baker and Leiter can figure in 
no way to offset the heavy handling 
of the Jack London theme. 

Curtin. 


PRIZE PACKAGE 


Newark, Sept. 22. 

Comedy in four acts and five scenes by 
Mary Asquith and Edgar Franklin. Present- 
ed by Paul K. Karrakis at the Broad 
Street, Newrk. In the cast are Mabel Mor- 
timer, France Bendetsen, Richard Rauber, 
Jenny Wren, Mary Newaton, Frank Camp, 
Charles Wagenheim, Albert Berg, Leslie 
Austin, Mary Farren, Rowland B. Twomb- 


ly, Donld MacMillan, Dean Donloy, Her- 
bert Solodar, Robert Clear, Florence Cov- 
entry. 


A bad performance, which brought 
an unfavorable reaction from the 
audience, ruined the slim chance 
‘Prize Package’ had. With an in- 
gratiating speech, Paul K. Karrakis 
made a mild defense of the work 
done and invited those present to 
see the play later in the week. 

This is a story of family life. 
Harry Morrow, necessarily close on 
money, lives with his wife, father, 
son and two daughters who, learn- 
ing of the rent being raised, insist 
on his buying an old mansion for 
sale by its dying owner, The father 
does so at a bargain and, coming to 
live there, finds he needs to spend 
money for renovation. But he dis- 
covers bonds in the house, clearly 
left him by the owner. As he is 
too scrupulous, he won’t touch them. 
They turn out valueless but the 
father, through his new surround- 
ings, receives a better job. Two of 
his children elope but the outcome 
is happy. 

No epoch-making story it has 
little in characters or dialog to rec- 
ommend it. It is at times mildly 
amusing but the entertainment con- 
tent is not worth while. 





garian comedian. The man has been 
here before and understands a little 
bit of our language. They say the 
girl doesn’t understand a word of it. 
They put such dialog into their 
mouths as ‘Let’s scram,’ and the 


response is ‘Okay, chief!’ Imagine 
people talking that way and not 
understanding what it means. It 
certainly is funny with guttural 


(Continued on page 55) 
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UNCLE TOM’S CABIN 
Chicago, Sept. 22. 

Melodrama revival of play by Harriet 
Beecher Stowe. Featuring DeWolf Hopper, 
Harry Minturn and Enid Markey. Pro- 
duced by Harry Minturn, At the Stude- 

baker, Chicago, Sept. 18. 
Uncle TOi..cceccoccccesese DeWolt Hopper 
Simon Legree......e+e++-.-.-Harry Minturn 
Phineas....+.. soeveeeseess Victor Sutherland 
George Harris.....+....-... William Pollard 
Arthur Shelby..............Grant Foreman 
George Shelby.......+++..Conway Ferguson 
DEATHS. ccccces --Guy Hickman 


eee ee etree eeee 


BERIOY.cccece TYYTTITi TTT TrrTrree Jack Boyle 
BE. COME. coccevccesecesovces’ Andrew Leigh 
SKCRES...sceececeeceesees Victor Sutherland 
BAT ROOMS cccccccccccccccccccccces Cc. Lewis 
Mr. Jones..... eccccesseesees-JOHN Howard 
Col. Mann....ceccceeeecsees- Robert Collins 


Master Harry...e+.seeeeee+.Norman Swind 
seccesees- Francis Schork 
AdOIPN...ccecceseeecveceessssHenry Young 
SaMbo...cccscccsesveseeeessLeOnard Fisher 
Quimbo..... eeeecceceeeecesss( harles Evans 
Eliza Harris......see+ee++.+.Margaret Fitch 
Marie St. Clair........«+...Frances Carlon 
ChIO@. s cccccccccccccccccceseeHelen Walters 
TOPSY.ceccece eeeee.-Hnid Markey 










Ophelia... eoee+»Margaret Slavin 
Bs \eate eeeeecevecessessMarianne Pallmer 
Emmeline...ccesseseeesees++Maxine Garner 
MURS TEAR s ccccceccccesceccses Vivian Shaw 
CTs cocnuceses en00e0eeee« Florence Meade 


Mr. Boatner’s Jubilee Singers 
Freddie Williams’ Orchestra 


Following the click of the Players’ 
Club revival of this show in New 
York, an attempt is being made to 
repeat locally by an independent 
producer. Harry Minturn, veteran 
midwest stock and ren man, has re- 
tained the spirit of the play com- 
pletely and made a speech before 
the curtain went up on opening 
night to explain this and requested 
the audience to treat the play with 
the same respect they would their 
grandmother. Speeches by Minturn 
and DeWolf Hopper were, in fact, 
the big highlights of the evenings. 
It has gotten so with these revivals 
that the speeches are more impor- 
tant than the play. This occurred 
two years ago when Billy Bryant 
established his hokey Showboat rep 
here for a long stay just by making 
a hit with an opening-night spiel. 

While not quite so obvious, chat 
speech by Minturn and particularly 
Hopper’s closing spiel were cleanly 
effective, Hopper’s comedy heart- 
to-heart talk doing everything to 
cement the feelings of the audience 
for this play and tossing away any 
criticism that might be hanging 
around. 

Play was put on with all the seri- 
ousness of its original presenation, 
The Boatner Jubilee Singers are in- 
troduced to go into a number, 
‘That’s Why Darkies Were Born,’ 
rather out of place in a play meant 
to be completely true to its period. 

Otherwise the play moved through 
all the old scenes, Eliza crossing the 
ice, the death of little Eva, Simon 
Legree’s mustache, etc. Enid Mar- 
key turned in a neat Topsy pere- 
formance. With Miss Markey for 
role truthfulness was Guy Hickman 
as the lawyer Marks. DeWolf Hop- 
per was not exactly Uncle Tom; he 
was still Hopper under the skin, 
with an apparent veadiness any 
minute to step out and recite ‘Casey 
at the Bat’. Minturn himself played 
Legree to the point, though he was 
more restrained than might have 
been expected for Legree. 

Boatner choir was mixed in the 
running of show to do chorus nume- 
bers and spirituals. More effective 
was the Freddie Williams colored 
orchestra in the pit, the band doing 
much to lift the house to dramatic 
pitches. 

One chance, however, for this 
show is the low cost of the outfit. 
Large cast but no real money. 


BRIDGES TO CROSS 


Newark, Sept. 22. 

Comedy in three acts by Anne Rowe, 
Presented by Elizabeth Miele at the Lyric, 
summit, N. J Staged by Milton Roberts, 
Setting by Walter Roach. In the cast are 
Arlene Francis, Ulita Torgerson, Geoffrey 
Gaines, Brice Disque, Sr., Edna Archer 
crawford, Jack Williams, Bradford Hunt, 
Donald Forbes-Robertson, Sondra Arleaux, 
Natalie Carpenter, William Maxwell and 
Simeon Greer. 





A splendid performance probably 
makes this play seem better than it 
is. Competent direction makes the 
show hold its grip to the last cur- 
tain and there are no weak spots in 
the cast. The opening scene between 
Ulita Torgerson and Arlene Francis 
is a gem and throughout charm of 
these two girls is an asset. Scenic- 
ally the production is superior. 

Jill Thorne, a divorcee, just re- 
turning from abroad with her sec- 
ond husband, observes that he 
wishes to dominate and remake her 
life, alienating her old friends. She 
meets her former husband, whom 
she likes and Thorne, for his own 
ends, throws the divorced pair to- 
gether. As he continues his unbear- 
able tactics, Jill finally leaves him 
for her old love. But before marry- 
ing him again she realizes she will 
be back where she was and decides 
to become nothing more than his 
mistress. 

Without hokum the play is writ- 
ten in absolute sincerity and se- 
riousness. It is so well done that 
one must listen to it and believe it 


even when it is implausible... While 
men like Thorne are common 
enough, his character needs some 





shading to make him more genuine. 
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‘Uncle Tom’ Opens to $3,800 in Chi: 


Pop Scale Opera Tops Town, $21,000 


Chicago, Sept. 25. 

‘Uncle Tom’s Cabin’ opened with 
plenty of nice words from the critics 
but doesn’t look capable of stand- 
ing public pressure at the Stude- 
baker. It was the new show of the 
week and garnered $3,800. Unless it 
builds quickly has little chance of 
surviving, particularly with the 
Players Club version of the Tom 
show due in town shortly. 

Will mean that the Studebaker 
will likely switch to its second an- 
nounced show, ‘Monster.’ Now be- 
ing readied. 

Pauline Frederick company at the 
Cort now with ‘Her Majesty the 
Widow,’ also undecided about future 
plans. Has been talking of doing 
‘Amber’ but with present show hold- 
ing up surprisingly well at the gate 
opening date of ‘Amber’ has been 
pushed around and may not start 
at all. 

Business on the whole is on the 
upgrade as the season gets into 
swing. Cooler weather a healthful 
break for the legit spots most of 
which are without cooling systems. 

‘Take A Chance’ run is holding 
back the opening of the Theatre 
Guild’s initial piece at the Erlanger. 
Subscriptions now being handled by 
Thoda Cocroft for the Guild. 

Ney play of the week is ‘Danger- 
ous Corner’ starting tonight (25) at 
the Illinois. Being brought in by 
Wee and Leventhal. 

Estimates for Last Week 

‘Dinner at Eight,’ Grand (D-1,207, 
$2.75) (15th week). Perking on the 
coolish thermometer and heading for 
the record dramatic run in this town 
in some years. 
at its present pace, 
and better weekly. f 

‘Her Majesty the Widow,’ Cort 
(C-1,276; $2.20) (13th week). An- 
other play picking up a few extra 
dollars with the break in weather. 
Now topping $4,500 and profits are 
there without skimping. Pauline 
Frederick accounting as a draw. 

‘Take A Chance,’ Erlanger (M- 
1,318; $2.75) (12th week). Only mu- 
sical comedy and showing it at the 
box office. Touching over the $16,- 
000 mark despite length of run. 

‘Uncle Tom’s Cabin,’ Studebaker 
(D-1,250; $1.10) (ist week). Price 
holding down chances of any real 
money and $3,800 exhibits good 
enough attendance, but hardly 
enough at the final check-up. House 
operating stock and doing 10 shows 
weekly. 

‘Dangerous Corner’ opens Monday 
(25) at the Illinci.. 

Other Attractions 


Grand Opera, Auditorium. Popu- 
lar priced opera doing close to ca- 
pacity. Can hit about $3,000 per 
performance at capacity. Figuring 
first eight shows took close to $21,- 
000. 


BALL AT THE SAVOY 


(Continue from page 54) 
but not in the way in- 


Clipping $16,000 





accents, 


tended. ; 
The lavish expenditure, brilliant 


scenic and sartorial investiture, with 
a generally capable, hard-working 
cast, may put the show over. Jolo. 





Montparnasse a Travers 
Les Ages 


(‘Montparnasse Thru: the Ages’) 
Paris, Sept. 12. 


in two acts and 11 scenes, by 
Guy Maubert, with Georgius, Marcelle 
Irvin, Georgette Djimmy, Jane Preval, 
Fania Golen, Genevive Brabant, Made An- 
dral, Madeliene Golay, D’Ary Brissac, Ro- 
land Lenoir, Paul Jorge, Guy Frere, Dany 
Neydel, Frasquito, William Rimels. Opened 
Sept. 6 at the Studio d’Art Comique. 


Revue 





The old Gaite theatre in Mont- 
parnasse with new sets and a new 
name opened with a new company 
in an impromptu review, the sub- 
ject of which is the life of Mont- 
parnasse from the time of Noah to 
the year 3033. The clothes and 
wise-cracks of the past are retailed 
and 3033 is seen with mankind back 
to nature. Very amusing in the 
French manner, though hardly 
adaptable for those to whom Mont- 
parnasse and the French language 
are not ABC, nor for press anaylsis. 


PARIS EN JOIE 
(‘Paris in Joy’) 
Paris, Sept. 15. 

Review in two acts and SC scenes, by 
Henri Varna, Leo Lelievre, Marc-Cab, in 
collaboration with G. P, Abatino. 

This a renovated version of last 
season’s revue with Josephine 
Baker, known as ‘Joie de Paris.’ 
Most popular features have been re- 
tained and a few new attractions 
added, presenting a more compact 
revue than before. 

Marie Dubas is hit of the show 
With her usual song-repertoire re- 
vised, though audience clamored for 
her old successes like ‘Madame But- 
terflytox.’ 

Maria Desty’s dancing still in, 
and chorus of 16 Henla Stars and 
the King’s London Boys. 
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Looks like a cinch 


Flop Efforts Down East 
Discourage New Stocks 





Worcester, Sept. 25. 

Doubtful that Worcester will 
have any stage shows this season. 

James Thatcher had dreams early 
in the summer of establishing a 
chain of stock companies in this 
section, but when the Thatcher 
Players closed in Springfield last 
week he became convinced this was 
no season for stock in this neck of 
woods. The troupe lasted only a 
few weeks hete and fared little bet- 
ter in Hartford. 

To date the only legit offerings 
scheduled are Eva LeGallienne and 
Civic Repertory company in ‘Alice 
in Wonderland,’ due at the Plym- 
outh Nov. 1 for a one-night stand, 
and Walter Hampden at the same 
house later in the month for one 
presentation. 





Salary Jams 





(Continued from page 7) 


and sacrifice box office chances for 
scores of others. 

(2) The distributor has to con- 
sider runs in each city. If he sells 
first run to the 25 cent house others 
will not follow it. If he sells to 
the 50 cent house, as is now the 
practice, he will in many cities as 
he does now, be able to sell also to 
as many 15 subsequent runs, 

(3) Even if the exhibitor with 
lower admissions is willing to pay 
more for a picture than a larger 
house with higher admissions the 
distributor has got to figure on a 
year’s contract and whether that 
exhibitor will be able to fulfill that 
‘contract. 


Speaking for the indies on this 


point which he has championed 
from the _ start, Charlie O’Reilly 
said: ‘The right to buy is as basic 


as the constitution of the U. S. The 
right to sell is limited to credit and 
character.’ 

The majors are preparing to 
argue out what they call exhibitor 
inconsistencies such as exhibs vot- 
ing against over-buying in one 
clause and endorsing double fea- 
tures in another. 

On the matter of affiliated the- 
atres and the right to buy they are 
also prepared to emphasize in 
Washington with augmented details 
the point that two years ago when 
there were 2,800 affiliated box of- 
fices, the independent had some- 
thing to be concerned about, but 
that today with but a total of 800 
affiliates, the same argument loses 
its force. 

Return of George Shaefer and 
B. B. Kahane to Washington held 
the key to why the government had 
abruptly sent the industry home 
during the past week. At Para- 
mount Friday night Schaefer was 
described as traveling under sealed 
orders. He had met with trustees 
at the last moment and had received 
their authority to act for the com- 
pany in connection with the code. 
Just how far this authority will 
extend will be revealed in Wash- 
ington before the end of this week. 


Receivership Angle 


The receivership status presented 
what is now regarded as one of the 
unique points developed by the code 
hearings. It was the case of gov- 
ernment within government, the 
NRA sending home executives to 
get instructions from people who 
had been appointed by the Federal 
court. 

Criticism of the manner in which 
the industry has conducted itself 
was general Friday among strate- 
gists. They held that pictures is 
the only industry in codism which 
has attempted to crowd all phases 
of industry under one digest. In- 
stead of concentrating on its own 
problems and getting together on 
them, distributors behind closed 
doors have been trying to tell the- 
how to exhibit, while 


atre owners 

the exhibs have been telling dis- 
tribs how to sell, and both sides 
have been telling Hollywood how 


to produce. The result is summed 
up in the present condition branded 
by some of the leading spokesmen 
as ‘a hopeless mess.’ 

Even at the three-day public 
hearing interests representing 85% 
of the industry’s total investment 
availed themselves of but one-fifth 
of the time, while the other four- 





fifths were taken up by minorities. 








Shows in Rehearsal 





‘Gowns ty Roberta’ (Max 
Gordon), Selwyn. | 
‘Give Us This Day’ (Curtis 


& Meyers), Forrest. 

‘For God and Country’ (A. H. 
Woods), Empire. 

‘Her Man of Wax’ 
berts), Ambassador. 

‘The Green Pastures’ (road) 


(Shu- 


(Roland Stebbins), Manhat- 
tan. 

‘Ruy Blas’ (Walter Hamp- 
den), Cort. 


‘Her Master’s Voice’ (Max 
Gordon), Harris. 

‘School for Lovers’ (Theatre 
Guild), Guild. 

‘Let ’Em Eat Cake’ (Sam H. 
Harris), Imperial. 

‘Uncle Tom’s Cabin’ (road) 
(Rowland Stebbins), Fulton. 

‘Here Ccmes the Groom’ 
(try-out) (Green & McCoy), 
Jackson Heights. 

‘Bird Wing’ (try-out) (J. 
Parakis), Broad, Newark. 


CHEER,” 329,000, 
2D PHILLY WK. 

















Philadelphia, Sept. 25. 

Philly starts off with five legit 
houses just when everybody was 
saying that the list was down to 
three and that was the right num- 
ber. 

Garrick, now a UBO houses, got 
under way first, but closed after 
‘Murder at the Vanities.’ Relights 
this week under the management of 
Mrs. Constance Wolf with ‘The Late 
Christopher Bean.’ 

Walnut also relighted this week 
after being out of the legit ranks 
for nearly two years. House will be 
independently booked and run by a 
group called Theatregoers & Pro- 
ducers. First attraction is ‘The Pur- 
suit of Happiness,’ on for two 
weeks. 

Forrest, which did a whale of a 
business with the second week of 
‘As Thousands Cheer,’ held that big 
musical in for the first three days 
of this week. Capacity houses at 
the end of last week boosted gross 
to $29,000 and four performances 
this. week should bring in $10,000. 
Next booking not announced. Prob- 
ably won’t come in until 9th. 

Broad joins the ranks on the 9th, 
also as an indie. Samuel F. E. 
Nixon-Nirdlinger, formerly manager 
of the Garrick, has taken over the 
reins. ‘Inspector Charlie Chan’ is 
first offering. 

Chestnut starts its second Oct. 2 
with ‘Her Master’s Voice. First 
American Theatre Society subscrip- 
tion play. ‘Biography’ comes on the 
16th, and then the house goes road- 
show pictures. ‘Dinner at Eight’ is 
the first film, and there is a hardy 
rumor that the rest of the subscrip- 
tion series will be moved to the 
Garrick. 





Federation Election 
San Francisco, Sept. 25. 

Meeting in annual convention at 
Monterey, California Theatrical 
Tlederation elected F. V. Williams 
of the Frisco local of IATSE as 
president. 

Anthony lL. Noriega of Frisco 
Projectionists got the secretary- 
treasurer job for his 14th consecu- 
tive term, while J. L. Gillette of 
Los Angeles Musicians landed the 
v.p.’s berth. 

Board of directors includes E. H. 
Dowell, San Diego; M. J. Sands, Los 
Angeles; J. W. Southwick, Stock- 
ton; Charles Zilenski, Richmond, all 
projectionists, and Don Donelly, San 
Diego Musicians. 


Film Credit Plan 





(Continued from page 17) 


the total credit will be considered 
to be due immediately. 

As previously announced, the 
funds for credits will originate from 
the Dresdener Bank, the Deutsche 
Bank und Discontogesellschaft, the 
Reichs-Kredit-Gesellschaft, and the 
Commerz-und Privatbank, which 
jointly have placed at the disposal 
of the Film Kredit Bank a discount 





credit of 10,000,000 marks for the 
time being, which amount may, 
however, be extended if deemed 
necessary. 
Buffalo Group’s List 
Buffalo, Sept. 25. 
Buffalo Studio Theatre Players 


will open the winter season at the 





Playhouse (formerly Gaiety) the} 
middle of October. 

Options on 15 plays have been | 
secured. 


Gives Blah Season First Front 





Broadway's current legit list com- 
prises 12 attractions, inclusive of 
six new productions opening this 
week. Several shows on the pre- 
miere card were postponed from last 
week, which had a single debut, 
something of a low for the third 
week in September. 

Ticket scales for the first nights 
of the brace of musicals on the 
ecard were sharply tilted. Top for 
‘As Thousands Cheer’ is $7.70 at the 
moderately sized Music Box, while 
the premiere scale for ‘Hold Your 
Horses,’ which opened Monday at 
the Winter Garden, was _ $6.60. 
‘Cheer’ will have a regular top of 
$4.40, only show in sight at the 
price; regular scale for ‘Horses’ is 
$3.85. Interest centers in this pair 
of musicals because there are few 
others due in for some time. 

‘Murder at the Vanities’ more 
than held its starting pace and 
grossed nearly $25,000, not greatly 
under capacity. ‘One Sunday After- 
noon’ drew its best gross, close to 
$11,000. ‘Double Door,’ which ar- 
rived late last week at the Ritz, won 
generally commendable notices and 


COAST ‘COUNSELLOR’ IN 
$4,000 REOPENING, MILD 


Los Angeles, Sept. 25. 
‘Counsellor at Law’ returned to 
the El Capitan after nine weeks 
here last spring. Second engage- 
ment didn’t get away to as strong 
a start as expected with about $4,- 
000 in the till for the first stanza. 
‘Whispering Gallery’ continues at 
the Hollywood Playhouse—its fourth 
week. Co-opper got off the nut and 
showed a slight division for the 
cast at $2,200. 


South Vaude 














(Continued from page 47) 
that comes along. Result is that 
city is often left for weeks at a 
time without stage attractions. 





Rochester Gets Going 


Rochester, Sept. 25. 
New vaude policy at the RKO got 
away to a good start with SRO 
business for first time in two years. 


Prices raised to 50 cents, tax in- 
cluded, for whole house. 

Lewis Rigler added as assistant 
manager to alternate with Charles 
Freeman, 





Scattered Mid-West Spots 
Cincinnati, Sept. 25. 

After closing week here on Fri- 
days at the Strand, five-act bills 
booked by Gus Sun move to the 
Paramount, Hamilton, O., and the 
Strand, Middletown, O., for Satur- 
day and Sunday dates. The latter 
two houses are supervised by Marc 
Wolf, formerly with Publix, for the 
Taft estate of Cincy. 


Bob Shaw, gen. mgr. for Sun, 
while down from Springfield, O., 
announced that his office is supply- 
ing five-acts at the Rivoli, Muncie, 
Ind., three days a week, and will 
soon be setting similar vaude in 
Richmond and Marion, Ind., f > 
three days each. 


Revue unit. routed by the Sun 
agency are now playing the Family 
and Riley theatres in Ft. Wayne, 
Ind., the Maryland, Cumbevlané, 
Md., and the Majestic, Chillicothe, 
O. By mid-October, Shaw stated, 
Sun revues will be playing the Luna 
Logansport, Ind., the Paramount, 
Anderson, Ind., the Palace, Hunt- 
ington, W. Va., and the Grand, 
Evansville, Ind. 

The Sun office has Blackstone's 
magic show set in the Hartman, 
Columbus, O., for the week starting 
Sept. 29, ufter which, he stated, the 
theatre will play pictures for a spell 
before settling on its stage policy. 

Not for a month or so, said Shaw, 
will Sun revues again invade Florida 
and other Dixie states. 





Film Opens Legit 


Buffalo, Sept. 25. 
The Erlanger Q(egit) reopens 
season Oct. 2 with screen yoad- 
showing of ‘Dinner at Eight.’ 
Charies Otto continues as 'youse 
manager. 


may be the season's first dramatic 


click. 
There are but two new shows 
listed for next week, ‘Ah, Wilder- 


ness,’ coming to the Guild, and ‘Un- 
desirable Lady’ at the National. 
‘The Blue Widow’ was taken off at 
the Morosco last Saturday, house 
going dark. Village show, ‘The 
Mountain,’ slated to come uptown, 
folded. 
Estimates for Last Week 

‘A Party,’ Playhouse (5th week) 
(C-893-$3.30). Tops early season 
group but business about even 
break; approximately $4,500. 

‘As Thousands Cheer,’ Music Box 
(ist week) (R-1,000-$4.40). Pre- 
sented by Sam H. Harris; written 
and composed by Irving Berlin and 
Moss Hart; rated a smash in Phila. 
Opens Saturday (30). 

‘Amourette,’ Henry 
week) (C-946-$3.30). Presented in- 
dependently (Peters and Spiller); 
written by Clare Kummer; opens 
Wednesday (27). 

‘Blue Widow,’ Morosco. Yanked 
off last Saturday; played three and 
one-half weeks to small takings. 

‘Double Door,’ Ritz (2d week) (D- 
945-$2.75). Drew best notices of the 
season so far; opened late last 
week; rated having good chance. 

‘Heat Lightning,’ Booth (3d week) 
(C-708-$3.30). Four picture firms 
reported interested in securing film 
rights; trade under expectations; 
about $5,000. 

‘Hold Your Horses,’ Winter Gar- 
den (ist week) (M-1,498-$3.85). Pre- 
sented by Shuberts; opened Mon- 
day (25) at $6.60 top: considerable 
switching during Boston try-out en- 
gagement. 

‘Kultur,’ Mansfield (1st 
(D-1,050-$3.30). Presented 
pendently (J. J. Vincent); 
by Adolphe Phillip from 
original of Theodore 
opens tonight. 

‘Men in White,’ Broadhurst (ist 
week) (CD-1,118-$3.30). Presented 
independently (Group Theatre and 
Harmon and Ullman); written by 
Sidney Kingsley; opens tonight. 

‘Murder at the Vanities,’ New 
Amsterdam (3d week) (R-1,717- 
$3.30). Night performances virtu- 
ally capacity second week with tak- 
ings approximating $25,000. 

‘One Sunday Afternoon,’ 48th St. 
(33d week) (C-969-$3.30). Gross 
went to $11,000 last week; best fig- 
ure to date; nine performances; 
date indefinite. 

‘Sailor Beware,’ Lyceum (ist 
week) (C-957-$3.30). Presented by 
Courtney Burr; written by Kenyon 
Nicholson and Charles Robinson; 
opens Thursday (28). 


Other Attractions 


Grand Opera, Hippodrome; 
scale to profit. 

‘The Mountain,’ 
Playhouse; stopped. 


Miller (ist 


week) 
inde- 
adapted 
German 
Weacher; 


pop 


Provincetown 








INSURANCE IS DESIRABLE 

FOR THE RICH MAN—/IT IS 

ESSENTIAL FOR THE POOR 
MAN! 


You have your own problems 
and are entitled to have a Pro- 
gram built for your particular 
use. It will cost you no more to 
own Insurance which fits your 
case perfectly than to buy mis- 
fit Insurance. 


Let us show you how to provide 
an Income that will take care of 
any emergency. 


For Further Details Write 


JOHN J. 


KEMP 


551 Fifth Av., New York City 
Phones Murray Hill 2-7838-7839 
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MGM STUDIOS 
CULVER CITY, CALIF. 
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U.S. Acts Cold to London Cabaret 
Bids, Despite High Pay, Concessions 


London, Sept. 14. 

With the London night life season 
approaching, London cabaret own- 
ers are perturbed at a shortage of 
novelties. 

Cables are being shot to New 
York to line up suitable talent for 
the winter, as it is expected there 
is a good season ahead. Many in- 
quiries have failed to elicit a reply 
and many other offers were turned 
down. 

This the management cannot fig- 
ure out. as they are all under the 
impression business is bad in Amer- 
ica and would be pleased to get 
offers to play elsewhere. They fur- 
ther maintain their offers have been 
very reasonable. In some instances 
managements are prepared to pay 
from $1,000 to $1,500 week, with a 
four weeks’ guarantee to suitable 
acts, whether dancers or comedy 
acts. 

They have even waived the exclu- 
sive clause, meaning that acts can 
double in vaudeville. Under ordi- 
nary circumstances cabaret owners 
have always tried to keep the act 
playing at their club, and if an oc- 
casion arose where the act was of- 
fered a doubling engagement in 
vaudeville they were asked to make 
a substantial kickback to the night 
club management, 





Lets Chance Slip? 

London Pavilion, week of Sept. 
11, has another bill unworthy of a 
West End house. Only acts worth 
while are Frakson, the Spanish ci- 
garette and card manipulator, and 
he has been here too often. Mrs. 
John Tiller’s girls, direct from the 
Rex theatre, Paris, are the best 
bunch housed here since opening. 
Their work is new and clever, and 
does credit to Ethel Helliwell, who 
is responsible for their training. 

Rest of the bill is made up of 
minor provincial acts. It is a puz- 
zle why John Southern does not go 
in for big time acts, especially now 
that the Leicester Square theatre is 
going films, leaving him a clear field 
in the West End for his continuous 
vaudeville policy. 


Hildegarde Does Well 

Hildegarde, American girl singer, 
booked by Paulsen during his last 
talent search in New York, opened 
at the Cafe de Paris Sept. 11, doing 
fairly. Girl has personality, but,her 
numbers were not sufficiently varied 
to get over. She needs a few com- 
edy numbers. 


‘Paris Fantaisie,’ the new French 
revue at the Prince of Wales’ the- 
atre, despite good newspaper no- 
tices, is not as good as the previous 
one. Mitty Goldin, the French 
agent of Kottemburg & Goldin, is 
interested. Dan Young, a local 
comic, is a minor imitation of 
George Clarke. Marguerite Gilbert, 
French soubret, is not as clever as 
Lyne Clevers, the lead in the last 
show. 

Georgia Hayes, an American toe 
dancer with a French reputation, 
was one of the hits. Margaret Sev- 
ern, another American dancer with 
a Parisian reputation, does not be- 
long here. Her stuff is highbrow. 
To help build up the comedy, the 
management has engaged Hermione 
Baddeley, a West End name. 

Show is doing very good business, 
despite the heat wave, and looks 
good for eight weeks. 


‘Dinner’ London Hit 

Pre-release of ‘Dinner at Bight’ 
at the Palace is a smash, 

The seats were scaled up to $3, 
but depite this, so great was the de- 
mand that Sam Eckman, Jr., had to 
rent the Prince Edward, within a 
ston’e throw, for the evening to 
handle the overflow. 

Picture is voted a knockout. 





Maude’s Return 
Cyril Maude returns to the stage 
in October in a new play called 
‘Cabbages and Kings,’ adapted from 
the Italian of Forzano. 


Charlot Revue People 

Besides Beatrice Lillie, Andre 
Charlot has signed Lupino Lane and 
Frank Lawton for his new revue. 
Show is being written by Doc Mc- 
Gunicle, in collaboration with Dion 
Titheradge. 

It opens at Manchester Oct. 16 for 
a fortnight, coming to the West 
End, with no theatre yet decided. 


Lawley and Yates split after 
playing Liverpool, Cooper Lawley 
returning to America. Hal Yates 


stays over on the continent for sev- 
eral weeks. 


Lupino Play Set 


Peter Haddon, Ltd., new _ pro- 
ducing concern, with Peter Had- 
don and Paul Murray interested. 


First production is ‘Paste,’ musical, 
written by Stanley Lupino, in col- 
laboration with Noel Gay and Des- 
mond Carter. Cast includes George 
Gee, Jerry Vermo, Pearl Osgood, 


Nancy Burne and Haddon Show 
opens in Birmingham Oct. 9, head - 
ed for the West-End, with negotia- 
tions for Daly's. 
Pseudo-Jack Buchanan 

Described as an artist, Fred Wal- 
ter Hilton, aged 24, received a sen- 
tence of six weeks, of which two 
days on spare diet and solitary con- 
finement, in the Magistrate’s Court, 
Pretoria, for fraud. He represented 
to a Mrs. Oer that the present name 
he was known by was Fred Tal- 
madge, but he veally was Jack 
Buchanan, the star. 
He had made a bet, he said, with 
film people to live incognito and 
without money, and this bet ex- 
pired July 28. He was worth 80,- 
000 pounds, and if she kept him in 
board and lodging in the meantime 
she would not lose. At the con- 
clusion of the bet he had arranged 
to appear at the local opera house. 
He promised to take the woman 
and her children over to the States 
to appear in pictures. 
3elieving him she reserved first- 
class passages to New York, which 
would cost more th 300 pounds. 
She advanced him money. 

Trade Looks Up 

Things are definitely looking up 
in show business. The past few 
weeks has shown a marked im- 
provement in business, which seems 
to be increasing daily. The most 
significant sign is the commitments 
made by the libraries which have 
made more deals recently than at 


any time this year. 


Just a few of them are $45,000 
worth of tickets for Drury Lane 
(‘Ball at the Savoy’) for six weeks; 
$40,000 for eight weeks at the 
Strand (‘Nice Goings Om’); an in- 
crease of nightly guarantees for His 
Majesty’s (‘Music in the Air’), de- 
spite its long run; definite regular 
business for the Criterion (‘Fresh 
Fields’) and Vaudeville (‘After 
Dark’), with several others. 


Jack Harris Walks 

Jack Harris walked from the Cafe 
de Paris although he had six more 
months to run. Band leader got 
sore when management told him to 
wield his stick for tea dances dur- 
ing the week and Sundays. Harris 
told them it was not in his contract, 
while management claimed his con- 
tract calls for five hours daily 
throughout the week. 

Harris and band of seven was re- 
ceiving $1,025 per week, and will 
be replaced by Gherardi currently 
at the Cafe Anglais, operated by the 
same concern, who in turn will be 
replaced at the Anglais by Jack 
Frost. Gherardi’s salary is about 
half of Jack Harris’s. 

Gitta Alper’s Price 

Jack Waller wanted Gitta Alper 
to star in new production, ‘Com- 
mand Performance,’ opposite to 
Dennis King. 

The German prima donna wanted 
$250 per performance, besides in- 
sisting on star billing. So the deal 
fell through. 





Dennis King to star in new 
Gaumont-British film titled ‘Spring 
in Paris,’ with Albert do Courville, 
who is to direct, searching France 
for femme lead to play opposite. 
Thus far, de Courville has not been 
successful in locating one. 


BIG SCALE PRODUCING 
REVIVES BRIT. REVUES 


London, Sept. 15. 

Provincial revues, which went 
inte a slump three years ago, have 
suddenly come into fashion again 
with a wallop. Main reason for the 
revived popularity is these shows 
are now -nore spectacular, the cast 
is much more carefully chosen and 
the girls are real lookers. This has 
weeded out the cheap producers 
and left only those who spend on 
production and cast. Only produc- 
ers left are Tom Arnold, Wallace 
Parnell, Jack Taylor, Harry Day, 
William Henshall. 

To further bolster up the shows, 
American standards are being en- 
gaged. Americans now working in 
touring revues are Wilson, Keppel 
and Betty, Rose Perfect, Condos 
Brothers, Nice, Lubov and Florio, 
with several more pending. 

Some of these touring revues are 
now grossing as high as $5,000 per 
week. A few vears ago $3,000 was 
considered exceptional. 


Tokio Air Show 
Japanese newspaper in Tokyo is 
hunting for a flying cirx to im- 
port, 
Previously 


us 


the paper imported 
several big league baseball teams 


from the U. S. and more recently 





a troupe of French boxers. 


Paris Stages Run to 
Revivals of Old Ones 


Sept. 16. 
One new revue and eight revivals 
on ‘the boards for first week in 
September. ‘Montparnasse a Trav- 
ers les Ages’ opened at the former 


Paris, 


Gaite- Montparnasse, now called 
Studio d'Art Comique. 

tevivals include Rene Fauchois’ 
new version of his comedy ‘Boudu 


Sauve des Eaux’ at the Mathurins, 
the author playing title role; Meil- 
hac ano Halevy’s operetta ‘Le Petit 
Duc’ at Porte St. Martin; ‘Phi-Phi,’ 
with Mireille (who just back from 
Hollywood), the comedienne-author 
of ‘Couches dans le Foin’ and other 
popular songs, at Bouffes-Parisiens; 
Yvan Noe’s ‘Teddy and Partner” at 
Theatre Michel; ‘Paradis Perdu at 
the Athenee; ‘Trois et Une,’ by 
Denys Amiel, at the St. Georges; 
‘Le Grillon du Foyer’ at Ambigu; 


and Henry Bernstein’s lauded ‘Le 
Bonheur’ at the Gymnase with a 
top cast including Yvonne Prin- 
temps, Charles Boyer and Michel 
Simon. 

The Empire, former variety 


house, scheduled to open Oct. 2 with 
operetta, ‘Deux Sous de Fleurs,’ 
with a cast to include Rita Georg, 
Germaine Duclos, and Messrs. Dra- 
nem, Friant, Dubose and Derlan, 


AGENTS’ COMMISH 37,, 
NEW GERMAN STATUTE 


Berlin, Sept. 8. 


Artists’ agents may function 
again in this country, under a new 
law passed by the Reich establish- 
ing their rights and rates. Parenna, 
government agency which was es- 
tablished some years back, did away 
with agents. It flopped and was dis- 
solved several months ago, but 
there’s been no substitute since. 


New arrangement is that a cer- 
tain number of persons may be li- 
censed as agents, with agents’ fees 
consisting of 6%. Fee, incidentally, 
is no longer entirely payable by the 
artists as everywhere else in the 
world. The 6% will be split up ac- 
cording to the new law in equal 
portions between the artist and the 
contracting company or _ theatre. 
Actors thus will have to pay agents 
only 3%, whether for stage or film 
work. 


U. S. Music Film Cycle 


Sways French Stages 


Paris, Sept. 16. 


There will be no nudes in the 
new Casino de Paris revue in which 
Cecile Sorel makes her music-hall 
debut. According to Floyd Du Pont, 
who’s doing the musical bits, nudes 
and speed don’t go together. 

The show being produced along 
American lines and will feature 
large choruses and fast changes. 
This departure due to popularity 
of Amevican film musicals here, 

Sacha Guitry rehearsing a sketch 
prepared for Sorel, to be called 
‘Maitresses de Rois,’ in which she 


will be La Belle Ferroniere, Mar- 
quise de Pompadour, Mme. Du 
Barry and Celimene. 


Stallings Sees New Russia 
Where ‘Glory’s’ Unknown 


Moscow, Sept. 10. 


Laurence Stallings installed in 
the bridal suite (brideless) of the 
Hotel National here, awaiting the 
arrival of Lewis Milestone. Together 
they will try to get some back- 
ground impressions for a Soviet 
picture, based on novel by Ehren- 
burg, which they will do soon. They 
met the author in London, 

Pending Milestone'’s arrival, Stall- 
ings taking in a good deal of thea- 
tre, with Nemirovich-Danchenko 
acting as host. Met Maxim Gorki 
himself after witnessing Gorki’s 
‘Lower Depths’ at the Moscow Art 
Theatre. 

Russia is one of the countries 
where ‘What Price Glory’ has not 
and will not be shown. Russians 
are down on capitalist wars but not 
on war as such. Like the Italians 
and the Germans they do not want 
to scare their youth. 


PALAIS D’ETE SET 
Brussels, Sept. 
Palais d'Ete, music hall, 
planning to shutter, as reported. 
House went dark for the summer, 
but now booking acts with a 
view to reopening in another week 


1d. 


not 


is 


is 





or so, as usual 





The Important Witness 
(Continued from page 20) 


his room and is carried along 
by the murderers. Big shot falls 
for her and she kids him to lull 
his suspicions, eventually making a 
getaway and taking to the bus to 
return to Los Angeles and give the 
testimony that will free her girl 
friend of the murder charge. Gang 
pursues but she makes it, piloting 
the heavy bus herself over the last 
miles, one of the unbelievable bits. 
Nice suspense built into this section. 

Noel Frances carries the bulk 
nicely with Noel Madison a smooth 
tough. Harry Myers brings in much 
of the comedy, but Donald Dill- 
away handicapped by an unim- 
portant part. Several others in for 
one-scene bits to get marquee 
names. 

Probably can ride along where the 
general trend is against gang stuff, 
and not too heavy for the kids, 
who'll generally love it. Still an in- 
die, but good for its kind. Chic. 


LA MATERNELLE 


(FRENCH-MADE) 


Paris, Sept. 16. 
A Max Laemmle Universal Production, 
based on the novel by Leon Frapie (Prix 


in 


Goncourt) and adapted by Jean Benoit- 
Levy and Marie Epstein, with incidental 
music by Edouard Flament. Opened the 
fall season at neighborhood = cinemas 
‘Bonaparte’ and Agriculteurs, 

BROKE. cc ccccceves eteuceces Madeleine Renaud 
Mime. Paull. .cocccccccecsesccs Mady Berry 
i! eee rr eeees-+-Paulette Elambert 
Directrice. .ccccccccccccecscscceAlice Tissot 
Dr. Libois...... eesecescoceecsSaene Deen 
FeacheP. .ccccsecs TEYTTTTTL TTT Marvane 
Tmepectrice. .cccccccssccccccessevece Severin 





An interpretation of child psy- 
chology as seen in a government 
educational institution, this film is 
one of the best French pictures seen 
in a long time. Although it is one 
of a recent series of studies of 
children’s institutions, it is im- 
portant by itself, and its movement 
so simple, thorough knowledge of 
French unnecessary to appreciate 
its import. Should appeal to select 
American film-goers as “Maedchen 
in Uniform’ and Rene Clair'’s ‘Sous 
les Toits de Paris.’ 


Paulette Elamberg as Marie, the 
abandoned child of a woman of the 
streets, is the real star of the piece, 
with Madeleine Renaud as Rose, a 
teacher who becomes maid of all 
work in the institution, co-starring. 
The acting is excellent, and while 
the whole is not as finished a piece 
as ‘Maedchen’ it is worthy of spe- 
cial attention as a document, and 
an illustration of what French films 
can be if they try. 


Marie, abandoned by her mother 
and cared for in the Maternelle, at- 
taches herself to Rose, in whom all 
the children find sympathetic under- 
standing. When Dr. Libois falls in 
love with Rose, Marie anticipates a 
second desertion in her pathetic 
little life and tries to end it in the 
river in which reflection she sees an 
embracing couple. The scene be- 
comes a symbol which while not 
understanding, she knows prefaces 
loneliness for herself. 


THE FUGITIVE 


Malvern production and Monogram re- 
lease starring Rex Bell. Features Cecelia 
Parker and George Hayes, Directed by 
Harry Fraser. Harry O. Jones, story; 
Archie Stout, camera; Lambert Day, re- 
cording. Cast includes Bob Kortman, Tom 
London, Gordon De Maine, Phil Dunham, 
Theo, Lorch, Dick Dickinson, Earl Dwire, 
Geo. Nash. At Loew's New York theatre 
one day, on a double bill. Running time 
56 mins, 











Once more the gallant hero goes 
to jail and escapes with the heavy 
only to have it develop that he’s 
a secret service man stool-pigeon- 


ing. Newer 20 years ago than it is 
now and no new development on 
this one. Still, it’s a not badly 


made version with some good act- 
ing in spots, but they must be 
lovers of the westerns to like this. 
Action moves slowly if the horses 
do gallop, but it stays inside the 
hour limit. Nice photography, but 
against the same old backgrounds. 
Sound only fair. 

Robert Kortman rather takes the 
acting honors from Bell. Cecelia 
Parker is a tepid love interest and 
Tom London and Phil Dunham both 
get a chance. Chic. 


(BRITISH MADE) 


London, Sept. 15. 

Gaumont-British production. Released 
through W. & F. Films Service. Directed 
by Tom Walls. In cast: Tom Walls, Anne 
Grey, Carol Goodner, Hartley Power, Eva 
Moore, Allan Aynesworth and others. Run- 
ning time, 74 mins. Previewed Tivoli the- 
atre, London, Sept. 13. 


This is an adaptation of Frederick 
Lonsdale’s ‘Never Come Back,’ pro- 
duced last year at the Phoenix the- 
atre, which ran six weeks. All that 
has been done is to utilize it as a 
vehicle for Tom Walls, an English 
stage favorite, who has more re- 
cently taken to pictures. 

Conventional crook drama _ with 
stolen necklace, scenes on board a 
yacht; wealthy people's homes; 
titled personages, in contrast to a 
pair of slick American crooks. With 
admirable cast, Walls’ reputation 
and tasteful production will get by 
nicely over here. , 


30 NEW MOSCOW PLAYS 
IN BURST OF ACTIVITY 


Moscow, Sept. 13. 
New season here promises to be 
exceptionally rich, after 
years of relative let-down. 


several 


Special interest centers on the 
work of Michael Bulgakov, grad- 
ually emerging from the heavy 


clouds of censorship. His ‘Flight’, 
which was in cold storage for near- 
ly a decade, and ‘Moliere’, his most 
recent opus, are both on the Mos- 


cow Art Theatre schedule. 

Of 30 new productions on tap in 
Moscow, a Soviet glutton for sta- 
tistics has figured out, 14 are by 
contemporary Russians, seven by 
contemporary foreigners and nine 
are classics. 

Maxim Gorki will be well repre- 
sented. Two theatres (Little and 
Trade-Union) will put on his ‘Ene- 
mies’ while two others (Vakhtan- 
goff and Moscow Art) will continue 
his ‘Egor Bulichev an“ Others’. 
Then there will be a scattering of 
torki plays in several other the- 
atres. 


Among the classics, ‘Romeo and 


Juliet’ will grace the Theatre of 
Revolution; ‘Anthony and Cleo- 
patra’ will be revamped by the 
Kamerny; the Second Moscow Art 


will continue ‘Twelfth Night’ but in 
brand new sets. Meierhold will do 
‘Camille’ and a play based on Bal- 
zac's ‘Human Comedy’ will appear 
on the Vakhtangoff boards; Haupt- 
mann’s ‘Before Sunset’ in the Maly 
Theatre, and a dramatized version 
of ‘Mr. Pickwick’ (Dickens) in the 
Filial of the Moscow Art Theatre, 

New Soviet plays will include 
‘Lie’ by Afinogenyev, whose ‘Fear’ 
is still going strong. 

Others announced are ‘Fighters’ 
by B. Romashov; ‘Right to Life’, by 
Alexei Tolstoy and A. Starchakov; 
‘The Ivanov Family’, by Afinogen- 
yev; ‘Experiment’, by K. Treniov; 
‘Optimistic Tragedy’, by Vsevelod 
Vishnevsky; a play by N. Pogodin; 
another by lL. Slavin; ‘Strange 
Child’, by V. Shkvarnik; and a 
dozen or so more. 


Relaxed Soviet Rules 


Readmit Maeterlinck 


Moscow, Sept. 7. 


Maeterlinck’s ‘Bluebird’ will be 
revived by the Moscow Art Thee 
atre as a permanent addition on its 
repertory. The revival comes as 4 
result of an official dispensation, 
the play having been outlawed as 
‘bourgeois’ some four years ago, 
Before that it had been on the Mose 
cow Art boards for a generation 
or more, as Stanislavsky’s special 
gift to Muscovite children. 

The fact that this fantasy of the 
supernatural is once more allowed 
by the authorities is a measure of 
the new spirit in the theatre. It 
means a let-up on part of the cen- 
sorship. 

After the Maeterlinck piece was 
barred, the theatre produced Uri 
Olesha’s ‘Three Fat Men’ as a sub- 
stitute offering for the kiddies. The 
fat uncles represented, as you 
would never guess, Capitalism, Re- 
ligion and Imperialism. 


South Africa 


E. G. Thompson, on the staff of 
the ‘Rand Daily Mail’ and ‘Sunday 
Times,’ Johannesburg, collapsed 
while at his desk and died without 
recovering consciousness. He was 
the surviving member of the staff 
that the late Edgar Waliace had 
with him when editor of the ‘Rand 
Daily Mail.’ 





Musicians Complain 

Unemployed musicians are ask- 
ing the government to prohibit civil 
servants earning extra pay by play- 
ing in dance orchestras. The police 
force has been notified that they 
will not be permitted to play «any 
instrument for profit, outside their 
own band. Clerks in the Land Bank 
have been earning extra money by 
playing at dances. 


Soviet Gag 


Moscow, Sept. 10. 

Soviet official concert bureau, 
providing the provinces with talent, 
is called ‘Gometz.’ Concertists like 
nothing so well as kidding this or- 
ganization. 

With that much for local color, 
you are ready for a joke going the 
rounds in amusement circles: 

A good soprano (it foes) may be 
& mezzo-soprano. A bad-one is al- 





ways a Gometzo-soprano., 
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Newsmen NRA 


Pretty certain now that there'll 
be some sort of national newspaper- 
men’s organization. Started off to 
be a union and may still be, but 
more likely that it'll be called a 
guild. One certainty, however, is 
that an organization of considerable 
strength has been started. 

All began with a meeting in New 
York a week ago to form the New 
York Guild of Newspapermen and 
Women. About 250 turned out and 
about 100 more indicated by letter 
that they would be there if not on 
assignments. Newark followed suit 
immediately and several other cities 
throughout the country, until to 
date there are fifteen cities that 
have indicated definite desire to 
join up. 

Committee was formed in New 
York to get the thing moving. Con- 
stitution and by-laws will be drawn 
up within the next ten days or so, 
with definite formation and decision 
of form and matter at that time. 
Committee is headed by John 
Kieran, Jr., of the ‘Times,’ as chair- 
Others are Heywood Broun, 


man. 
Scripps-Howard; Morris Watson, 
Associated Press; Jos. Lilly, 


‘World-Telegram’; Ed Angly, ‘Her- 
ald Tribune’; Frank Emery, ‘Brook- 
lyn Eagle,’ and Doris’ Fleeson, 
‘Daily News.’ Miss Fleeson is as- 
signed to Washington for her paper 
temporarily, so may have to give up 
her berth or appoint a proxy. If 
giving up, another woman will re- 
place her. 

First thing the committee did was 
to go to Washington, all seven of 
them, to begin action there on be- 
half of newspaper folks in regard 
to the NRA code movement. Pro- 
test was entered against the pub- 
lishers’ code, with testimony from 
all of them separately and some 
other witnesses brought along, as 
to the faults of the code and the 
possible rectifications. 

Last union was the Press Wheel- 
men, which had a first-class saloon 
on Spruce street. It degenerated 
into the Blue Pencil’ Club of we- 
boys. That was 30 years ago. 


Rivat to Bloch 


Samuel I. Friedman, who has 
printed books in English on Jewish 
topics for others, has an extensive 
program lined up as a publisher on 
his own. Under the imprint of the 
Anglo-Hebrew Publishing COs 
Friedman will get out at least two 
books a month for an extended pe- 
riod, all in English and on matters 
Jewish. Starts off with a volume 
called ‘One Hundred True Stories 
of American-Jewish Life,’ by Isa- 
dore Schoean, 

Heretofore, practically the _ sole 
concern regularly publishing books 
in English on strictly Jewish sub- 
jects has been the Bloch Publishing 
Co. The Friedman company is tak- 
ing book-length manuscripts on a 
royalty basis only. 

Frowns for Skippy 

Putnam’s is not distributing the 
new Percy Crosby book, ‘Always 
Belittlin’,, which the Skippy creator 
is publishing himself, as he has done 
for his two previous books. Under- 
stood that sales of the previous 
book, the sole one to be distributed 
by Putnam's, did not warrant the 
publishing house continuing the ar- 
rangement. 

Crosby turned publisher with his 
first book because, as he admitted, 
no publishing house would take it. 
The cartoonist was too outspoken 
in many of the topics he touched 
upon. Crosby not only published 
the book but distributed it himself, 
and by means of contests and other 
exploitation stunts put it across. 

Always Hopeful 

Isaae Goldberg, who can’t remain 
inactive for long, has gotten started 
on a new monthly literary sheet, 
something after the fashion of the 
‘American Spectator.’ Associated 
with him this time is Henry T. 
Schnittkind, and the two working 
out of Boston. Title of the sheet is 
‘Panorama.’ Not the first publica- 
tion to be so titled, but the first by 
Goldberg, anyhow. 

Line-up of names for the first is- 
sue includes Benjamin de Casseres, 
Havelock Ellis, Barrett H. Clark, 
Paul Eldridge, B. A. Botkin and Dr. 
Abraham Myerson. 

Unexpected 

Little Brown is going outside its 
announced list with the publication 
of ‘End Papers’ by Edward Newton. 


Didn’t expect the book and, when 
they got it, figured it too good to 
hold over for spring publication. 
It'll appear Nov. 24. Newton had 
intended to take a trip around the | 
world but instead fooled his pub- 
lishers by tripping around a library. 
There'll be a special limited and 
autographed edition on rag paper 


and specially bound outside the reg- 
ular tome, 


Double Chip 

Before turning to 
Micheline Keating, daughter of the 
late M. J. Xeating, dramatic critic 
of the London, England, ‘Times’, 
and the New York ‘Sun’, and of 
Caroline Erwin, who was starred 
years ago by Augustin Daly and 
Charles Frohman, followed the foot- 
steps of both parents. She played 
bits in ‘Ladies of the Evening’, and 
‘Laugh, Clown, Laugh’, both pro- 
ductions of her godfather, David 
Belasco, and later was a ‘Daily 
Mirror’ and King Features Syndi- 
cate reporter. Alfred H. King will 
publish her new novel, ‘Bachelor's 
Heyday’, early in October. 

It’s the youthful scribe’s third 
tome. Her first, ‘Fame’, published 
at the age of eighteen, was featured 
as the work of a literary prodigy 
and made the best seller lists. She 
had hard luck with her second, ‘City 
Wise’, which was issued by Long & 
Smith on the very day that Ray 
Long vanished to the South Seas, 
leaving his office in turmoil. 


scribbling, 


Lou Goldberg’s Novel 

‘Bank President’ (Macauley), first 
of the Lou Goldberg novels to be 
published, though second written, 
was rushed out in view of its time- 
liness of theme. Story deals with the 
hysterical banking picnic which 
ended in a debacle of ruin and trouble 
ds depression dug its teeth into the 
tissue of American financing. 

Although the novel clearly builds 
itself around banking institutions 
and characters not difficult for the 
layman to identify, it develops in- 
terest as a work of fiction by the 
manner in which it presents a saga 
of finance and, to the average per- 
son, With or without limited knowl- 
edge of the banking creed, will of- 
fer good reading. 

For transcription to film 
President’ suggests material 
should compel consideration. 


‘Bank 
that 


Here’s Clow Again 

Joe Burten, one of the first of the 
sexy mag publishers, making a 
comeback, and with Steve Clow. 
Burten getting out a trio of new 
mags, with Clow editing one of 
them. This one is ‘New York Life,’ 
patterned after the old ‘Broadway 
Brevities’ in form and content. 

Other two are ‘Razzberries’ and 
‘Squawkies.’ Wayne Sabboth editing 
‘Razzberries,’ with Burten person- 
ally handling the editorial reins for 
‘Squawkies.’ 

Old Ramer Review mags gotten 
out by Burten were among the pio- 
neers of the sexy mags, at the time 
when the newsdealers used to keep 
them out of sight for fear of a 
pinch. 


Year Books Organize 


Mutual-aid organization of the 
various ends of the _ publishing 
business, prompted by the codes, 


has extended even to the publish- 
ers of year books. This branch has 
formed the National Publishers of 
Year Books, aimed to eliminate the 
usual ills. 

Formation of the association re- 
veals year-book publishing to be a 
no small enterprise. Number of 
publishers getting out year books 
compares favorably with those is- 
suing voiumes at more frequent in- 
tervals. Present head of the Na- 
tional Publishers of Year Books is 
Arthur N. Jaret. 


Liberal 

Having cut its single-copy price 
sometime ago from twenty-five to 
fifteen cents, to meet depression 
conditions, ‘Macfadden’s ‘True 
Story’ mag is now offering a year’s 
subscription for one dollar, with 
‘Secrets’, a book containing nine 
short stories, thrown in as a pre- 
mium. Same proposition made for 
‘Physical Culture’, which was the 
first link in Macfadden’s chain of 
publications. 


Hustling Hitler 

Alfred A. Knopf doing a hurry 
job on the publication of ‘The 
Grown Book of the Hitler Terror,’ 
which exits Thursday (28). Rea- 
son for the rush job was two- 
fold, start of the Reichstag fire trial, 
about which the book treats, and 
prior publication to Hitler’s ‘My 
Battle,’ which is listed for early in 


October. ‘The Brown Book’ was 
originally published in England, 
where it proved sensational. 
Ghost Revives 

Boone Mancall, whose Boone 
Maneall Publishing Corp. gave up 
the ghost some time ago, is getting 
ready to re-enter the publishing 
biz as the Mancall Book Co. Man- 
call has set himself up in a new 
location nearer the heart of the 
book industry and is now mulling 
over scripts preparatory to getting 
out his first list. No fiction, with 


most of the books running to tech- 
nical stuff. 











‘Anthony Adverse’ 
‘The Farm’ ($2.50) 
‘No Second Spring’ ($2.50) 
Two Black Sheep’ ($2.50) 
‘Master of Jalna’ ($2.50) 
‘Miss Bishop’ 


‘100,000,000 Guinea Pigs’ ($2.00) 
‘Crime of Tuba’ ($3.00) 
‘Marie Antoinette’ 
‘Life Begins at Forty’ ($1.59) 
‘Twenty Years a-Growing’ ($2.50) 
‘Arches of the Years’ ($2.75) 





Best Sellers 


Best Sellers for the week ending Sept. 23, as reported by the 
American News Co., Inc. 
Fiction 


CEROD weeeescdacess 
Non-Fiction 
..-By Arthur Kallett & F. J. 


if ee 


Hervey Allen 
Louis Bromfield 
By Janet Beith 
Warwick Deeping 
Mazo De la Roche 
Streeter Aldrich 


eee ed By 


Bess 


Schlink 
+6 ae By Carleton Beals 
...-By Stefan Zweig 
ieckadeeihwendn By Walter B. Pitkin 
.6y Maurice O'Sullivan 
By Halliday Sutherland 








Full Details 


Macauley’s mid-month duo in- 
cludes ‘Front Porch,’ by Reginald 
Wright Kauffman, which,is, for its 
greater length, much better literary 
material than Macauley’ usually 
pulps out. One of those three-gen- 
eration stories, laid in a Pennsyl- 
vania town. It is a real study in 
small-town life that is told with 
an apparent simplicity that makes 
for the most of reader interest. It 
should find a place beyond the cir- 
culating libraries. 3ut it includes 
a gory chapter in the delivery room 
of a maternity hospital that omits 
not a single gynecological detail. 
Graphic, but not of a piece with the 
remainder of the fabric. It’s the 
furthest north in the present trend 
toward childbirth yarns. Sitting 
right up on top of the pole itself. 

Other number is ‘Rose Gay, 
Wanted,’ by Alex Campbell. It’s the 
story of a boy who helps his sister 
flee from the consequences of a 
murder she had done. In the flight 
there develops an incestuous love 
which is treated with the saving 
grace of delicacy. Not as important 
as the ‘Porch,’ but of interest. 

Local International 

Jean Bordeaux, of Glendale, Cal., 
sends in the prospectus and one is- 
sue of the monthly pamphlet of the 
Toastmasters’ International, formed 
in the YMCA to promote interest in 
public speaking. Clubs hold regular 
banquets with after-dinner speech- 
es, which are criticized from a pre- 
sumably helpful angle. Hopefully 
called the International, though the 
membership is, as yet, confined to 
11 clubs in California and one up in 
Seattle. Idea is to spread the gos- 
pek. through the organization and 
make things easier for those who 
have to lend their ears to post- 
mocha chatterers. 

Might be more efficient to teach 





them not to talk, but the mil- 

lenium is still some years distant 
and that’s asking too much. 
One-Act Play Contest 

Through the Little Theatre and 


newspapers in Winnipeg, Can., is 
announced a one-act play contest, 
both French and English; each 
having a prize of $100, with second 
prizes of $50. 

Contest is sponsored and money 
put up by Martha Allan, directress 
of the Montreal Little Theatre; idea 
being to encourage playwriting 
amongst the Canucks, one of whom 
the entrees must be. Contest closes 
Dec. 1 this year. Manuscripts to be 
sent to Miss Allan at the Montreal 
Little Theatre. 


Skolsky to Coast 

Sid Skolsky, ‘Daily News’ Broad- 
way columnist, goes Hollywood 
completely within two weeks. Di- 
minutive scribbler has been or- 
dered to the Coast to scrib- 
ble about picture folks, assign- 
ment to be a permanent one. He’s 
been on the Coast chatter-writing 
previcusly but for short. spells. 
Move will help unsnarl the ‘News’ 
columnist situation somewhat, 
paper having besides Skolsky Ed 
Sullivan and John Chapman. on 
Broadway columns at present. 

Maybe a Chance 

Walter W. Leggitt, New York and 
Washington newspaperman, is in 
St. Paul this week putting out feel- 
ers for a Minnesota newspaper. 





He is negotiating for the pur- 
chase of ‘The Organized Farmer,’ 
until recently edited by F. H. Shoe- 


maker, now Minnesota congress- 

man-at-large. The plant is owned 

by the estate of the late Fred A. | 
Scherf of Red Wing. 


Zionist Mag 
Present disturbance in Germany 
fivins rise to 
tions pertaining to Jewish matte 


Latest is a weekly newspaper to 


many new pubhiica- 


bear the title of the ‘Pro-Palestine 
Herald.” Aaron Ben Elias will pub- 
lish it. he sheet, as the title in- 
dicates, will be pro-Zionist. 





Ernst Kronshage Dead 

Ernst H. Kronshage, 58, formerly 
editor-in-chief and dramatic critic 
on the Milwaukee ‘Free Press’ and 
in recent years editorial writer on 
the Wisconsin ‘News’ where he also 
wrote drama reviews in the past as 
‘First Nighter’, died in that city fol- 
lowing an illness of a month. 

Mr. Kronshage was at all times 
keenly interested in the stage and 
in 1907 helped in the organization 
of the Pabst English Stock com- 
pany as well as being instrumental 
in the formation of the Modern 
Players, also at the Pabst, in 1917. 

In addition to his editorial duties, 
Mr. Kronshage wrote a daily col- 
umn called ‘Around the Town’. 

Interment was at Boscobel, Wis- 
consin. Surviving are his widow, 
three daughters and a brother. 


Canadian short Story Writers 


In co-operation with all the other 
newspapers in large centers across 
Canada, the Winnipeg ‘Free Press’ 
is running a daily contest for short 
stories written by Canad’‘an writers, 
with a daily prize to the winner. 
The prizes i money and judging of 
the contests is done by Lady Willi- 
son Toronto; the latter a noted 
Canadian writer and critic. 

Each night for an_ indefinite 
period, in each large Can. news- 
paper, is appearing a winning short 
story of not more than a_ 1,000 
words; the same yarn appearing 
simultaneously in all papers, with a 
photograph and pen-nail sketch of 
the author. So far, most of the 
winners have been women; married 
women; who seem to be the pi- 
oneers more than the men in the 
short story field in Canada, 


For Just Once 

Simon & Schuster, who now sign 
their letters ‘Homewreckers-to-the- 
Wholesale Trade and Public Ene- 
mies of Ennui’ have put out what 
they think is the newest step in 
their home-wrecking series. It’s 
‘Snap Judgment,’ a photo-recogniz- 
ing game and retails at $1. It will 
probably sell some copies and 
make a bit of money but isn’t like- 
ly to grow into the fad the pub- 
lishers would wish. 

Used once it becomes no good a 
second time—not so good for a 
dollar. And not too dissimilar from 
past brain teasers to excite much. 
Despite which there’s some amuse- 
ment in the game for once-overs. 


Almost Too Good 

Second number of ‘E1ropa’ is off 
the presses. Quarterly still looks 
better than it is and makes a 
pleasant flash. Too finely done, too 
highbrow and too secluded in ap- 
peal, to get very far from a sales 
standpoint, although quite likely 
the publishers haven’t any dreams 
of garnering big sales, anyway. 

Some big names in this second 
issue, including Mussolini, Herriot, 
Pirandello and Sam Putnam. Beau- 


tiful photography and an expert 
print job help. 
Publicity Value 
Two publications are selling 


smartly in the midwest. One is the 
reprint of ‘Adventures of Baron 
Munchhausen,’ due to the click of 
the Jack Pearl act on the ether. 
Second is a mag of photos called 


‘Selected Snapshots from the 
Streets of Paris,’ which latter is the 
femme bait concession at the 


World’s Fair. 


Two Ideas 


Emanuele Stieri has set himself 
up at th McGraw-Hill building 
with ideas for. a couple of new 
nags. His first will be the ‘Hobby 
Magazine,’ to be issued under the 


name of the American Hobby Mag- 
zine Publishing Co. 
Scribe Has $15—News 
Louis Schaffer, news 
East 21st street, N. Y., admits 
self broke to the extent of $1,622; 


$15 asscts. 


paperman, 245 


him- 


Horace Liveright Dead 

Horace Liveright, 49, publisher 
and theatrical producer, died in 
New York Sept. 24 of pneumonia, 

Former head of Boni & Liveright, 
and later of the company bearing 
his nan.e, the publisher was one of 
the first to seek freedom fom the 
self-assumed censorship of the vice 
society, and had won many notable 
victories. 

Liveright’s firm published many 
notable literary works, including 
O'Neill's plays, Dreiser's novels and 
Van Loon’s ‘Story of Mankind.’ 
Under his sponsorship Liveright 
had at one time the most complete 
list of better American authors ex- 
isting. He was the first to publish 
Eugene O'Neill, Sherwood Ander- 
son, or Hendrik Willem Van Loon, 
He was the first to publish Robin- 
son Jeffers, claimed by some to be 
the finest American poet of today. 
Jacob Wasserman, one of the finest 
of Germany's writers, was first pub- 
lished in the U. S. by Liveright. 
Branching into stage production, 
Liveright produced ‘Firebrand,’ 
‘American Tragedy’ and ‘Dracula,’ 
then went on to pictures where he 
worked for Pathe and Paramount. 
He returned to New York about a 
year ago and had been idle since, 
He was about to step back into 
Liveright’s by virtue of stock he 
held in that firm, wken the bank- 
ruptecy occurred a couple months 
back. 

Liveright’s, during the heights, 
was famous for its lavish teas and 
salons, an almost daily occurence 
with the cream of the literary and 
social worlds almost aly ay” pres- 
ent. The firm at one time was 
quoted as worth several millions of 
dollars. 

Liveright is survived by his 
mother, two. brothers, two sisters 
and two children by his first mar- 
riage, His second marriage, to 
Elise Bartlett, actress, was not @ 
happy one, 


Leaves Old Home 

Westbrook Pegler goes over to 
Scripps-Howard about Nov. 1, with 
his contract on the ‘Chicago Trib- 
une Syndicate’ over at that time. 
He started with Scripps-Howard 
as a kid, making the move now 
somewhat in a _ sentimental tone, 
Plus, of course, more money. 

Scripps-Howard being accused 
around town of raiding other 
papers, with just as many folks 
saying Hearst is raiding Scripps- 
Howard. That comes through 
Scripps-Howard losing Alice Hughes 
to Hearst a couple weeks ago. 


Chatter 


Marshall Hunt, the ‘Daily News’ 
many-worded sports writer, does 
most of his traveling by plane 


around the major leagues in cover- 
ing the New York ball clubs. 

Turner Catledge recently has been 
by-lining the two-column article 
from Washington in the editorial 
section of the Sunday New York 
‘Times’, a feature origincted by 
Arthur Krock, head of the paper’s 
Washington bureau. 

Sophie Treadwell and Isaac Mar- 
cosson in from Europe on the Wash- 
ington. 

Rita Weiman due back in New 
York this week after a summer of 
Westport. 

Gilbert Gabriel putting the finish- 
ing touches to a new novel, which he 
will call ‘Great Fortune.’ 

After all this time, Henry Hart 
has written his first novel. Calls it 
‘The Big One,’ and John Day gets it, 

Earle McCausland has gone from 


‘Parents’ Magazine’ to Butterick 
Pub. Co. 
‘Americana,’ the mag, observing 


its first anniversary with an ‘All- 
(Continuea on page 58) 





MEET FAY DELROY 
AND:— . 


“You'll probably 
thinly-veiled characters.” 


Walter Winchell, “DAILY MIRROR” 


recognize all the 


down the escalator of 
Broadway fame. Racy chronicle, 
Maximum of speed. Minimum of 
reticence. At the height of career 
Fay Delroy has everything, includ- 
ing an illegitimate daughter. Into 
the discard, she tries everything, in- 
cluding rejuvenation. A dramatic 
climax—to be saved for the cus- 
tomers.”’ 


Lisle Bell, “HERALD TRIBUNE” 


“Up and 


list of lights, love and laugh- 
Broadway characters— 
stirring stage mother ughter who 
her. Odd tale to tell, ine 
deed.”’ Charles A. Wagner, 

BOOKS, “DAILY MIRROR” 


“THE FATE OF FAY DELROY”’ 


By JOHN WILSTACH 


“Under Cover Man’ 


“New 
ter. All the 


Author 





$2—AlIll Bookstores 


Macaulay, Publisher, New York 
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58 VARIETY 
= 
East 

Body of Mae Lewis Sprague, sui- 
cide, saved from a pauper’s grave by 
her divorced husband, who arranged 
for interment. Miss Sprague, who 
was in the original ‘Florodora’ pro- 
duction, and claimed to have been 
one of the famous sextet, was 
awarded $250,000 at the time of the 


divorce, but for the past few months 
had been working as a servant in 
Carlstadt, N. J. Killed herself by 
inhaling gas Sept. 16. 

Helen van Dromme, European 
beauty prize winner, here for a test 
by MGM. That was the prize. 

N. Y. School of the Theatre group 
back in town from their vacation- 
study period in Salzburg, Austria. 

Earl Carroll planning to do ‘The 
Gay Adventure.’ 


Dog racing park near Linden, 
N. J., raided by plain clothes cops 
Monday (18). Took 16 prisoners and 
chased about 8,900 patrons. Edward 
Roberts held for hearing Oct, 3. 
Track open again in the interim. 

Serge Eisenstein’s Mex film given 
private showing at New School for 
Social Research Monday (18). 
Heckler of Upton Sinclair given the 
rush. 


Court order empowers executor to 
sell to Libby Holman the cabin air- 
plane belonging to the late S. Smith 
Reynolds. Cost $2,100 but she’ll pay 
only $1,500, 


RCA Victor denied American Fed- 
eration charges it violates the code 
at its Camden plant. William Green 
charged Victor with forming its own 
company union. 

Martha Raye quits Ben Marsden’s 
Riviera to go to Hollywood for a 
pic. 

Mrs. Georges Metaxa, who mar- 
ried the actor two weeks ago, in 
an auto smash in Greenwich, Conn., 
Wed. (20). Struck a pole as she 
swerved from the road. Fractured 
jaw. 

Mary Ann Patterson, showgirl, 
sues John Eberson, architect, for 


950,000, alleging her facial appear- 


wr 


ance was damaged to that extent 
when she slipped on the sidewalk in 
front of his home, where she was to 
have been a dinner guest. 

Louis J. Ehret, Jr., son of the beer 
man, who's being sued by WBileen 
Wenzel and Vera McDermott for 
damages incurred in an auto acci- 
dent in which young Ehret was 
driving in June of iast year, wants 
a bill of particulars. Court tells ’em 
to come across with statements as 
to the extent of their injuries, 
damage to clothing, loss of employ- 
ment and sickroom expenses. 

Factory gets a rush order -for 
150,000 feet of jute felt to correct 
acoustics of armory for Jewish 
pageant. 

Second suicide attempt by jump- 
ing off the Empire State tower a 


bust. C. Cass Lawler landed on the 
floor below Sept. 19 and not badly 
hurt. Next stop would have been 


53 floors below. 

Aimee Semple McPherson’s vaude 
date hinted as an opening wedge 
for a temple here, if they'll bite. 

Henry Rosenblatt, son of the late 
Josef Rosenblatt, cantor, is at the 
Beacon theatre prior to a recital 
tour. He’s a baritone. 

Merritt Crawford, former picture 
trade journal editor, appeals to the 
court for release from the ailmony 
jail under the new law. Mrs. Craw- 
ford argued against it and decision 
reserved. Crawford was out once 
and went to Jersey, but was caught 
On a visit to this side of the river. 

Numismatic society gets the un- 
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RKO 86th ST. hve 


Wed. to Fri., Sept. 27 to 29 


Richard Arlen, a 
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Colbert 
_ “Three Cornered Moon” 
and ‘Police Call’’ 
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Wed. to Fri., Sept. 27 to 29 
Richard Arlen, Claudette 
Colbert in 
“Three Cornered Moon” 

























On Screen 
KAY FRANCIS 
in “MARY STEVENS, M.D. i 


ge—Milton BERLE & New Revue 
xt . with 20 Girls—Other Acts! 
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This department contains rewritten theatrical news items as published during the week in the 
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claimed medal offered the person 
who hung the shiner on Huey Long 
Cables tell of treat Britain's 


bother that the King and Queen are 
impersonated in ‘As Thousands 
Cheer.’ May be a gag. 

N. Y. ‘Post’ starts a 100 years ago 
col, from its own files. 

Marlene Dietrich starts back to 
America in spite of the Hitler edict 


calling Reich film stars back to 
Germany. Dorothea Wieck dittoes. 
Marion ‘Kiki’ Roberts, former 


show girl and alleged aide of the 
late Jack Diamond, free of indict- 
ments entered in Catskill (N. Y.) 
court, charging ber with complicity. 


Upton Sinclair arrives in town 
with a bodyguard of 10 detectives 
as protection against radicals. 
Helping the presswork for his Mex- 
ican pic. 

George White goes Hollywood. To 
produce an annual ‘Scandals’ for 
Fox for the next five years. 


Walter Hampden spots the Cort 
for his showing of ‘Ruy Blas.’ Date 
is Oct. 23. 

Jed Harris puts ‘The Green Bay 
Tree’ into rehearsal. 

Elizabeth Miele abandons the 
idea of an all-year stock tryout at 
Summit. Shuts Sat. (30). 

Abbott & Duning will rename 
‘Some People Live’ ‘The Drums Be- 
gin.’ 

Robert Edmond Jones has com- 
pleted the settings for ‘Ah Wilder- 
ness’ and is working on ‘Mary of 
Scotland,’ also for the Guild. 

Rudy Vallee at a luncheon of the 
Sales Executives club, Thursday 
(21) tells them ASCAP has a joker 
clause in its writers’ contract which 
robs song men of two-thirds of 
their just dues. Urges that radio 
be made to pay better returns. 
Julius Hopp to sue Percival Viv- 
ian for breach of contract over Vin- 
cent’s hop to Commendator Giglio, 
who plans to alternate opera with 
Shapespeare at the former Jolson 
theatre. Hopp had an in last sea- 
son. Out this year. 

Bill Selwyn, Arch’s kid, has his 
mind made up to do a revue. 
Mario Chamlee, Met op. tenor, in 
trouble in Norwalk, Ct., when he 
refused to show police his registra- 
tion card after an auto accident. 
Harry Muthur drowned in the 
Hudson at Troy when he fell out 
of the rigging of a dance ship 
moored there. 

Four men held for hearing Oct. 5 
after arraignment in a Brooklyn 
court Saturday (23) on charge of 
conducting an indecent entertain- 
ment. Police also took 112 patrons, 
all of whom drew suspended sen- 
tences after pleas of guilty. Charged 
that three women danced nude. 

Giuseppe Banboschek. now leader 
of Chi op at the Hipp, but for 15 
years with the Met., told to come 
into court Thursday (28) to tell why 
he hasn’t paid his wife Blanche 
$11,918 back alimony. 

‘Monica,’ in which Nazimova will 
be starred, has an all- women cast 
or three. 

Theatre Guild putting in some 
hard thinking over Somerset Maug- 
ham’s ‘Sheppy,’ but no decision yet. 

Applications to the Treasury 
Dept., to import under bond 25,- 
000,000 gallons of whiskey. Up for 
action within 10 days. 

Dr. Moskowitz, of theatre league, 
asks the police to curb panhandling, 
pickaninny dancers and other sore 
spots on theatre alley. 

George White passes the word not 
to worry. He'll do a stage ’Scan- 
dals’ as soon as he gets through at 
the Fox lot. 

J. E. Williamson back from seven 
months of underseas photography 
in Nassau and to London to com- 
plete a deal to make pics for a Brit- 
ish concern. Probably will go back 
to Nassau, where the water is ex- 
traordinarily clear. 

Harold R. Ryder released from 
Sing Sing Saturday (23). He says 
he'll not go back into the broker- 
age business. While at Sing Sing 
he staged the prison shows. 

Brooklyn Elks out of bankruptcy. 
Trustees paid $27,000 to receivers to 
waive the right to sue members for 
back dues. 

Judy O’Day. former’ showgirl, 
marries Haskell Rogers, but still 
suing H. A. Wood for refusing to 
marry her. 

Keating Twins get a judgment in 
Elizabethtown, N. Y., for $1,306 
against Gus Edwards. Charged 
breached contract. 

Jerome Kern to stage ‘Gowns by 
Roberta’ for Max Gordon. 

William Hurlburt has done an- 
other comedy, which makes three 
going the rounds. 

e Tallulah Bankhead reported to be 
so much better that they’re talking 


again about doing ‘Jezebel’ with 
her in cast. 

‘Sooky,’ educated chimp. elec- 
trocuted at Coney Island Sunday. 
Had appeared in many pictures. 
Kept by her owner, Mrs. Wm. 


Rogers. she got out of her cage and 
on the third rail of the B. M. T. 
Diana Chase gets the title of Miss 





Radio at the expo in Md. Sq. Gar- 
den. Former chorine and a blonde. 
Harriet Hilliard, singer with 
Ozzie Nelson’s orch, suing Roy G. 
Sedley, comedian. Asking annul- 
ment of marriage which she claims 
is illegal since his first wife’s decree 
forbade remarriage in N. Y. 

Kitty O’Dare pressing for her 
divorce from Michael Autuon. Plea 
was set over from a summer hear- 
ing to current date. 

Marie Dressler gives a woman 
$100 for a charity and the police 
take it away. Soliciting without a 
license. 





Coast 





John Warburton, actor, slugged 
by a stickup man while on way to 
home of Claire Windsor, actress. 
Frisked of $25. 

Superior Judge W. Turney Fox 
upholds L.A. county ordinance pro- 
hibiting tango games in unincorpo- 
rated territory. 

Mrs. Josephine Young's suit for 
$100,000 for damages from Warner 
Brothers because machine gunning 
in a pic allegedly fried her nerves 
on trial in L. A. 

New oil field in Texas called the 
Garbo. 

Adolphe Menjou files answer in 
suit for $2,500 brought by former 
wife, Katherine Carver, denying he 
owes the dough. 

Evalyn Knapp falls from a horse 
in a Universal pic and hurts shoul- 
der. 

Leila Hyams suffering from 
bruises when a mike falls on her 
at Universal studios. 

Gossips chattering about reported 
engagement of Pola Negri and Har- 
old McCormick, 61-year-old Chi mil- 
lionaire. 

May Robson, 50 years a trouper, 
honored at MG studios with lunch- 
eon and reception. 

Santa Monica, beach city, sign- 
ing petitions to place a tango-ban 
law before the voters in November. 

Irene Fenwick, wife of Lionel 
Barrymore, recovering from pneu- 
monia. 

Henry A. Menjou, brother of 
Adolphe, sued for divorce by Fran 
Menjou, who asks $250 per month 
maintenance. 

Hal Roach and associated sports- 
men back of $2,000,000 non-profit 
jockey club. 

Former L. A. police chief, Louis 
Oaks, quizzed by grand jury on al- 
leged $1,000 paid by Al de Freitas, 
tango operator, for $75 permit. 

Sons of Charles Chaplin have 
been guarded for the past two years 
from snatchers at cost of $686, ac- 
cording to accounting filed by their 
mother, Lita Grey Chaplin. 

Burglars snag $2,500 worth of 
equipment from Service Camera Co. 

Elvira Mattoni divorced from 
Baron Andre Mattoni on desertion 
charge. Gets custody of a son, Ru- 
dolph H. T. Mattoni. 

Jeanie Macpherson bankrupt. 

Col. Zach Miller fails to attach 
Tom Mix’s show on execution after 
judgment for $66,000 when film star 
shows the property owned by his 
wife, Mabel Mix. 

Warner Brothers sued for $101,- 
000 by Mrs. Sidney B. Young, Hol- 
lywood, who alleged noise of shoot- 
ing in ‘Picture Snatcher’ brought on 
a breakdown. 

Arthur Hornblow, Goldwyn ex- 
ecutive, readying for a walk. 

Wedding bells soon for Fifi 
D’Orsay, she says in announcing en- 
gagement to Maurice Hill, Chicago. 

Sally Eilers and Hoot Gibson, 
screen players, free of marital bonds 
through a Mexican divorce granted 
nearly a month ago. 

Dorothy Coslow seeking divorce 
from Sam Coslow, pop song writer. 

Police officers H. W. Tash and 8. 
D. Moore commended by _ the 
coroner's jury for killing Ed Keat- 
ing in a holdup of L. A. Gaiety. 

Lon Murray, 31, sentenced to jail 
for petty theft in connection taking 
money on promises to put juves in 
pix. 

Lillian Albertson Macloon, the- 
atrical producer, has filed petition 
of bankruptcy in the U. S. Dist. 
court in L. A. 

Bandits stole cameras, valued at 
$2,360, from Fearless Camera Co., in 
Hollywood. 

Cost $33,994 to rear two sons of 
Charlie Chaplin from Sept., 1931, to 
last July, the mother, Lita Grey 
Chaplin tells Superior Court Judge 
Crali in Ya A. 

L. A. county counsel rules anti- 
tango referendum petition not filed 
in time when presented Thursday 
(21). Time expired Wednesday 
(20) at midnight. 

James John Norman, thought to 
have been victim of murderer 
aboard Long Beach gambling ship 
‘Johanna Smith,’ arrested and 
charged with murder of Buell Daw- 
son. Mistake in identities almost 





let Norman get away from police 


ake 


who were looking for Dawson, the 
dead man, as the killer. 

Seton I. Miller named to Screen 
Writers’ Guild committee on con- 
ciliation, 

Dorothy Coslow divorced from 
Sam Coslow, song writer. 

Mrs. Rodney Pantages home from 
Good Samaritan hospital with baby 
daughter, born Sept. 6. 

Mrs. Peg Talmadge ill with flu 
in Hollywood hospital. 

Violet Dunn divorced from Hamil- 
ton McFadden, film writer. 

With 48 productions under way 
30,000 workers now on studio pay- 
rolls. 

Dorothy Davenport Reid, widow of 
Wallace Reid, files bankruptcy peti- 
tion listing liabilities of $77,349 and 
assets of $2,023. 

State board of equalization ready- 
ing to file tax liens on assets of 
tango game operators. 

George W. Boyd, circus doctor, 
granted a divorce from Mable Boyd 
in L. A. courts. 

Frances Dee and Joel McCrea fly 

together to ’Frisco and Hollywood 
hints a romance. 
On the grounds of being ‘sullen 
and morose,’ Gus Sonnenberg, for- 
mer wrestling champ, was divorced 
in Reno by Judith Allen, actress. 

Mrs. Dell Andrews, ex-wife of the 
film director, is in L. A. court in an 
effort to get $150 a month for the 
support of their son instead of the 
century now being paid. 

Jean Negulesco, film art director, 
has filed suit for divorce from his 
wife in Los Angeles. 

Receiver has been appointed for 
the Alexandria hotel, L. A., popular 
spot with the film mob. 

Federal, county: and city authori- 
ties have launched a campaign to 
stamp out the gambling ships active 
off southern California. 

Split in the friendship between 
Charles Chaplin and Jim Tully is 
revealed in an article in which the 
comedian stamps the author as a 
mud slinger. 

Marion Fayer, actress, seeks in a 
Los Angeles suit to break the 
marital ties with James T. Murray, 
actor, 





Literati 
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Hollywood Number.’ S. J. Perelman 
and Nathanael West—who are re- 
lated, incidentally—the principal of- 
fenders, 


Heywood Broun under contract to 
deliver a book to Simon & Schuster, 
Will call it ‘Shoot the Works,’ of 
course. It’s Broun’s favorite title. 


No stopping that Bradford Ropes 
guy. Doing still another novel, and 
also about the theatre. 


Norman Burnstine, who used to do 
continuity for Paramount, has joined 
the editorial staff of Alfred H. King, 
the book publisher. 


Most of the town’s better known 
scribblers turned out to welcome 
Henri Barbusse when he arrived 
here. 

Sax Rohmer giving Fu Manchu a 
bride in the Chink’s latest adven- 
ture. 

Neil Gordon, whose ‘The Shake- 
speare Murders’ is out, is really 
Archibald Macdonnell., 


Nat J. Ferber, who used to be one 
of Hearst’s book critics, writing 
novels again, 

Alex Schlosser, who used to be 
assistant city editor of the ‘World,’ 
has written a book called ‘Lawyers 
Must Eat,’ which Vanguard will 
publish. 

D-D assembling another book of 
pieces by Noel Coward, and trying 
to get set on a title. Most favored 
is ‘Play Parade.’ 

Ruth Draper, the monologist, blos- 
soming out as a translator. Has 
done into English a poetic play en- 
titled ‘Icaro,’ by the late Lauro de 
Bosis. 

John Held, Jr., who now does more 
writing than illustrating, is putting 
the finishing touches to a new novel 
which he will call ‘Crosstown.’ 

Zoe Girling, the femme Irish nov- 
elist who writes under the name of 
Martin Hare, married. Groom is a 
Pole, Alexander Zajdler, and tne pair 
will live in France. 

News! Sheed & Ward has more 
authors in prison than any other 
publishing house. 

Macmillan will posthumously pub- 
lish a book of Sara Teasdale’s poems 
under the title of ‘Strange Victory.’ 

Robert Gessner in from Holly- 
wood, after adapting his book, ‘Mas- 
sacre,’ for First National, and has 
resumed teaching at New York Uni- 





——> 


Mid-West 





Harold Neff, Cleveland-Chicago 
pilot, whose plane crashed in Michie- 
gan died last week. Neff had car- 
ried and known many people in 
show business. 


Pietro Marchi formerly with the 
Chicago Civic Opera and Revinia 
Opera was granted a divorce last 
week from Olga Gazzo Marchi, 
whom he married Novy. 30, 1929 at 
Milan, Italy, on the charge of de- 
sertion, 

Proposal has been made that the 
South Park Commissioners take 
over the Sky Ride towers after the 
World’s Fair for use as mooring 
masts for aircraft. 

Andrea Marsh, radio warbler, filed 
a praecipe of a suit for $100,000 
against the Greyhound Bus Lines 
as the result of an auto accident in 
Which she suffered a broken arm 
and other injuries. Truman Brad- 
ley, announcer with WBBM, and in 
the same accident filed suit for 
$50,000. 

Emmett Quinn, motion picture 
machine operator, surrended to the 
detective bureau in Ch cago last 
week on a warrant charging him 
with assault with a deadly weapon 
on Clyde Osterberg, another opera- 
tor who has had difficulties with 
the operators union. 

Bernard Dryden, stunt = man, 
climbed down the entire length of 
cables from the Sky Ride towers. 

Sally Rand, the fan dancer, into 


Sam Balkin one of the partners in 
on the Paramount nite club. Battle 
over salarv difference~ 

Bernice Daigl, girl musician, was 
clubbed by a moyon last week when 
she was returning from a band en- 
gagement. Perhaps fatally injured, 





Coin Does Nip-Up 
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conspicuous standard, body-of-the 
bill acts whose salaries aren’t in the 
gaudy class, are being sadly neg- 
lected. There’s little or no talk in 
any of the major booking offices of 
establishing permanent and regular 
stage policies with regulation vae 
riety bills; it’s names and nothing 
else, in the booking and talking. 
Go Wild on Tabs 


The heavy salary bidding goes 
both for individual name turns and 
unit shows or tabs. To keep up with 
the pace at which the bookers are 
gobbling up condensed versions of 
legit musicals and revues, produc- 
ers are working overtime in the 
files and storage houses, digging up 
books and lyrics from as far back 
as seven and eight years ago. It’s 
one grand rush on the circuits’ part 
to settle for the title of a show, 
such as ‘Vanities’ or ‘Scandals,’ in 
the event no individual personality 
can be had. Tab prices range from 
$4,000 to $8,000, all guaranteed, plus 
splits that make it possible for the 
shows to walk out with $10,000 and 
$12,000 in a week. 

Some of the extra heavy salaries 
set within the past two weeks, 
topped by the $25,000 Jolson-Keeler- 
Whiteman offer, are Weaver Bros., 
$4,500; Amos ’n’ Andy, $12,000; 
Sally Rand, $2,500; Aimee Semple 
McPherson, $5,000; Jack Benny 
unit, $6,000; Barbara Stanwyck, 
$4,000; Sophie Tucker, $3,500; Rudy 
Vallee, $6,500; Guy Lombardo band, 


$7,500; Fred Waring band, $7,500; 
ELhel Barrymore, $3,000; Lou Holts, 
$5,000; Heler Morgan, $2,250; Phil 
Baker, $5,000; Boswell Sisters, 
$3,000; Morton Downey, $4,000; 


Mills Bros. unit, $6,000. 


No limit has been set and none 
is likely to be. The bookers say 
they’ll buy anything that looks like 
a draw and will spend accordingly. 
It’s agreed all around that the sup- 
ply of worthwhile attractions can’t 
last forever. What they’re going to 
follow it with nobody knows. 





MARRIAGES 


Betty McMahon to Franklin Ste- 
vens, Jr., Yuma, Sept. 19. Bride is 
in pictures. 

Betty McMahon, screen actress, to 
F. C. Stevens, Jr., golfer, in an air- 
plane elopement to Yuma, Ariz., 
Sept. 18. 

Sally Eilers to Harry Joe Brown, 
Yuma, Ariz., Sept. 24. Bride recent- 
ly received her decree from Hoot 
Gibson. 

Mrs. Charles E. Bell to Joseph M. 
Gaites, Hillsboro, Ohio. Groom is 
the Shubert producer, temporarily 
on leave for his health. 

Miriam DeWitt to Alan Simpson, 
Friday (22), in Los Angeles. Simp- 








versity. 


son is an executive of the Joyce- 
Selznick agency. 


court again following a battle with . 
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Code Plenty Costly 





(Continued from page 7) 


right to produce. Nothinr is being 
mentioned, so far as can be gleaned 
about stockholders’ claiming a right 
to dividends. 

There is plenty of propaganda, 
gome of which is so obviously in- 
epired as to be unworthy of reitera- 
tion. Sell-outs for money among 
exhibs is one of these. It popped up 
with the double feature thing when 
gome of the boys evidently didn’t 
go for the idea of an unrestricted 
road for duals. Also that indies will 
not sign code unless they like it. 
With all of the meetings behind 
closed doors it is difficult to tell just 
how the indies are holding that 
front as evidenced at the public 
hearing. 

Code authority has been briefly 
touched upon, sufficiently at least to 
indicate it is going to be among the 
toughest items to straighten out. 
Already there have been some ex- 
hibitor suggestions that entire in- 
dustry be polled and that from this, 
chief codists be plucked and their 
names printed in formula. This 
would require months according to 
Deputy Administrator Rosenblatt, 
who indicated at the time that this 
is not the procedure the Government 
will endorse. Some of the Washing- 
ton newspaper boys estimate there 
are already 5,000 or more people in 
the oil code authority setup which 
runs from a national body down to 
state and city subdivisions. 


There is an increasing belief that 
in view of the industry's inability to 
get together the government may 
shortly concentrate on hours and 
wages and let the practice head- 
aches be battled over by the indus- 
try at its ease through the code 
authority. 


Labor Deadlocked 


The labor situation is' also dead- 
locked. Meeting yesterday of 
unions, exhibitors and employss rep- 
resehtatives is reported to have 
wound up in a snag over the col- 
lective bargaining phase of NIRA. 
Rump Unions are said to be under- 
bidding the American Federation of 
Labor and the battle is three-cor- 
nered with exhibs holding they are 
entitled to the groups offerings the 
eheaper scales. On the studio mat- 
ter sound technicians and camera- 
men haye yet to be satisfied. Pro- 
ducer representatives say, however, 
that the majors are standing pat on 
40 hours’ pay for 36 hours’ work. 

Instead of the open hearing for 
the producers and _= distributors’ 
scheduled to reopen the code dis- 
cussion in Washington, Deputy 
Administrator Sol <A. Rosenblatt 
called the entire Hays membership, 
including affiliated circuit heads, 
into one star chamber conference, 
excluding all others. When this 
meeting recessed, three and a half 
hours later, Rosenblatt declared 
more progress had been made to- 
ward getting somewhere on a code 
than had been made in the entire 
six weeks previously. In the same 
breath he admitted that such head- 
aches as the right to buy, and 
elimination had not been discussed 
and that the matters of the agents, 
star raids and salaries were as high 
up in the air as ever. The Deputy’s 
expressions of optimism were whit- 
tled down to possible rulings fol- 
lowing conferences with exhibitors 
in the afternoon. 

While the meeting was under 
way, however, there was plenty of 
conjecture and observations among 
all classes of independent pro- 
ducers and exhibitors, milling about 
the Mayfiower hotel, which has be- 
come the official meeting place of 
all filmdom. There was only one 
evidence of any agreement between 
the warring factions. This was to the 
effect that each was right and that 
unless each wins, ‘each’ would not 
waste any ink signing any doggone 
code. 

Indies’ Burn 


Indie producers admittedly burned 
at what impressed them as a 
freezeout from the morning mati- 
nee. They were all busy in the 
lobby laying out plans of cam- 
paigns and strategical moves. Fa- 
vored idea seemed to be to permit 
the majors to spend their strength 
in the early arguments and then, 
if the propositions advanced through 
them did not meet with the ap- 
proval of the outs, to take the mat- 
ter up directly with the President, 
if necessary. 

Some of the strongest indie lead- 
ers with acknowledged political 
ins, were taking it calmly. They 
regarded the White House _ ulti- 
matum as meaning that in addition 
to keeping the Hollywood payrolls 
down for the benefit of the stock- 
holders, the execs must also abro- 





gate their bonuses for the 
of the same stockholders. 

In these circles reports were cur- 
rent that the heads of three major 
companies are prepared to resign 
if the drastic demands, which it is 
opined the Government may incor- 
porate in the code on this matter, 
are actually written in. In the 
same rumor factory originated the 
report that the majors see a pos- 
sible chance of staving off the 
right-to-buy issue through an ap- 
peal to the courts in behalf of the 
companies now in bankruptcy. The 
argument would be based on the 
premise that open booking would 
operate to the disadvantage of the 
stockholders through the reduction 
in revenues which might. be re- 
sultant from a narrowing of the 
present rental market. 

There was general unrest among 
the indies this morning, a feeling 
that it would be futile to continue 
further argumentation. There were 
also reports that the Government 
has checked some of the testimony 
recorded at the hearings, and that 
certain of the witnesses are not 
standing pat on that testimony. 

Some of the indie leaders are 
boasting that they are maintaining 
an elaborate spy organization 
which gets them information as to 
what happens behind the closed 
doors of major conferences only a 
few minutes after anything of im- 
portance breaks. Early this morn- 
ing these reported that Sid Kent 
and H. M. Warner were staging 
the main bout in the Hays arena. 


Not Being Arbitrary 


Just before he entered the con- 
ference Deputy Rosenblatt reit- 
erated that he has set no arbitrary 
deadline but is giving filmdom ‘as 
much time as it needs.’ In answer 
to a query he refused to. state 
whether this meant next month or 
the entire winter. 

That was grand news for a num- 
ber of exhibitors who are here at 
their own volition and without the 
financial backing of any organiza- 
tion. The situation is not unlike 
the Democratic convention which 
nominated Al Smith after a dead- 
lock so long continued that many 
delegates had to return home be- 
cause their funds had given out. 

Appreciating the hold the law- 
yers are getting on the code, some 
of the exhibitors, including Joe 
Seider, who has 38 houses, retained 
J. Schechter as counsel. The law- 
yer was already representing some 
indie producers and will handle 
indie exhibition affairs as well. 

No attempt has been made to 
correlate the clause proposed by 
the various branches. None will be 
made until Rosenblatt is satisfied 
regarding the attitude of each 
branch toward its own particular 
clauses. This means that a code, 
so far as the actual written instru- 
ment is concerned, is more dis- 
tant from achievernent than it was 
at the New York meetings of a 
month ago. 

Rosenblatt indicated that there 
will probably be another adjourn- 
ment declared and that it is prob- 
able that committees will be skele- 
tonized into drafting units which 
will remain here during the recess. 
How soon this will take place he 
is not prepared to state. 

The Government, contrary to its 


benefit 


expectation in the morning, found 
itself unable to announce any 
rulings. Instead it revealed that 


‘consensus of opinion’ of exhibitors 
is that premiums shall be subject 
to zone vote as to their continued 
existence. This is along the lines 
of the system devised, and now 
contested, for double features. It 
will require a 75% adverse vote 
on the part of affiliates and indies 
to bar the handouts’ of china, 
glassware and what have you. In 
the event of such action 90 days 
would be allowed to clean up the 
system; many of the giveaways be- 
ing based on a series of weekly at- 
tendances to complete a set. 

Some consideration has been given 
tothe zone author'ty, but compara- 
tively little. Rosenblatt says that 
a few of the indies strongly favor 
the balloting system as a means to 
select members, with their names 
to be incorporated into the code. 
This would delay the code for 
months, the Government contends. 
Opposition to the ballot system ar- 
gues that the balloting would only 
serve to make politicians out of the 
exhibitors, 

The Deputy is giving the boys no 
time for golf and very little for 
sleep, the pace, as set the opening 
day, being one continuous round of 
meetings while strength and money 
last. And all the major issues and 
all the correlations are still to 
come, 





zs SOQOUA 
Boosting M. H. Grossman 





Campaign being pushed in sev- 





eral important quarters to. get 
Judge Moses H. Grossman _ ap- 
pointed to succeed the late Judgé« 
Max Levine on the General Ses- 
sions bench. Judge 


well known to show folks as of the 
legal firm of House, Grossman &€ | 
Vorhaus, 

He is a Democrat with a clean 
record and comes by his judge title 
via a brief term as temporary city 
magistrate In 1918. Several dailies, 
including the New York ‘Herald 
Tribune,’ ‘New York American’ and 
‘Christian Science Monitor’ have 
editorially boosted him within the 
past few weeks. 


GRUNT MATCH'S 
256 AFTERMATH 


Los Angeles, Sept. 25. 


Playful pastime of tossing moun- 
tains of muscle from local rassling 
rings into the laps of long suffer- 
ing spectators gets a warning from 
a Superior Court suit for $25,000 
damages filed by Alice K. Borland 
against Hollywood Legion Stadium 
and George Wilson and James Ker- 
rigan, 

Plaintiff seeks to hold the Stadium 
equally accountable with the pair 
of wrestlers named for injuries she 
allegedly sustained when Wilson 
heaved Kerrigan through the ropes 
against her neck, breaking her col- 
larbone. 

She recites that this was her 
first experience at grunt-and-heave 
matches, and that she had no rea- 
son to anticipate the ‘propensities 
of wrestlers to hurl one ancther out 
of the ring upon the spectators.’ 

Steel mesh around the ring has 
been suggested as a means of con- 
fining the catch-as-catch-canners’ 
centrifugal tendencies. 


Studio Placements 


(Continued from page 27) 


ald Cook, Maude Eburne, Montague 
Shaw, Edwin Maxwell, Wallace 
Clark, Reginald Barlow, G. Pat Col- 
lins. 

Bradley Page, 
Col. 

Donald Reed, ‘Viva Villa,’ Metro. 

Jessie Pringle, Sam Hinds, Bob 
Montgomery, ‘Mad Game,’ Fox. 

Cora Sue Collins, Frank Sheridan, 
‘Queen Christina,’ MGM. 

Gay Seabrook, Arthur Hoyt, ‘Ol- 
sen’s Night Out,’ Fox. 

Sidney Jarvis, ‘Frontier Marshal,’ 
Fox. 


Grossman is | 














‘Hold the Press,’ 


Roy D’Arcy, ‘Orient Express,’ 
Fox. 
Leonid Snegoff, ‘Smoky,’ Fox; 


‘Orient Express,’ Fox. 
Harvey Stephens, Joseph Caw- 
thorne, ‘Jimmie and Sallie,’ Fox. 
Victor Jory, Preston Foster, Claire 
Trevor, ‘Woman and the Law,’ Fox. 
Guy Vossher, “The Mad Game,’ 


ox. 

Ruth Marion, ‘Olsen’s Night Out,’ 
Fox. ; 

Bette Davis, lead in 
Fashion,’ Warners. 

Jane Darwell, ‘Design for Living,’ 

ar. 

Maude Eburne, ‘Fox,’ Col. 

Dick Winslow, Richard Quine, 
Barbara Perry, ‘Counsellor at Law,’ 
Universal. 

Jimmy Adams, Gale Henry, Rolf 
Sedan, Harry Duncanson, Frank 
Gage, ‘Luncheon at 12,’ Roach. 

Frank Morgan, ‘It Happened One 
Day,’ Metro. 

Armand Schaefer, 
Fathoms Deep,’ Mono. 
Cecilia Parker, Esther 
Bruce Riley, Fern Emmett, 

Clyde, short, Educational. 

Irving Pichel, ‘Viva Villa,’ Metro. 

Harry C. Bradley, ‘Convention 
City,’ WB. 

Joseph Cawthorne, Lola D’Avril, 
‘Cat and Fiddle,’ Metro. 


‘King of 


to direct ‘16 


Muir, 
Andy 


Polly Moran, borrowed from 
Metro for ‘Alice in Wonderland,’ 
Par. 

Emil Chautard, ‘Man of Two 


Worlds,’ Radio. 

Ruth Gillette, ‘Frontier Marshal,’ 
Fox. 

Dick Winslow, Rich Quine, Bar- 
bara Perry, ‘Counsellor-at-Law,’ U. 


Jacques Lory, technical adviser 
on French sequences, ‘She Made 
Her Bed,’ Par. 

Fletcher Norton, George Hum- 


bert, George Spelvin, Joe Bernard, 
J. B. Kelton, ‘The Mad Game,’ Fox. 
Harry Tenbook, Heinie Conklin, 
Chet Withey, ‘Olsen’s Night Out,’ 
Fox. 
Setty 


Mack, Billy Gilbert, Jack 





Party, Chase untitled two-reeler, 
Roach. 

Billy Bletcher, ‘Back to Nature,’ 
toach. 

Gene Fowler to 20th Century on 
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Not For That $5,000 But to Save 


Bway’: Sister Aimee At Capitol 





ASK NEW GOVT. OPERATE 
HAVANA TRACK, CASINO 


Havana, Sept. 19. 

Revolutionary organizations have 
asked the government to take over 
the properties of the Cuban Ameri- 
can Realty Co., namely: the Na- 
tional Casino, the Summer Casino, 
the racetrack and the Marianao 
Beach known as ‘La Playa,’ claim- 
ing this company owes $5,000,000 in 
tourist taxes to the government. 

Statement by the Cuban Ameri- 
can Realty Co. claims charges not 
true, as in 10 years it has paid 
$1,419,865 and that during the 
1930-31 season it paid $120,121 
and during the following’ sea- 
son $72,523, showing clearly that 
biz was on the decline. The com- 
pany is bankrupt and in the hands 
of receivers. 


LEGIT FUTURE 
FOR ‘LEGGERS? 


With repeal the bootleggers see a 
new wave of prosperity in store for 
themselves. Their 10 years’ con- 
tacts in serving anti-prohibition 
clients has established them in 
definite and—-say they—now valu- 
able circles. As super-salesmen for 
booze at bootleg prices, those that 
enjoyed a nice clientele anticipate 








retaining it. 

The ‘leggers’ depreciate those syn- 
dicates who have bought up likker 
stocks or have options on popular 
imported brands for the American 
market. As a rule, say they, these 
syndicates are money groups who 
will need more than ever the serv- 
ices of a well-connected middleman 
for contact with consumers. This 
the bootleggers have—some for 10 
years or more. 

The professional liquor retailers 
aver that there isn’t enough legal 
booze in the U. S. today to last the 
country two months. It will neces- 
sitate importing Canadian rye, etc., 
and blending it with the more aged 
American brands. Legally, the 
U.S. regulations call for ryes to age 
some seven years. It’s okay in Can- 
ada at three or four years—enough 
can’t be made in the Dominion 
either for it to last longer for aging 
purposes. 

With the American medicos le- 
gally authorized to administer on 
prescription up to a gallon a day, 
sans question, since last April, there 
already has been a great drain on 
the bonded government warehouse 
stuff. 


Likker as Big Biz 


The New York ‘Journal of Com- 
merce’ is getting out a special Spirit 
Number for the dealers. 

It will feature liquor advertising 
in anticipation of repeal, but will 
not be issued until all the necessary 
states have checked and double- 
checked. 





loanout from MG to prepare the 
final dialog for ‘The Great Barnum.’ 

Ferika Boros, Margaret Marquis, 
‘Eight Girls in a Boat,’ Charles R. 
Rogers-Par. 

Curley Wright, ‘Behold We Live,’ 
Radio. 

Josef Swickard, ‘By Candlelight,’ 
Universal. 


Theresa Selwyn, ‘Alice in Won- 
derland,’ Par. 
Mae Busch, Edmund _ Breese, 


Holmes Herbert, Josef Swickard, 
Bennie Zeidman musical, U. 


Lynton Bren, ‘Moulin Rouge,’ 
20th C. 

Herbert Corthell, Irving Bacon. 
‘Pardners,’ Par. 

Thelma Todd, ‘We're’ Sitting 
Pretty,’ Par. 

Albert Conti, untitled musical, 
Zeidman-V. 

Sarah Padden, Gertrude Wise. 


‘Man of Two Worlds,’ Radio. 

Cyril Hume, scripting ‘Dance of 
Desire,’ Radio. 

Frances Dee, ‘Escape to I 
ta dio. 

Shirley Gray, 
Col. 

Dorothy Wolbert, Eddie Kane 
Edward Keene George bislis 
Leon Errol short, Radio. 


aradise, 


‘Hold the Press 


+ 


| 





By Cecilia Ager 

Aimee Semple MacPherson, on the 
eve of her Capitol Theatre opening, 
considered the Broadway audience 
and saw ‘neath its rought exterior 
warm hearts, sloughs of them. 

New Yorkers, she felt then, were 
at bottom good, longing to be kind 
—even as you and I, even as those 


splendid folk in Denver, who, she 
said, rolled up for her a record- 
brecxking gross of $35,000 in three 


weeks, 

To reach those hearts she came 
to New York, came, lo, to a theatre. 
Understand, it wasn’t for the $5,000. 
Just remember what she did in 
Denver. 

Money means nothing to her, she 
said, seated in her press suite at 
her hotel, dressed with great ele- 
gance and expensive simplicity in a 
chic black frock, her rich blonde 
hair smartly coiffed and shining on 
her eloquent head. 

She went on: ‘So often my asso- 
ciates have said to me, ‘Sister, you 
work so hard, you give so much of 
yourself, .on't you think you ought 
to start a bank account?’ But 
somehow I’ve never wanted to start 
a bank account. The Lord will take 
care of me. I like to think of my- 


self as an empty channel, His 
channel, through which His worl 
will pour.’ 


Diffident Press 


Mrs. MacPherson wants so much 
for the press to understand that 
her line is not a racket, that she 
really is sincere. Whenever she 
invades the press suite of her en- 
tourage, the boys whisk out the wet 
stuff, stamp out their cigarets, 
and explain to slightly astoniched 
visiting reporters, ‘After all, she IS 
a minister of the Gospel....’ 

‘Sister,’ as her theatrical man- 
agers are won’t to call her, does 
not mind a bit being deemed sen- 
sational. ‘The devil rocks the 
church to sleep,’ she says. ‘We 
need a little sensationalism to wake 
it up. What kind of an act am I 
going to do? Act? Oh yes, act. 
Well, I’m just going to go out there 
and hope for guidance. I want just 
to reach all your hearts. You have 
them, you know. Oh yes, you have.’ 

Sister’s managers agree that she’s 
the best trouper’ they've’ ever 
worked with. She does what they 
tell her. No tempermental out- 
bursts, punctual, determined, tire- 
less, so eager to succeed. And 
whether or no she’s over in a b.o. 
way, she’s going to be treated the 
best, for after all she has a good- 
ly congregation in Los Angeles 
whose theatre-going propensities 
must be nurtured. 


STATE RIGHTS SCOTCH 
FOR REPEAL DAWN 


Los Angeles, Sept, 18. 


F. Warren Horowitz, young at- 
torney here, has secured the ex- 
elusive distribution rights in the 
United States for the Scotch 
whiskies of a Glasgow distillery. 

The attorney is selling state 
right franchises for wholesale dis- 
tribution and sale, promising de- 
livery of first orders as soon as the 
18th amendment is repealed and 
liquor sale legalized. 

It’s the first time that Los An- 
geles has been the importing head- 
quarters for hard liquor, and the 
first real deal for distribution set 
locally, although a number of pro- 
moters have been attempting to 
make tie-ups for exclusive han- 
dling of foreign whisky for many 
months. 








BIRTHS 


Mr. and Mrs. Lester Weinrott, 
son, in Los Angeles, Sept. 16, 
Father is continuity writer at KHJ. 

Mr. and Mrs. Paul Love, daugh- 
ter, in Hollywood, Aug. 25. Father 
is a trombonist with Terry Dantz- 
ler’s orchestra. 


Mr. and Mrs. Hartman Angst, 
son, in Los Angeles, Aug. 16. Father 
is a theatre musician, 

Mr. and Mrs. Johnny Mack 
grown, son, at Cedars of Lebanon 
hospital Hollywood, Sept. 20. 
Father is the screen actor. 

Mr. and Mrs. Rollin Button, son, 


hospital, Hollywood, 
Sept. 21. Mcther is the former 
: McConnell, screen actress, 
nd father is a Hollywood attorney, 
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60 VARIETY 


Broadway 


Tom Rooney is happy 
Al Wilkie is an 
pianist 


gain 
accomplished 


Goodman Ace is a luncheor date- 


forgetter. 


Ed Stevenson on the Crosby 
Gaige staff. 

Louis Cline has several irons 
warming up nicely 

Sister of Max and Eddie Plohn 


died of heart failure. 

Jack Benny is a push-over audi- 
ence for Jack Waldron. 

George Jessel has ordered a ma- 
rine uniform to go with his yacht. 

Sister of Emile Gauvreau, m.e., of 
the ‘Mirror,’ died at Hartford, Conn. 


Walter Eberhardt has taken up 
boxing in a big way at the N. Y. 
&..6. 


Texas Four is being reorganized. 
Boney Richardson head man as 
usual, 

George Lait barged into town for 
a fev’ days, will return to the coast 
shortly. 

Dayton Stodartt back to news- 
paper work with a berth on the 
‘American’, 

Don Bestor, Hotel Biltmore maes- 


tro, now living in Haddon Hall. 
Tudor City 
Joe Shea has tossed ‘away the 


dark glasses, with the hay fever 


season over. 

Chester Rice is planning his an- 
nual trip to the Coast a month ear- 
lier this season. 


Tony Wons has moved from the 
Montclair into a private home in 
Jackson Heights. 

Tom Labrum back at the Garrick, 
Philly, after a world cruise and a 
visit to Broadway. 

Herb Berg returning to U. A. 
Oct. 1 as trade paper publicity con- 
tact representative. 

George Brown took his 12-year- 
old son, Bobby, to Sardi’s and the 
kid thought it was great. 

John McCormack, Ina Claire and 
Diana Wynyard arrived in New 
York Sunday (24) on the Europa. 

Leon and Eddie’s new 33 W. 52d 
spot all set. Vincent Zito, Zelli’s 
(Paris) caricaturist, the guest artist. 

George McKay engaged for pic- 
ture version of ‘Sons o’ Guns’ to be 
made at Astoria by Rowland and 
Brice. 

Ed Levin of B&K returned from 
Bermuda with money left over. 
Pronounces it an unprecedented va- 
eation, 

Phillip Merrivale and George C. 
Pratt, vice-prez of IERPI, in from 
the coast on the Pennsylvania yes- 
terday (25). 

Leonard Hall and the missus 
(Alice Hughes of the ‘American’) 
have moved into a new apartment 
for the winter. 

Bernard H. Cone and Lewis M. 
Greene (latter last of Nathan's Vi- 
daver's law office) in their own of- 
fices at 521 5th avenue. 

Simon Ackerman, clothing com- 
pany, writing to all show biz that 
they have a rehearsal hall available 
to artists free of charge. 

One mugg getting questions about 
Radio City as to the theatres asks 
which one people want—the cheap 
one or the expensive one. 

Olympie due today (Tuesday) 
with Frances Dean, new Par Brit- 
ish importee; Gene Goossens, con- 
ductor, and S. Parkes Cadman. 

Not enough Paris tourism, so the 
Rankers Trust Co. is folding its 
Paris branch office. Main business 
was catering to touring Americans. 

Leo Curley lost 30 pounds for the 
Guthrie McClintic drama, and, now 
that Tallulah Bankhead’s illness 
postponed the show, he's getting it 
back. 

Eddie Jackson (Clayton, Jackson 
and Durante) and Cliff Johnston 
have a new show at their Tavern in 
Brooklyn, Jack Murray's band offi- 
ciating. 

David Allen, g .m. of the Central 
Casting Bureau, has returned to 
Hollywood after visiting the Hays 
office and looking over current 
Broadway shows. 

She just had to move, but, to be 
easier on the furniture, Rose Pels- 
wick, ‘Journal's’ film critic, changed 
her abode by only one floor in the 
building where living. 

Dwight Fiske, Maurice and Cor- 
doba and Walker O'Neill (Meyer 
Davis) orchestra back at the May- 
fair Yacht Club. Tiske was in Hol- 
lywood for the summer. 

Electric sign on the Criterion, N. 
Y., with ‘S.O.S. Iceberg,’ which U 
opened there Friday (22) for a two- 
a-day run, emblazons, ‘The impos- 
sible comes to the screen’, 

Idea of the new open sesame at- 
mosphere in the nite spots is the 
trade-mark of a new spot labeled 
‘At the Shrine of Bacchus.’ No 
closed-door stuff anywhere. 

Al Jolson and Ruby Keeler cele- 
brated their fifth wedding anniver- 
sary last Thursday (21), Miss Keeler 
coming on from the coast. They 
will return to the coast together in 
about two weeks. 

Eve Unsell here placing Leshe 
Swabacker’s novel, ‘Big Steel,’ with 
Macauley. Scenarist has retained 
the book’s picture rights for herself 
and plans staying on in New York 
for several months. 

Itiggest show list in some time 
left for Furope Saturday on the He 
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de France Included were Carl 
Laemmle, Frank Joyce,. Maurice 
Chevalier and his manager, Max 


Ruppa, and Charles Laughton, 

In front of the Capitol is a big 
blow-up of a letter from her deacons 
okaying Sister Aimee MacPherson's 


fling in show biz. Sister Aimee 
opens her spiel by saying, ‘when I 
accepted the invitation from this 
house.’ Word theatre is nicely 
avoided. 

Mack Millar, press agent for the 


Hollywood restaurant, pulled a 
nifty last week when announcement 
went out that Aimee MacPherson 
was thinking of ‘saving souls’ at the 
nitery. Mack grabbed Dave Hutton 
quickly, brought him up and posed 
him with some of the undraped 
Hollywood chorines for pictures, It 
made all the Hearst papers, and a 
few others. 


Phil Baker bought a new home ‘n 
Evanston. 

Lou McClune has taken over Hol- 
lywood at the Fair. 

Eric Maxello recovering and the 
act starts again shortly. 

Irving Mills in town on Duke Ef 
lington’s Chicago theatre date, 
Fred Miller handling contest pab- 
licity for the American Legion meet. 
Ben Serkowich in and out of town 
last week with a couple of p.a. deals 
on fire. 

Jan Garber into the RCA Victor 
studios here to do six sides of rec- 
ordings. 

Charlie Freeman of the JPI Play- 
ers into New York to snatch up a 
play or two. 

Art Linick holding a _ farewell 
party for Al Beilin, who leaves for 
the coast music field. 

Lou Vernon has opened the EIll- 
Vee agency on the southside Harlem 
for colored performers, 

Bernarr Macfadden Foundation 
opening an unemployment relief 
restaurant serving penny and nickel 
meals. 

Since Morris Silver showed them 
how it’s done, B. & K. vaude house 
managers are aching to m. c. their 
shows. 

Boys are no longer buying those 
art mags; with all that fan dancer 
art they're getting their flashes 
from the fan ads in the dailies. 

Joe Mitchell Chapple auditioning 
at NBC on ‘Problems of Our Presi- 
dents,’ with Chapple having known 
every President since U. S. Grant. 


Stroudsburg 


By John J. Bartholomew 


Apollo Male Chorus concerting 
hereabouts. 

Bob Romigz’s ork played the local 
Freshmen hop. 

Club Roxy presents Leroy Tillman 
and his Roytans, 

Hill Top Inn has Jimmy Demp- 
sey’s Entertainers. 

Bernie Whitman's band playing at 
Penn Hills Tavern. 

Throop’s Legion 
Ray Keating's band. 

Dave Harman’s Columbians one- 
nighting at Chapman Lake. 

Bob Owens and his Rainbow ork 
played for the Cameo Club dance. 

Fuzzy Lee with Roane’s 14 Penn- 
sylvanians one-nighted at Newton 
Lake. 


Hall features 


Harry Richardson's Cavaliers 
succeed Bart Dutton band at the 
Hof-Brau., 

Donlin’s Pennsylvanians with 


Mary Hewitt leave the Pocono Ca- 
sino for the Ryto Club. 

Baron Marino Nardelli, Italian 
singer, made his American debut 
Sept. 22 at Buck Hill Falls Inn. 

Mother of Fred Sittig, leader of 
the internationally famous Sittig 
Trio, died at her home, Utica, N. Y., 
Sept. 18. 

Rev. Percy Crawford,  radio’s 
(WMCA-WCAU) youngest minister, 
and his pianist, Ruth M. Duvall, 
were married Sept. 18. at Pine Brook 
Inn, his church summer resort, 


Charlotte, N. C. 
By John Ww. Harden 





Chief Blue Sky, Sioux Indian 
showman, here barnstorming. A. N. 
Drexel with him as manager. 

Grady Cole, former newscaster 
for Charlotte ‘News,’ giving current 


events program twice daily over 
WRT. 
Hagenbeck-Wallace Circus now 


playing Carolina dates, also Downie 
Brothers, and Wheeler and Al- 
mond's Circus. 

Don Lanning playing his ‘Silver 
Slipper Revue.’ With him are, 
among others, Art Stanley, Roberta 
and Anne Sherwood, Madie Davis, 
the Norma Wasser girls, and Dick 
Whetstone and his orchestra. 

T. D. Kemp, Jr., former theatrical 
agent and brother of Hal Kemp, 
orchestra leader, now writing a 
daily column, ‘The Human Side,’ 
for Charlotte ‘Observer.’ Also Sun- 
day department on musit, drama 
and arts 
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London 


Hugh Williams signed for Fox 
I’ilms. 

Leighton Brill loath to return to 
America, 


Robb Wilton applauding a singing 
short of himself. 

Earl St. John down 
tack of tonsillitis, 

Myron Pearl Trio have applied for 
English citizenship. 

Ben Schulberg handing out inter- 
views to the daily press. 

Arthur Prince stooging for Gio- 
vanni at the London Pavilion. 

Billy and Elsa Newell keeping 
their new address a close secret. 
‘The Lake’ closed at the Picca- 
dilly, Sept. 16 after six months’ run. 

Iris Darbyshire, actress, to marry 
Paul Roth, surgeon of Harley street. 
Vic Oliver due in New York early 


with an at- 


November, to pick up 20 weeks’ 
work. 

Daily ‘Herald’ running Para- 
mount’s ‘Woman Accused’ film as 
serial story. 

Irving Tishman down with 


pleurisy, having caught chill while 
coming over. 

Gaston Palmer receiving cabled 
offer to play Jerusalem, with four 
weeks guaranteed. 

Henry Hall cabling his London 
friends the wonderful reception he 
is receiving in America, 

Oscar Hammerstein in Paris con- 
ferring with Siegmund Romberg 
anent latter’s new musical. 

Jack Donohue practically set to 
do the dances for the new Charlot 
revue starring Beatrice Lillie. 
Russell, Marconi and Jerry turn 
down eight consecutive weeks for 
the Stefano Pittaluga circuit, Italy. 
Noel Coward and_= Fairbanks 
Junior at Cochran’s Manchester 
premiere of ‘Nymph Errant,’ Sept. 
11. 
Harry Foster trying to book Lo- 
raine and Digbey after seeing a 
short of the act at the Regal picture 
theatre. 

The first rain for many weeks 
spoiled the open-air premiere : of 
‘The Tempest’ in Regent's Park, 
Sept. 12. 

Stanley Wathon and Papa Max 
(Max and his Gang) talking over 
old times in New York some 25 
years ago. 

Fred Sanborn and Garner, Wolf 
and Hakins at the Palladium talk- 
ing over the old stooging days with 
Ted Healy. 

Reilly and Comfort doing their 
specialty in ‘Aunt Sally,’ a Gau- 
mont-British picture starring Cecily 
Courtneidge. 

Don Alvarez due here on the 
‘Champlain,’ to star in latest Monty 
Banks film, with Basil Sidney to 
play the heavy. 

Actress daughters of Huntley 
Wright and Seymour Hicks, both 
named Betty, announce broken mar- 
riage engagements. 

Louis Dreyfus has taken over the 
management of Jack Donahue and 
is out to get him the best price for 
staging his next show. 

Rosa Barsony did not like her 
dresses in ‘Ball at the Savoy,’ so 
she had some made in Germany, 
which were sent by plane. 

Lillian Trimble Bradley’s play, 
‘What Happened Then?’ moved into 
the Kingsway from the Fortune 
Sept. 18 for West End run. 

Entire Leicester Square theatre 
staff under fortnight’s notice, with 
General Manager A. Stevens and 
front of house staff staying on. 

Basil Rathbone playing ‘Diploma- 
cy’ in English for fortnight in Ber- 
lin prior to his American appear- 
ance opposite Katharine Cornell. 

From all reports Charles Cochran 
has another hit in ‘Nymph Errant,’' 
with Gertrude Lawrence reputed to 
have done the best work of her 
career, 

Billy de Wolfe (De Wolfe, Med- 
calf and Ford) will marry when he 
returns to New York. Wife is pro- 
fessional dancer, but name _ is 
guarded secret. 

United Artists (London), Limited, 
formed by Douglas Fairbanks to 
make pictures here, anxious to get 
Reggie Hammerstein to direct their 
first English musical talker. 


By D. L. Grahame 


Modern fireproof nabe to feature 
talkers, and to be called the Eden, 
under construction. 

Ambrose L. Dowling, RKO export 
manager, here for a few days ona 
tour of Latin America. 

Jerome (Jerry) P. Sussman, Par 
International exec, here from New 
York supervising local Par offices. 

Dollar still going strong. Rate 
for the past three months has been 
from 3.55 to 3.57 pesos per dollar. 
Normal tariff is two for one. 

Several local nabes have installed 
subdued lighting systems to prevent 
customers barking shins while 
hunting seats during shows. 





Still raining hard. Train traffic 
disrupted in many parts of the 
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country; several wrecks caused by 
washouts and weakened rails. 

National Pawn Shop, oldest insti- 
tution of the kind in the Americas, 
is doing so much biz that it has pro- 
vided its pledge clerks with roller 
skates. 

Automobile owners and operators 
have petitioned federal government 
to cut duties on imported gasoline 
and allow it to enter in unlimited 
quantities as means of busting mo- 
nopoly they charge oil companies 
have established, which holds gas to 
26 cents the gallon. 





P e 
aris 

H. Bb. Warner breezing through to 
England. 

Jo Davidson sculping Mrs. 
(CBS) Paley. 

Mrs. Ethel Wolheim, 
Louis, visiting here. 

Cartoonist Ellison Hbdover here, 
but nobody knows what for. 

Maurice Tourneur back in Paris 
after summer trip on his houseboat. 

Albert de Courville left for Lon- 
don to start direction of a new film. 

Maurice Livingstone off for Buda- 
pest to sell United Artists features. 

Maurice Escande, Boulevard fa- 
vorite, returns this season to Com- 
edie-Francaise. 

Sylvia Sydney back in town with 
Ben Schulberg, just having fun, ac- 
cording to own reports, 

Morgan sisters—Marguerite, Fran- 
ces and Virginia—sail shortly for a 
concert tour in America. 

Albert Cazentre, New Orleans 
tenor, singing ‘La Traviata’ with a 
touring Italian company. 

Hendrik Willem Van Loon back 
after Riviera romping while Mrs. 
visiting home in Holland. 

Marguerite d’Alvarez back in 
town for the season from her sum- 
mer place in Cagnes-sur- Mer. 

Jean Armstrong, ex-wife of Rob- 
ert of Hollywood, warbling in a 
cheap Montparnasse night box. 

Cecile Sorel debuts at Casino de 
Paris in October. Revue by Sacha 
Guitry, Max Reinhart directing. 

Maurice Chalom reopening night- 
box Du Barry in a different manner, 
and along the Montmartre’s lines. 

Camille Choisy and a_ player- 


Bill 


widow of 


group taking over the Potiniere 
after Oct. 1 for a series of one-act 
plays. 

Sydney Rayner and Carlton 


Gauld, the American warblers, lead- 
ing-in popularity at the French 
Opera Comique. 

Anita Avila and Jack Nile, Ameri- 
can dancing team, returning for 
Paris night-club engagement after 
season in Biarritz. 

Vidor kids, Antonia and Bellinda, 
who crossed with Kathryn Cooper 
aboard the Ile de France, through 
here on way to join Mrs. King Vidor 
in Biarritz. 

Sigmund Romberg’ dined by 
Prince and Princess of the Aus- 
trias. Sails with Maria Jeritza for 
New York production of ‘Jerry’ 
after assisting ‘Rose of France’ here. 

After a dinner party in honor of 
Donald Crisp and Jane Murfin, 
Gare Schwartz held a private show- 
ing in the Joinville projection room 
of Cecil de Mille’s latest production. 

Pola Negri unable to sail on the 
Ile as planned because of a couple 
of added scenes in ‘Fanatisme’ and 
a bit of shopping at Lanvin for 
smart somethings to wear. She'll 
sail next week. 

Anne Neagoe, wife of Peter, here 
to arrange for publication in French 
by Albin Michel of ‘Storm’ and 
‘Easter Sun,’ while Peter fighting to 
lift ban in United States on the 
former book. Anne returns to New 
York first week in October. 


Birmingham 


By Bob Brown 





Cooke Players at Flomaton. 


Temple may return to union 
soon, 

Gene Austin finding plenty of 
bookings. 

Clyde Spiers up to Washington 
and back. 


Bob Smith now has the Tutwiler 
night club. 

Trying to open a Venetian the- 
atre in the Italian section. 

If there were no football to fol- 
low baseball what would George 
Goodale do? 

Frank King, formerly a receiver 
in baseball, is now bankrupt re- 
ceiver for WBRC. 

Still doubtful if Walter Ambler 
will open stock at the Grand Mont- 
gomery this month. 


About six companies playing 


stock in as many southern cities 

and looking still better. 
Independent operators’ union 

movement seems to have ended 


rather suddenly for some reason or 
other. 

Lewey Robinson, elected as city 
commissioner, said in his campaign 
talks he would rid the town of slot 





machines. extra big baptism of 
them in town. 





Madrid oe 


Jean Dalrymple hereabouts riding 
on air. 

Anita Brenner digging up stuff for 
a book on Spain. 

‘Herald-Trib’s’ Lorine Pruett alag 
digging for series of articles. 

Dorle Jarmel, p. a. for Columbia 
Concerts Corp., buying bullfighting 
pix. 

Index planning superproduction, 
entitled ‘Miguelon,’ with Miguel 
Fleta starred. 

Sidney Franklin nya-nya abou 
Sylvia Sidney, though he’s never 
met the femme. 

Consuelo Moreno back home te 
tell the folks about that week at the 
Palace and her appearances at El 
Chico. 

Luana Alcaniz home, telling folka 
all about Hollywood. Landed star- 
ring role in Index Film.s ‘Luana’sg 
Millions.’ 

Manuel Azana, the playwright, 
stopped being prime minister of 
Spain when the political opposition 
got too tough. 

Jose Iturbi visiting relatives in 
Valencia. Making European debut 
as orchestra conductor in concert at 
Madrid in October. 

The Mr. Hemingway scratching 
his head about buying a home some 
place in Africa so he can split his 
time between Africa, Key West and 
Madrid. 

Antonio Guasch, Barcelona cine- 
ma director, finished dubbing ‘The 
Three Musketeers’ and ‘Milady’ in 
Spanish. Said to be longest dubbing 
job ever executed, covering 23 ordi- 
nary length reels and 47 characters, 

Hilda Moreno, Larue’s ex-warbler, 
sylphlike and eyecatching after do- 
ing a remarkable paulwhiteman on 
the poundage. Placed in Orphea's 
Spanish ‘Death of the Nightingale,’ 
and probably Madrid musical show 
this winter. 


Winnipeg 
By Shannon Corbett 


Harry Dahn well liked, 

Mike Goodman to Fort William. 

John Fiddes puts on ‘Streets of 
Faris’ for Kiwanis convention. 

‘Red, the Whistler’ (Marius Sar- 
raillon) returns to stage after two 
years’ absence. 

Al Kells returns to Minneapolis, 
after looking over stock proposition 
for Bainbridge’s. 

Eric Plant, ex-actor, returns to 
try stage and radio after three 
years’ absence as a station agent in 
a lonesome railway point. 

Three FP neighbor 100d houses, 
Arlington, Crescent, and Wonder- 
land, introduce five acts of vaude 
weekly. Acts recruited locally. 

James Watson Paul, late of 
Loew’s circuit and N. Y., sings at 
Lyceum; has been visiting his old 
home town, Dauphin, Manitoba. 

Jerry Bourke subs for the ‘Great 
Douglas’ on the air. Jerry, how- 
ever, is too well known and fans 
recognized his voice, dispelling re- 
quired air of mystery. 

‘Flower of Death,” new radio 
serial, makes appearance on CKY, 
put on by WBB. Written by Dr. J. 
W. Pemberton; cast includes Frank 
Wade, Bernard Lathom, Florence 
Ward and Harry Harrod. Twice a 
week. 

WBB boasts discovery of talent 
which has proven so good as to be 
asked to go on CRC; such discov- 
eries include ‘Doc’ Guy, U. boy, who 
proved to be one of the most popu- 
lar singers on the air; Leon Zuchert 
and Argentinians; and ‘We Three’ 
Girls, singer trio. 


spears 


Harold Moon thinking up another 
orch. 

Joe Carr getting 
Krausmann’s. 

Babe Wallace hitting SRO stride 
at Commodore. 

B. M. Garfield 





big hand at 


busy decorating 


|; and renovating. 


Rupe Caplan going over bm in 
ether dramatics. 

Chris Ellis putting a kick in Dick- 
ens over the air. 

Vaude strongly 
Loew's, October. 

Silly Eckstein ethering couple of 
stations and at Piccadilly. 

Eddie Sanborn orch opened Capi-« 
tol, Halifax, Thursday (21). 

Craig and Forest lease 
dance hall and are out of red. 

Further 10% cut talked for oper- 
ators, making third in two years. 

Dorothty Tennant in 15th week at 
Lorraine cabaret and still strong. 

Nan Blakstone opens new revue 
Chez Maurice and is jamming them 
in. 

Shefler, 
master, 
eclat. 

Cecil West announces seven major 
productions Montreal Rep Theatre 
to October. 

Canadian Radio Commission falls 
from grace in announcement it is 
going commercial. 

Villa Maurice closes show Satur- 
day (23) and opens fall show with 


tipped to reopen 


Rialto 


Montreal's premier dance 
puts over fall show with 


big revue Monday. 
Growth of new suburb Snowden 
Junction, north end, warrants 


breaking ground for new nabe house 
by United Amusement Corp. 
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Hollywood 


Charlie Ruggles buys a farm on 
Ventura blvd. 

Sam Mintz looking for a new 
brand of tobacco. 

Zeppo Marx getting a new front 
on his Brass Rail eatery. 

Mrs. Arch Reeve recouping after 
a siege of stomach disorder. 

Promoters trying to interest pic- 
ture names in tango parlors. 

Monta Bell taking a vacation in 
his backyard between pictures. 

Jimmy Durante canvassing his 
pals for opinions on his broadcasts. 

Lucien Littlefield in ‘East of Fifth 
Avenue,’ for Col, playing his 301st 

art. 

® Mae West popularity restoring the 
gusset to favor. Bustles may do 
comeback. 

Three-year-old daughter of John 
Barrymore is beginning to give out 
the answers. 

Beverly Hills eating spots getting 
a break through new agencies mov- 
ing out there. 

Bobby Stewart, formerly with 
Bert Levy and West Coast, now as- 
sociated with the Sadie Halperin 
agency. 

Alan Crosland is defendant in a 
$1,442 wage suit filed by Erie Ru- 
belius, director's former combo 
chauffeur-butler. 

Florence Desmond raving over the 
treatment she received from San 
Francisco natives. Wants to play a 
return engagement. 

Gaekwar of. Baroda, world’s sixth 
richest man, passed through Holly- 
wood. Didn’t give pictures a tum- 
ble. Had seen a picture. 

John W. Rumesey, formerly head 
of the American Play Co. in New 
York, is now maitre de hotel in a 
Hollywood delicatessen shop. 





e 
Pittsburgh 
By Hal Cohen 

Harold Daniels going to coast 
next week for another fling at the 
movies. 

Roberta Gale, flicker ingenue, here 
from the coast for a short visit with 
relatives, 

The Joe Penners and Norman 
Frescott here for a day between 
motor hops. 

Jack Gilmore in town ahead of 
roadshow engagement of ‘Dinner at 
Fight’ at Nixon. 

Diek Rauh, head of Pittsburgh 
Symphony orchestra, back from a 
vacation in Europe. 

Leo Robin, en route to coast, 
stopped off here for a day to visit 
friends and relatives. 

Dorothy Bushey (Mrs. Bernie Arm- 
strong) touring with the condensed 
version of ‘Strike Me Pink’. 

Repairs being rushed on Alvin, 
with prospects now of opening 
within another three weeks. 

Harvey Gaul, the ‘Post-Gazette’s’ 
triple-threat critic, on the job again 
after the annual summer lay-off. 

Jerry Mayhall on from Philly over 
the week-end to see the family and 
raving about ‘As Thousands Cheer’. 

One of the sax players in Happy 
Feiton’s band almost a dead ringer 
for General Balbo, the Italian bird- 
man. 

Virst year in long time that Dave 
Rubinoff wasn’t able to get home to 
spend the Jewish holidays with his 
parents. 

Benny Drob, the veteran property 
man and for years at the Stanley, 
has popped up this season at the 
Variety. 

Ada Burt, cousin of Belle Baker, 
and Mrs. Lou Gittleson in private 
life, singing at her better half’s Club 
Rhythm. 

Happy Felton’s band stays on at 
William Penn to open hostelry’s 
winter nite spot, Chatterbox, Fri- 
ray nite. 

Mildred Cozierre, buxom burley- 
cue queen, back at her old stamp- 
ing grounds at the Variety, where 
she’s quite a fav. 

A. Certo, publisher of an Italian 
newspaper here, backing a pop- 
price grand opera company this sea- 
son. Opens next month at Syria 
Mosque. 


Phoenix, Ariz. 


By Robert J. Rhodes 





J. C. Barnes of the San Carlos 
back from Atlanta, Ga. 

Joan Huddleston, local dancer, had 
a part in a recent picture. 

Ruth Leslie will be seen as a 
dancer in Dolores Del Rio’s next. 

The Phoenix Theatre Guild will 
stage ‘It’s a Wise Child’ as season’s 
opener. 

Harry Boyle of the Biltmore back 
from the east after drumming up 
winter trade. 

3etty Stoddard is attending U. of 
C. and also going to Fox school for 
screen-star aspirants. 

Rachel Crothers’ ‘Let’s Be Gay’ 
will be first presentation this fall of 
the Phoenix Littie Theatre. 

Western pictures were at one 
time made at an old studio here. 
Site is now occupied by the Grunow 
Memorial clinic. 

Amateur dramaties at Phoenix 
Junior college this year will be di- 
rected by J. 
high school by Mila Bray. 

Albert Stetson will open the 
dio in Prescott; not known who will 


Stu- 





N. Smelser and at the | 


ol 





manage the house after opening, set 
tentatively for next Saturday night. 

Frank Webb of the ‘Republic- 
Gazette’ advertising staff becomes 
manager of the ‘Journal-Miner’ ad- 
vertising department in Prescott, 
Monday. 

Understood that Phoenix Little 
Theatre dickering for rent of 
Apache, dark for several months. 
House is owned by Publix-Rickards 
and Nace. 


The Rendezvous Gardens is the 
city’s top-notch nightery now. The 
Old Pueblo has fallen as far as 


prestige is concerned, but still rakes 
in the dollars, 


Canton 


By Rex McConnell 








Few eastern Ohio theatres dark 
now. 

Pauline Le Van joins Fred Hall's 
new musical show here as soubret. 

Gray Wolf Tavern reopens after 
being dark all summer, with Ed 
Knowles again in charge. 

Fred Hurley plans to reopen Prin- 
cess, dark several months, at 
Youngstown soon with girlesk. 

Palace, Akron, open three weeks 
ago with split yeek vaude-film, 
switches to full week programs. 

Al Katz and his Kittens, last 
MCA band to play Summit Beach 
Park pavilion, Akron, for H. W. 
Perry. 

Bob Rhodes, four years assistant 
manager Loew’s here, now with 
Weller Mort Shea’s new house at 
Zanesville. 

Russ Clutterbuck, tab producer, 
here supervising rehearsals for 
Fred Hall’s new musical. show, 
‘Words and Music.’ 

Cy Riddle, park concessionaire, 
convalescing in Mercy hospital here 
from fractured rib suffered several 
weeks ago in a fall. 

Billy Foster, late of the Curley 
Burns show, is musical director for 
‘Words and Music,’ new Fred Hall 
tab, leaving here soon. 

‘Pop’ Crawford's Northerners 
band back at Massillon resting after 
successful summer season at Ter- 
race Beach; on Lake Erie. 

Art Mallory, for six years man- 
ager Craig Beach Park, near 
Youngstown, reopens his Trianon 
ballroom in Alliance this week. 

Lew Platt, manager dance pa- 
vilion at Craig Beach Park, near 
Youngstown, turns over manage- 
ment of his Rainbow Gardens ball- 
room in Salem to Ken Burcaw, and 
will devote all his time to booking 
dance bands. 

Emerson Gill and his band close 
Summer season at Youngstown, 
Idora Park pavilion, Monday night, 
Sept. 18. Gill to Bermuda for a rest 
and band due to reopen for the win- 
ter at Book-Cadillac Hotel in De- 
troit late this month. 


Seattle 


By Dave Trepp 








Coliseum is re-seating and doll- 
ing. 
Paul Tutmare on air and special 
clubs. 

Eddie Rivers in town from Lewis- 
ton, Idaho. 

Metropolitan, 
about Oct. 15. 

Al Baker back in hospital for a 
second operation, 

Harry Seber booking for time in 
Northwest for ‘Change Your Luck’ 
tab. 

Katherine Haviland added to staff 
of Keighley & Roscoe as vaude biz 
is perking. 

J. T. Sheffield and Herb Sobbotka 
to Denver and Salt Lake et cet for 
a month on biz. 

‘Whitey’ Merwin, Victory theatre, 
Tacoma, on the mend after trouble 
with his molars. 

Dan Lussier press agented for the 
Great Raymond Co. 2 weeks tour in 
western Canada. 

There is a Dr. Bull in Seattle and 
Jim Clemmer had him as a guest 
for Will Rogers’ pic. 

Howard Lang affiliates with Cur- 
ran & Belasco, announcing legit 
company soon for Seattle. 

Bill Connor from Centralia to 
Tacoma, as asst manager to Ned 
Edris for the Hamrick houses. 

H. W. Bruen again in show biz, 
operating 45th St. theatre. Bruen 
sold out for a mint to Universal 
Chain Theatres in 1927. 

Argonaut cafe opening new beer 
parlor advertised it as 1933.2 open- 
ing. But architecture in style of 
log-cabin pioneer days. 

Walter Douglas, prexy of Univer- 
sity Theatre Co., to N. Y. for the 
Met angling for attractions. Met is 
former Erlanger house. 


re-dolled, ready 


Gordon Craddock, salesman for 
Universal film exchange, to Port- 
land, as manager of U Ex there; 


succeeds Al O'Keefe, who gets pro- 
motion to L. A. office. 


Horse racing seasons ends with 
great mob at the tracks; season so- 
| so. Officials insist next year pari- 
mutuel machines must be installed 
else not within state law. 





| have 


Denver 


Eddie Loy, formerly 
now selling for Fox. 

Earl Kaye and his orchestra 
moves into the new Rainbow ball- 
room. 

Film board secretary, Duke Dun- 
bar, visiting world fair during va- 
cation. 

Athur Flanderd, WB _ salesman 
from Pittsburgh and New York, 
now on staff here. 

Harry Brunet, manager of ex- 
change operations for Columbia, in- 
specting the branch here. 

‘Just a Sweet Memory,’ by Ruth 
Ellis, Denver composer, played by 
West Masters at the Paramount 
this week. 

West Masters, organist at the 
Paramount, and Miss Lucile Gram 
of Denver were secretly married 
July 28 at Colorado Springs. 

Harry Huffman and A. A. Mc- 
Vittie were given a testimonial ban- 
quet by the trustees of three sani- 
tariums and hospitals in apprecia- 
tion of their work for them. 

With the opening of the organ 
at the State, every playable organ 
in the city is being worked. Bob 
Moore, from the Ei Capitan, Los 
Angeles, at the State console. 

The following out of town exhib- 
itors were seen on the row: Nathan 
Salmon, Santa Fe; S. L. Hessbeck, 
Chappel, Neb.; J. S. Ward, Douglas, 
Wyo.; Tom Murphy, Raton, N. M.; 
George Besse, Gunnison, Colo.; L. 
M. Teller, Curtis, Neb., and J. K. 
Powell, Palisades, Neb. 

Musicians who have resigned 
from the union (or have been ex- 
pelled), and are playing at the 
Huffman Orpheum and _ Tabor: 
Howard Tillotson, who was direc- 
tor of the orchestra at the old Or- 
pheum; Dick Wallace, John Lib- 
onati, Harry Vail, Abby McDonald 
and Doug Barnes. 


Dallas 


Paul Jones adding another year 
as news spreader for State fair. 

Hal Worth extra-busy with page- 
ant plans for Dallas Day at fair. 

_Kosloff, back from a coast trip 
visiting Cecil DeMille, reopens studio. 

Dallas Little Theatre into a new 
season with “Both Your Houses” 
first. 

Out-of-the-way booking for Melba 
film house is option on Ballet Russes 
de Monte Carlo next February. 

Majestic to be refurbished with 
new seats and a permanent white 
velvet stage setting, an innovation. 

Lasses White and Pat Wilds, 
‘Lasses and Honey,’ tapping off 
their home-folks visit to return to 
WSM-Nashville. 

Bagdad nite spot unlidded by John 
(Mickie) De Grazier, with Knox 
Pugh’s music and m. c. work by 
Buddy Roger’s bud, B. H. 

J. J. North, ejecting unpaid ad- 
mish to Majestic, is hero-of-the- 
week usher as a knife wound inflict- 
ed by the crasher will testify. 

Staffs of WFAA, Palace, Baker 
Hotel and dance studios in midnight 
show to help Rio Grande Valley 
storm and flood victims, with Par 
donating ‘Three-Cornered Moon.’ 

Paul Short, Majestic manager, and 
Besa Fairtrace, Majestic publicist, 
are Mr. and Mrs. Short by recent 
announcement, but not by a recent 
wedding. Event evented in Okla- 
homa on April 9, 1932, while couple 
were Melba-ites. 


Kansas City 


Will R. Hughes 





with Par, 











‘Journal Post’ commentator John 
Cameron Swayze, now a papa. 

‘Spike’ Hennessy, of the Midland 
staff recuperating from a _ broken 
wing. 

Joanna Downs, new addition to 
the dance faculty of the Kansas 
City Conservatory. 


Taylor Myers, assistant manager | 


at Loew's Midland, started his son 
to school last week. 

Joe Reichman’s engagement at the 
new Hotel Kansas ‘Citian’ has been 
extended to its eighth week. 

Rumored that ‘Dinner at Eight,’ 
picture, will come to the Shubert at 
an early date, as a road show. 

Lawrence Lehman, of the Main- 


street, has ‘Greater Movie Season’ 
spread all over the front of the 
place. 

George Bowles now on KMBC bi- 
weekly with his ‘Tattler’ gagging 
sponsored by one of the _ local 
clothiers. 

Billy Miller, for several years 
treasurer at the Shubert, is now 


handling the cash at the dog track 
at Canfield, O. 

Two of the leading first-run 
houses ran icicles on their ad., sigs 
when the mercury registered in the 
60’s a few days ago. 


tay Whittaker, manager of the 
Shubert, is expected in shortly, al- 
though no bookings for the house 


n announced. 
teachers returning from 


bes 
Dancing 


their summer schools and announc- 


ing the new dances. None, however, 
have mentioned the fan dance. 

Manager McManus getting a lot 
of extra mentions in the sports sec- 
tions, with art aplenty, for the 
coming run of ‘Prizefighter and the 
Lady.’ 

The directors of the Kansas City, 
Kans., Little Theatre have an- 
nounced a contest for local writers 
and hope to secure some original 
plays for the coming season, 





San Francisco 


By Harold Bock 


Oldknow 





Oscar in and out by 
plane, 

Leon Levey up from Hollywood 
on a quickie tripie. 

Frank Newman down from Seat- 
tle en route to L. A, 

John Stein covering the town in 
advance of Tex Guinan, 

When Hof Brau cafe opens it will 
be with Jimmy Davis’ band, 

3runo Lessing’s in town writing 
for Hearst; likes the grub here. 

Miles Lay, relief stage doorman at 
the Warfield, died of heart attack. 

Eleanor Barnes is off sea trips 
after a jaunt up from Hollywood by 
boat. 

Harry Sipe, radio ed Berkeley 
‘Gazette,’ grabbed himself a wife in 
Reno. 

Nita Mitchell is warbling on 
KRFC, as are Al Lyons and Bunny 
Plato. 

Baron Hartsough in as organist at 
Orpheum after long session in 
Honolulu. 

Nat Blank will bow out as house 
manager of the Fox end of the 
month to go south. 

Jay Hurley (Putnam & Hurley) 
has grabbed himself a hotel instead 
of the usual No. 3 spot. 

Emma Wynn newest hostess at 
NBC after all that staff shuffling 
that left Jane Burns as chief. 

Benny Rubin reported dickering 
with the Catholics after he opened 
his Oakland cafe on New Year's. 

Anson Weeks’ band and Lou 
Tobin, imitator, cutting ‘Hollywood 
Impressions’ discs for MacGregor- 
Sollie. 

Uzia Bermani back along the 
rialto after a month of musical 
synchronization on the Mae West 
flicker. 

Hal Elias in for Metro readying 
the campaign on ‘Dinner at Eight,’ 
which opens Sept. 30 at the Colum- 
bia as a roadshow. 

Chris Lykke, city ed ‘News,’ 
elected president of Press club; Pat 
Frayne, ‘Call’ sports ed, v.-p.; Wal- 
ter Swanson, p,a., secretary. 


Portland, 





Ore. 


By James T. Wyatt 


Alex Pantages in the burg, but 
ambiguous about taking over the 
Orpheum property. 

Jalna Kay Burke is the fancy 
name of the feme sex lecturer which 
the Columbia found. She told them 
things they didn’t know twice daily. 

J.J. Parker reads incessantly. Bio- 
graphies of Talleyrand, Bismarck, 
General Grant, Disraeli, are his 
meat. Parker says that those bozos 
figured out the answers, and selling 
a pic isn’t so different. 

Homer Gill claims discovery of a 
headline vaude act in Walter Bux- 
baum, young Viennese concert pian- 
ist, who displays a jeweled stickpin 
given him by ex-King Alphonso of 
Spain for a command performance 
at Madrid, but says he likes playing 
vaude better than concerts. 

Part of the exploitation for ‘Sins 
of Love’ at an indie house was a 
nurse in attendance on fainting 
customers, Second day the screen 
went dark in the middle of the show. 
Investigation found the operator had 
fainted in the booth. Nurse had to 
be cailed to help out the help. 





Trenton 


By George Rosen 





Trenton Fair Sept. 26. 


Al Collison has a new bag of 
tricks. 

Sidney Goldmann is back from 
Boston. 


Johnny Ipp now a boxing pro- 
moter here. 

Hunt’s State all set to open next 
week with stock. 

Hunt's Orpheum still boarded up 
with sign outside reading: “Will 
Open Labor Day.” 

RKO Lincoln and Capitol The- 
atres have changed opening days to 
Saturday and Friday, respectively, 
reversing order. 

Trenton ‘Times 


’ 


outing at Spring- 
dale Park for employees and 
families attracted more than 600. 
Twenty barrels of beer consumed. 
George Anthiel has been notified 


Saranac Lake 


By Happy Benway 





Louie Rheingold, still strictly @& 
bed. 

Kitty Vogelle, 
nice comeback. 
Marya Blake is going through a 
mass of high temping. 

Robert Brown Faricy, showing up 
very nice toward the cure, 
Katherine Lowenberg left 
lodge with an arrested okay. 
The N. V. A. lodge is getting a 
new smear of new paint, looks nice. 
Vicks holding up great 
exercise and added 


holding up to & 


the 


Tommy 
with lotsa 
weicht. 
Bert Ford and Helen O'Reilly are 
back Saranacing after a New York 
vacash, 

Are you writing to those that you 
know in Saranac and elsewhere that 
are sick? 

Tommy Abbott, LA.T.S.E. boy, 
strictly a bed patient, is holding up 
on the oke. 

Chris Hagedorn, now curing at 26 
Sheppard avenue; ditto for Leon- 
ard Crowley. 

Hazel Gladstone and Murray 
Weston are newcomers at the lodge, 
under observation. 

Ruth Morris, female booker de- 
luxe, left Camp Intermission after a 
three-week vacash. 

Nice to see Fred ‘Bones’ Bach- 
man sitting in the lounge room, at 
least twice a mogsh. 

George Harmon cracks that he 
owes his breakdown to making 
jumps. Page Gus Sun. 

Mannie Lowy, ex-Rudy Vallee fid- 
dler, is showing up to good results, 
Ably nursed by his frau. 

Salvadore Ragone up for three 
meals a day with mild exercise, a 
United Artists Corp. boy. 

Sydney Piermont, week-ended it 
here, his frau has been doing wone 
ders while airing up here. 

Sonny Dinkins, formerly Benway 
and Dinkins, is now Automating 
after a siege of hospitaling. 

Harry Namba, who has seen spe- 
cial nursing for quite some time, is 
now opening one eye for a few 
laughs. 

Salome ‘Park’ 
the Park stock 
arrival at the 
cure like a vet. 

Harry Barrett that old-time jug- 
gler, socked by a drunk. Harry is 
laid up with a broken arm from the 
results of the attack. 

Joseph Vaughey of Denver, Colo., 
is seeing Chicazo World’s Fair and 
will New York it for an extended 
vacash, first in six years. 

Billie Jerome, who did a vaude- 
ville act with her husband some 
years ago, is holding up on the oke 
side in Liberty, N. Y., an Actors 
Fund guest. 

Lawrence McCarthy, ex-N.V.A. 
patient curer, now piano playing at 
the Jack Phillips night club, Mur- 
ray Salet still holds down the job 
as chief songster. 

Benway, old man Benway’s oldest 
son, Happy, and your mugg, is do- 
ing nicely, he has so much exercise 
now that he offered some of it te 
Ben Schaeffer, who turned it down. 

Betty Huntington, Buckley House, 
Liberty, N. Y., who is doing well, 
pens ‘Thanks for Vrirry. Il sure 
appreciate it and enjoy the news 
that they send me up here in the 
‘sticks’ each week. 

Answering the morning mail.... 
No, the Harry English that was 
here is not the Harry English that 
managed the Los Angeles N.V.A. 
club....George Harmon here is not 
the George Harmon of circus fame 
....McManee, who has departed, is 
not McManee the clay moulder.... 
N.V.A. lodge is situated on what is 
called Spion Kop....Harry Namba 
is the original head walker to do 
the up and downstairs routine. 


Schilling, late of 
company, is a new 
lodge, taking the 





Indianapolis 


By Bill Kiley 


Keith’s, once the host to most of 
today’s stage stars, is now show- 
ing second run pictures. 

WKEBEF is using mostly local pro- 
grams since becoming local outlet 
for NBC red and blue networks. 

Paramount Club, where dancing 
was in the open, has moved into 
winter quarters on the same lot. 

Tom Devine, major domo of the 
Indiana ballroom,publicly predicting 
that jazz dancing has had its day. 

Carl Niesse and Ted Nicholas get 
their daily dozen walking over town 
checking patronage at opposing 
houses. 

Now that the Indiana and Circle 
are once more jointly operated the 
boys are always ‘in conference’ when 
phoned. 

Fran Royse, mer. of the Trees, is 
figgering on entering the mercane- 
tile industry after the nightie closes 
for the winter. 

Charle Olson, of the Lyric, has 
given up his home at Wawasee and 
moved here to be closer to the seat 
of his troubles. 

Corbin Patrick, Star crick, swells 
his chest with pride when he re- 
flects that he’s the only pix review- 
er in town who is a parent. . 

Ken Collins of the Apollo, and 





that he has been decorated by the 





French Government. 


French Academy. 


Now a mem- | 
; ber of the Societe Historique of the 


Swiger of the Indiana, with their 


wives, forgot box office figures for 


' the week by spending a night at the 


Trees, 
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Minneapolis ae 
(Continued from page 10) 
By Les Rees draw this week, and the competish 
is billing Alice Joy as the headliner. 
Sten. “Diebad “Deeks. Pita “Hoare It'll be a pretty even pull. 
Rumor originating somewhere 


secretary, back after a vacation. 

Fred Finnegan, Universal booker, 

back from a vacation at Itasca state 
. park. 

Barney Cohen, erstwhile RKO 
salesman, has joined United Artists’ 
sales’ staff. 

Ben Fish, United Artists’ district 
manager, in town agai~, working on 
Publix deal. 

Marigold Ballroom reopened for 
season with Harry Conner and his 
12-piece ‘band. 

Jack Malerich and his nifty or- 
chestra opening at the Hotel Leam- 
ington Sept. 30. 

Walt McKean promoted from 
shipping department to assistant 
booker at M-G-M. 

‘Fantegutten,’ fiest Norwegian all- 
talkie to reach United States, going 
over big in territory. 

Pierre Andre, now an announcer 
for WGS, Chicago radio station, 
back home on visit with parents. 

Eph Rosen, RKO salesman, back 
on job after recovering from in- 
juries sustained in automobile acci- 
‘dent. 

Charlie Jackscn, Paramount 
salesman, back on job after four 
weeks in north treating his hay 
fever. 

Billy Jones ana Ernie Hare and 
Jack Crawford's orchestra featured 
at annual Northwest, Radio and 
Elecirical show here. 

National Screen Service has added 
additional salesman, Sid Goldberg, 
to work along with Bill Grant and 
Art Huesman under Ed. Burke. 

Junior Repertory company pre- 
senting play, ‘Gift of Junior Man,’ 
for benefit of Minneapolis Sym- 
phony orchestra guarantee fund. 


Carl Leserman, Warner Brothers’ 
district manager from Chicago, left 
town after failing to close deal with 
Putlix for part of product in Twin 
Cities. 

Helen G. Barron, for nine years 
secretary to six different managers 
at the Orpheum, is marrying Max 
Rudey, non-professional, but will 
stick to job | 

Tri-State circuit, comprising a 
number of small Minnesota and 
Wisconsin houses, made 100 per cent 
deal for M-G-M product, its first 
new-season purchase, 

Cedric Adams, local columnist, re- 
ports that petty thieving customers 
loot Belmont tavern, local road- 
house night-spot, of 150 beer mugs 
every Saturday night. 

Mort H. Singer expected back 
again this week to decide regarding 
proposed acquisition of another 
Minneapolis first-run house and 
permanent policy for his recently 
acquired Orpheum. 

Day before Willie Ash, local para- 
chute jumper, plunged to his death 
from an airplane during an exhibi- 
tion at the Minnesota State Fair he 
visited a local attorney’s office and 
drew up a will, leaving his $3,500 
estate to his sister. 


Detroit 


By Lee Elman 








Sam Bosky threatens to return to 
Hollywood. 


Charlie Roth has a new car. Sec- 
ond one this year. 
Cliff Bell opening a new _ spot 


called the Commodore Club. 

Richey Craig, Jr., in town three 
weeks to play one at the Mich. 

Lutrelle Bradley retiring from 
professional life to get married. 

Vera Brown finally went to Hol- 
lywood but merely as a chaperone. 

Bromleigh House trying to explain 
his battered condition a few weeks 
ago. 

Phil Brestoff happy again. Carla 
Torney Girls at the Michigan, and 
Phil doing okay. 

Eugene Bristol Rodney here for a 
week looking over local theatres 
with Bernie Hynes. 

Freddie Schader and Dave Idzal 
both celebrated wedding anniver- 
saries the same week. 

Robert Henderson thinking of do- 
ing an intimate musical revue simi- 
lar to the continental idea. 

Neva Lynn in town, brought by 
her sister Joy getting an acute ap- 
pendix. Grand opening took place 
Tues. 

William Walker at the Michigan 


Democratic League remodeling. 
Pushing the bandstand back to 


make more room for the paying 


guests. ne 
Cleveland 


By Glenn C. Pullen 








Hagenbeck- Wallace circus cracked 
last five years’ records here for at- 
tendance. 

Bill McDermott, drama crick of 
‘Peedee,’ back from writing junket 
through Europe. 

George Young and Dave Leder- 
man, partners last year, now rival 
burlesque producers. 


Putney and Lorinie, radio team, 


now split up, Lonnie Johnson going 
into Mid-Colony Club. 

It's a baby girl at the Ralph Ket- 
terings—she’s June Love, ex-revue 


dancer, and he’s son of Chicago pro- 
ducer. 

James Mulholland, radio continu- 
ity writer, takes slaps at Cleveland 
figures in his new <catirical play, 
‘Alter of Hooey.’ 

Bebe Barri, dance director, won 
divorce from Stephen H. Linek, ed- 
itor of local Hungarian paper; 
slated to marry James Danly of 
American Shipping Board around 
Xmas. 





Fort Wayne 


By Robert Baral 





Dal Harris’ Rhythm Boys into 
Uptown club. 

“Last Round Up” is the current 
clean-up song over the sheet music 
counters. . 

Rae Weimer of ‘Beacon-Journal’ 
at Akron calling on the old ‘Jour- 
nal-Gazette’ crowd. 

W. C. Quimby and M. Marcus ac- 

quire long term lease on Paramount 
theatre from Loop Realties, Inc. 
‘Journal-Gazette’ gives in at last 
and okays a daily radio column. J. 
Clifford Milnor on city desk editing 
chatter. 
Helene Foellinger, daughter of 
publisher Oscar Foellinger of ‘News- 
Sentinel,’ just out of Illinois U., and 
handling film copy. 

Clifford Kirkpatrick of local po- 
lice force gets three months’ leave 
to return to vaudeville stage as 
magician. Formerly worked as 
single. 

Edna Hodell, formerly of WOWO 
and recently signed by WBBM, goes 
Mayfair by dropping first letter of 
her name and going over the ether 
now as Edna Odell. 

Jane Hopkins, the original Rose- 
mary Murphy in ‘Abie’s Irish Rose’ 
during its five-year marathon in 
New York, now Mrs. Leon Levy, and 
living here. Cast in Old Fort Play- 
ers’ production of ‘Enter Madame’ 
as a fling. 





Cincinnati 


By Joe Kolling 





Baby hippo upping Zoo gate. 

Howard Gale fr nting ‘Strike Me 
Pink’. 

Al Schenck clowning with band 
at Wooden Shoe, suburban 3.2 spot. 

Strand has Cliff Boyd as mgr. and 
Harry Willsey leadling seven-piece 
band. 

Harris Dudelson promoted _ to 
salesman by UA; Jules Rieff got 
booker berth. 

Shubert reopens Oct. 1 with ‘Din- 
ner at Eight’ roadshow pic; W. G. 
Bishop ahead. 

Dave Bernie, brother of Ben, in 
fifth month at Sinton grill with 
five-piece ork. 

Burley competish and new Cincy 
low for stags; seven nudes and fish 
fry for two bits with beer on side 
at 5c a copy. 

Netherland Plaza reopens nite 
club Sept. 30 with Duchin’s combo 
in for fortnight; minimum table tap 
is $1 and extra 50c Sat. and Sun. 

Norwood, 1,000-seat nabe, leased 
by Dr. Geo. C. Kolb, owner and 
long-time operator, to Wm. Bein for 
five vrs. at $7,200 per annum, plus 
taxes. 

Jack Middleton, ex-vaude and now 
an agent here, wed to Margo 
Franks, non-pro from N. Y.; Jack’s 
first frau was Mildred Schroeder, 
who is with Bert Lahr’s act. 


Des Moines 


By R. W. Moorhead 

Morgan Ames to operate his Iowa 
string from Chi. 

Everyone happy to have Herbie 
and Louise Koch back in town. 

The organ at the Paramount ren- 
ovated for Herbie Koch’s return. 

The cold weather hard on side- 
walk pitchmen and night baseball. 

Al Morey’s orchestra opening its 
second dinner-dance season at the 
Younker tearoom . 

Max Wiegman, operator of the 
Hiland, neighborhood, robbed of the 
night’s receipts—10 bucks. 

What about that Edith Evans- 
tay Maver marriage license taken 
out in New York recently? 

Mildred Harris Chaplin a good 
draw at the Walkathon, which is 
now nearing a thousand hours. 

Ray Coffin, new publicity director 
for Central States, making a lot of 
new friendships and renewing old 
ones. 

Town went for ‘One Sunday Aft- 
ernoon’ even if it is ‘artistic.’ 
Couldn't see ‘Song of Sings’ for 
snickering. 

Ted Steinmetz, Jr., here from the 
Groton, New London, Conn., to di- 
rect Kendall Community Playhouse. 
to succeed Gregory Foley. 

Hal R. Sheridan, city manager 
for Publix and manager of the Des 





Moines for three years, resigned to 
become station manager for KSO, 
Register and Tribune station. Suc- 
ceeded by L. E. Davidson, formerly 
of the Paramount, Marion, Ind. 


St. Paul 


By Walt Raschick 





The Abe Sunbergs busy bassinet- 
ting. 

George Aurelius celebrating his 
birthday, 

Bob Rydeen seeing an oculist 
about a bum glim., 

Howard Dale, Garrick boss, laid 
up with blood poisoning. 

M-G-M’s itinerant sound truck 
hits this burg and has the peasant 
gawking. 

Ann Ostrand, 3% years at the 
Publix nabe Capitol, now cashiering 
at the loop RKO Orph. 

Mike Gibbons, former’ world- 
famed pugilistic ‘Phantom,’ running 
a night club at Hastings. 

Orpheum, commencing with ‘Foot- 
light Parade’ on Oct. 13, to show 
Warner Bros. product for 50% of 
its bookings. 

J. Darsie Lloyd, Harold’s dad, 








ducks into town with his new bride 
for a look-see as part of their world 
tour honeymoon. 

Mrs. Rust has presented Cliff with 
a bouncing baby gal straining the 
scales at 8 lb. 8 oz. They’ve named 
‘er Dorothy Geraldine. 

State Fair’s Thrill Day climaxed 
with death of parachute jumper, 
William Ash, who failed to jerk 
either rip-cord on two chutes. 

Ben Pollack’s band now in at the 
Lowry; Jack Crawford's scrammed. 

Werner Wittkamp, former Molnar 
aide, now in town beautifying the 
Boulevards of Paris interior. 

Eddie La Rue and Jimmy Rollins, 
who've made guitar strumming plat- 
ters as two of the ‘Three Deuces 
Wild’ trio, are now meandering 
among the tables nightly at the 
Mystic Caverns. 

Riviera, Publix loop spot, in lobby 
bally of ‘Beauty for Sale,’ points to 
the pic’s ‘six-star cast’ and men- 
tions May Robson as star of ‘Lady 
for a Day.’ Latter pic showing cur- 
rently at opposish RKO. 





Comparative Grosses for September 
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Aug. 24 Aug. 31 Sept. 7 Sept. 14 
MICHIGAN Song of 3-Cornered Turn Back Beauty 
(4,045; 15-25-35- Songs Moon the Clock For Sale 
40-55) $22,000 $18,000 $13,200 $16,900 
High. $58,100 (‘Street 
Low.. 6,600 Singer’ 
on Stage) 
fe OX Man Who Devil’s in e. P. 4 Pilgrimage 
(5,100; 15-25-35- Dared Love $13,600 $16,800 
40-55) $15,000 $14,000 
High. $50,000 
Low.. 4,000 
FISHER Had to Say Song of Tugboat Tarzan 
(2,665; 15-25-35- Yes Songs Annie $7,100 
40) $3,200 $7,500 $7,700 
High. $29,000} (New Low) 
Low.. 3,200 Ee 
NEW HAVEN 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 
PARA- Emergency | Appointment Notorious Song of 
MOUNT Call Only but Nice Songs 
(2,348; 35-50) and $7,900 $7,500 $10,700 
High. $21,000} 1 Have Lived 
Low.. 2,600 $3,800 
PALACE Her First Pilgrimage Paddy B’way to 
(3,040; 35-50) Mate and and Hollywood 
High. $20,000 $8,200 Devil’s in Wrecker and 
Low.. 4,200 (Three X Love $7,500 Shanghai 
Sisters $7,600 Madness 
on Stage) (Robert $8,000 
Simmcens 
on Stage) 
SHERMAN Be Mine Voltaire Double Captured 
(2,200; 35-50) Tonight $8,700 Harness $5,800 
High. $16,000 and and 
Low.. 1,500 Narrow Laughing 
Corner at Life 
$3,800 ae a ke 
BOSTON 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 
RKO No Marriage Secret of Morning One Man’s 
MEMORIAL Ties Blue Room Glory Journey 
(4,000; 25-35-50) $14,000 $18,400 $18,500 $10,200 
High. $41,200 (Ethel 
Low.. 6,140 Burrymore 
on Stage) 
ORPHEUM Another Sing, Sinner, Tugboat Masquerader 
(3,000; 30-40-50) Language Sing Annie $13,500 
High. $23,000 $15,500 $13.000 $17,500 
Low.. 4,000 
METRO- Voltaire Devil’s in Song of Day and Age 
POLITAN $24,500 Love Songs $23,900 
(4,330; 30-40-50- $30,600 $24,500 
65) (Duke 
High. $66,000 Ellington 
Low.. 12,500 on Stage) 
BIRMINGHAM 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 
ALABAMA Tugboat Song of Moonlight Day and Age 
(2,800; 25-35-40) Annie Songs and Pretzels and 
High. $29,000 $7,000 $5,500 $6,500 Double 
Low.. 3,500 Harness 
$8,000 
STRAND Her Secret Gambling Midnight No Marriage 
_ (800; 25) Ship Club Ties 
High.. $5,000 $850 $900 $800 
Low... 850 (New Low) 
EMPIRE Loved You Loved You Lilly Turner Hold Me 
(1,190; 15-25) Wednesday Wednesday and Tight 
High. $12,000 and and Hold Me $1,000 
Low.. 800} B’way Bad Lilly Turner Tight 
$900 $1,200 $900 
Va ee | (2a week) | (2d week) 
BUFFALO 
Aug. 24 Aug. 31 Sept. 7 Sept. 14 
BUFFALO Midnight Double Another Good-Bye 
(3,500; 30-40-55) Club Harness Language Again 
High. $42,000 $13,400 $14,500 $11,000 $20,100 
Low.. 9,000 
CENTURY Shriek in Zoo in Supernatural Her 
400; 25) Night Budapest and Bodyguard 
High. $21,000 and and Warrior's and 
Low.. 3,200 Whoopee Mind Reader Husband Samarang 
$6,400 $4,600 $5,500 - $8,000 
HIPPO- Stranger's Moonlight Tugboat | Tugboat 
DROME Return and Pretzels Annie havens 
(2,400; 25-40) $8,500 $6,000 $14.000 $10,200 
High. $22,000 (2a week) 
Low.. 3.600 





—_—— 








around the row late last week had 
Duke Ellington coming in the Lin- 
coln, which almost scared the op- 
posish to death, but it went un- 
founded. However, showmen are 
still finding more money available, 
and the theatres even with ad- 
vanced nuts are holding their own, 

Musicians succeeded in getting a 
minimum of six men per vaude 
house paid whether used or not. 
Adds about $250 to the nut. A big 
item in grosses this size. 

Estimates for This Week 

Liberty (Indie TC) (1,400; 10)—~ 
‘Hell’s House’ (MW) and Kit Car- 
son serial opening. Probably right 
well, but kids back in school is hurt- 
ing this spot; $1,000. Last week 
‘Black Beauty’ (Mono) and ‘Silent 
Men’ (U) split, with serials all 
around. Competition smothered to 
fair $900. 

Lincoln (LTC) (1,600; 10-25-40)— 
‘Turn Back the Clock’ (MG) and 


vaude with Alice Joy headlining 
should get up to $2,700 which is 
pretty fair, although the nut is 
rather strong here. Last week 


‘Mary Stevens M.D.’ and 3-act RKO 
bill on the boards did well enough 
for the cost of the show; $2,600. 

Orpheum (Indie TC) (1,300; 10- 
15-25)—‘World Gone Mad’ (Maj) 
and Tracy Brown’s unit on stage 
should be all right at this price; 
$2,400. Last week ‘Vanity Street’ 
(Col) and more than helped by Paul 
Cholet’s ‘Keep Moving Idea’ for the 
flesh attraction. Stiff pull power all 
around kept this house down to 
$2,500, but okay. 

State (Indie TC) (500; 10-15-25)— 
‘Lady for a Day’ (Col) after a word 
of mouth campaign engendered by 
a special screening, it should go big. 


Town's well papered_ too. Nice 
$2,000. Last week ‘Brief Moment’ 
(Col) suffered considerably: $800. 


Stuart (LTC) (1,900; 10-25-35-55- 
60)—‘Torch Singer’ (Par) mighty, 
mighty light fare for this gate; 
$2,000. Last week ‘Paddy’ (Fox). 
Title would describe the gross if it 
was listed any higher than $1,950. 


Gaynor and Hepburn 
Strong B.0., Seattle, 


Take 106 and 636 


Seattle, Sept. 25. 

With local showmen wary on 
booking stage shows, looks like some 
of the outside big shots will step 
into the fray. Pantages still on the 
loose for his bookings, but looks like 
Fanchon-Marco will return to this 
burg via reopening of Orpheum, 
lease now ready for the dotted line, 
K&R Empire vaude may also step 
into local arena. Anyhow, looks like 
showmen are getting ready for top 
activity along with NRA anticipated 
pickup. 

‘Morning Glory’ getting major at- 
tention, although in small seater, is 
set in for two weeks’ run. Hepburn 
girl is getting barrage of publicity 
with local critics in rave reviews. 
Gaynor and Baxter team also drage 
ging ’em in to Fifth Ave. Robinson 
and Francis a good team in ‘I Loved 
a Woman,’ going 10 days at Blue 
Mouse, but the part not a natural 
for Edward G. 

Estimates for This Week 

Fifth Ave. (Evergreen) (2,400; 25 
40)—‘Paddy’ (Fox). Gaynor-Baxter 
socko for $10,000 or more. Last 
week ‘Dr. Bull’ (Fox) went better 
than expected, great $12,000. ‘Three 
Little Pigs’ revival got big hand. 
Had also played all around town. 

Roxy (J-vH) (2,300; 25-35)— 
‘Tarzan’ (Prin). Getting full quota 
of advertising, stunts and even a 
big parade with floats and prizes, 
Flocks of kids responding, means 
a good $5,000. Last week ‘Brief 
Moment’ (Col), fair at $4,200. 

Paramount (Evergreen) (3,106; 
25-40)—‘This Day and Age’ (Par), 
Good for $5,000. Last week, ‘Beauty 


for Sale’ (MG) got along for oke 
$4,700. 

Music Box (Hamrick) (900: 25- 
40)—‘Morning Glory’ (RKO). Big 
interest in Hepburn, opened good, 
Looks to reach a big $6,500, very 
strong. Last week, ‘Voltaire (WB), 


second week, good enough $3,100. 

Blue Mouse (Hamrick) (950: 25- 
40)—‘I Loved a Woman’ (FN). In 
for 10 days, getting nice biz, week 
to click for $4,000, ten day period 
for $5,500, okay. Last week ‘Rafter 
Romance’ (RKO) wouldn't. start 
fermentation, very slim at $1,200 for 
four days, when yanked. Ginger 
Rogers liked, but needs strong team- 
mate to draw, and anyhow the title 
was n.g. 

Liberty (J-vH) (1,900: 10-25)—‘A 
Study in Searlet’ (WW) ‘Skyway’ 
(Mono) dual. Teaded for a steady 
$4,200. Last week, ‘Life in the Raw’ 
(Fox); ‘Hearts of Humanity’ (Mas) 
With clientele here liking humanness 


of ‘Hearts,’ went for big enough 
$4,600. 

Coliseum (Evergreen) (1,800; 15< 
23)—‘Gold Diggers’ (WB). Single- 


ton and for entire week, on way to 


a good $3,800 but a bit below ex- 
; pectations, Last week, ‘Nuisance’ 
(MG), ‘I Loved You Wednesday’ 
(Fox), dual, good, $3,700. 
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SIME SILVERMAN 


Sime Silverman, born in Cortland, 
N. Y., on May 19, 1873, suddenly in 
Hollywood, Calif., on Sept. 22, 1933, 
aged 60. The VArRiETY founder-pub- 
lisher is survived by his widow, 
Hattie; his mother, Mrs. Rachel Sil- 
verman; his son, Sid, the present 
editor and publisher of this paper; 
two sisters, Mrs. Sallie Goldsmith 
and Anne Silverman and a brother 
George. 

Further news account 
elsewhere in this issue, 


appears 


JACK ROSSLEY 


Jack Rossley, 72, died in Montreal, 
15, after a lingering illness. 
Born in England, he started on the 
stage there as a tap dancer 48 years 
ago. With Mrs. Rossley, who died 
about two years ago in Montreal, he 
toured the British Isles and then 
‘anada and the U. S., as Mr. and 
Mrs, Jack Rossley in a singing and 
dancing act. 

The couple settled in St. John’s, 
Newfoundland, with three theatre 
leases, two for pictures and one for 
musical comedy production on their 
own. 

Later they shifted to St. John, N. 
B., spending about 15 years in the 
latter place, operating a dance hall 
and jointly producing the Rossley 
Kiddies, local juveniles, in musical 
comedies for local picture houses. 

Surviving are one daughter, Bon- 
nie, a chorus girl, of New York City, 
and a son, Victor, a stage worker in 
St. John, N. B., theatres. There are 
als several grandchildren. Interment 
was at Montreal. Rossley had not 
been active for the past year owing 
to ill health, his wife’s death having 
caused a physical collapse. They 
were in business as well as matri- 
monial partners for 40 years. 








MADGE CARR COOK 


Madge Carr Cook, 71, died at Sy- 
osset, L. L, Sept. 20. She had been 
ill with pneumonia. 

She made her stage debut as a 
child actress and ended her career 
on the stage in 1909, just half a 
century later. In the interim she 
had advanced to a leading position 
on the American stage. She is per- 
haps best known—and loved—for 
her playing in the title role of ‘Mrs. 
Wiggs of the Cabbage Patch.’ She 
played much in the Charles Froh- 
man companies and had appeared 
in some of his London productions. 
She was in Honolulu with the Ted 
Frawley stock. 


She was twice married; to 
Charles Robson and to Augustus 
Cook. Her daughter, Eleanor Rob- 


son, married the late August Bel- 
mont, retiring from the stage in 
the height of her career. It was at 
Mrs. Belmont’s home Mrs. Cook 
passed away. 


ADOLF LINK 

Adolf Link, 82, character come- 
dian who was a favorite of the 
former generation of New York 
theatre-goers, died Sunday in the 
Flower hospital, where he was un- 
der the care of the Actors’ Fund of 
America, 

He was born Sept. 15, 1851, in 
Budapest, Hungary, and came to 
the United States in 1881, after 
having established himself in the 
leading German theatres in which 
he played since childhood. When 
Heinrich Conried organized his fa- 
mous company at the old Thalia 
theatre, Adoif Link became one of 
his stars and was soon a favorite. 

He was also under the manage- 
ment of George C. Tyler and Lee 
Shubert. His last appearance was 


with ‘The Student Prince.’ 
Services will be held under the 
auspices of the Actors’ Fund. {n- 


terment in the Fund plot in Kensico 
cemetery. 


FREDERICK P. ARUNDEL 

Frederick P. Arundel, 91, died 
Monday morning in the Actors’ 
Fund Home at Englewood, N. J., 
Where he had been a guest for 17 
years. He was an Englishman by 
birth, having been born at Hanley, 
Staffordshire, England, on Feb. 8, 
1842. 

He played in London with Augus- 
tus Harris, Henry Irving and Car} 
Rosa, and came to the United 
States in 1894. He was also under 
the management of Abbey, Schoeffel 
& Grau, Augustin Daly, Fred C. 
Whitney and Joseph Brooks during 
the following 10 years. 

Interment will be in the Actors 
lund plot in Kensico cemetery. 





MIKE DONLIN 


Mike Donlin, 55, once a star ball 
player but most recently of Holly- 
wood, died in Los Angeles Sept. 24. 

In his prime Donlin was batting 
.330 and a star of the N. Y. Giants 
In 1907 he sought to capitalize his 
fame by starring in ‘A Runaway 
Colt’ which was written for him 
by Chas. H. Hoyt. It was not a hit 
and he turned. to vaudeville with 
little success. He twice sought to 
stage a baseball comeback but 
without result. 

Of recent years he has been play- 
ing bits in motion pictures. His 
wife, Mabel Hite, wro encouraged 
his theatrical ambition, died some 
years ago. 


THEODORE HUMAN 


Theodore Human, 82, one of the 
members of the original Boston 
Symphony Orchestra, which he 
helped to organize in 1879, died at 
his home in Brooklyn, Sept. 18. 

He was a member of the Bee- 
thoven String Quintet and had 
toured with the N. Y. Symphony as 
concert-master. For 10 years he 
was first violin in the Metropolitan 
orchestra. 

Survived by two daughters, three 
sons, six grandchildren and one 
great-grandchild. 

LOUIS A. BUETTNER 

Louis A. Buettner, head of the 
Cohoes Amusement Company with 
theatres in Cohoes, Hudson Falls, 
Glens Falls and Mechanicville, N. 
Y., and former president of the New 
York State Exhibitors’ League, died 
in Cohoes Sunday following a long 
illness. He was a native of Ger- 
many and hac lived in Cohoes 25 
years. He had many business, civic 
and fraternal affiliations. His wife, 
mother, three sisters and a brother 
survive. Burial will be in Albany 
Rural cemetery. 


ROBERT CRAIK 

Robert Craik, 32, died of cerebral 
hemorrhage in Louisville Sept. 18 
while being removed to a hospital. 
He was understudy for Dennis 
King in ‘The Vagabond King’ and 
had played in ‘The Desert Song.’ 
He made his stage debut with the 
Stuart Walker players. Recently 
he had devoted his attention to the 
concert stage. 


Survived by his mother, three 
sisters and a daughter. 


FRANK BREYMAIER 

Frank Breymaier, singer and 
manager of Schenectady theatres 
for years, died in that city last 
week. He had been in ill health for 
some months. 

Breymaier had veen manager of 
the Van Curler theatre handling it 
when it played legit and burlesque. 

Of recent years he had been man- 
aging the Rivoli theatre, neighbor- 
hood de luxe house. 


RICHARD A. REILLY 

Richard A, Reilly, manager of 
Warner's Hudson, Kearny, N. J., died 
Tuesday after an operation at the 
Presbyterian Hospital, Newark. He 
was 45 and had been 25 years in the 
business, having managed the Bran- 
ford and other houses. 

He is survived by his daughter, 
Mrs. Helen Littel. Burial was held 
at the Holy Cross Cemetery, North 
Arlington, N. J. 


CHET SUTTON 
Chester Sutton, 55, publicity di- 
rector of the Mason and Biltmore, 
Erlanger houses, Los Angeles, died 


Sept. 23 at his Los Angeles home 
after a month’s illness, aggravated 
by two accidents during the past 
year. Sutton came to L. A. through 


his route as a baseball player and 
company manager. 
Survived by sister and brother. 
HARRY CUMMINS 
Harry Cummins, for the past five 
years associated with his brother 
Samuel as distributor, died in New 





York Sept. 18 of a tumor of the 
brain. 

Prior to his association with the 
film business he was in the com- 


mercial advertising field. 
DOROTHEA BRAND 
Dorothea Brand, 60, the original 
Trilby in the London premier of 


that play, died at Broadstairs, Kent, 
England, Sept. 24. She had been 
to America but was chiefly known 


to the English stage. 
MRS. LAURENE SANTLEY 
Mrs. Taurene Santley, 65, mother 
of Joseph 1 Santley, 


and Frederick 
actors, died of a heart attack at the 


TOM MIX ATTACHED, 
QUICKLY RELEASED 


Kansas City, Sept. 25. 

Tony, Tom Mix’s favorite horse, 
together with a number of other 
horses, three trucks of scenery and 
stage equipment, and Mix’s per- 
sonal automobile, were in_ the 
hands of the sheriff at Emporia, 
Kansas, for a short time last week. 
Property was seized on a writ of 
attachment issued in the suit of 
Col. Zack Miller of the 101 Ranch 
who some time ago was given judg- 
ment against Mix for $66,000, on his 
breach of contract suit. 

Mix presented legal papers show- 
ing that all of the property was 
owned by his wife and the sheriff 
released the attachment. 


$10 Tax Per Concession 
Per Day—West Virginia 








Morgantown, W. Va., Sept. 25. 

In spite of new state tax law 
which collects fee of $10 per day 
from all carnival concessions, West’s 
World’s Wonder Shows arrived here 
Sunday for a week’s stay. Shows 
go to Elkins for the next week. 

Concession tax law became effec- 
tive June 1. Most carnivals are 
steering clear of West Virginia now. 





Hollywood home of Frederick Sept. 
22. 

Mrs. Santley was formerly of the 
stage. She is survived only by her 
two sons. 


THOMAS C. KENNEDY 


Thomas Clayton Xennedy, 57, vet 
vaudevillian and father of the San 
Diego Troupers’ club, died Sept. 25 
a. his home in Point Loma, Calif. 

He came to San Diego several 
years ago with his wife and part- 
ner, Mattie Rooney, who survives 
him. He also leaves a son and his 
mother. 


BERT KELLER 


Bert G. Keller, 53, for years with 
the Ringling Bros. as a musician, 
died suddenly at his home in Wa- 
pello, Ia. His mother and two sis- 
ters survive. Interment was in 
Wapello cemetery, with the Ameri- 
can Legion in charge. 





HORACE LIVERIGHT 
Horace Liveright, 49, publisher 
and legit producer, died in New 
York Sept. 24 of pneumonia. He 


had been ill for about a year but 
was thought well on the way to re- 
covery last week. More detaiis in 
the Literati column. 


OSCAR DUFRENNE 
Oscar Dufrenne, one of the lead- 
ing French theatre operators, was 
killed in Paris Sept. 25. Further 

details elsewhere in this issue. 





WILLIS L. HEAD 
Willis L. Heac, 43, motion picture 
projectionist, died Sept. 22 in Los 
Angeles, from injuries received in 
an auto accident. 


FERNANDO ALBA 

Fernando Alba, 56, died in a Los 
Angeles hospital, Sept. 5. He was 
a trombone player and a member 
of Musicians loca] 47, 

Allen T. Frisby, for many years 
a stage technician in Milwaukee 
theatres, died following = several 
weeks’ illness. He is survived by 
Mrs. Frisby. Interment was at 
Sheboygan. 

Arthur Korst, 55, proprietor of the 
Theatre hotel in Buffalo, died sud- 
denly Thursday. He and his hos- 
telry were well known to theatre 
people, to whom his kindnesses and 
benefactions were numberless. 





Harry J. Doherty, former presi- 
dent local nine, Greeters, Seattle, and 
a brother of Howard Russell, the 
actor, died Sept. 23 in Los Angeles. 
Survived by mother, two sisters and 
brother. 

Michael Hyams, of IATSE, for 
many years with burlesque shows 
in the »eyday of that entertainment 
field, died in Schenectady, N. Y., last | 





president of 





week. 
Daughter of Charles Searcy, vice- 
the *IceJunkin Adver- 


Ernie Byfield Manager 
For White City Revrs. 


Chicago, Sept. 25. 


White City in the hands of the 
receivers. F. E. Hummer named re- 
ceiver, while Ernest Byfield has 


been appointed general manager for 
the creditors. 

Expect t> pay off at least 50c on 
the dollar. Park did okay this year, 
showing no loss due to the heavily 
curtailed overhead. However, there 
were many bills outstanding from 
previous seasons. 





FAIR’S PROFIT CALLED 
IOWA RECOVERY SIGN 


Des Moines, Ia., Sept. 25. 

Conditions in Towa are improving 
to some extent if the final attend- 
ance results of the Iowa state fair 
are to be considered an index. 

The gate showed 292,876 for the 
1933 event, paid admissions number- 
ing 276,242. The 1932 attendance 
record was topped by 20,000. Re- 
ceipts amounted to $176,457. Oper- 
ating expenses amounted to $176,- 


316, leaving the board out of the 
red. 

The night rodeo and racing pro- 
«rams, features of the fair, ac- 


counted for an attendance increase 
of 100% as against figures for 1932. 

Management of the fair kept its 
pledge to taxpayers that event 
‘would be operated without expense 
to taxpayers.’ 


Seattle Baseball, Turf 
A Study in Contrasts 


Seattle, Sept. 25. 
Here is a contrast; horse-racing 
got immense crowd of 30,000 on 
closing day Sunday at Longacres, 
racetrack near here. Baseball b.o. 
made some kind of a record one day 
last week when Seattle was playing 
Sacramento at local civic park. 
When the game started there was 
just one paid admission customer 
on hand; when the doubleheader 
finale started there were ten pay 
patrons on hand. Reported that 
Sac’s end of the gate was 69 cents. 
Trouble is with management and 
club’s policy. Instead of trying to 
build up a team, present manage- 
ment sells any player who shows 





class and who can be sold. So fans 
have lost interest. 
CHAMPLAIN SHOWBOAT 


Burlington, Vt. Sept. 25. 

A showboat on Lake Champlain 
now is a prospect for next sum- 
mer. ’ 

The success of a showboat op- 
erating on Lake George during the 
past summer is expected to result 
in the idea being given a trial on 
the local lake next summer. 


‘CARNIVALS 


Bar-Brown: Old Hickory, Tenn, 
Barker, J. L.: Ozark. 

Barlow's Big City: Alton. 
Beckmann & Gerety: Ft. Smith, Ark. 
Bee, F. H.: Centerville. 

Big State: Madisonville. 

Celtin & Wilson: Greensboro, N. C, 
Coley’s Greater: Jonesboro. 

Crafts 20 Big: Santa Barbara, 
Curl, W. &.: Blanchester. 
Edwards, Jr. R. Attrs: Wooster. 
Empire: Lehighton. 

Evangeline: De Queen, Ark. 

Gate City: Jonesboro. 

Gibson's Blue Ribbon: Terre Haute. 
Golden Belt: Linden. 
Golden Valiey: Honaker, Va, 

Great Lyric: Owingville. 

Greater American: Tracy City. 
Greenland Expo.: Lexington. 

Gruberg’s, Max, Famous: Lumberton. 
Hames & Williams: Lufkin. 

Krause Greater: Asheville. 

Landes, J. L.: Abilene. 

Lang, Dee.: Sikeston, Mo. 

Lewis, Art: New Britain, Conn. 
McFarland, Ed.: Carrollton. 
Metropolitan: Sylvester. 

Mighty Shessley Midway: Lynchburg. 
Model Shows of America: Knoxville, Tenn. 
New Deal: Grenada, Miss. 

Rainbow: Crockett, Mills. 

. ogers & Powell: Fordyce. 

Royal American: Rome, Ga. 

Rubin & Cherry: Trenton, N. J. 

Sol’s Liberty: Beaver Dam. 

Thomas, Dug, Attrs.: Marionvills 

Tilley Am. Co.: Waukegan. 

Wade, R. H.: Smithfield. 

Wade, W.G Sturgis. 


CIRCHSES 


Haygenbeck- Wallace 


Charleston; 26, 
om itive. vet} 
28, Macon; 2 








Sept 25, 
Lugs ta 


Columbia; 27, 
Columbus; 36, 


Barnes Circus 
Nets 426, but 


Misses Texas 


a 


a 
Baldwyn Park, Cal., Sept. 25. 
Barnes Circus unloaded here at 


winter quarters last week after cut- 
ting its tour two weeks, but getting 


back home with around $42,000 
profit on the season 
Trick cancelled its Texas stands 


when word reached Manager Bus- 


ter Cronin that conditions were wet 


in the Panhandle. Home office 
okayed the shortened route when 
it looked as if the Texas towns 


would land the trick in the red. 

Barnes show will get a strong 
buildup for next season with a spe- 
several name 
acts the 
Outfit will be given the western ter- 
ritory to itself with neither the 
Ringling or Hagenbeck- Wallace 
outfits interfering. In the past, 
Ringling show has played the big 
cities with the Barnes outfit kept in 
the sticks and playing around the 
big show. 

Past season for Barnes saw every 
one of the cities played giving the 
show a profit. Red stands were all 
small towns, most of them on the 
Pacific slope. In Los Angeles, San 
Francisco, Oakland, Portland, Van- 
couver, Salt Lake City and Denver 
all. topped last year’s” grosses. 
’Frisco gave the biggest boost, take 
being about 30% above last season, 


cial attraction and 


already spotted in show. 








Promoter Gone—Legion 
Denies Responsibility 


Martinsburg, W. Va., Sept. 25. 

E. C. MacLaughlin, also known as 
Ernie Mack, who promoted Ameri- 
can Legion Circus here last week 
is missing and is now sought on 
charges of grand Mac- 
Laughlin promoted ‘Miss American 
Legion’ contest and is said to have 
taken in about $500 from sale of 
chances by girls participating in the 
contest. 
Rain made the circus and the con- 
cessions flop and MacLaughlin 
couldn't raise the money to pay off. 
He is accused of skipping with the 
dough. Legion disclaimed any in- 
terest in the contest, which they 
said was MacLaughlin’s own idea. 


larceny, 





REPATRIATED 
Buffalo, Sept. 25. 
Three Canadian minors hailing 


from New Brunswick were deported 
at Niagara Falls Friday after hav- 
ing entered the United States il- 
legally with a carnival playing at 
North Tonawanda which had 
showed in Canadian cities before 
crossing the border. Two Toronto 
girls who also came with the show 
were returned several days ago by 
the Federal authorities. 





LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONLY 











Alcott Edward Osta Teresa 
Dupont Mrs Marg’t| Pardo KBddie 
Kay Edward J Richardson R P 
Mason Bob : 

McKay Art Sienoret Frank 


Nolte Wes Vinson Jack 





DOROTHEA ANTEL 


226 W. 72d St.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beaatiful 
CARDS and FOLDERS. Boxed, Post- 
paid, for 


One Dollar 








Lugusta 
Montgomery; Oct, 2, Memphis. 

















tising agency in Chicago, died on | 
Sept. 20 in Chicago from 
coccus infection. 


strepto- 


Mother of Harriet Nolan, of 
team of Meyers and Nolan 
in Kansas City (Kans.) on Sept. 19. | 


the 


died | 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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_.Tudsay, Septeniber 26, 1933 
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Metropolitan Theatre —Biggest 


opening day’s business in 
three years. Played to more 
edmissions than -ever in 


history of house. 


CLEVELAND 


Loew's State Theatre — 
Second biggest opening 
day’s business in 


14° months. 


EW YORK 


N.Y. and Brooklyn Paramount 

theatres Biggest opening day’s 
business in two years. Played 
to more people than any 


time since the opening 
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